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Handwriting Analyses of Exceptionally Gifted People

By Charles Richardson, C.G.

In Genius Script graphologist Charles Richardson introduces readers to the personalities of the world’s most intelligent people by way of their handwriting.

The author’s other graphology eBooks are readily available through the internet.

Sinister Script: How Handwriting Exposes Evil

Presidential Script: Handwriting Analyses of United States Presidents

Preface

Apparently, people have always been interested in the relationship between handwriting and the mind.  Aristotle (384-322 BCE) wrote “Spoken words are symbols of mental experience, and written words are symbols of spoken words.  Just as all men have not the same speech sounds, so all men have not the same writing.”  In 1675 an Italian physician, Camillo Baldi, wrote a treatise describing “...how to recognize from a letter the nature and quality of a writer”.[1] A French Abbot, Jean-Hypolite Michon, was the first to use the word “Graphology” in his 1875 work Systeme de Graphology.  Since Michon a legion of investigators have strived to place the graphologist on equal footing with the document examiner. Document examiners are forensic specialists, they determine the authenticity of documents, often cases involving forgery. Graphologists try to derive an individual’s state of mind, their personality, through study of their handwriting.  In 1979 the AAHA succeeded in having the United States Library of Congress remove graphology books from the occult section of its holdings and assign the field its own Dewey Decimal number (155.282).[2] A number of countries accept the testimony of a graphologist, including France, Spain, Poland, Greece, New Zealand and South Africa.

In sixty years of analyzing handwriting Mr. Richardson has presented talks to audiences aboard cruise ships, in schools, senior centers and libraries.  He has taught courses on the subject and his commentary on the handwriting of celebrities has appeared in newspapers, magazines, journals and on television.  Charles is an American Association of Handwriting Analysts (AAHA) Certified Graphologist, the highest standard of expertise recognized by the organization.  He is a contributor to the AAHA newsletter called the Dialogue.  Mr. Richardson has graduate degrees in Education and Ecology and lives with his wife in a retirement community in North Carolina.

Hopefully, upon completion of reading Genius Script you will find yourself inching closer to accepting graphology as a science and not a subject of paranormal conjecture.
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Leonardo da Vinci self portrait and his mirror handwriting.
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The Importance of recognizing rhythm in handwriting.

The word handwriting is a misnomer.  We write with our hands, but the brain is where handwriting originates.  Our script is in reality brainwriting. Write in wet sand with your toe and you will see the impression looks very much the same as something scripted on paper.  Try holding a pen in your mouth and write your initials.  Similar result.  Here’s an example of my initials written on paper holding a Sharpie fine point in my mouth and my fingers.  Note the similarity. 
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Fig. 1

“Studies of thousands of people who have lost the use of their hands show that they eventually produce the same unique ‘handwriting’ they had when they could use their hands.” [3]

Graphologists look at dozens of things when they analyze a sample of handwriting.  The form, shape, slant and size of letters, along with the space between letters and the way letters are connected are things handwriting analysts look at.  In addition, the overall organization of the document, intensity of pen pressure and where most of the ink on a page is concentrated are also of interest to the analyst.  The most important thing graphologists look for however is somewhat of an intangible, an abstraction.  It’s called the rhythm of the writing.  Noted graphologists Karen Kristin Amend and Mary Stansbury Ruiz refer to handwriting rhythm as the heartbeat of handwriting.[4] 

Recognition of rhythm requires one look at all the items listed in the previous paragraph, plus a myriad of other specifics. Things graphologists call markers. Most importantly, when you look at a sample of handwriting you come away with an overall impression of the handwriting. Graphologists call the overall impression of a writing sample the gestalt.  The gestalt of a writing sample leaves the viewer with either a comfortable, upsetting, or detached feeling.  Rhythmic handwriting instills in the reader a relaxed feeling, it’s pleasant to look at – sort of like watching professional ballroom dancers verse Arthur Murray dropouts.  Highly rhythmic handwriting is rare, while arrhythmic handwriting is equally unusual.  Most handwriting falls somewhere along a continuum of being highly rhythmic and devoid of rhythm.

Recognition of a handwritings’ gestalt requires one relax and not concentrate on specifics.  A Salvador Dali painting is a good example of recognizing gestalt (Fig. 2).

––––––––
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Fig. 2.  Salvador Dali painting of Mexican woman and man.

––––––––
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An example of highly rhythmic handwriting appears in Fig. 3.  It was penned by Adali Stevenson II (1900 – 1965) whose lustrous political career included a governorship, being a two-time presidential candidate and an ambassador to the United Nations.  Rhythmic handwriting is legible, highly organized and has an upbeat appearance.  When you see script as rhythmic as Stevenson’s you know the relationship between the man’s psyche and his actions were harmonious.  People who write with handwriting as rhythmic as Stevenson’s are quite comfortable in their own skin. People who have rhythmic handwriting are not anxious, they usually have a good sense of humor and deal with confrontation civilly. As we will see in Chapter II, rhythmic writers are usually highly intelligent. (i) 

[image: C:\My Documents\My Pictures\Handwriting of A Stevenson.jpg]

Fig. 3.  Handwriting of Adali Stevenson II

––––––––
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Fig. 4 is the handwriting of a highly disturbed individual.  It’s a letter written by cult leader Charlie Manson (1934 – 2017). (i)  Markers of poor rhythm abound in Manson’s script.  Arrhythmic handwriting looks chaotic.  Letters lean in several directions, are often twisted, have different sizes and are written with varying pressure.  The body of an arrhythmic document is often quite disorganized.  Margins, paragraphs, sentences and words are haphazardly arranged, mirroring how the writer’s mind is functioning. When a person with arrhythmic handwriting tries to conceal their true nature they’ll often engage in what graphologists call persona writing. Persona writing looks contrived, its too perfect.  A number of examples of persona writing can be seen in the author’s eBook titled Sinister Script, How Handwriting Exposes Evil. 

[image: ]

Fig. 4.  Handwriting of Charles Manson

––––––––
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It’s important not to relegate arrhythmic handwriting to the criminal and mentally disturbed.  Fig. 5 was written by a former North Carolina politician, Senator John Edwards.  The senator does have a troubling personal biography, so this may account for the absence of rhythm in his handwriting. (ii) 
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Fig. 5.  Former North Carolina senator John Edward’s handwriting.

––––––––
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Fig. 6 is the handwriting of a friendly person with a realistic appraisal of their importance.  Letters are reasonably legible, writing pressure is consistent and sentences are written quickly without hesitation.  The writing has a friendly, positive, upbeat quality.  The writer is quite intelligent.  The handwriting is crafted by a person you would probably find to be a regular guy.  Someone you are comfortable being around.  If the letters were more legible and the spacing between words and lines more consistent the handwriting would be rhythmic handwriting.  It’s certainly not arrhythmic. George W. Bush, 43rd President of the United States, wrote Fig. 6.
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