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INTRODUCTION




During a long academic
career, I taught mostly canonical American authors. This resulted
from my graduate studies at Ohio University as well as the
preference of the English departments with which I was affiliated,
those at the University of Michigan and the University of South
Carolina. I primarily taught and researched authors active before
the Civil War, but especially those from the seventeenth and
eighteenth centuries. Yet from my time at Ohio University until the
present, I have been interested in a noncanonical author, Anaïs Nin
(1903-1977), about whom I began writing while still a
student.[1]

Duane
Schneider, a professor at Ohio University, introduced me to the
writings of Nin. When The Diary of Anaïs
Nin was published in 1966, the narrative by
and about this little-known author captivated many readers. Though
I liked her fiction, the Diary
attracted me to the degree that I wanted to learn
as much as possible about her. Doing so was not easy. I consulted
books containing biographical sketches of authors, most of which
did not include an entry for her. The few that did revealed little.
If scholarly studies of her work had been published, I could not
find them. Deciding to collect her books, I contacted rare book
dealers. Some had never heard of her; others had only a small
number of her publications. The best source was the Gotham Book
Mart in New York City, from which I bought what became the core of
my collection. Because Duane and I were so enamored of Nin, because
we had strong opinions about her writings, and because her work had
received little if any serious analysis, we committed to writing a
book about her literary creations.[2] First we needed to know what
she had published. Thus began my quest for this information, as
well as for details about her career. I sought
facts.

Though
determining what Nin had published was more challenging than
expected, I was able to compile a Nin bibliography that was
published by the Kent State University Press in 1973. The next year
in “Anaïs Nin: A Bibliographical Essay,” I identified several
problems her writings present.[3] I demonstrate that she retitled
some compositions after initial publication (as with “The Paper
Womb” becoming “The Labyrinth”), that she used a title for
different works (the 1946 “Sabina” is different from the “Sabina”
published in 1962, for instance), that she sometimes repositioned
material from one book to another (she dispersed the novellas and
story of This Hunger [1945], to cite one example), and that she revised the content
of some books after they were initially published (as with the
stories in Under a Glass Bell
[1944]).

The issue
of content became problematic a dozen years after the
bibliographical essay was published. Henry
and June, a volume of Nin’s
Diary characterized as
unexpurgated, came out in 1986. Treating the years 1931-1932, it
contains specifics omitted from Nin’s version of this same period
in the first Diary. The later book focuses mainly on her sexual relationship
with Henry Miller, which is not mentioned in the earlier account.
All seven unexpurgated Diary
volumes (published from 1986 to 2021, with another
forthcoming) contain important material absent from the seven books
of the sanitized sequence that appeared from 1966 to
1980.

In
“Appearance versus Appearance in The Diary
of Anaïs Nin” (1996), I address aspects of
Nin’s life during the early 1930s as presented in the
initial Diary and
the second unexpurgated one, Incest
(1992).[4] The texts of the two books differ
significantly. Most notably, the more recent one depicts consensual
incest between Nin and her father, information omitted from the
earlier rendering of this period, and recharacterizes the account
of the birth of Nin’s dead child. The Diary portrays the event as a
stillbirth; Incest, as an abortion. Such differences—as well as uncertainty
about the credibility of these and other events Nin describes—lead
to the conclusion that there is reason to question the accuracy of
incidents related in both the heavily edited presentation of these
years and Incest.[5] In whatever form, therefore, these two books—and, by
extension, all Diary volumes, both bowdlerized and unexpurgated—might best be
characterized as fiction.

When
considering Nin’s Winter of
Artifice, Under a
Glass Bell, Ladders to FireSeduction of the Minotaur, and
Cities of the Interior,
one should specify the edition being used because these titles have
either had unstable content or present issues relating to their
substance. Revising these books was easy for Nin because she
published some of these titles at her own presses—either the Gemor
Press in the 1940s or the Anais Nin Press in the 1950s.[6] She did
not have to deal with another publisher’s bureaucracy or consider
market realities. She needed only to satisfy herself, which she could do as long as she paid rent
in the first business and the printing costs of both enterprises.
In one instance, though, the content of a title was reorganized
without her consent. In 1995, almost two decades after her death,
Swallow Press/Ohio University Press published an edition of
Under a Glass Bell with
the stories rearranged by Gunther Stuhlmann, her agent, from the
order she established in 1948 and had used ever since. In “Noli Me
Tangere: The Structure of Anaïs Nin's Under a Glass Bell” (1997), I show
that Nin used compelling literary logic when establishing the story
sequence and that Stuhlmann’s basis for restructuring the tales is
invalid. Further, in rearranging them as he did he violated his own
rationale. I conclude by calling on Swallow/Ohio to reestablish the
arrangement Nin created and with which she was demonstrably
satisfied.[7]

In
addition to identifying Nin’s publications and solving problems
relating to content, I have focused on textual matters. The first
of two essays on this topic appeared as “The Textual Evolution of
the First Section of ‘Houseboat’” (1978) in a compilation of essays
about Nin’s work by various scholars. In it I examine eight
versions of the initial section of “Houseboat,” the story Nin
placed first in Under a Glass
Bell. When amending this part of the text,
she improved it, especially when preparing the version published
initially in a periodical for inclusion in the first edition of the
story collection in 1944. She became satisfied with the tale in
1948 when it was included in Under a Glass
Bell and Other Stories (1948).[8] Someone
made minor adjustments to the next edition (1968) before
“Houseboat” was published in MD Medical
Newsmagazine (1971). The person responsible
for this later text modified some wording but was mainly concerned
with accidentals, changes not affecting meaning, such as spelling
and capitalization. As a result, of all renderings of this part of
the story, that in the medical journal is the most polished. Though
I failed to identify the person who made the revisions—neither Nin
or Gunther Stuhlmann appears to have been responsible for them—the
best evidence indicates that it was probably someone on the staff
of MD Medical
Newsmagazine, an editor who applied house
style to the text.

My other
attempt at clarifying textual problems considers
The Winter of Artifice,
Nin’s second book of fiction, published in Paris in 1939. In
“Issues Relating to Anaïs Nin’s The Winter
of Artifice” (2004), I follow the lead of
Valerie Harms in examining Henry Miller’s suggestions for improving
a typescript paragraph that Nin had written for “Djuna,” one of the
volume’s three novellas.[9] For example, he advises her to improve
transitions, spell correctly, and form properly the plural of Latin
words ending in “um.” Here and elsewhere Nin accepted Miller’s
counsel to the degree that she later had reservations about the
book because it reflects his influence. As a result of her
dissatisfaction, she published a revised text in 1942 as the
initial project of what became the Gemor Press. Her alterations for
this new edition include deleting “Djuna,” changing the point of
view of “Lilith” from first person to third, and eliminating all
references to the character Hans (based on Miller) from “The
Voice.” Because in most instances the revisions improve the text,
they document Nin’s growing sophistication as a writer in the early
1940s.

I have
also been interested in the second of Nin’s publishing operations.
When established publishing houses were not interested in her work
in the early 1940s, Nin created the Gemor Press, with which she
published several of her books.[10] For the same reason, the next
decade she started the Anais Nin Press, with which she published
the novel Solar Barque (1958) and Cities of the
Interior (1959) and reprinted
Under a Glass Bell (1957)
and House of Incest (1958). Because nothing significant appeared to have been
written about this operation—Nin’s biographers mention it only in
passing—I needed to learn as much about it as possible.[11] My
findings were published in 1997 as “Advertisements for Herself: The
Anais Nin Press.” In this essay I demonstrate that the Press
existed from 1955—the year following the publication of
A Spy in the House of Love by British Book Centre—to 1961, when Alan Swallow committed to
publishing Nin’s fiction, in addition to her study of D. H.
Lawrence. Nin established this business to sell copies of her
out-of-print books, to reprint two volumes, and to publish titles
she could not place elsewhere. Unlike the Gemor Press, the Anais
Nin Press did not print its books. Rather, they were printed by
Edwards Brothers in Ann Arbor, MI; Nin and a few bookstores sold
them.[12] With this undertaking Nin succeeded in the important task
of making and keeping some of her titles obtainable when potential
buyers would otherwise have had difficulty locating
them.

An
external issue regarding Nin’s books has also appealed to me.
Except for Collages (1964), Nin’s novels are of a piece: they have three main
recurring characters, all women, all troubled. The novels are so
linked—a roman-fleuve—that Nin collected them in a single
volume, Cities of the
Interior, implying that each segment is a
chapter in a long novel. Yet of these individual creations, one has
required more editions than the others. The reason is obvious: The
title of the book, A Spy in the House of
Love, suggests that the narrative focuses
on sex. Readers expecting this to be the case were and are surely
disappointed. In “The Selling of A Spy in
the House of Love,” (1997), I analyze dust
jackets and paperback covers to demonstrate how publishers
presented the novel to prospective purchasers. Some emphasized sex,
though others did not. Bantam did both. Of the covers I examine,
the Avon paperback (1957) seems the most suggestive, the Peter Owen
dust jacket (1971) the most mysterious, and the 1974 printing of
the Bantam edition the most dignified.[13]

There is
no reason to question whether Nin wrote the books bearing her name
as author.[14] In 1995, though, Delectus Books in London published
a volume of erotica, White
Stains, by “Anaïs Nin & Friends,” an
attribution that aroused my curiosity. In the introduction C. J.
Scheiner explains why the book is so credited. In “Adventures in
the Skin Trade; or, the Enigma of White
Stains” (1999), I examine his claims and
find them unconvincing.[15] He offers inadequate support for
several assertions, conceals possible sources of information by
using the passive voice, and asserts that some of the stories (he
calls them novellas) resemble the erotic tales in Nin’s
Delta of Venus (1977)
and Little Birds (1979). He reveals no similarities. Though he states that “the
actual authorship of the delicate fiction in White Stains will probably forever
remain speculative,” his thoughts persuaded Michael R. Gross,
publisher of Delectus Books, that Nin and friends composed the
stories.[16] As a result, when Gross published the book he ascribed
the contents to them. Because he did, another publisher did, too:
Masquerade Books, in an edition published in 1998. Gross’s
acceptance of Scheiner’s conjectures had additional repercussions.
In the January 1996 issue of Playboy appears the story “Alice”
from White Stains.
The author is identified as Anaïs Nin, and Nin alone. This
designation inspired a protest from the Nin estate, which objected
to crediting the story to her, though legal action was apparently
avoided. Associating Nin with this book ultimately resulted in some
online databases of publishing information specifying
White Stains as by her,
either with or without friends, so her name will probably forever
be associated with this book, even when nothing—including
Scheiner’s argument—proves her involvement with
it.[17]

When the
Ohio University Press requested that I write an introduction for
the 2014 publication of Ladders to
Fire, I accepted for two main reasons.
First, all editions published after the initial one (1946) differ
from it. I wanted to explain that in its original form the novel
had three parts—“Stella,” “Lillian and Djuna,” and “Bread and the
Wafer”—but that for the text used in Cities of the Interior (1959) Nin
removed “Stella,” repositioning it in Winter of Artifice (1961). The
remaining two novellas have composed Ladders to Fire ever since. I also
desired to write about this book in order to introduce the major
characters and themes Nin developed in her subsequent novels,
excluding Collages. The main characters are Djuna, Lillian, and Sabina, all
trying to calm their emotional turmoil. By the end of
Cities of the Interior,
only Lillian succeeds in attaining what might be called balance,
wholeness, or contentment. As the tormented main character in the
first of these novels, Ladders to
Fire, and as an emotionally mature woman in
the last, Seduction of the Minotaur
(1961), Lillian frames Nin’s continuous novel and
concludes it positively.

Paul
Herron kindly asked me to introduce the final three volumes of
Nin’s unexpurgated Diary, books he edited and that will
presumably be the final volumes of Nin’s Diary ever published. The first of
them, Trapeze (2017), treats the years 1947-1955, a period already covered
in the fifth volume of The Diary of Anaïs
Nin; the second, The Diary of Others (2021), deals
with the period 1955-1966, on which the sixth Diary also focuses; and the
last, A Joyous Transformation
(forthcoming), incorporates the seventh Diary, which considers the period
1966-1974, though the unexpurgated text also documents the years
1974-1977. These expanded texts include significant material
omitted from the initial renderings. Most seriously,
Diary volumes 5-7 (as
well as 1-4) do not mention Hugh Guiler and Rupert Pole, the two
most important men in Nin’s life.[18] Because they are fully
present in these later texts, issues raised by but left unresolved
in the earlier ones are settled, such as why Nin divided her time
between New York (to be with Guiler) and California (to be with
Pole). That is, these three unexpurgated volumes contain Nin’s most
complete depiction of her life from 1947, when her fiction was
being published by E. P. Dutton, through a painful period when
neither publishers nor readers were attracted to her fiction, to
the acclaim she received following the publication of the
first Diary, to
shortly before her death in 1977, by when she had become
well-known.

This
collection of essays ends with a brief account of my relationship
with Nin. Though she charmed me initially, my interest in her was
and remains scholarly. As a result, when writing about topics
relating to her in the newsletter Under
the Sign of Pisces: Anaïs Nin and Her Circle in the early 1970s, I stated my opinions forthrightly, even
when suspecting they might upset her.[19] In fact my praising this
or criticizing that sometimes irritated her, finally to the degree
that she ended our relationship in late 1973. Her rejection did not
surprise me. I knew that she craved adulation and flinched at
disapproval. Even mild criticism had caused her to sever bonds, as
was the case with Oliver Evans, who wrote the valuable first book
about her work. Despite her having repudiated me, I value the
nature of our relationship as it once was.

My
concern with facts relating to Nin’s career began soon after being
introduced to her work. I wanted to know what she had written and
what textual changes, if any, she had made to various editions of
her texts. I thought that having such information before writing
about her was advisable. This desire for facts about her career
persisted, not only because of my temperament but also because what
struck me as essential issues remained unaddressed, even by the
author’s biographers. If details of a significant author’s career
are important, as surely they are in the case of Nin, then the
topics discussed in this book matter: identifying the differences
between two Diary renderings of the same period, demonstrating why she probably
structured a collection of stories as she did, showing how she
revised a text over time, explaining why she established her second
publishing venture and the nature of its operation, documenting how
publishers used cover art to present a provocatively titled book to
the reading public, and concluding that evidence does not support
the attribution of a book at least partly to her.

 



Notes

 


1. An exception to my teaching of
canonical authors occurred when the University of Michigan
permitted me to teach writings by Nin and Henry Miller in the
1970s, when her celebrity was at its peak.

 


2. Duane
Schneider and I wrote Anaïs Nin: An
Introduction (Athens: Ohio University
Press, 1979). My first publication about Nin, a 1967 review of the
second Diary,
reveals my enthusiasm for her.

 


3.
Despite my desire for factual accuracy, I made errors in
Anaïs Nin: A Bibliography, mainly in the use of bibliographical nomenclature. Yet see
Robert A. Tibbets, “A Spy in the House of
Love: A Note on the First
Printings,” Under the Sign of Pisces:
Anaïs Nin and Her Circle 8, no. 3 (Summer
1977): 1-2. When preparing essays for inclusion in this present
book, I revised the prose in all of them to one degree or another.
When, subsequent to the initial publication of the articles,
information came to light that bears on what I wrote, I acknowledge
it in notes to the texts. Different publishers require different
styles of documentation. I have not made them uniform. With
pleasure I acknowledge the assistance of Paul
Herron.

 


4. These
books are The Diary of Anaïs Nin,
1931-1934, ed. Gunther Stuhlmann (New York:
Swallow Press and Harcourt, Brace & World, 1966) and
Incest: From A Journal of Love: The Unexpurgated
Diary of Anaïs Nin, 1932-1934 (New York:
Harcourt Brace Jovanovich, 1992).

 


5. Long
after writing this article, information emerged that confirms the
incest: Reunited: The Correspondence of Anaïs and Joaquín Nin,
1933-1940, ed. Paul Herron (Athens: Swallow
Press/Ohio University Press, 2020). In “Appearance versus
Appearance in The Diary of Anaïs
Nin,” I indicate that before approximately
1990, Nin scholar Evelyn J. Hinz was evidently the only researcher
allowed to consult the earliest extant version of Nin’s diary,
which is housed at UCLA. I was denied permission to examine it.
Though Hinz became Nin’s official biographer, her research in this
capacity apparently generated no publication, despite her having
received funding for the project. For her widower’s explanation of
why the biography was never published, see Steven Reigns, “Evelyn
J. Hinz: ‘Official’ Nin Biographer: An Interview with Her
Husband,” A Café in Space: The Anaïs Nin
Literary Journal 15 (2018):
94-99.

 


6. Nin
altered the content of Ladders to
Fire when preparing the novel for inclusion
in Cities of the
Interior, published by the Anais Nin Press
in 1959. This small business did not publish Seduction of the Minotaur (Alan
Swallow did), though it brought out Solar
Barque, an earlier, shorter version of it.
Because of his commitment to Nin, Swallow probably would have
published Solar Barque had she not done so.

 


7. With its 2013 edition
of the collection, the publisher restored Nin’s sequence of
stories.

 


8. The
first section of “Houseboat” was published as “Life on the
Seine,” Matrix 3,
no. 2 (May-June 1941): 12-16. In addition to the stories that
constitute Under a Glass
Bell, the 1948 Dutton edition includes two
novellas, “Djuna” and “The Voice,” which is why and Other Stories was added to the
book’s title. These longer fictions never again appeared in
Under a Glass Bell.

 


9. See
Valerie Harms, “Interaction and Cross-Fertilization: Notes on the
Influence of Henry Miller on Anaïs Nin’s Early Fiction,”
Anais: An International Journal
4 (1986): 109-15. My essay was republished as the
introduction to a facsimile of The Winter
of Artifice (2007).

 


10. For
the authoritative study of Nin’s enterprise, see Philip K. Jason,
“The Gemor Press,” Anais: An International
Journal 2 (1984): 24-39.

 


11. See
Noël Riley Fitch, Anaïs: The Erotic Life
of Anaïs Nin (Boston: Little, Brown, 1993),
337-38, and Deirdre Bair, Anaïs Nin: A
Biography (New York: Putnam’s, 1995),
405-6.

 


12. Deirdre Bair states
that Hugh Guiler suggested creating the Anais Nin Press and that he
paid Edwards Brothers for printing its books. This venture had no
shop. Nin accepted orders at her residence, 35 W. 9th St., New York
City.

 


13. Since the publication
of this essay, the novel has been published with covers other than
those I discuss.

 


14.
Though Henry Miller’s Tropic of
Cancer (1934) includes a preface credited
to Nin, some scholars have suggested that Miller himself composed,
collaborated on, or revised it. For a summary of evidence relating
to this issue, see Lawrence J. Shifreen and Roger Jackson,
Henry Miller: A Bibliography of Primary
Sources (Ann Arbor, MI, and Glen Arm, MD:
Shifreen and Jackson, 1993), 195-96.

 


15. This
essay was published in both In Search of a
Continent, A North American Studies Odyssey: Festschrift in Honor
of Professor Markku Henriksson's 50th Anniversary
(1999) and Bibliographical Society of Australia and New Zealand
Bulletin (2000). After delivering a version
of the article at a conference of the Bibliographical Society of
Australia and New Zealand in Brisbane, Australia, I submitted it to
the organization for publication. Receiving no acknowledgment of
receipt or acceptance, I submitted it, upon request, for inclusion
in a festschrift for my friend Markku Henriksson. Following
publication of the essay in the volume of tributes, I was surprised
to receive a copy of the Bibliographical Society’s journal
containing my essay.

 


16. C. J.
Scheiner, introduction to White
Stains, by Anaïs Nin & Friends (London:
Delectus Books, 1995), x.

 


17. See, for example,
WorldCat: https://www.worldcat.org; Library of Congress Catalog:
https://catalog.loc.gov; and British Library Catalogue:
http://explore.bl.uk.

 


18.
Guiler is a significant figure throughout the unexpurgated
Diary. Pole, who entered
Nin’s life in 1947, is first mentioned at the conclusion of
Mirages: The Unexpurgated Diary of Anaïs Nin,
1939-1947, ed. Paul Herron (Athens: Swallow
Press/Ohio University Press, 2013), 398-405.

 


19. Richard Centing, a
librarian at Ohio State University, established and edited the
newsletter, though he generously but inaccurately identified me as
co-editor.


 


ESSAYS


 1. Anaïs Nin: A
Bibliographical Essay (1974)

 


Academics
have neglected Anaïs Nin until recently. In the last few years her
works have been taught in colleges and universities; graduate
students have written master’s theses and doctoral dissertations
about her writings. Though this recognition is welcome, only Oliver
Evans in Anaïs Nin (1968) and Evelyn J. Hinz, in The
Mirror and the Garden: Realism and Reality in the Writings of Anaïs
Nin (1971) have published books about Nin’s
literary creations. One reason for the relative lack of Nin
scholarship might be the unavailability of bibliographical
information. Only occasionally—in the notes in Evans’s book and in
my short pieces in Under the Sign of
Pisces: Anaïs Nin and Her Circle, a
quarterly newsletter—are bibliographical issues even acknowledged.
I hope this essay and my forthcoming Anaïs
Nin: A Bibliography will help remedy the
situation.

An
examination of Nin’s publishing history reveals problems that need
solving. For example, some of her works have inconsistent content
from one edition to another. Which? Certain pieces were published
with different titles. What ones? Some titles refer to more than
one composition. Can we identify them? No one has addressed these
issues either because of a disinclination to do so or because the
task is difficult. It is challenging because no source identifies
all her publications and because the material that must be
consulted is, in many cases, not easily accessed. This is so
because several of Nin’s books—published in limited quantity by
small presses—are rare, including her first two books of
fiction, The House of Incest
(1936) and The Winter of
Artifice (1939). Further, because some
stories from the 1930s and 1940s appeared in ephemeral periodicals,
they are not easy to find in their original published form. As a
result, scholars interested in understanding the complexities of
Nin’s publishing history might have been dissuaded from
investigating them. Being near one of the libraries with the most
significant Nin holdings—such as those at Northwestern, Ohio State,
and UCLA—or being affiliated with a university that has superior
reference and interlibrary loan departments would have eased the
burden. Accepting the challenge, I here attempt to solve some of
these previously unaddressed problems.

 


TITLES WITH INCONSISTENT
CONTENT

 


Winter of
Artifice

Published
by Alan Swallow in 1961, the current edition of Nin’s
Winter of Artifice contains three novellas. There were, though, four previous
editions of the title with content that changed from one version to
the next. Following D. H. Lawrence
(1932) and The House of
Incest as Nin’s third book,
The Winter of Artifice was published in Paris by the Obelisk Press as the final
volume in Henry Miller’s Villa Seurat Series.[1] Printed in
Belgium, bound in wrappers, and dedicated to Nancy and Lawrence
Durrell, it consists of three novellas—“Djuna,” “Lilith,” and “The
Voice.” What happened to these and other fictions that at one time
or another composed Winter of
Artifice indicates authorial
indecision.

In 1942
what was to become Nin’s Gemor Press in New York released as its
first publication a handsome edition of Winter of Artifice, with no definite
article in the title and with engravings by Ian Hugo. It includes a
revised “The Voice” and a rewritten “Lilith” that is told from a
new point of view and bears no title. Omitted from this edition,
the realistic “Djuna” has never been reprinted. Winter of Artifice is also included
in two successive editions of Under a
Glass Bell, the first published in London
by Editions Poetry in 1947 and the second in New York by Dutton the
next year. In both these collections of Nin’s short fiction,
Winter of Artifice includes two novellas, “The Voice” common to both. Though the
London edition also includes “Winter of Artifice” (originally
“Lilith”), this same work is present in the Dutton edition, but as
“Djuna,” which is entirely different from the story of the same
title in the 1939 The Winter of
Artifice. When Winter of Artifice was next
published, by Alan Swallow in 1961, it included “Winter of
Artifice” and “The Voice,” but also “Stella.”[2] This novella had
been part of This Hunger
(1945) before appearing the next year in both the
August number of Harper’s Bazaar
and as the first part of the novel
Ladders to Fire. Because
the Swallow edition of Winter of
Artifice—“Stella,” “Winter of Artifice,”
“The Voice”—has been in print for over a decade, the content will
likely remain fixed.

 


Under a
Glass Bell 

Under a
Glass Bell, Nin’s collection of stories,
has also had unstable content throughout its various editions. Nin
published the first two versions with the Gemor Press in February
and June 1944. These thin, attractive volumes—limited to three
hundred and eight hundred copies, respectively—contain a foreword
by Nin and eight stories—“House Boat,” “The Mouse,” “Under a Glass
Bell,” “The Mohican,” “Je Suis le Plus Malade des Surrealistes,”
“Rag Time,” “The Labyrinth,” and “Birth.”[3] Yet when Editions
Poetry published this title in London in 1947, in addition to Nin’s
introductory comments and the eight stories it included two
novellas from Winter of Artifice
(“Winter of Artifice” and “The Voice”);
The House of Incest; and
a new story, “The All-Seeing.” The next year Dutton
published Under a Glass Bell and Other
Stories in a volume consisting of the eight
stories, “The All-Seeing,” the two parts of Winter of Artifice from the 1947
edition (with “Winter of Artifice” now titled “Djuna”), and four
new stories—“Through the Streets of My Own Labyrinth,” “The Eye’s
Journey,” “The Child Born Out of the Fog,” and “Hejda.” This
edition, which omits Nin’s remarks, changes the spelling of “House
Boat” to “Houseboat” and of “Rag Time” to “Ragtime.” All subsequent
editions of this collection retain the contents of the Dutton text,
with the parts of Winter of
Artifice excluded, though the Peter Owen
edition of 1968 adds a Nin preface.

 


This
Hunger and Ladders
to Fire 

Two other
titles present problems relating to content: This Hunger (1945), published by the
Gemor Press in a trade edition of a thousand copies and a limited
deluxe edition of fifty signed copies, and Ladders to Fire, which Dutton
released the next year. Though This
Hunger was never reprinted, Nin placed its
contents—her prologue, plus “Hejda,” “Stella,” and “Lillian and
Djuna”—in other publications. She slightly revised the prologue and
used it, “Stella,” and “Lillian and Djuna” in Ladders to Fire (1946), which also
includes a new work titled “Bread and the Wafer.” “Hejda” became a
permanent part of Under a Glass
Bell with the 1948 Dutton edition. The next
version of Ladders to Fire
(1959, in Cities of the
Interior) retains “This Hunger” and “Bread
and the Wafer” but omits the prologue and “Stella.” The Peter Owen
version (1963) adds a Nin statement that is different from the
prologue in the initial edition. When Swallow published
Ladders to Fire in 1966,
it contained only “This Hunger” and “Bread and the
Wafer.”

 


Cities
of the Interior 

When no
publisher was interested in her work in the 1950s, Nin established
the Anais Nin Press to sell some of her out-of-print books, publish
paperback versions of House of
Incest and Under a
Glass Bell, and bring out any new books of
her fiction, of which there were two: Solar Barque (1958) and
Cities of the Interior (1959). When Alan Swallow committed, in 1961, to publishing
all of Nin’s fiction as well as her study of D. H. Lawrence, he
began distributing the unsold copies of books published by the
Anais Nin Press. After selling his stock of Cities of the Interior, he did not
reprint it. Published in both boards and wrappers, this thick book
with unnumbered pages contains Nin’s five previously published
novels that constitute, as the author terms it, her continuous
novel: Ladders to Fire, Children of the
Albatross, The
Four-Chambered Heart, A Spy in the House of Love,
and Solar Barque.
The typeface varies from novel to novel because each is a facsimile
of its first edition. Cities of the
Interior has had but one edition, so
inconsistent content is not an issue, though there are problems
relating to this title. When preparing it for publication, Nin
decided not to include the entirety of Ladders to Fire. She omitted its
prologue and first section, “Stella,” presumably because Stella is
not a major figure in the other novels, which focus on Djuna,
Lillian, and Sabina.

Another
issue relating to Cities of the
Interior arises because of the novel
Seduction of the Minotaur (1961), published two years after the collection of novels.
This new work incorporates the entirety of the short novel
Solar Barque, the last
section in Cities of the
Interior. Seduction of the Minotaur differs
from Solar Barque because of a lengthy coda written especially for this later
publication, material that constitutes the conclusion of the
continuous novel.[4]

What,
then, did Nin mean when commenting on the continuous novel in a
prefatory statement to the first English edition of
Ladders to Fire (1963)?
She states: “My original concept was a Roman Fleuve, a series of novels on
various aspects of relationships, portraying four women in a
continuous symphony of experience. All the characters are presented
fully in the first volume, Ladders to
Fire. They are developed later in the
succeeding volumes, Children of the
Albatross, The
Four-Chambered Heart, [A] Spy in the House of Love,
and Seduction of the
Minotaur. The complete series has been
published in America under the title of Cities of the Interior.”[5] Though
Nin here equates her continuous novel with Cities of the Interior, she misstates
when claiming that Seduction of the
Minotaur was published as part of the large
volume: Solar Barque was, but Seduction of the
Minotaur was not. How should one consider
the forty-one-page coda in the latter novel? Are
Cities of the Interior and the continuous novel synonymous, as Nin suggests,
with Solar Barque concluding the continuous novel? Or might the definition of
the continuous novel be expanded to include the coda while
Cities of the Interior remains as the volume that was published in 1959, without the
new material?

External
evidence suggests that Nin was perplexed by this and related
issues, at least in the late 1950s and early 1960s. Her story
“Sabina” was published in the Chicago
Review in 1962.[6] In “Notes on
Contributors,” the following statement is printed on the recto of
the rear cover: “‘Sabina’ comprises a portion of the unpublished
conclusion of Cities of the
Interior.” One assumes that this
information came from the author herself. If so, Nin indicates that
she intended to continue Cities of the
Interior (or the continuous novel), a view
substantiated by a statement on p. 3 of Cities of the Interior: “The second
Volume [of Cities]
is in preparation and will appear in 1960.” Yet a second volume
never materialized, more of the conclusion has not been published,
and it is now obvious that the continuous novel concludes
with Seduction of the Minotaur
in 1961.[7] The advertisement on the rear cover of
the most recent printings of Swallow’s Nin titles (it is on p. 2
of Under a Glass Bell) confirms this as it lists “the five volumes in [Anaïs Nin’s]
‘continuous novel’” and identifies Seduction of the Minotaur as the
fifth and final book. Evidence indicates, therefore, that a clear
distinction exists between the continuous novel and
Cities of the Interior. Seduction of the
Minotaur, with its coda, concludes the
continuous novel; Cities of the
Interior ends with Solar Barque.

 


COMPOSITIONS WITH CHANGING
TITLES

 


In
addition to the works already discussed that have had more than one
title, at least three others have, as well. First, a 1938 story,
“The Paper Womb,” appeared in Paris in The
Booster. When next published in
Under a Glass Bell (1944), it was titled “The Labyrinth.” Second,
The Phoenix (1938)
includes Nin’s “Orchestra,” which became “Soundless Keyboard
Orchestra” in Delta later that year.[8] This story was later incorporated into
“Lilith” in The Winter of Artifice
(1939). Third, “The Story of Pierre” was published
in the Experimental Review
(1941) before becoming “Je Suis le Plus Malade des
Surrealistes” in the first edition of Under a Glass Bell (1944).[9]

 


TITLES REFERRING TO MORE THAN ONE
WORK

 


While
some of Nin’s works have unstable content from edition to edition
and others have changing titles, certain of them, though different,
bear the same title. As “Djuna” in the 1948 edition of
Under a Glass Bell is
different from the “Djuna” in The Winter
of Artifice (1939), so is the “Sabina” in
the Chicago Review (1962) different from an earlier “Sabina” in
The Medusa (1946), a
story that was later rewritten and became part of “The Café”
in Children of the Albatross
(1947). Similarly, Nin published two different
reviews of a book by her former analyst Otto Rank,
Art and Artist. Titled
“Art and Artist,” the first appeared in Open City (1968); the second was
published the next year in Studies in the
Twentieth Century.[10]

The
complexity of Anaïs Nin’s publishing history might have prevented
interested scholars from addressing her literary creations. While
this essay seeks only to solve obvious problems, other
bibliographical difficulties remain. What evidence should be used,
for example, when attempting to determine when some of her titles
were published, such as the Avon edition of A Spy in the House of Love, the
initial American edition of Winter of
Artifice, and the Swallow versions of her
first four novels, all of which contain either misleading
publication and copyright information or no such information at
all? How can one evaluate Nin’s first editions—such as
The Winter of Artifice and On Writing—when the few extant copies are not easily located? How can
one account for some of Nin’s stories when they were published in
what were even then obscure periodicals? These and other problems
confront all who approach Nin’s fiction seriously and must, I
believe, be considered in any thorough evaluation of her
achievement.

 



Notes

 


1. The
other titles published in this series are Miller’s own
Max and the White Phagocytes and Lawrence Durrell’s Black
Book, both in 1938.

 


2. To clarify: The sequence of titles
given to the novella known, since 1961, as “Winter of Artifice” is
“Lilith” (1939), no title (1942), “Winter of Artifice” (1947), and
“Djuna” (1948).

 


3.
Probably the most important early review of Nin’s work is Edmund
Wilson’s “Doubts and Dreams: ‘Dangling Man’ and ‘Under a Glass
Bell,’” New Yorker, April 1, 1944, 70, 73-74. Wilson writes about the first
edition of eight stories.

 


4. In the
Swallow edition of Seduction of the
Minotaur, pp. 5-95 represent the
original Solar Barque; pp. 95-136, the coda.

 


5. The fourth character is presumably
Stella, who is not developed in the continuous novel.

 


6.
“Sabina,” Chicago Review
15, no. 3 (Winter-Spring 1962):
45-60.

 


7. What
Nin intended to include in a second volume of Cities of the Interior is unknown.
After Seduction of the
Minotaur, she published a single
novel, Collages (1964), which is thematically dissimilar to the novels
in Cities of the
Interior.

 


8. This
number of Delta is
subtitled “Special Peace and Dismemberment Number with
Jitterbug-Shag Requiem.” Overseen by Henry Miller and Alfred
Perlès, The Booster became Delta with the issue of April 1938.

 


9. “The
Paper Womb,” The Booster
4, nos. 10-11 (December 1937-January 1938): 3-5;
“Orchestra,” The Phoenix
1, no. 2 (June-July-August 1938): 95-100;
“Soundless Keyboard Orchestra,” Delta 2, no. 3 (Xmas 1938): 67-71;
“The Story of Pierre,” Experimental
Review 3 (September 1941):
46-55.

 


10.
“Sabina,” The Medusa 1, no. 1 (Fall 1946): 8-11; “Art and Artist,”
Open City 58 (June
28-July 4, 1968): 5; “Art and Artist,” Studies in the Twentieth Century: A Scholarly and Critical
Journal 3 (Spring 1969): 83-85. The latter
review was initially published as “Review of Rank’s
Art and Artist,”
Journal of the Otto Rank Association
3, no. 2 (December 1968): 94-97. The 1969 text is
slightly revised from the 1968 version.
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