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I would like to dedicate this book to my dad, Albert Roberts, who first exposed me to music by playing songs on the stereo in the basement and then during the long road trips to soccer games up and down the East Coast.


I also want to dedicate this book to all the R&B lovers worldwide. Keep sharing the stories and let the pain and passion continue to fuel you!
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THIS BOOK IS NOT JUST A PROJECT FOR me; it’s a labor of love that I’ve been nurturing since 2020. It all began during my time at Berklee College of Music, when I was tasked with choosing a research topic. I found myself drawn to the question, “Why there are no more Black R&B groups in existence?” This wasn’t just an academic curiosity; it was a topic that resonated deeply with me, as my research revealed that 99% of all R&B groups are majority African American.


Inside the book, the first section gives you a history review of 10 to 12 of the most successful R&B groups per decade. The quantitative research for this section was based on the following:


[image: ] Record sales


[image: ] Billboard Hot 100 charting singles


[image: ] Grammy wins


[image: ] Notable performances


The second section of the book explores a question that I believe is of great interest to many of you: why have R&B groups disappeared since the mid2000s? This is not just a financial analysis, it’s a qualitative exploration that I’m still actively researching. We’ll uncover five main reasons, each one offering a deeper understanding of the complex issues at play.


The final chapter will share my brief thoughts on predictions for the future, where I analyze current signs of what is to come in the world of R&B groups.


That is what you can expect from this book. Feel free to read the book from front to back or skip ahead and read the “What Happened” section. Thanks for reading the book, and let’s prepare for our journey.


WHAT DOES THE QUIET STORM TITLE MEAN?


The Quiet Storm title has a substantial meaning, which gives further credence to the journey of R&B groups. In the mid-1970s, a DJ from WHUR 96.3 in Washington, DC (Howard University’s signature station), named Melvin Lindsey created this radio format. The music format was love songs from 1950s, 1960s, and 1970s Black artists. When the initial response from listeners was positive, the station manager for WHUR, Cathy Hughes, gave Melvin Lindsey and his classmate Jack Shuler their own show. The show’s name came from the Smokey Robinson song “Quiet Storm,” which was released in 1975.


Eventually, the show ran for four hours and kept its focus on laid-back, smooth grooves that made for easy listening. Within a short amount of time, every station in the United States with a core Black, urban audience adopted a similar format for its late-night shift. KBLX-FM in San Francisco expanded this concept into a 24-hour quiet storm format. In New York, Vaughn Harper from WBLS-FM adopted a similar format.


The Quiet Storm concept continued on radio stations until the late 1990s, as hip-hop music was the preferred genre for younger listeners, and radio stations underwent a shift in programming to capture these listeners.


I grew up in Washington, DC, listening to The Quiet Storm. This book’s title allows me to pay tribute to this radio format creation while still recognizing the groups that earned fame based on the exposure from The Quiet Storm DJs across the country.
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MY LOVE FOR R&B GROUPS STARTED ON A Saturday afternoon in my bedroom in Silver Spring, Maryland. I had an old-fashioned tape deck with a radio, and I was waiting for the latest New Edition hit song to come on the radio. Flipping between WKYS (93.9), WHUR (96.3), and OK100 (100.3), I patiently waited for almost three hours before I heard the DJ say that the brand-new New Edition song would be played in a few minutes. My heart started racing, and I prepared my tape deck for recording.


I glanced at the time and realized I had only 45 minutes before dinner (which I could not be late to or risk punishment). I hoped that the DJ was telling the truth and that the song would soon follow. The minutes ticked down, and finally, I heard the beginning of “Candy Girl.” The quick bass line and the extended intro with the robotic voice got me excited that my wait had been worth it.


I quickly hit record and listened intently so that I could cut off the song as soon as the new song was blended in. Mission accomplished! I now had a recording of my new favorite song from a young R&B group that would end up having a timeless discography and be the soundtrack to most of my life.


As I was growing up in the Washington, DC, suburbs, my dad would wake my brother and me up on Saturday mornings with his favorite music playing from the stereo downstairs. We had an old-school setup where the speakers were wired downstairs in the basement and upstairs in the living room. Whenever music was played, it was heard throughout the entire house. On any given Saturday, I would be awakened to the sounds of the Isley Brothers, Luther Vandross, the Gap Band, Frankie Beverly & Maze, and so many other prominent R&B groups.


We evolved from vinyl records to cassette tapes and, eventually, when I signed my dad up for Columbia House, to CDs. My very first two 45s were “Cold Blooded” by Rick James and “Gonna Fly Now” from Rocky. As I got older, we used to have to drive all over the DC, Maryland, and Virginia area (the DMV, as it is called currently) to travel to my soccer games. The trips were entirely filled with music, first through the radio of a Nissan Datsun, then the stereo of a Toyota Camry, and finally through the speakers of a series of Volvo station wagons. This is where my love of music was confirmed, specifically my love of R&B groups.


As I entered my adolescent years, I began to listen more closely to the lyrics of the songs and determine how each song could be used to help me convince my current crush to go out with me. Guy, After 7, New Edition, and Atlantic Starr were mainstays on my telephone calls where I would call up my crushes and play love songs for them over the phone.


Unfortunately, it never worked out the way I imagined it. Gold stars for me for trying and thinking outside the box, though!


My love for music continued to grow stronger as I went to college at Howard University and used the music of SWV, Jodeci, Boyz II Men, and En Vogue to fill up slow-jam mixtapes that were distributed to select individuals. Once I entered adulthood and began to live and work all over the country, R&B groups continued to serve as the soundtrack to my life.


But by the mid-2000s, suddenly there were no new R&B groups to discover and support—none that I could find, anyway. Only the older groups were around, and they had entered the legacy phase of their careers. The shift was dramatic, but perhaps everyone had just missed the warning signs of what was to come


As we look back over the history of music in the United States, R&B groups have dominated all segments of our country’s culture. Many of the notable historical events in the past eight decades have specific songs that trigger memories. The civil rights movement of the 1960s, Reaganomics in the 1980s, and Y2K fears in the late 1990s all had a lasting impact on our culture and were accompanied by music that defined the generation.


In 1965, the Impressions released a song called “People Get Ready” that has been largely recognized as one of the most significant songs in U.S. history. Martin Luther King Jr. named the song the unofficial anthem of the civil rights movement and often used the song to get people marching or to calm and comfort them. The song, written by Curtis Mayfield, had a gospel influence, and the overall composition displayed a growing sense of social and political awareness. In 2015, the song was selected for preservation in the National Recording Registry due to its “cultural, historic, or artistic significance.”


In 1987, Prince released “Sign O’ the Times,” which addressed the state of the world at that time. The song addresses the AIDS epidemic, gang violence, escalating drug addictions, and the Space Shuttle disaster, among other issues. Examining the lyrics more closely shows specific instances of direct social commentary.


In this book, we will take a look at the most popular groups of each decade, starting in the 1950s and moving forward. Each chapter shares a brief story about the group being spotlighted, including how they were formed, the creation of their name, and the inspiration behind a few of their most popular songs. Finally, to close out each chapter, a list of their Billboard Hot 100 hits is included (with their top 20 hits bolded), along with a list of Grammy nominations (and wins), my personal take on the group, and my favorite songs and samples from each group.


This project was born in late 2019 as I continued to marvel at the lack of new R&B groups coming on to the music scene. As a DJ, I love to play R&B music, and I feel proud when I see the reaction of crowds of all ages when I drop a classic song from an R&B group. I am fearful of what the future holds for R&B groups, and I feel it is important to create a work of art that highlights their history and keeps the conversation going. When I attended Berklee College of Music for my master’s degree in music business, we were tasked with selecting a final project and thesis to culminate our final semester, and it was a no-brainer for me to fully research and write about this topic.


The research in this book combines qualitative and quantitative research into a mixed methods methodology. Examining the quantitative side, I researched all of the R&B groups from the 1950s to the current day. I researched how many top 20 Billboard hits the groups earned, how many record sales they earned (gold and platinum singles/albums were the main focus), and then their number of notable performances. In terms of notable performances, when an African American would perform at the White House or on national television (such as on Johnny Carson’s late-night show), that was considered a watershed moment and would qualify as a notable performance. Finally, as the last piece of quantitative research, I added the number of Grammy Awards each group received. Please note that the Billboard Hot 100 charts were not established until 1958 and Billboard pop charts were used in their place.


As we look at the qualitative portion of the book, the assumption is that there are definite reasons for a decline in R&B groups in the Billboard Top 20 charts. Very soon after we began the interview and historical review about this segment of the industry, it became obvious that there is a collection of events that led to the disappearance of R&B groups on the charts. The root causes of the decline are very complex and require a narrative approach that is supported by historical facts. The assumption that record labels played a major part in this decline is not completely incorrect. They were part of the worst type of perfect storm within the record industry.


When you look at the popular music of today, the foundation of each genre comes from R&B music. It could be the chords, choreography during live shows, marketing strategies, or how songs make you feel. It all stems from R&B music, and it is crucial that we acknowledge the historical impact and do our part to share the knowledge. As a fan of music, I believe that it is important that no aspects of music disappear from the conversation. This topic requires consistent discussion, as it cannot fade into oblivion and become a sidenote in history.


George Orwell is said to have said, “The most effective way to destroy people is to deny and obliterate their own understanding of their history.” The goal is to continue to educate music lovers about R&B music’s impact on the culture and historical events across the world. We cannot do that without having uncomfortable conversations reviewing what happened and why it happened. You are at the beginning of a historical review with an uncomfortable conversation at the end.


This book has evolved into an encyclopedic authority on R&B groups with over 60 different stories of risk-taking, struggle, deception, triumph, and resilience. More stories continue to be told in public, which means that this book will continue to grow and mature as more groups step forward to detail their journeys. As you turn each page, the goal is to deliver you alongside each group as they began their voyages into the world of music. Once the stories are complete, I share research-based conclusions on what happened, why it happened, and what the future holds for R&B groups.


It’s time to head back to the 1950s and begin.
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IN EACH PART OF THE BOOK, THE GROUPS are listed in alphabetical order. This was the only determination in the order in which each group was listed.


Follow along with the musical journey through the decades via each playlist. One playlist follows my favorite songs and the second playlist follows my favorite samples. Note, the sample playlist will have the original song and the song that uses the sample.
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AS THE 1950S BEGAN, THE WORLD WAS STILL recovering from the end of World War II. Early in the decade, rock and roll as a genre was born, and record companies continued some questionable practices across their entire business units. The solid-body electric guitar became commercially available, and pop, country, and R&B artists quickly adapted to this technological breakthrough. The LP (long playing) vinyl album and the 45 rpm single were introduced, soon becoming the standard for jukeboxes. Yes! Jukeboxes were the predominant way people listened to music in the 1950s, and jukebox plays were used to judge the success of a song and artist.


Rock and roll ruled the day in the 1950s, accounting for approximately 43% of all records sold. By the end of 1956, Elvis Presley would become the first artist to ever have nine singles in the Hot 100 at one time. The trend of white artists covering R&B songs and turning them into pop hits began to emerge and become commonplace.


Radio stations and record labels initially thought that a white face and a white voice were needed to sell records. Therefore, numerous R&B hits were covered by white artists who paid a licensing fee (what is now known as a mechanical license), and mysteriously, none of the licensing fee money made it into the pockets of the Black R&B groups. If you are curious about just how major this was, Google the name “Fred Parris” and the song “In the Still of the Night” (yes, that famous song!). Segregation was still alive and well, and many groups would have a “Black-only show” and a “white-only” show during tours through the South. The groups were instructed to not even look at a white person while performing, let alone dance with them. Groups were not allowed to stay in hotels or eat in most restaurants, and there were numerous instances of tour buses being shot at or stoned.


One of the primary metrics for the selection of the R&B groups featured in each section of the book is how well they performed on the Billboard Hot 100 chart. This book focuses on the Hot 100 chart instead of the R&B charts to show the impact that R&B groups had outside of their primary genre and how dominant the genre was on the charts during its peak, but the Billboard Hot 100 chart didn’t come into existence until approximately August 4, 1958. It was the growing popularity of rock-and-roll music that sparked this change, and in less than a decade, numerous R&B groups appeared on this chart.


Today, the Billboard chart rankings are determined using a combination of radio airplay, sales data, and streaming data. Back in the 1950s, rankings were determined by assessing record sales and radio airplay. This method of recognizing hits was not completely foolproof, especially when you factor in the rampant racism, payola, and the plethora of white groups who would immediately rerecord a R&B song that held promise and sell the song off as their own. Despite these facts, the Billboard chart is one of the very few ranking sources that covers every decade in this book and remains a respectable and trusted source of historical information within the music business.


Overall, the 1950s were at the genesis of the major R&B group movement. Many groups were able to make it from singing doo-wop music on the corner to the studio and release music. Although record sales were limited and did not reach levels that present-day artists do, these groups must be listed and honored for starting down the pathway to success


[image: ] NOTE: The Grammy Awards did not begin until 1959. Therefore, you will see several groups in this section of the book that received no nominations.









[image: ]


THE DOMINOES ARE REMEMBERED AS MUCH FOR THEIR own music as they are for launching the careers of stars Clyde McPhatter and Jackie Wilson.


The group was founded by Billy Ward, who was raised in the church—his father was a preacher and his mother sang in the choir. After spending much of his childhood in Philadelphia, Ward moved to New York, where he attended the Juilliard School of Music before becoming an arranger and vocal coach.


He was encouraged by songwriter Rose Ann Marks to form a vocal group, and he held public auditions. Those efforts didn’t go very far.


As writer Jay Warner wrote, “Ward realized the best way to ensure a stable and motivated group was to assemble the best of his pupils. So it was that in 1950 the Ques were born.” The members had gospel backgrounds.


The lead tenor of the Ques was identified as Clyde Ward, Billy’s brother, but in fact, it was McPhatter. Other early members included tenor Charlie White, baritone William Joseph Lamont, and Bill Brown on bass.


McPhatter had performed in the Apollo Theater’s amateur night, and so did the Ques, who ended up winning. An appearance on Arthur Godfrey’s Talent Scouts followed, and soon after, buoyed by all of the attention, the group signed with King Records.


With the deal came a new name, one that Ward had previously used: the Dominoes.


The group’s first big hit was “Do Something for Me,” a song that showcased the Dominoes’ prowess in blues and gospel.


But “Sixty Minute Man” propelled the Dominoes to a new stratosphere—and became one of the first R&B crossover hits. The song, written by Ward and Marks, tells the story of “Lovin’ Dan” bragging about his romantic prowess with not at all subtle lyrics.


The song, instead of leading with McPhatter, featured Brown’s bass voice. It was edgy and provocative. And it was a smash hit, topping the Black R&B charts and charting on the white-dominated pop charts.


The Dominoes followed up with singles like “I Am With You,” “Heart to Heart,” and “Have Mercy Baby.” Their string of singles and extensive touring raised their national recognition.


But frictions were brewing, fueled in part by Ward’s strict leadership and handling of group finances, leading to a series of lineup changes. In 1953, the velvet-voiced McPhatter decided he wanted to strike out on his own—he wound up forming the Drifters. There is speculation that McPhatter was actually fired from the Dominoes, and there has never been a confirmation of what exactly happened.


Ward needed a replacement for McPhatter, and he found his next vocal lead in Wilson, a Michigan native nicknamed “Mr. Excitement,” who would achieve solo success in the years to follow. Wilson joined the group after having a successful audition at the Fox Theater in Detroit and soon adopted a new stage name—Jackie Wilson. Wilson’s first single with the Dominoes was “You Can’t Keep a Good Man Down.” Later that year came “Rags To Riches,” a remake of the Tony Bennett song, which rose up the pop charts.


Despite Wilson’s soaring vocals, the group bounced around from one record label to the next—Jubilee to Decca, then later, Liberty Records.


Wilson left the group in 1957, and Eugene Mumford filled the role on singles like “Star Dust” and “Deep Purple.” The group’s lineup was constantly evolving into the 1960s, with members endlessly coming and going.


The Dominoes were one of the 1950s’ most influential groups—their combination of gospel-influenced harmonies and R&B rhythms helped shape the doo-wop sound and set the stage for the emergence of rock and roll.


Their two most famous lead singers were pretty special, too.
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To date, there are no samples of Billy Ward and His Dominoes. Perhaps as time goes on, some artists will dig into the crates and sample some of their music. If that happens, I will revise this section in future editions.
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This group had several famous lead singers who would go on to be legends in R&B. The skill of identifying these singers to bring into the band is underrated and should be noted. As you will see with many of the bands in the 1950s and 1960s, I learned about them through completing the research for this book.


___________


1 The chart position for “Sixty Minute Man” could not be officially confirmed, so an estimate was included.
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THE CHANTELS WERE ONE OF THE FIRST BLACK girl groups to reach national success.


The group formed in the Bronx, New York. Members Arlene Smith, Sonia Goring Wilson, Renée Minus White, Jackie Landry Jackson, and Lois Harris attended high school together. Unlike many 1950s groups, the Chantels didn’t have a gospel foundation. The friends just loved singing together.


Their songs dealt with themes like young love and heartbreak.


The Chantels signed with End Records and George Goldner in 1957 after being discovered by Richard Barrett.


“He’s Gone,” released in 1957, was inspired by a poem penned by Smith. Hits from other female groups were often written by men (and in fact, many Chantels songs written by Smith were credited to others, like Goldner).


They followed up “He’s Gone” with their biggest hit, “Maybe,” which reached number 15 on the Billboard Hot 100 chart in 1958 on the strength of Smith’s powerful vocals, which carried sentiments of self-doubt and longing. The song was later listed at number 199 on Rolling Stone’s 500 Greatest Songs of All Time.


“At 16, Smith wrote and sang lead on this towering doo-wop song, a template for a generation of girl groups,” Rolling Stone wrote. “The single was first credited to label owner George Goldner, but now the world knows better.”


But the group’s success sputtered, and in 1959, the Chantels were dropped by End.


Arlene Smith pursued a solo career—she was replaced by Annette Smith— while Harris went to college. The quartet shifted between record labels and had another big hit with “Look in My Eyes” with Carlton Records in 1961.


The members of the Chantels carried forward in the decades that followed, continuing to reach audiences with their doo-wop sound and serving as torchbearers for female groups that followed behind them.
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The Chantels were pioneers as one of the first Black girl groups, and they had a songwriter in Arlene Smith. Smith wrote several of their hits, even though she did not get the writing credit or royalties for her work. I believe the Chantels’ success (albeit brief) was the inspiration for the Supremes coming a decade later and earning massive success.
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The Clovers had lots of talent and a little bit of luck.


The vocal group formed as a trio in 1946 in Washington, DC, with initial members baritone Harold “Hal” Lucas, tenor Billy Shelton, and bass Thomas Woods. The founding members had all attended Armstrong High School together.


Fellow classmate John “Buddy” Bailey made the group a foursome, so for a while, the group became known as the Four Clovers. A neighborhood friend, Matthew McQuater, joined the Clovers in 1948—Shelton left soon after— while they connected with bass Harold Winley on the amateur radio show circuit. Winley’s joining the Clovers meant Woods was out.


The Clovers honed their sound, initially singing pop songs, and solidified their lineup before they were discovered around 1950 by talent scout and producer Lou Krefetz.


“I told them they ought to sing the blues,” Krefetz recalled years later.


The producer was able to get the Clovers a recording session in New York with Rainbow Records. From the recording session came “Yes Sir, That’s My Baby” and “When You Come Back To Me.” Rainbow poorly promoted the record, but as the group was aiming for wider attention, they saw Bill Harris, a blues and classical guitarist, perform at a jazz club and asked him to join the Clovers (he agreed). The addition of Harris brought the Clovers a new edge and musicality.


The Clovers were primed for something big at the same time that Atlantic Records—led by founder Ahmet Ertegun—was looking for new acts. The group signed with Atlantic in 1951, which proved pivotal for their career. At Atlantic, the Clovers began working on more mature material with influential songwriters such as Jesse Stone, aka Charles Calhoun, the writer of “Shake, Rattle and Roll.”


The group released a string of successful singles that blended rhythm and blues with elements of doo-wop and rock and roll. Songs like “Don’t You Know I Love You,” “Fool, Fool, Fool,” and “One Mint Julep” propelled them to the forefront of the music scene and solidified their status as a leading vocal group.


Bailey’s being drafted into the army created some complications—but by the time he was discharged and rejoined the group in 1954, the Clovers effectively had two lead vocalists in Bailey and Billy Mitchell, who had joined the band in 1953. They leaned into a ballad style. The hits continued through 1956 with songs like “Blue Velvet” and “Devil or Angel” that climbed the charts, and later in the decade they worked with a young Quincy Jones on several tracks.


In fact, many of the group’s songs were later covered by other artists. “Blue Velvet,” for example, became a smash hit years later for Bobby Vinton.


Things started splintering by 1957, when the Clovers’ Atlantic contract wasn’t renewed and they joined Krefetz’s Poplar Records label. The Clovers recorded an LP for Poplar, and after Krefetz joined United Artists Records, he connected the group with the famed songwriting duo of Jerry Leiber and Mike Stoller. The pair provided a ditty they’d written about a lovestruck lad who keeps striking out with women, so he searches for a potion to make someone fall in love with him. The protagonist visits a Romani woman, Madame Rue, who gives him a bottle of “Love Potion No. 9.” However, instead of attracting love, the potion leads the protagonist into a series of unexpected and comical encounters, including kissing a police officer, who winds up breaking his potion bottle.


The quirky song was a smash hit for the Clovers, and they took it to number 23 on the Billboard Hot 100 chart in 1959. The song has been covered by numerous artists, including the Searchers, and it remains a beloved classic.


The Clovers were never again able to recapture their chart success of the early 1950s, though, and by the dawn of the 1960s, the group’s members were drifting apart.


“They just got tired of each other,” Krefetz recalled years later. “You see, I used to be the leader; I called the shots. When they started calling their own shots, that’s when they broke up.”


Even though the Clovers’ time at the top of the charts didn’t last, their sustained run of success in the early 1950s—fueled by being one of the first R&B groups to achieve crossover success (appealing to both Black and white audiences) and bridging the gap between gospel and R&B—makes them one of the decade’s enduring influences. The crossover success should not be discounted, as the Clovers reached their peak in popularity during a time of racial segregation in the United States. In addition, many of the Clovers’ songs were embraced by early rock ’n’ roll artists and helped shape the sound of the genre.
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The Clovers were one of the first groups to experience crossover success, which is cool and notable. I am particularly impressed that early rock-and-roll artists embraced their sound. I do love the witty lyrics for “Love Potion No. 9.” Also, look how early Quincy Jones was working with R&B acts and the impact he had over numerous decades.


___________


2 Note that research has inconsistent results for the specific peak positions and we used an estimation when including the information.
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THE MEMBERS OF THE COASTERS MAINLY HAILED FROM the West Coast— thus, the group’s nickname—but they would find their greatest success after crossing the country and singing about everyday events.


The Coasters achieved crossover popularity in the late 1950s with playful songs such as “Yakety Yak.”


The group originated from another vocal group, the Robins, that rose to prominence in California behind hits like “Riot in Cell Block #9.” The Robins were managed by Lester Sill, who formed Spark Records with the famed songwriting and producing duo of Jerry Leiber and Mike Stoller, who had a knack for writing catchy, humorous, and narrative-driven songs like “Hound Dog.”


Atlantic Records bought up Spark’s catalog in 1955, and along with the purchase came Leiber and Stoller—and half of the Robins, Carl Gardner and Bobby Nunn (the other members didn’t want to join the East Coast label). So the Coasters were formed with Gardner and Nunn, along with two new members, Leon Hughes and Billy Guy.


Under the guidance of Leiber and Stoller and with the support of Atlantic Records, the Coasters released a series of R&B hits, starting with “Down in Mexico.”


After lots of touring, then resettling in New York, the group found their voice with the double-sided hits of “Young Blood” and “Searchin’.” Other popular songs followed, including “Yakety Yak,” “Charlie Brown,” and “Poison Ivy”—songs that showcased their energetic vocal harmonies and whimsical storytelling lyrics.


The Coasters stood out from other 1950s groups because of their teen-focused (rather than love-centered) songs and singing style. As Jay Warner wrote in his book American Singing Groups, “While most of the other ’50s acts were smoothing out their ‘oohs’ and ‘ahs’ behind the lead vocal, the Coasters were often singing in a raunchy unison or backing up the lead with more of a call-and-response than a doo-wop or blow harmony accompaniment.”


“Yakety Yak”—which taps into the rebellious spirit of rock-loving teenagers and the often tense relationship they have with their parents—features silly, simple lyrics describing an exchange between a parent and a child.


The song’s most famous lines were delivered by bass vocalist Dub Jones, who joined the group in 1958 along with Cornell Gunter.


Another of the Coasters’ enduring hits, “Charlie Brown,” was named after the lovable but hapless star of Charles M. Schulz’s popular Peanuts comic strip.


“Poison Ivy,” meanwhile, features lots of innuendos and tongue-in-cheek references to a woman who’s trouble, comparing her to the plant that can cause an itchy rash.


As Leiber explained, “Pure and simple, ‘Poison Ivy’ is a metaphor for a sexually transmitted disease—or the clap—hardly a topic for a song that hit the top 10 in the spring of 1959. But the more we wrote, the less we understood why the public bought what it bought. It didn’t make sense, but it didn’t matter. We were having fun.”


The Coasters’ unique style and witty storytelling set them apart from other vocal groups of the era. Their star burned bright during the late 1950s—but as music tastes and the group’s lineup continued to change into the 1960s, the Coasters faded from popularity.


While the Coasters did not officially break up, they underwent different iterations and had several lineup changes over the years, while various members continued to perform under the Coasters’ name.


In 1987, the Coasters became the first group inducted into the Rock & Roll Hall of Fame. As the hall notes, “Witty. Engaging. Hilarious. Infectious. The Coasters are in a league of their own.”
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The Coasters started off strong and five straight top 10 Billboard Hot 100 hits, including two classics. The high profile artists and producers that sampled their music shows just how impactful they were in the music industry. Also, it is import to note that they were the first group inducted into the Rock & Roll Hall of Fame. The is very significant.
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MEMBERS OF THE DRIFTERS WERE CONSTANTLY DRIFTING IN and out of the group. But no other early R&B groups matched their success or longevity.


The Drifters were born in 1953 when Clyde McPhatter left—or was fired from—the Dominoes. Ahmet Ertegun, the head of Atlantic, discovered that McPhatter had left the Dominoes when he went to hear the group perform in New York City and saw that McPhatter was missing.


Ertegun saw an opportunity. “Ahmet went uptown like a shot, found Clyde McPhatter, and signed him up,” producer Jerry Wexler said in the book In the Groove by author Ted Fox.


The Drifters formed around McPhatter; at the onset they were often identified as Clyde McPhatter & the Drifters or Clyde McPhatter’s Drifters, as a result of the singer’s popularity. Many of the group’s early members—such as tenors David Baughan and William Anderson, baritone David Baldwin, and bass James Johnson—had gospel background similar to McPhatter’s.


But after the group’s early recordings fell short, McPhatter brought in new singers to back him up. The next iteration of the Drifters included Bill Pinkney, Andrew “Bubba” Thrasher and Gerhart “Gay” Thrasher, and Willie Ferbee.


In September 1953, the group released its first single, “Money Honey.” It was a smash, spending 11 weeks at the top of Billboard’s R&B chart. The song tells the story of a guy in need of cash who calls the woman he loves and asks for some money. She gets upset, turns his request down, and informs him that the romance is over. She parts by saying she selected another man because he had money.


As the New York Age wrote, “In the short span of six months, Clyde McPhatter and his Drifters have made two Apollo appearances, waxed 1953’s hottest record [Money Honey] and have edged out virtually every other vocal group in popularity.”


A string of hits followed for the Drifters—including “Lucille,” the salacious “Honey Love,” and “White Christmas,” which also crossed over onto the pop charts. But McPhatter’s involvement with the group waned after he was drafted for the army, and by 1955 he was out of the Drifters altogether.


In McPhatter’s absence, group manager George Treadwell took more and more control of the operations—and money—and due to the low wages, members cycled in and out of the group.


By 1958, McPhatter’s Drifters were all but gone. But Treadwell had already made touring commitments in the Drifters’ name, and he needed to have a band appear. He struck a deal with a New York-based group, the Five Crowns, to take on the Drifters’ name.
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1958: (L) Arene Smith, Sonia Goring, Ren Minus, Jackie Landry and Lois Harts ofthe RE8
vocal group the Chantals pose for a portat session n 19581 New York City New York.
(Photo by Michael Ochs Archives/Getty Images)
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Here is a list of the Dominoes’ Billboard Hot 100 hits in

chronological order.!

. Year Billboard Hot 100/Billboard Pop
9 Released Peak Position

“Sixty Minute Man® 1951 ”

ixty

© "t Therese of the Roses™ 1955 27
© ‘“StarDust’ 1957 2
© “DeepPurple” 1957 8
© ‘“ennie Lee” 1958 55

My Favorite Billy Ward and His Dominoes Songs

© “sixty Minute Man" @ “Star Dust”

¥ My Favorite Billy Ward and His Dominoes Samples
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Billboard Hot 100

Song Year Released il
©  "YoungBlood” 1957 8
© “YaketyYak” 1958 7
©  “Chariie Brown” 1959 2
©  "Along Came Jones” 1959 9
© ‘Poisonly” 1959 7
©  "What AboutUs™ 1959 7
©  "Bésame Mucho” 1959 70
©  "RunRedRun’ 1960 ES
©  "Wake Me, Shake Me” 1960 El
©  *Shoppin' For Clothes” 1960 83
©  "WaitaMinute” 1961 37
©  ‘Little Egypt (YingYang)" 1961 23
©  “Girls! Girls! Girls!" 1961 9
©  “TAin'tNothin' to Me” 1962 6

¥ My Favorite the Coasters Songs

© “Yakety Yak” @ “Charlie Brown” @ “Poison Ivy"

¥ My Favorite the Coasters Samples

« “skinz" by Pete Rock & C. L. Smooth feat. Grand Puba sampled
“Down Home Girl"

« “Yakety Yak" by 2 Live Crew sampled “Yakety Yak"
« “They Want EFX” by Das EFX sampled “Charlie Browr
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Here is a list of the Clovers’ Billboard Hot 100 hits in

chronological order

Song Year Released /Billboard Pop
©  “Don't You Know | Love You™ 1951 1
©  *Fool, Fool, Fool” 1951 1
©  “One Mint Julep” 1952 2
© ‘“TingAdling® 1952 2
©  “Hey, Miss Fannie” 1952 3
© “Crawiin'” 1953 4
©  *Good Lovin 1953 4
©  ‘“Lovey Dovey” 1954 2
©  ‘Litle Mama” 1954 7
©  “Blue Velvet” 1955 u
©  “Inthe Moming Tim 1956 E
©  “Devilor Angel” 1956 37
©  ‘“LovePotion No. 9" 1959 23

¥ My Favorite The Clovers Songs

© “Love Potion No. 9" © “In the Morning Time" @ “Devil or Angel”
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THE CLOVERS

Photo ofthe Clovers; 1951- Harold Winley, Bl Haris, Harold Lucas, Matthew McQuater and
Buddy Bailey iront) (Photo by Gilles Petard/Redferns)





OEBPS/images/ch2.jpg
Chapter2

THE CHANTELS

1957 (L) Sonia Goring, Rene Minus, Arlen Sith and Jackis Landry (seated) of the RE8
Vocal group the Chantels pose for @ portait session n 1957 n New York Cy, New Yok,
(Photo by Michael Ochs Archives/Getty Images)
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THE DRIFTERS

CIRCA 1570: Photo of Drifters Photo by Michael Ochs Archives/Getty Images.
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The Coasters (LR Car Gardner Bl Nunn, Leon Hughes and Bily Guy) poss for a studio
hoto in 1956 in Los Angeles, California. (Photo by Michael Ochs Archive/Getty Images)
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Here is a list of the Chantels’ Billboard Hot 100 hits in
chronological order.

s Year Billboard Hot 100/Billboard Pop
Released Peak Position
“He's Gone” 1957 n
“Maybe” 1958 13
“Every Night (I Pray)” 1958 £
“I Love You So” 1958 2
“Summer's Love” 1959 93
“Lookin My Eyes” 1961 u
“Well I Told You" 1961 29
“Eternally” 1963 kd

My Favorite The Chantels Songs

© “Maybe” © “Look in My Eyes” © “He's Gone”

¥ My Favorite the Chantels Samples

« “Suffocated Love” by Tricky sampled “Look in My Eye:
. “Out for Treats” by Ghettosocks sampled “It's Just Me"
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Bily Ward band includss (L) Miton Grayson,
Clif Givens, il Ward, Miton Merle, Bugene Mumford. (Photo by Michasl Ochs Archives!
Getty Images)
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Photo of Clyde McPhatte, he Dominoas and James Van Loan and Bl Ward and Joe Lamont
and David MeNeil Posed aroup portat LR Clyde McPhatter, James Van Lo, Bily Ward, Joe
Lamont, and David McNesil (Photo by Gilles Petard/Redferns)
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Studio Photo of Leon Hughes and Car Gardnar and Bobby Nunn and Coasters and Billy Guy,
Posed studio group portrat LR obby Nunn, Leon Hughes fon, Carl Gardrner and Bily Guy.
(ftont) (Photo by Echoes Redferns)

Billboard Hot 100 CHARTING SINGLES

Here is a list of the Coasters’ Billboard Hot 100 hits

in chronological order.

Billboard Hot 100
Song Year Released et
©  “OneKiss Led to Another” 1956 73

© “Searchin™ 1957 3
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¥ My Favorite the Clovers Samples
> “The Joker” by Steve Miller Band sampled “Lovey Dovey”
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Photo of the Clovers; 1956 - By Mitchal, Matihew McOuater, Buddy Balley, Harold Winley
‘and Bill Harris (Photo by Gilles Petard/Redferns)
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