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        Tali is determined to gain the attention of the gods.

      

        

      
        As a Priestess of Thoth, Tali is determined to prove her worth and gain the highest honour she can get from the temple as a result, but that involves working harder than she ever has before.

      

        

      
        When an opportunity arises for her to head to some ancient ruins, she siezes her chance of making a difference and gaining the approval of the god of wisdom. Little does she know that history isn't going to be the only thing she finds there, and she soon finds herself drawn to a handsome builder priest with an appreciation for the history she's teaching him.

      

        

      
        Does Tali have what it takes to unravel the secrets of the ruins around her?

        -

        Ruins Of Knowledge is a standalone set in the Egyptian Empire series. It is an urban fantasy set in an alternative world where the Egyptian Empire never fell. It includes an archaeological dig, a history nerd, and a m/f romance.

        If you love Egyptian mythology, alternative worlds, temple politics, and workplace romances, you should start The Egyptian Empire world books today!
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      The Egyptian Empire World is set in an alternative universe where the Egyptian Empire never fell and replaced the Roman Empire. The split in the timeline happened after the Ptolemaic dynasty and the final Cleopatra's infamous reign. Instead of Egypt falling into the hands of the Romans, they fought back and gained control of the budding Roman Empire. All religions still exist in the world, but many have been absorbed into the Egyptian religion (this was common practice during their ancient history, so is something I adopted into the series).

      For the purposes of this series, the Egyptian Empire spans much of Africa and Europe, as well as some of the Middle East.

      I made the decision to keep a lot of the words and systems we use today (including place names like London and the River Thames) to make the reading experience as smooth as possible. If this was the real progression of events, those things would likely have been named differently.

      Things I have kept are the Ancient Egyptian concept of a week (10 days, including a 2 day "weekend"), month (3 weeks), season (4 months) and year (3 seasons plus 5 feast days). The currency they're using is debens (derived from the Ancient Egyptian word for bread - something workers were often paid in). Names have also been influenced by Ancient Egyptian history.
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      Either side of Temple Street is filled with colossal statues of the gods that the temples are built for. Some people might find them intimidating, but having lived here my entire life, they're just normal for me.

      I come to a stop outside the Temple of Thoth and the twin statues of the god of wisdom and knowledge, one with the head of an ibis and the other with a baboon. I've always felt more drawn to the latter, which I suspect means that it will be the sacred animal I get as my companion when I achieve a Blessing from Thoth.

      I climb the steps and enter the temple, barely paying any attention to the brightly coloured wall paintings showing the different legends surrounding Thoth and the things he's done for the world. I keep my head held high even as I pass members of the public. I'll be glad when I can get past this part of the temple and into the private inner sanctum where only those of us ordained into the priesthood can go. Well, and the Pharaoh. On the off-chance she actually comes to the London Temple of Thoth, the Pharaoh can also head into the private archives, but given the fact she lives in Cairo, I doubt that's going to be an issue.

      I let out a sigh of relief when I swipe my pass and hear the telltale beep which means I can head through the door that leads to the changing rooms. It's thankfully empty of anyone else, giving me the privacy I prefer to do this.

      I strip off my simple dress, a shiver running through me as the cold air hits my skin. I stick my clothes in the locker with my name on it, trying not to let my bones shake. It's awful coming in here at this time of year. In the summer it isn't so bad, but the winter is a whole other matter.

      But it's necessary. Not just because I can't enter the archives without going through the purification process, but because it gets me closer to my goal of being the youngest Thoth Blessed in the empire. It's a lofty goal, and at twenty-four, I only have a couple of years to go before the dream becomes impossible.

      I hurry through to the purification room, taking a deep breath and letting the familiar scent of the cleansing oils reach me. It's a surprisingly comforting smell, and one that I enjoy. Though I'm not looking forward to the cold. There's really no reason why they can't heat the pool, and I wish they would. It's always a shock to my system, and one I'd rather not have to endure.

      The water brushes against my skin and I close my eyes, letting the serenity of the moment wash over me. As cold as it is, there is something about being in the purifying bath that makes me feel at one with the gods. I just wish I had the magic within me that Thoth grants to his Blessed, though I have every hope that will come in time.

      I take a deep breath and sink under the water, making sure to completely immerse myself beneath the surface. I'm not entirely sure what the purpose of all of this is, but it's the way things have been done in the Temple of Thoth for as long as anyone can remember them, and I'm not about to go back on a millennia-old tradition just because I'd prefer not to start my day by taking a cold bath. It's a small price to pay for being able to enter the archives and have access to the treasure trove of knowledge there. It's only because of the archives that I'm as close to an expert as I can be on my period of study.

      I run out of air and breach the surface, feeling a little less cold than I did before now that I've acclimated to the temperature in the bath. I climb out, glad that I've had the room to myself. It's not unusual for there to be multiple people going through the purification ritual at the same time, but I try to come and go at times when there won't be many others around. The last thing I want is to make small talk while going through a religious ceremony.

      I grab a towel and wrap it around myself before heading through the door which leads to the changing rooms on this side of the purification pool. It's blissfully empty, which will give me a chance to move through my routine without any chit-chat.

      Despite the fact I'd much prefer to wear relaxed clothing, no make-up, and my hair up in a messy bun, I know I can't do that. There's always a chance that I'm going to be called to deal with someone from outside the temple, and I can't call myself an almost-Blessed Priestess of Thoth if I'm going to turn up looking like a mess to meet people.

      Thankfully, I don't have to wait for my hair to dry naturally and I can just use one of the hair dryers attached to the wall. It makes my hair curl weird, but it's nothing a quick comb-through won't fix. When I'm finally done with my hair and makeup, I head to my locker and pull out a neatly pressed blue dress. It fits me perfectly, especially when I attach a beaded belt. I slip bracers around my wrists and a beaded necklace over the top. Some of it gets in the way of studying, but there are some expectations that come with my position, and if I don't abide by them, I'm not going to get the Blessing I'm striving for. There's more to being a Blessed Priestess than just being good at researching.

      Satisfied that I'm presentable, I head out into the sacred part of the temple. The wall paintings are just as vibrant as in the public part, even though they're only meant for a select number of people's eyes. I smile to myself as I pass the many different depictions of the god I serve.

      I head to my office, slipping inside and letting out a satisfied sigh. The bookcases which line three of the walls are full of tomes on history, politics, and culture, mostly referencing the second Ramessean period that is my area of expertise. More important is the bookshelf behind my desk which contains my own journals of notes. The work of six years in the Temple of Thoth, and many years before that researching and learning after I was done with my schoolwork.

      I settle behind my desk and grab my tablet, checking through my emails for anything that needs doing. My heart skips a beat at the sight of my father's name, and I click straight onto it. He only emails me when he needs my opinion on something to do with the second Ramessean period. And usually, it's something interesting.

      Before I get a chance to read through the rest of the message, the door to my office opens and I look up to find one of my closest friends entering the room.

      "Good morning, Priestess Tashktali," he says with a nod of his head.

      "You know you don't have to be so formal when it's just the two of us, right, Ati?"

      He chuckles. "It's always best to play it safe in case anyone is listening."

      "I really don't think they care," I point out, waving to the seat opposite. "So, what's going on?"

      "I've got a request for a meeting for you," he says as he takes a seat.

      I groan. "Are you sure? I didn't see anything on my schedule, and I was really hoping to go down to the archive room today."

      "It's only just come through," he says.

      "Who is it with?" It has to be someone important for him to be coming to my office about it rather than just sending an email.

      "The husband of the Pharaoh's Favoured Anubis Blessed."

      "Remind me who that is?" I might be knowledgeable about the politics of two thousand years ago, but not so much about the status of things today.

      "Blessed Priestess Ankhesenamun," he responds. "She was Blessed about three years ago."

      I raise an eyebrow. "And I thought I was an overachiever. That makes her what? Twenty-one? And already the Pharaoh's favourite Anubis Blessed?"

      "According to the papers," he responds.

      "Wait, three years ago? That's not long before they did the audit at the Temple of Anubis, right?"

      He nods. "I'm impressed you remember that."

      "It was hard to miss, even for me," I joke. "So, the husband?"

      "Mmhm." He taps on his tablet. "Nikare, he's a senior priest and Favoured by Anubis."

      "Interesting. I didn't realise Anubis often granted Favour."

      Ati shrugs. "He barely gives Blessings compared to most of the other gods, it stands to reason he doesn't Favour many people either."

      "So we're talking about a couple who have the attention of the gods. I don't suppose I can refuse the meeting?"

      "Probably not without getting reprimanded. Our High Priest is on his deathbed, I suspect he's planning on using the Blessed Priestess' embalming services soon."

      "So keep her happy." I sigh dramatically. "What does Nikare want?"

      "He wants to see some of the manuscripts we have on mummification during the second Ramessean period."

      I raise an eyebrow. "That's an incredibly specific ask."

      "Several of the manuscripts aren't in a state to leave the temple."

      "And we're not in a state to refuse." Especially not if our High Priest is as close to Duat as we fear.

      "I'm sure you could if you wanted to."

      "No, it's fine. Set up the meeting. He wants to talk about the Ramessean period, and I'm the person who knows what I'm talking about when it comes to that."

      Ati chuckles. "You're not wrong. I've heard you talk about it for days."

      "As if you don't do the same whenever anyone brings up the Amarna period."

      His face lights up. "It's interesting."

      "It is," I agree. "Though not something I've ever had much reason to learn about. Perhaps I should mention that you're an expert when I'm talking to Priest Nikare."

      He chuckles. "I wouldn't go as far as being an expert, you're several years ahead of me when it comes to studying."

      "I also spent my childhood travelling around my father's restoration projects, it does give me a little bit of an advantage."

      "At least you recognise that," he responds. "But if your father ever has a project on an Amarna era temple, you know who to recommend."

      "I can't imagine they're very high on the priority list at the Temple of Ptah. And with the new Pharaoh on the throne, I imagine she's going to focus on restoring monuments and temples that will get her the most support from the priesthood."

      "True."

      "Though my father is working on something now, I was about to read my email from him when you came in."

      "Then you should check it just in case it's an Amarna period temple."

      I shake my head in amusement but swipe my tablet back open. I don't read the message in depth, but scan it for the key details, letting out a small gasp when I realise what my father is asking me for.

      "Ramessean?" Ati guesses.

      "How could you tell?"

      "You have a look you get when something is going to mean you get to learn more."

      "My father is working on restoring some ruins from the era, and he wants me to go there so that he can get my opinions on things."

      "Will the boss let you go?"

      "How can she not?" I respond. "It will get me closer to my Blessing."

      "And then maybe you'll move out of this office and I can move in."

      "I wouldn't get too far ahead of yourself. I probably still have a year or so to go before I'm Blessed."

      "Or maybe this will be it."

      Hope blooms within me. "Maybe. All right, I should get this meeting with Priest Nikare set up and then go talk to our boss to make sure I can go to Egypt."

      He nods. "I'll miss you while you're gone."

      "You can message me. And you should, especially if you pluck up the courage to ask your boyfriend to marry you."

      Ati lets out an amused laugh. "You're barely going to be contactable at all. You'll be too distracted by wall paintings and artefacts you find."

      "Fair point. But you can message me with the important stuff."

      "I wouldn't expect any different." He smiles to take some of the sting away from his words. "Right, I'll let you get to it. Make sure you say goodbye before you head to Egypt, okay?"

      "You know I will." I may be easily distracted by the prospect of heading somewhere that holds a lot of interest to me, but I know better than to leave my closest friend without saying goodbye. I don't have many of them, all the time spent studying and in the archives of the temple don't exactly leave that much time for socialising. I'm lucky I met someone like Ati during my apprentice year or I'd likely be completely alone amongst the papyri that make up my life.
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