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      After self publishing five collections of my poetry, beginning with Song of Ramapough and ending with Possum, I recently had the opportunity to have someone else publish my work, Gabriel Ndayishimiye, a Rwandan refugee, author, businessman and steadfast friend. He offered to take a large box with all of my writings, look through it carefully to see what he could present as a volume of my poetry. I was and am humbled. I know Gabriel went through a lot to get this together, and I appreciate his invaluable assistance in getting this book out, with maybe more to come in the near future.

      

      
        
        Kenneth Lumpkin

        London, ON Canada

        31 March, 2026
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      When Kenneth Lumpkin entrusted me with a box containing decades of his poetry, I encountered a body of work moving across time without formal arrangement. The pages varied in tone and period. Lyric fragments stood beside extended prose pieces. Love poems appeared alongside cultural commentary, elegies, and explicit sexual confession. Through transcription, the material gradually disclosed a sustained record of a life speaking across changing seasons. A Mountain Man records an ongoing negotiation among memory, desire, region, and aging.

      This introduction places the manuscript within literary and cultural contexts while remaining attentive to its internal structure. Its purpose is to consider how the work constructs masculinity through place and embodiment, and how it sustains a voice across decades without sinking into nostalgia or self-mythology.

      A Mountain Man is driven by masculine self-examination. The speaker returns repeatedly to desire, fatherhood, aging, inheritance, artistic ambition, and the prospect of disappearance. These concerns appear in different tonal registers. At times the voice is aggressive or comic; elsewhere it becomes reflective or devotional. The manuscript keeps masculinity under pressure. Masculinity appears here as lived experience: unstable, burdened, and still in motion.

      The persona of A Mountain Man holds the manuscript together. The Ramapo Mountains are the grounding terrain of memory, discipline, and continuity. Granite, oak, pine, and elevation establish a geography through which identity becomes legible. The valley below appears as a landscape of repetition and commercial sprawl. Strip malls and endless storefronts mark a culture organized around consumption rather than depth. The speaker aligns himself with a mountain’s contours. Regional belonging takes on moral and existential force.

      This grounding in place links the manuscript to an American literary tradition in which landscape shapes character and conduct. A mountain world presented here remains fully lived. It contains hunters, drinkers, mechanics, and lovers. It contains waiting, irritation, labor, and noise. Regional identity forms through work, bodily life, and social entanglement. A mountain stands as inheritance.

      Embodiment is one of the manuscript’s central structures. Sexuality appears persistently and without apology. Desire is comic, explicit, devotional, aging, and at times compulsive. The body remains central to perception and meaning. It stays material and immediate. Writing, hiking, loving, arguing, and aging all take place through flesh. This insistence on embodiment places Lumpkin in conversation with writers such as Ernest Hemingway and Charles Bukowski, though his work follows its own course.

      Hemingway cultivated compression and declarative clarity. His prose moved toward restraint. Lumpkin clearly admired that style, especially its commitment to simple declarative sentences. His own poems often move by expansion. Extended prose passages gather detail, digress, and accelerate. Where Hemingway withheld, Lumpkin accumulates. Masculinity in this manuscript is carried through speech, disclosure, and a willingness to risk excess.

      Bukowski offers a different point of comparison. His work often binds sexuality, alcohol, and the mythology of the self-destructive artist. Lumpkin invokes that tradition while refusing its fatalism. The manuscript repeatedly names writers who drank themselves to death, shot themselves, or disappeared into their own legend. These references operate as warning. The speaker’s ambition is survival. He wants to continue writing, loving, and living outside the glare of fame. A Mountain Man places endurance above the cult of tragic genius.

      Masculinity studies clarify this tension. R. W. Connell’s account of hegemonic masculinity describes a cultural script organized around control, conquest, and emotional containment. Lumpkin’s speaker inhabits parts of that script. Sexual boasting and confrontational humor appear often. The text also reveals strain within these performances. Aging introduces vulnerability. Fatherhood demands reflection. Grief interrupts bravado. The same voice that boasts also doubts. Masculinity appears as something time repeatedly tests.

      Aging remains one of the manuscript’s most visible pressures. The speaker names his age and observes older men who continue to desire. Sexual vitality becomes a refusal of cultural narratives that treat older bodies as irrelevant. This insistence also registers an awareness of mortality. Desire functions as affirmation. To continue desiring is to remain alive within one’s own field of perception. The manuscript returns again and again to the tension between eros and finitude.

      The father poems deepen this dimension. The father, a veteran, appears disciplined and restrained. He understands violence without glamorizing it. His lesson about firearms carries moral authority. Against that inheritance, contemporary spectacle appears shallow. The speaker measures himself against this paternal model. A masculinity shaped by war service and domestic steadiness stands against celebrity culture and public collapse.

      Regionalism reinforces this inheritance. The Ramapo poems tend toward compression and quiet observation. Their lines shorten. Their tone steadies. In these passages, the voice gathers itself. The mountain anchors identity against cultural homogenization. Below, the strip mall expands outward in repetition. Above, the terrain holds memory. The manuscript returns to this topographical contrast as one of its central rhythms.

      Cultural anger appears as another of the manuscript’s modes. The speaker condemns celebrity adulation, hypocrisy, and cultural excess. These passages can be abrasive. They reveal a writer unwilling to blunt his judgment for approval. This volatility contributes to the manuscript’s unevenness and preserves the force of conviction. The voice refuses polish where polish would weaken truthfulness.

      Formally, the manuscript moves between short lyric poems and extended prose sections. The shorter pieces pursue clarity through compression. The longer passages think by accumulation. This alternation reflects shifts in pressure, mood, and attention. The quiet mountain poems and the rapid cultural commentaries arise from the same consciousness responding to different conditions. Formal variation mirrors the life being recorded.

      As editor, I have approached this work by tracing its thematic structure rather than imposing chronological sequence. Across decades, the manuscript returns to the mountain and the valley, father and celebrity, body and mortality, writing and silence. It circles these poles and keeps them active.

      What unifies the manuscript is its refusal of disappearance. Regional identity persists against commercial expansion. Aging desire persists against cultural dismissal. Writing persists against obscurity. The speaker continues to speak even in uncertainty. Writing functions here as a stance against erasure.

      The manuscript closes by returning to the simplest forms of attention: breeze in the trees, birds in the branches, summer grass underfoot. After its long engagement with sexuality, anger, and cultural critique, the voice quiets. Poetry resides in observation. Listening becomes a final discipline. Endurance is grounded in perception.

      To publish A Mountain Man is to preserve a life in voice across time. The manuscript presents persistence as one of its defining strengths. The mountain remains within the speaker even as he moves through other landscapes. The body continues to register time. The voice continues.

      

      
        
        
        Gabriel Ndayishimiye

        London, ON

        April 2nd, 2026
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