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​Introduction
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There is a legend whispered in monasteries and archives, in the vaults where sunlight dares not enter. It tells of a single book, vast and bound in the skin of mystery, said to contain all human knowledge — and the signature of the devil himself. This is the Codex Gigas, known to scholars as The Giant Book and to believers and skeptics alike as The Devil’s Bible.

Created in a medieval monastery under circumstances still debated after eight centuries, the Codex Gigas stands as one of the most haunting and extraordinary artifacts ever made by human hands. Measuring nearly three feet tall and weighing over seventy-five kilograms, it contains the complete Latin Bible, medical texts, penitential codes, exorcisms, calendars, and even a full-page portrait of the devil. How such a monumental work was written by a single hand remains a mystery that defies both history and reason.

In this book, Enya Reid traces the strange journey of the Codex Gigas — from its creation in the twelfth century to its survival through fires, wars, and theft. Through monastic records, legend, and forensic study, she unveils not only the story of its making but the shadowed world that gave it birth: a world where faith and fear, redemption and damnation, coexisted upon the same illuminated page.

This is not the tale of a cursed object alone, but of humanity’s need to understand the divine through darkness — and the eternal tension between knowledge and sin. Within these pages, the reader will encounter the truths hidden behind the myth, the artistry that survived ruin, and the soul of the age that created The Devil’s Bible.

The Codex Gigas is not merely a manuscript. It is a mirror — reflecting the grandeur, terror, and yearning of mankind.
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​Chapter One: The Making of the Devil’s Bible
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In the quiet heart of medieval Europe, when monasteries stood as islands of learning amid a sea of superstition and fear, there arose a creation so vast and unsettling that it defied belief. It was said to have been written in a single night by a condemned monk who bargained with the devil himself. The monks of the Benedictine monastery at Podlažice in Bohemia called it The Codex Gigas — the Giant Book — and in time it would be known to the world as The Devil’s Bible.

The year was around 1229, in the Kingdom of Bohemia, present-day Czech Republic. The monastery at Podlažice was small and poor, its walls cold and its candles few. Yet within those narrow confines, an anonymous monk began a task that would outlive empires. The legend tells that he broke his vows, though no one remembers precisely how. Some say he betrayed his order, others that he sinned against his brethren. His punishment was terrible — he was to be walled up alive within the monastery, left to die in silence.

In his desperation, he begged his superiors for mercy. He promised to create, in a single night, a book that would glorify the monastery forever, one that contained all human knowledge and would absolve him of his sin. They agreed, knowing such a feat was impossible. As midnight fell, the monk began his work. When he realized that dawn was approaching and the book was far from complete, he made a final, unthinkable plea — not to God, but to the fallen one. He offered his soul in exchange for help to finish the manuscript. The devil appeared, accepted, and by morning the colossal book lay before him, its pages filled with words and a portrait of his infernal patron smiling from within.

That is the legend — a story repeated for centuries by monks, travelers, and scholars alike. But beneath the veil of myth lies a truth no less astonishing. The Codex Gigas exists, and it is among the largest and most enigmatic manuscripts in the world. Standing nearly ninety-two centimeters tall, forty-nine wide, and weighing close to seventy-five kilograms, it is written entirely on vellum made from the skins of approximately one hundred and sixty donkeys or calves. Every letter, every word, every illumination was crafted by a single hand, in flawless, unwavering script.

Scientific analysis of the ink and handwriting suggests that the work was indeed the labor of one man, not a team of scribes as was usual for such monumental projects. The ink, composed of crushed insect shells and metallic salts, remains as dark as the day it was written. The vellum pages, still smooth after eight centuries, bear the faint marks of knives used to scrape and polish imperfections. There are no corrections, no signs of hesitation, no visible mistakes. Whoever wrote it possessed near-superhuman endurance and devotion — or despair deep enough to transcend exhaustion.

The Codex Gigas contains 310 surviving leaves. The first portion holds the entire Latin Vulgate Bible, from Genesis to Revelation, followed by the texts of Josephus’ Antiquities of the Jews and The Jewish War, Isidore of Seville’s Etymologiae, and medical treatises from Constantine the African. There are also calendars, penitential lists, formulas of exorcism, incantations for protection, and even a complete catalogue of sins and their corresponding punishments. In its breadth, it is a microcosm of medieval thought — theology, law, medicine, and mysticism bound together in a single volume.

Between the Old and New Testaments lies its most infamous page. On it, the devil is depicted in full — a towering figure, green-eyed and horned, crouched against a backdrop of empty night. His claws spread wide, his mouth grins with sharp, almost human teeth. Opposite this page stands a heavenly city drawn in gold, radiant and calm. Scholars have long believed this juxtaposition was intentional: heaven and hell facing one another in eternal reflection. To see the pages together is to witness the medieval soul torn between damnation and redemption.

For centuries, the Codex Gigas resided within monastic libraries, its presence regarded with a mix of awe and fear. When Podlažice fell into financial ruin, the book was transferred to the Benedictine monastery of Břevnov, and later to Sedlec. In 1594, it entered the royal collections of Rudolf II in Prague, a ruler famed for his fascination with alchemy and the occult. There it joined the company of astronomical devices, grimoires, and forbidden texts. Rudolf saw it not as blasphemy, but as treasure — the pinnacle of human devotion and mystery.

When the Thirty Years’ War broke out in the seventeenth century, Swedish forces sacked Prague and carried away Rudolf’s collections as spoils. Among them was the Codex Gigas. Since 1649, it has remained in Stockholm, housed within the National Library of Sweden, where it has been carefully studied and preserved. It survived fires that consumed other manuscripts and wars that consumed empires. Even now, it is occasionally displayed under heavy glass, where visitors gaze in reverent silence at its monstrous beauty.

The contents of the Codex Gigas reveal the mind of its age. Its Bible follows the Latin Vulgate, but certain passages differ subtly from standard versions, suggesting the scribe worked from unique exemplars. The inclusion of Josephus’ histories shows a fascination with Jewish scholarship and the origins of faith, while the presence of Isidore’s Etymologiae demonstrates an attempt to collect all human knowledge under one binding. The medical texts, drawn from Arabic and Latin sources, offer remedies for fevers, wounds, and melancholia — revealing a bridge between religion and science rarely acknowledged in medieval Europe.

The exorcism formulas are among its most compelling features. Written in firm, careful hand, they call upon divine names, saints, and angels to drive out unclean spirits. One reads:


“Exorcizo te, omnis immundus spiritus,

in nomine Dei vivi, et veri, et sancti.”



It is both prayer and command — the human voice raised in defiance against darkness. Yet directly following these sacred invocations appear magical charms, astrological tables, and even instructions for protection against demonic temptation. Such coexistence reflects the medieval view of the cosmos: a delicate balance where sacred and forbidden knowledge intertwined.

The book’s purpose remains uncertain. Was it a grand encyclopaedia for monastic study, or an act of penance by a man seeking salvation through impossible labor? Some scholars propose that the scribe was indeed a monk from Podlažice, compelled by guilt to devote his remaining life to a single masterpiece. Others suspect the legend of the devil’s pact was later invented to explain the inhuman effort such a work demanded.

Modern forensic testing suggests the manuscript may have taken over twenty years to complete. The uniform handwriting, however, indicates it was done without long interruption. Such commitment implies not only devotion but obsession — a need so deep it eclipsed all else. Perhaps, in a way, the legend speaks truth: the monk may not have sold his soul, but he certainly gave it to the book.

The Codex Gigas holds within it more than words. It contains the echo of a time when faith and fear shaped every thought, when knowledge was both salvation and sin. Its pages whisper of the paradox that defines humanity — the desire to reach heaven while touching the forbidden.

Over the centuries, many have stood before it in silence, feeling something vast and unsettling stir within. The power of the Codex Gigas is not only in its size or age, but in its reflection of ourselves. It reminds us that knowledge, once written, takes on a life beyond its author. It endures, evolves, and haunts those who seek to understand it.

And so, the legend persists. Some still say the devil helped to write it, and when one looks upon that solitary image of his form within the manuscript, one cannot help but wonder. Was it a warning or a signature? A temptation or a truth? The answer remains locked within its pages, bound by vellum, ink, and the unbroken gaze of history.

For those who have studied it, one truth remains: The Devil’s Bible stands as a monument not only to medieval devotion, but to the eternal human pursuit of knowledge — no matter the cost.
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​Chapter Two: The Devil’s Portrait and the Symbolism Within
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Few images in the history of sacred art have unsettled the human imagination as deeply as the portrait that lies within the Codex Gigas. It appears on a single page, immense and solitary, facing an image of the Heavenly City. The contrast is deliberate and absolute. On one side, divine order, radiant and serene. On the other, chaos embodied, staring from parchment with eyes that have seen the fall of light itself.
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