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			INTRODUCTION

		

		
			The following recommendations represent the top 13% of 2250 horror movie reviews.

			I use a classification method that combines genres, subgenres, ambiances, and antagonists. My evaluation ratings are stars, story, creativity, action, quality, creepiness, and rewatchability
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			#300

		

		
			The Mummy Returns

		

		
			2001

		

		
			6/8

		

		
			A re-animated mummy kidnaps a child who carries a powerful artifact.

		

		
			You thought our heroes had it hard in 1999’s The Mummy? Wait till you’ve met The Scorpion King! Brendan Fraser and Rachel Weisz’s characters are now an old couple and have a child who joins them on their archaeological trips. He gets kidnapped, early on, and needs to be rescued by his parents who are now somehow chosen ones, something the original film forgot to tell us.

			Like its predecessor, The Mummy Returns is very reminiscent of the Indiana Jones films. In true adventure film fashion, the film exploits all means of transportation left unscripted. We visit vast landscapes and travel the world with beautiful computer generated scenery. The first half of the movie is a condensed version of Part 1 and the second one a whole new bag of surprises.

			All the dialogue and flashbacks related to past lives ranges from laughable to annoying. It reveals a flawed script. The computer generated effects are still terrible. The franchise doesn’t lose too much momentum, though; it sticks to the formula while introducing new elements. This one plays a little more like a video game and less like a horror film. It is a little slow but has a great finale.
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			#299

		

		
			Goosebumps

		

		
			2015

		

		
			6/8

		

		
			A teenager teams up with the daughter of young adult horror author after the writer’s monsters are set free in the real world.

		

		
			This film, as intended, is very much in the spirit of the Goosebumps books. This is true of the monsters, especially, but not the stories. There are no real subplots, here, only the main plotline. The characters are colorful and witty, and the dialogue is fun. The film is well-written and directed dynamically. There are several action scenes; all perfectly coordinated.

			The special effects are exciting. They are mostly computer generated and that’s not really a problem, since the movie isn’t trying to scare us as much as it attempts to fascinate us with twists and turns we don’t see coming. There are minor plot holes, here and there; things that happen only for the camera, for example, but nothing that can’t be overlooked.

			At the image of R.L. Stine’s series of books, this is a real page-turner. It’s a roller coaster ride and a trip to the funhouse all rolled into one. The only bad thing about this film is its pretension in crediting its author for common horror film cliches. The Goosebumps books are mostly homages to popular ideas. Their antagonists are nothing new but that doesn’t diminish the brand.
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			#298

		

		
			247°F

		

		
			2011

		

		
			6/8

		

		
			Three friends end up locked in a hot sauna.

		

		
			247°F tells an extreme, horrible and ironic situation that could happen to anyone, and that’s what makes it terrifying. The writers know what they are doing. It’s as if they coined the subgenre. They set out to do a well-paced and plausible claustrocore film with good exposition, an incredible hook, a personal conflict, a drunk character and a woman with emotional baggage.

			There’s a little bit of love, in here, a little bit of sex, some skin, some gore, a good dose of mansplaining and a whole lot of heat, once shit starts going down at the turn of the second act. Three of the four main protagonists, at that point, get trapped inside a sauna, and they’ll probably stay there for a good while. This is a horror movie and they’re not getting out that easily.

			The film doesn’t side track from its premise and it doesn’t really cheat its way out. What you see is what you get. The writers’ challenge is to fill up this running time without resorting to fluff, a procedural, or an external factor, as much as possible. The camera shouldn’t technically leave the sauna, but it does in order to cover the fourth protagonist’s arc. And what a frustrating arc!
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			#297

		

		
			Frozen

		

		
			2010

		

		
			6/8

		

		
			3 skiers stranded on a chairlift are forced to make life-or-death choices to save their lives.

		

		
			Five minutes into this film, you’re already in love with the three protagonists. They’re sympathetic extroverts, and they feel like our best friends. Basically, they’re a couple and a third wheel. The dialogue flows. The chemistry works. This is the kind of movie in which characters are confined to one location with a life-threatening situation they can’t possibly overcome, or can they?

			The situation intensifies until they have no other choice but to gamble, make a dangerous move and risk their lives in exchange for their freedom. They must suffer in order to avoid death. This is a tragic story that makes us feel helpless. No matter how many times you watch this movie, it never gets merrier. This is one of the best pictures of its kind.

			Not to give anything away, but this story is perfect until the wolves come ruin it all. At that point, writer Adam Green cheats his way out of a powerful gimmick he cannot keep up with. This said, everything else about Frozen is simply amazing. It’s touching, sad, suspenseful, hopeless, frightening; it’s everything a dark thriller should be. This is one of Adam Green’s best movies.
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			#296

		

		
			Stuck

		

		
			2007

		

		
			6/8

		

		
			A woman commits a hit-and-run, then finds her fate tied to her victim.

		

		
			With such a simple premise, I was surprised and impressed to notice that no film prior to 2007 comes close to Stuck narratively and stylistically. Nothing out there feels quite like it. It’s an imaginative take on familiar tropes, but Stuart Gordon offers the kind of imagery that turns an otherwise quintessential psychological thriller into a gory horror film.

			This is the story of a hit-and-run gone wrong, where the victim fights for his life and the driver wishes he’d just die. The accident is brutal and elaborate. There is black humor so black it’s not even humor. But you’ll laugh and feel bad for it if you’re not dead inside. You’d think the victim is who you should root for, but he’s not likable. The thing is, Mena Suvari isn’t that likable either.

			The exposition is thorough, so the fact that we don’t care about either lead characters gives us the necessary distance to feel tension on both sides. Because we can’t pick a side, we choose both. There’s a handful of interesting subplots that don’t connect the dots but make our characters deeper. All along, the writers ask the audience one question: what would you do?
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			#295

		

		
			Ginger Snaps: Unleashed

		

		
			2004

		

		
			6/8

		

		
			Forced into rehab, a lycanthropic teenager struggles to postpone her metamorphosis.

		

		
			Now Ginger is dead and the franchise is stuck with an obsolete hindering pun in its title. It picks up not far from where we left off with her sister and true protagonist Brigitte, played once more by Emily Perkins. Ginger is now the hybrid of a ghost and a vision, something that felt new in 1981’s An American Werewolf in London but that feels shoehorned in, here.

			Most of the story takes place within the walls of a psychiatric hospital that confines Brigitte beyond her affliction. She’s considered a junkie and kept away from her antidote. This sets the table for a suspense and build-up more intense than Part 1’s. The sequel is generally pessimist and much darker, though good support actors take care of brightening the mood.

			The female characters are stronger and more interesting than their male counterpart; something noticeable in both films and a good way to stand out in a sea of generic horror. Like the first film, it is an hour-long transformation sequence that only delivers a fully developed werewolf during its last act. Then again, body horror is the apprehension of an internal threat; not the other way around.
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			#294

		

		
			Behind the Mask: The Rise of Leslie Vernon

		

		
			2006

		

		
			6/8

		

		
			Three filmmakers document a serial killer’s routine.

		

		
			When it comes to homages and parodies of slasher films, there is Scream and then there’s Behind the Mask. The two brands are very entertaining and have nothing in common. The faux-documentary approach of Behind the Mask really grows on you. It’s not what you would call a found footage movie, because, every so often, the creators use conventional film language to tell the story.

			There are Easter eggs and cameos in the first act. The film mostly spoofs Halloween, Nightmare on Elm Street and Friday the 13th. It’s fun to see the killer justify slasher tropes; stereotypes, body count, the obsession for virgins and final girls, doing a bad job of convincing us that this somehow makes sense. The filmmakers manage to keep us on the edge of our seat all along.

			Behind the Mask doesn’t just make fun of horror villains, it creates a new one. It’s about the members of family who do not only kill but also learned to fake their death. Leslie Vernon always has a trick up his sleeve to escape death and lure his victims; sleigh of hands, illusion, scare tactics, and the list goes on. This is definitely one for the horror fans. This movie deserves a sequel!
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			#293

		

		
			Cam

		

		
			2018

		

		
			6/8

		

		
			A camgirl finds out she’s been replaced, online, with an exact replica of herself.

		

		
			Cam celebrates women in its own way, but their bodies aren’t exactly temples. We’re talking about camgirls, here, arguably the cleanest type of prostitutes of the 2010s. Meet Alice/Lola, a lovely but manipulative porn star with an extremely vapid goal. She wants to rank as high as possible on a webcam portal. This being a horror movie, her life is about to get complicated.

			The creators could’ve done without nudity, but where’s the fun in that? Sometimes, you need a little bit of skin to do a screenplay justice. For this reason, and a hundred more, this movie sucks you right in. We’re all voyeurs, here, and most of us payed to be titillated. The men are pretty much all pigs and most of the women are attractive, but all are equally eccentric.

			When the inciting incident strikes, it hits like a ton of bricks. Are we dealing with an evil twin? A supernatural phenomenon? A hacker with epic video editing skills? Or perhaps this is all a dream: a wet dream for us and a nightmare for Alice. There are only so many ways this story could end. What a fun film this is, regardless. Cam is sensual, stressful, violent and frightening.
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			#292

		

		
			Insidious

		

		
			2010

		

		
			6/8

		

		
			A family attempts to save their child from evil spirits that inhabit their new house.

		

		
			Here’s a contemporary ghost tale that feels like every other haunting film, except that it does most things better. The scary moments are earned, well-paced and always effective. The Poltergeist and Amityville Horror franchises have covered this ground, already, but there is nothing wrong with an updated cliche when the production value is so high and the script so delightful.

			The cast is remarkable. A lot of the build-up relies on reactions from the characters to supernatural manifestations and the actors are giving a genuine slightly surreal performance. Those jump scares sure creep up on you; catching you when you least expect them because you care so much about the story that you forget it actually wants you to shiver every now and then.

			Insidious is a quintessential haunted house flick done right and with clever variants. It is also an aggregation of the best of the subgenres it borrows from, and it’s done right. The last half introduces antagonists with bizarre designs and ideas that may or may not work for you. The editing is noticeably frantic and cool rather than slow and eerie, but most of its eccentricities are welcome.
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			#291

		

		
			Time Lapse

		

		
			2014

		

		
			6/8

		

		
			Three friends discover a machine that takes pictures twenty-four hours into the future and use it for personal gain.

		

		
			Time Lapse, in a nutshell, is about a machine that takes pictures in the future. It’s less complicated than it sounds. This story is fascinating and not at all convoluted, considering the premise. The protagonists stick to one rule in order to avoid paradoxes: don’t fuck with time. They figure that out once they find the previous owner dead and somehow mummified.

			The movie takes unexpected turns to avoid stagnation, and generally for the best. This is one of the more user-friendly time travel films out there, but it may still divide the audience passed the halfway mark. It contains a few plot holes that do not pertain to time travel per say. For instance, who leaves their curtains open at all times, and why is this bookie so smart?

			For everything unclear about Time Lapse, there is a myriad of mini subplots that drive the story in interesting directions, like that obsession to keep the death of the neighbor secret, or the lies and cuckolding, or the decision to make money off time travel, though that’s been done time and again in film and literature. All in all, Time Lapse is a solid recommendation.
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			#290

		

		
			Body Bags

		

		
			1993

		

		
			6/8

		

		
			A coroner tells the dark stories of three corpses.

		

		
			John Carpenter plays an amusing, creepy-looking coroner in the wraparound story of this above average horror anthology film. He also shares the directing tasks with Tobe Hooper and Larry Sulkis. Many more horror icons and popular actors join us for three super atmospheric segments. These shorts have the production value of medium to high budget horror films.

			Segment one is a compressed whodunit slasher taking place in and around a gas station at night. Segment two, more comedic, makes fun of magical solutions to hair loss. Segment three is about a man who receives an eye transplant after losing one in a violent car accident and who then gets vision from the dead. All three stories are equally well written and shot. All stories are memorable.

			Directed with dynamism, ambiance, pacing, perfect cinematography and special effects ahead of their time, Body Bags has one realistic tale, a science-fiction one and one from the grave. They are so entertaining that you won’t be able to pick a favorite one. The planets sure aligned for what turns out to be one of the most interesting horror anthology films ever made.
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			#289

		

		
			Village of the Damned

		

		
			1995

		

		
			6/8

		

		
			A small town’s women give birth to hostile children with psychic abilities.

		

		
			This is based on a novel and, more precisely, on a 1960 horror film by the same title. It is a faithful remake in that it hits the same notes and depicts the same events. This said, 1995’s Village of the Damned is more emotionally driven than its predecessor. It also feels more complete when it comes to action and gore. Furthermore, it keeps the procedural light in order to preserve the mystery.

			Actors Christopher Reeves, Kristie Alley and Mark Hamill are perfect for their parts. They do a convincing job with pivotal roles. John Carpenter directs, so we’re in good hands when it comes to crafting an ambiance, pacing and lighting a scene, or for turning thriller into horror. He can capture the atmosphere of a small grieving community like no one else.

			The movie doesn’t rely on effects, but we do get a few and they look decent. Instead, it focuses on drama and exposition. There is an aura of sadness, despite the supernatural threat, that is truly poignant. We care deeply for the townsfolk we learn to like, the parents and, to a degree, the miracle children as well. Village of the Damned is a slow burn with bursts of tension and a brilliant arc.
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			#288

		

		
			Insidious: Chapter 2

		

		
			2013

		

		
			6/8

		

		
			A family attempts to expel a haunting force from their home.

		

		
			Insidious Chapter 2 is just as well written and directed as Insidious was, and it is much darker because it picks up right after the sad, horrifying conclusion to the original story. The end product is a little less like Poltergeist and little more like The Amityville Horror, with a possession subplot filling a significant portion of the script and various typical elements of the subgenre.

			While the narrative structure gets more complex, it is good hands and doesn’t feel convoluted. Time and space play an important role in the story, but we never get lost in the details. The many jump scares are legit, not cheap, and are paced to trick the audience, often when its guard is down. More than the original, it plays with your brain through its peculiar, mastered photography.

			Our protagonists no longer benefit from a happy start and it’s no longer time for character exposition. Most of the cast returns and their arcs have drastically degraded into something sinister since the last movie. This tangent is kept, so the stakes feel higher. This is as good as sequels get, with a returning talented director that’s obviously big on quality, uniformity and continuity.
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			#287

		

		
			Fright Night

		

		
			2011

		

		
			6/8

		

		
			A teenager suspects his neighbor is a vampire.

		

		
			Despite a vintage approach, this is a film of its time and is edited as such. This isn’t your typical vampire flick. The subplots that made the original good have been scrambled and restructured. Unique, visionary; this is an outstanding suburban take on Dracula and Nosferatu as much as it is a re-imagining of 1985’s film by the same name. The bare bones of this screenplay date back to Hitchcock.

			Directed, written, shot and lit to perfection, this is Hollywood’s successful attempt at rebooting a franchise that relies on one of the oldest monsters in film history. You get plenty of character exposition. The camera likes Colin Farrell’s vampire act. In fact, you get the cream of actors, here; all delivering their lines with conviction and having visibly worked on their persona.

			This is a horror movie that is accessible to a relatively wide audience. Like both previous entries in the franchise, it can be considered a “safe scare”: the vampire is a bully, looks good and has an eye on the hero’s mother; an ongoing inside joke that doesn’t get old. There are constant twists and turns, yet no time is wasted on details. It’s comedic, sexy, tense, scary and one in its kind.
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			#286

		

		
			Waxwork

		

		
			1988

		

		
			6/8

		

		
			A wax museum owner lures six people into alternate dimensions where death awaits them.

		

		
			Characters right out of a teen slasher turn what at first seems like a cliched 80’s movie into an infinitely more innovative one. It doesn’t hurt that Gremlin’s Zach Galligan leads the gang. Smart, brave, he opposes an arch-villain played by the great David Warner. Both actors lighten the mood of an otherwise darker film that is, as it turns out, generously sprinkled with gore.

			The blurred photography creates a unique signature and a sense of safety that make the sporadic blood and ripped flesh all the more shocking. We constantly toggle from safe scares to horrifying visions. Watered down movie monsters like the mummy, the werewolf, the vampire, the zombie and Marquis de Sade are each given their moments to shine. They are guaranteed to conquer the horror fan’s heart.

			Half of Waxwork plays out like an anthology, with each section featuring a classic horror creature, and the rest of it is an atypical procedural. The script is condensed and at no time do we feel bored. When dialogue isn’t convincing, most actors compensate with dynamism and a semi-comical presence. The game of cats and mice ultimately culminates in a grand finale you should stick around for!
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			#285

		

		
			Poltergeist III

		

		
			1988

		

		
			6/8

		

		
			An adopted kid once tormented by spirits suspects the high-rise she lives in is haunted.

		

		
			We’re moving from suburban horror to interior shots of a metropolis’ skyscraper. We focus on teenagers partying to follow current genre trends. Carol Anne, who the first movies centered on, returns as an adopted child presumed mentally troubled and supervised by professionals while trying to live a normal life. The rest of the cast couldn’t make it, so this is the best the writers could do.

			We see more of what she sees and through her vulnerable eyes, this time around; when she’s alone, precisely. Soon, her world merges with the other dimension, creating a dense and spooky ambiance. Because the villain, the old man from the second film, uses mirrors and various reflections to manifest, and because the place is covered with them, we never feel safe from a jump scare.

			The limited cast and amount of sets work as an advantage. The story is simple but entertaining. Some characters have a rushed story arc and some are underdeveloped. They are sometimes disposed of and unexpectedly brought back, but with little impact on the plot. Or perhaps something got lost in post-production. Regardless, Poltergeist 3 is another refreshing sequel to a contemporary classic.
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			#284

		

		
			Haunter

		

		
			2013

		

		
			6/8

		

		
			A teenager stuck in a time loop one day discovers she might be escaping her curse.

		

		
			Haunter depicts a time loop that started much sooner than its first act. We learn this from the mouth of the teenage daughter of an average family who seems to be the only one aware of the paradox. Imagine a horror rendition of Groundhog Day that starts where Groundhog Day ends. From that point on, as you can imagine, anything goes. In fact, the terror starts when the loops end.

			Abigail Breslin plays the main protagonist. She’s surrounded by excellent actors, but this is her story and she makes every second count. Stephen McHattie plays a man you don’t want to fuck with. He plays a key role and there isn’t nearly enough of him. Haunter is a brilliant mindfuck directed by master of horror Vincenzo Natali. His work is impeccable. Brian King’s script is clean and condensed.

			The film’s weaknesses aren’t significant. For instance, it tends to explain stuff we need to know but isn’t subtle about it. It requires Lisa, the heroin, to investigate events that happened in the past in very improbable ways. The dialogue is flawed, but sometimes equally efficient. A few lines, here and there, will literally send shivers down your spine.
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			#283

		

		
			Poltergeist

		

		
			2015

		

		
			6/8

		

		
			A family moves into a haunted house.

		

		
			Poltergeist starts out as a family drama with its members moving to a new home. We soon toggle into horror territory as we learn the place is haunted. The first jump scares are cheats. They include a rat and thunder but no real threat. The writers should know better but somehow resort to old cliches. Things get better after we’ve been teased, though. Then it gets really scary.

			This remake follows the original template, altering small aspects as it goes but using the same plot points. The effects are highly imaginative and terribly frightening. We get creepy dolls, a possessed tree, eerie moving lights and all kinds of manifestations borrowed from the rest of the franchise, though the illusions are more convincing, here, than they have been in the four previous films.

			The story works well on a human level because the characters are plausible. The family isn’t perfect to begin with. They have an odd synergy and have small problems, but it all stops mattering by the time the poltergeist abducts the youngest child. A paranormal investigation then takes over the subplots and we get an imaginative procedural in which technology attempts to conquer the supernatural.
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			#282

		

		
			ParaNorman

		

		
			2012

		

		
			6/8

		

		
			A boy battles zombies and attempts to save his town from an ancient curse.

		

		
			Mom and dad will enjoy this one as much as the kids, as long as they like a good horror movie every now and then. This is a perfect gateway to the genre for children. It’s a cute story about a child destined to fight zombies who sees his city being overrun by them. It contains homages to popular horror films and enough inside jokes to keep adults busy.

			It contains several intense action scenes with very little time, in between, for us to catch our breath. It is intelligently written and really funny. It’s animated by stop motion and the medium works really well in this context. This production is a masterpiece, especially when considering how it was made. The facial expressions were built by 3D printers and they are extremely malleable.

			The film is immersive and just as puzzling. At some point, you stop trying to figure out how the thing was created and fall into a psychedelic rabbit hole. ParaNorman is really well made. No challenge is too immense for creators Chris Butler and Sam Fell. Kids love zombies. Everybody does... at least the funny ones. Just when you thought you’d seen too much of them, here’s a whole new take!
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			#281

		

		
			Van Helsing

		

		
			2004

		

		
			6/8

		

		
			A beast hunter is caught in a war between good and evil.

		

		
			This outstanding production by an expert in the paranormal adventure mixed subgenre, Stephen Sommers, unites all the classic monsters and gives them a steampunk edge. Dracula, his brides, Frankenstein, his monster, Igor, Mr. Hyde, werewolves, to name a few, are at war, here; a war between good and evil that Van Helsing, beast hunter, is stuck in the middle of.

			If you accept 3-D characters, a glossy polish, and if this kind of epic rubs you the right way, then it will be the perfect film and you will be mesmerized. Otherwise, like most of us, you might still enjoy it but find it too lengthy. Van Helsing is a perpetual roller coaster ride punctuated with short dialogue, romance, humor and whatever helps us catch our breath.

			This script is ambitious. The actors give superior performances and deserve a medal for coping with so many effects. We’re, at all times, submerged in a romanticized dimension. Not much, here, happens in the real world. In fact, this is a world of color keying and fake sets. Van Helsing comes fully equipped with weapons and gadgets that couldn’t possibly exist when this film takes places.
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			#280

		

		
			The Shining

		

		
			1997

		

		
			6/8

		

		
			A family residing in a remote hotel for a winter becomes entrapped by ghosts.

		

		
			The first film adaptation of Stephen King’s slow-burn novel was a success on all levels. Here’s a take on the epic tale that takes its time even more. It is a TV mini-series and behaves as such. This epic is dense and interesting enough to justify its running time. This is the story of a family turning on each other; visited by their dark pasts, and time is needed for build-up.

			It’s a solid drama but not great horror. The effects range from weak to horrendous. Effort and money was put on the magnificient hotel set, the clever cast, and hard-felt dialogue instead. The performances aren’t as intense as they were in Kubrick’s version, but they don’t feel natural either. This is closer to King’s vision, resulting in more trivial details and less cinematographic ambition.

			The Shining is a long, captivating tale that we like to be retold. It’s your classic haunting and possession picture but on a grander scale and format than a typical blockbuster. It uses the horrors of human vice and intertwines them with supernatural terror. It gives you a watered down and extrapolated alternate rendition of a classic movie that changed the face of a dark genre.
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			#279

		

		
			Friday the 13th Part 2

		

		
			1982

		

		
			6/8

		

		
			Recent disappearances lead the counselors of a summer camp to believe a serial killer presumed dead has returned.

		

		
			The last frames of the previous installment suggested a potential sequel, this film; one to feature the undead son of a now decapitated antagonist. Was she schizophrenic? Possessed, perhaps? If she was, then it was by the spirit of Jason Voorhees, the offspring she avenged by killing teenagers she judged as irresponsible as those she blames for neglecting him when he was bullied and drowned.

			The characters are still easy to relate to. The movie doesn’t steer away from its successful formula and tone, which is what every sequel should aim for. We get a Jason Voorhees who may or may not be a revenant, seeking to avenge his mother who died avenging him. This irony is mostly a pretext for a transition to supernatural horror, intricate prosthetic devices and increasingly imaginative gore.

			The new killer is cleverly written to inspire anger and ruthlessness. He is masked and physically stronger than his mother was. He carries a strong surreal vibe, yet behaves like a classic, tangible slasher. He is depicted as an unstoppable dumb brute who feeds on human mistake, debauchery and negligence; all this over a dark but vivid score that paints the film with an additional layer of fright.
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			#278

		

		
			Friday the 13th

		

		
			1980

		

		
			6/8

		

		
			The counselors of a summer camp with a violent past are being slaughtered by a stealthy murderer.

		

		
			John Carpenter’s Halloween came up two years before. It was gritty and crude. Friday the 13th, is psychologically milder, more fun, and is somewhat structured like a whodunit. The creepy wood and lake setting works to its advantage. The protagonists are vulnerable; confined to an area that favors the stalker. What’s more, an isolated camp is the perfect location for teenagers to gather and die...

			The lowdown? An anonymous killer is punishing teens for being teens; that is, for partying, drinking and having sex. Featuring an impressive set of practical effects, mostly gore, Friday the 13th is all about the kills. They are quick, sensational, elaborate, yet they don’t benefit from a supernatural element. Seeing as bodies pile up sporadically, pacing is never an issue.

			The film decides not to show his antagonist until late in the plot. It holds a twist that adds depth to an otherwise minimalist script. Not only does it make us reconsider the earlier scenes, it adds to their creepiness and opens the door for a sequel that would tip a potential franchise into a very different subgenre and presumably into something even better, with more budget and eye-candy.
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			#277

		

		
			The Burning

		

		
			1981

		

		
			6/8

		

		
			An horribly burned former summer camp caretaker kills the teenagers responsible for his disfigurement.

		

		
			The Burning is obviously inspired by Friday the 13th, released one year prior. The hook is the same: teenagers who look like adults get killed one by one at a summer camp. There are so many writers attached to this project it’s almost impractical and somewhat suspicious. It looks like everyone wanted their slice of the pie. That being said, the end result is excellent and not particularly chaotic.

			Though it is cheaply made and predictable, The Burning is quite enjoyable. There is three times more exposition than needed, and a ridiculous amount of gore once the killer gets going, so you’re in for a ride. The classic slasher recipe is cranked up several notches, here. We see boobs, pretty early on, which leads to our first fake scare, then more nudity around the halfway mark.

			This film is exploitative, and it’s also representative of its time. It’s fun, it’s well-paced, but the editing can be abrupt and the cinematography pretty basic. The actors won’t win Oscars, but they are entertaining and natural. They know they are in a cheesy slasher and they act accordingly. Sex, blood and party; these are the three elements The Burning swears by.
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			#276

		

		
			Friday the 13th: A New Beginning

		

		
			1985

		

		
			6/8

		

		
			Unknowingly the targets of a resilient serial killer, the occupants of a halfway house are puzzled by recent disappearances.

		

		
			Recast, Tommy, the protagonist of the previous installment, returns. He is now a troubled young man moving into a halfway house and about to get into more of the same trouble. The movie starts with a confusing murder from a man who’s face we see and who isn’t Jason Voorhees. The first act lets you suspect there is more to this sequel than slicing and dicing, though there is plenty of that, too.

			While it does feature a required share of mindless fun and gore, it’s also big on dream sequences and potential hallucinations. Those are poor devices that only conceal and postpone the twists of a unnecessarily complex script that relies too much on surprises. Considering the surprises are more of a let down than innovative ideas, this sequel simply can’t live up to the previous two.

			This fifth movie in the Friday the 13th franchise tries to match the other four by hiring a colorful cast and keeping the action in the woods, though not necessarily in a camp setting. We get unstable protagonists that are caricatural because of their particular situation; an excellent call from the writers that allows for interesting subplots, namely bits of deviant romance, comedy and drama.
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			#275

		

		
			Disturbing Behavior

		

		
			1998

		

		
			6/8

		

		
			The new kid in town stumbles across something sinister about his new school.

		

		
			Disturbing Behavior is a post-Scream marvel. It’s comparable to The Faculty, but it struggles to live up to the blockbuster expectations of the decade. It is the ultimate high school cautionary tale, but it lacks the structure of similar slashers. It’s a slasher where victims don’t get killed but “converted”, instead. We’re talking brain implants that make students perfect; perfectly violent.

			Peculiar dialogue makes Disturbing Behavior ethereal. Let’s face it; Scott Rosenberg isn’t Kevin Williamson. His writing, when it comes to conversation, is puzzling. Subtitles aren’t a luxury, here. There is incoherence at every corner because the gimmick can barely contain itself. The bad guys are scaring everyone away while trying, ironically, to recruit them.

			Think Stepford Wives. Think Invasion of the Body Snatchers. As described to the main protagonist, played by James Marsden, early on, the students are divided into five groups: the motorheads, the microgeeks, the skaters, the lames and the Blue Ribbons. This movie is a metaphor for bullying, excellence and identity. It’s particularly aimed at teens, but it will hit close to home for most people.
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			Hellraiser III: Hell on Earth

		

		
			1992

		

		
			6/8

		

		
			A reporter investigates a man who feeds a cursed pillar human blood.

		

		
			For the third time, a female protagonist gets a hold of the “lament configuration”, a puzzle box that attracts a specific kind of fiend. The cenobites are now a marketing caricature of their previous self. They used to be creatures of few words and of short presence. In Hellraiser 3, they are given extended dialogue, one-liners and too much backstory. You’ll learn fun made-up facts about Pinhead.

			This one isn’t exactly artsy, nor is it reminiscent of Clive Barker’s world. The first act is a refreshing take on the previous films’ romantic plots; the second act is over-edited and relies too much on flashbacks, dream sequences and other post-production filler. The last act is condensed mayhem; an apocalyptic combination of funky mass slaughter, explosions, sewers blowing and cars crashing.

			When you strip away the allusions to war, the journalistic procedural and the cheap plot devices, you’re left with a dumbed-down and not so faithful rendition of the two first Hellraiser films with badly lit monsters, no character depth or subtlety. It is more enjoyable when it is immature than it is when it spoon-feeds us trivial information that only kill the mystery.
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			Leatherface: Texas Chainsaw Massacre III

		

		
			1990

		

		
			6/8

		

		
			A couple on a road trip and a survivalist are trapped by a family of sadistic cannibals in a remote area.

		

		
			Once again, this is a fun ride for us and a terrible one for our protagonists. The cannibal family apparently wasn’t completely decimated, unless the script implies everybody’s crazy in Texas! Likelier, once again, this is more a remake than it is a sequel. Regardless, the protagonists’ story is their own. Leatherface, the franchise’s legendary logo, returns, of course, with an upgraded design.

			Style has been sucked out, sadly. It’s not as crude as the original nor as eccentric as the last one. It is disorienting for the wrong reasons; mostly because there is no texture to the outdoor backdrops and because strangers randomly bump into each other within a large uninhabited area, something a better plot and better set design could have prevented.

			The second half is more of what you want, as the odd cast meets in a single location, reinterpreting a familiar violent third act. The film is generally gory, gritty and impervious to the trendy 80’s vibe because its villains are so naturally ruthless. Like the previous film, it depicts strong protagonists who fight for survival instead of running in panic and making all the wrong decisions.

		

		
			
				[image: ]
			

		

		
			#272

		

		
			Halloween H20: 20 Years Later

		

		
			1998

		

		
			6/8

		

		
			A woman who escaped a serial killer believes he son might be in danger.

		

		
			We are to ignore the events of all Halloween sequels and assume they are independent from this storyline. Big budget went into this one, the script is uncluttered and it feels like a legit, classic Michael Myers movie with superior acting, photography and a vintage structure. The protagonists are likable, fully developed and display credible chemistry.

			It becomes apparent, now, that simplicity was the way to go. It has always was, yet the franchise had lost itself in the details. The original movie was about teenagers getting stalked or killed, which we gradually got less of. Things became too serious, too dramatic. Tough her now manic depressive character returns, actress Jamie Lee Curtis provides an energetic presence and a great performance.

			It’s one of the best in the franchise. Michael Myers not being the most eccentric of horror icons, yet a frequent favorite among fans, the confined, deserted setting plays to his advantage. This is what happens when Michael Myers leaves home and invades an old building rather than a neighborhood. It’s what happens when ask the cream of acting and directing to spice up a classic.
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			#271

		

		
			Psycho III

		

		
			1986

		

		
			6/8

		

		
			The occupants of a motel die by the hand of a serial killer.

		

		
			Psycho 2 was a solid contender to Hitchcock’s classic black and white horror thriller that stood out because of a storytelling structure and a signature that Psycho 3 mostly upholds, despite deliberately giving in to typical 80’s slasher tropes. It now fully indulges in the subgenre the original film basically created, but not at the expense of suspense and ambiance.

			Anthony Perkins plays Norman Bates once again and, as he did in Part 2, appears passive, contemplative and confused. His mind conveniently confounds a new blonde with Marion Crane; his first victim from 1960s Psycho. The script is the thinnest so far. It brings its own subplots and twists to the franchise, but it mostly rehashes what worked previously.

			We revisit familiar places, situations and events; no longer limited by archaic censorship restrictions on nudity, taboos and gore. Half of this sequel is a dumb slasher; the other a perfectly valid companion piece to Part 1 and 2. Anthony Perkins proves he knows his character and understands Hitchcock’s school of thought by directing a satisfying sequel.
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