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      On a rare, blistering-hot day in Cornwall, England, an art thief attempts to evade her followers.

       What lies in front of her is far more dangerous…in more ways than the obvious.

       Another nail-biting story of suspense from the spellbinding author of “The Scent of Amber and Vanilla” and “The Florentine Exchange.” “Pirate Pete’s” originally appeared in Alfred Hitchcock’s Mystery Magazine, 2019.
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      It was unseasonably hot, even for summer at the Cornish seaside. The unusually clear sky was an achingly beautiful shade of blue, but the lack of clouds allowed the sun to beat down unfiltered. It was that way all over England, which was why everyone and their cousin had fled to the small coastal villages.

      Cate felt the sweat trickle down her back beneath the white sleeveless tee she wore, but she welcomed the heat, because it had brought out all the tourists.

      So far, she’d been able to keep the throngs of people between her and the two men following her.

      Chasing her, really, but she knew she couldn’t move too fast or she’d stand out. People would remember her, and she couldn’t have that.

      The village, like so many in Cornwall, was tucked in the U of a cove bordered by high cliffs, with the town starting near the beach with shops, then houses lining the steep, narrow streets that wound up to the fertile farmland above. Verdant green above, shocking aqua below, and between them the almost too-bright white of the buildings.

      Cate was short enough that she could get lost in a crowd. She chose to ease near clumps of teens, surly and slouching, pretending they didn’t enjoy the seaside anymore now that they were old. The girls wore low-cut tops that also bared a flash of belly, or just bikini tops with their little shorts. The boys wore their pants around their hips, low and baggy, pretended not to be staring at the girls, and failed to notice Cate at all.

      She could never have pulled this off with Daniel. Daniel stood out in any crowd: his height, his color, his condition.

      “Dammit,” she muttered under her breath. It had been six months, yet still she thought of Daniel during every job.

      Because she was still angry that he hadn’t understood her, angry that he hadn’t tried, angry that he’d left her. He’d broken her heart…but if she focused on that right now, she’d get caught.

      She had to focus on the job and evade the men following her.

      Everyone was surlier than they ought to be, thanks to the sticky heat and the fact that the people here were the ones who hadn’t been able to afford holidays to Majorca or Corfu.

      The scent of brine filled the air, mixing with the sugar-sharp taste of crystallized ginger candy Cate nibbled on to add to her pretense of being just another holiday-goer.

      She didn’t dare look behind her to see how close the men were. She just kept moving forward, perhaps a step faster than anyone else, sliding into gaps that the larger men—“burly” was the best way to describe them—probably wouldn’t even notice.

      When someone brushed against her, she didn’t let it distract her. Likely she was a better pickpocket anyway, and at any rate they’d be fumbling for the wallet she didn’t have in her chic tote bag.

      They wouldn’t be after a bubble-wrapped, priceless Etruscan vase.

      She saw her destination, felt a quick surge of relief that she tamped down because she wasn’t out of the woods yet. Getting cocky was a surefire way of getting caught.

      Tucked down a few steps against the stone seawall, the pub looked like any other: rough, whitewashed walls, grey slate roof, chalkboard stand out front advertising the local ciders and ales.

      But Cate had already scouted the Tressiwick Arms for a specific purpose.

      She chanced a glance over her shoulder, didn’t see her pursuers, and ducked inside.

      She blinked, murmuring, “Pardon me, love, that’s a dear,” as she slipped between patrons, waiting for her eyes to adjust to the dimness after the painfully bright sunshine. She was carrying a British passport right now, and she blended in better when she affected a generic semi-posh London accent.

      Not that anyone could really hear her, between the conversations and the music. It wasn’t much cooler in here, though, thanks to the crush of bodies all trying to escape the heat with a pint or three.

      Thick, dark beams crossed a dirty white ceiling, and the walls were a mahogany-colored wood hung with mirrors advertising beer companies, horse brasses, and the obligatory dart board nobody was drunk enough to attempt in the tightly packed room. On the rough-hewn posts at the ends of the bar, postcards had been stuck willy-nilly with thumbtacks.

      When she was close to the back of the room, she scooped up a double handful of empty pint glasses from a table—leaving the tip because she wasn’t a monster—and acted as a barmaid, backing through the swinging door that led to a short hallway to the kitchen.
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