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            INTRODUCTION

          

        

      

    

    
      I started out my horror obsession in the early 70s by watching films introduced by late-night horror hosts. They often showed the Hammer classics from the late 50s and 60s, but the ones I always enjoyed the most were the often played-for-laughs films of Vincent Price and Roger Corman. “The Raven,” “Comedy of Terrors,” “The Pit and the Pendulum,” and half a dozen others from that era would be shown in regular rotation. These films were new enough to be a draw but old enough to be on TV; programming was different in those days. They weren’t the least bit scary for a nine- or ten-year-old, but they had enough creepiness to hook me in. Of course, Vincent Price’s movies always showed that horror could be fun; it didn’t have to be terrifying.

      Price started out as a talented, but still fairly generic, leading man in the late 30s and 40s. Tall, handsome, and charming, he was a perfect fit for movies of the time. After 1953’s “House of Wax,” he started to get cast more and more as the villain in many genres of film but especially horror. Towards the end of his life, his voice alone was so intertwined with the genre that he found regular audio-only work doing narration, commercials, and even the still-popular 1983 Michael Jackson music video, “Thriller.”

      The thing with most of Price’s horror films was that although he took his work very seriously and gave every role the passion it needed, he was always in on the joke. Although he was not usually one to break the fourth wall, you could tell by his expressions that he was having as much fun acting in the part as we were watching him do it.

      This, I think, is what makes Price’s films hold up so well today. In the modern era of super-violent, gory bloodbaths, his films are light-hearted and often have subtle humor to them, even when there’s mayhem on the screen. They are, for the most part, not scary to a modern viewer, but they are a lot of fun, nevertheless. I think Price’s films showed the very young me that horror films were to be laughed at and enjoyed rather than something with which to be terrified. To me today, he’s the horror equivalent of comfort food.

      Price’s first starring role was in 1938’s “Service De Luxe,” a romantic comedy about a country bumpkin who comes to the big city and gets mixed up with a “Gal Friday” service. We’ll talk about this film in the “Bonus Films” section of the book. There wasn’t a hint of menace or horror in the film, but as the main love interest, Price showed us his penchant for comedy that would influence many of his more terrifying roles later.

      Price’s first foray into horror was the less-than-terrifying “Tower of London” in 1939, playing the Duke of Clarence, opposite Basil Rathbone and Boris Karloff. Those two villains did all the nastiness, and poor Clarence was one of the early victims.

      A more important leading-man role that positively put him in the sights of horror fans was “The Invisible Man Returns” from 1940. Playing the title role sounds like a great job, but he was only visible for a few seconds at the film’s end. Still, he was memorable enough that he reprised the role in 1948’s “Abbott and Costello Meet Frankenstein,” although with just a single line at the end as a final joke. At this point, horror was just one of the varieties of story Price played in, as he wasn’t pigeonholed in the genre… yet.

      What really lit the fire under Price’s career in horror was 1953’s “House of Wax.” He was a clear villain in an obvious horror movie, and there was little to no humor. The fact that it was in color and in THREE DIMENSIONS, no less, contributed a lot to his exposure. Everyone wanted to try out that new 3D gimmick and the film was a big success.

      After “House of Wax,” Price was in a seemingly unending string of fright films throughout his life. Toward the end of his career, he was so synonymous with fear that he was often parodying himself. In 1985, Vincent and his wife did a commercial for Citibank 1, playing themselves, where his wife bought herself something nice, and he bought himself a bug zapper, cackling with glee as the little bugs fried. Between silliness like this and appearances on TV shows like “Batman,” “The Brady Bunch,” “The Muppet Show,” and dozens of others, he stayed relevant to younger viewers even as an old man.

      Although there have been many iconic horror actors, such as Lon Chaney and his son, Bela Lugosi, Boris Karloff, Peter Cushing, and Christopher Lee, none of them had the range of roles Vincent Price did. Neither did they have ongoing relevance and modern popularity, as Price’s films are still widely enjoyed today.

      Price had over two hundred screen credits, with only about a quarter of those being horror movies. Despite that ratio, those are what he is most remembered for today, although many of his non-horror roles were excellent as well; he always gave his all in any role. I cannot think of any current actors that come anywhere close to being such an icon of horror.

      CAREER MILESTONES:

      
        	First leading man role: “Service De Luxe” (1938) as Bob Wade

        	Favorite early role: “Laura” (1944) as Shelby Carpenter

        	Favorite later role: “Theatre of Blood” (1973) as Edward Lionheart

        	Favorite Voice role: “The Great Mouse Detective” (1986) as Ratigan

        	Least favorite role: “Scream and Scream Again” (1970) as Dr. Browning

        	Last Horror role: “Dead Heat” (1988) as Arthur Loudermilk

        	Final non-horror appearance: “The Heart of Justice” (1992) as Reggie Shaw

      

      All of these films will be discussed later in the book.

      ABOUT THIS BOOK

      This is not a Vincent Price biography. If that’s what you are looking for, I highly recommend “Vincent Price: A Daughter’s Biography” by Victoria Price (his daughter, as the title indicates) and Roger Corman. What this book does do is go through each and every one of Price’s horror films, going through a complete synopsis, including spoilers and my own commentary. We’ll look at Price’s characters’ shift from romantic leads to murderous psychopaths to lovable old men.

      Although Price has 210 credits in his IMDB profile, the majority of them are TV appearances and non-horror films. We’re only going to look at a significant handful of the non-horror films, but we’ll look at all of his horror. Although some are only marginally “horrible,” I came up with 43 full-length films that fit the category. In addition, we’ll look at seven other important Price films that aren’t horror, as well as three prominent voice-only roles, for a total of 53 films.

      Not all, but quite a few of Price’s films have fallen into the public domain from age or other reasons. I have included a link to watch the film online for free where this is the case. If there is not a link included for a movie you want to see, it doesn’t hurt to Google the title and what’s out there. The worst case is you’ll need to buy a DVD, but the good news is that all but a few are easy to obtain, and many more are available through modern streaming services.

    

  


  
    
      
        
          
            
PART ONE


          

          
            PART I: HORROR FILMS

          

        

      

    

    
      All 43 of the films in this section fall, at least marginally, into the realm of horror or have horror elements within them. Some, especially his earlier roles, are pretty tame by today’s standards, but that’s one reason his films hold up so well today; they really are “horror for all ages.” There are only three or four films that I’d hesitate to show to children. Sometimes, Price is the heroic protagonist, but more often, he’s the crazed villain or something even worse. Enjoy!
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        	Director: Rowland V. Lee

        	Writer: Robert N. Lee

        	Stars: Basil Rathbone, Boris Karloff, Barbara O'Neil, Ian Hunter, Vincent Price, Nan Grey

        	Run Time: 1 Hour, 32 Minutes
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      SYNOPSIS

      In 1471, Edward IV violently deposed feeble Old Henry VI and now holds him prisoner. We start off with Boris Karloff as Mord, the executioner. He’s getting ready to execute Lord Devere. There’s an interminably long scene where they all prepare for the execution, and at long last, Karloff removes Devere’s head.

      After things wrap up, we see the king’s brother, Richard, has little dolls representing all his enemies in a little cupboard. He explains to us that all of these men are between him and the throne.

      Richard and Edward need to solidify an alliance, so they force Wyatt to marry the Duchess of Norfolk, even though he is betrothed to Alice. He refuses. Edward threatens to remove his head and plans to follow through with it. Wyatt breaks free from the guards, but Mord tackles him easily.

      The Duke of Wales attacks, and Richard and Edward see it as an opportunity. They trick the unstable old king into “leading” the battle with the assumption that someone will cut him down. The old king doesn’t even realize they’ll be fighting against his own son.

      There’s a great battle with hundreds of extras fighting each other. Richard defeats Wales in single combat. The old king is confused but survives the battle. Old Henry comes home as a hero, but Mord kills him on Richard’s orders. Richard then removes one of the dolls from his little throne room diorama and burns it.

      The king and Richard scheme to fix it so that Ann, the widow of Wales, can only be spared if she marries Richard. This builds up Richard to the point where it takes power and money away from the Duke of Clarence, played by Vincent Price. Clarence threatens, “You’ll be sorry!” Clarence then starts plotting revenge.

      Mord hears about the conspiracy from one of his little birds, who quickly arrests Clarence. Richard challenges Clarence to a drinking contest to win his freedom. Clarence, who is constantly drinking, is eager to take up the challenge. Clarence wins, but Richard and Mord drown him in a huge barrel of wine. One more doll is taken down.

      The following year, King Edward gets very sick and dies. Before he goes, he pardons Wyatt, who is free to return to the castle. Edward’s son will succeed him, but Richard is named his protector until the son comes of age. He tricks the old queen into allowing the young king’s brother to come to stay with them. The Queen suspects this is a ploy to kill them both, but she has no say in the matter.

      The queen conspires with Wyatt to steal the treasure from the Tower of London, which they do, very easily. They capture Wyatt and torture him. Alice comes down the chimney and gives Wyatt a file to work on the chains. That night, Wyatt escapes.

      In retaliation, Richard has Mord take the two young princes to the Tower. There, Mord kills them both. Finally, the only doll in the box is Richard’s own. On the other hand, Wyatt takes the treasure to Richard’s enemy, Henry Tudor, who plans to retake the kingdom. There’s another big battle. Henry kills Richard and then Mord. Afterward, Wyatt and Alice get married and live happily ever after.

      COMMENTARY

      This was another non-horror movie that was released in the “Shock Theater” package. I considered skipping this one until I saw it had both Karloff and Vincent Price in it, with Basil Rathbone as a bonus.

      I didn’t notice until near the end that Richard had a slight hunch back. Yes, he’s that Richard. Was this based on Shakespeare’s play or similar events in real-world history?

      Boris Karloff, as Mord, has a clean-shaven head and is clearly also the “Master of Whispers,” as he gets information from and gives orders to his “little birds.” Unfortunately, Karloff has little to do here, as Mord isn’t much more than a background character. Still, he bears a lot of similarities to a certain Game of Thrones character.

      This is Vincent Price’s first appearance in a “horror” film as the Duke of Clarence. He would later play Richard himself in Roger Corman’s 1962 remake. According to Price, most of the drinking contest in this film was ad-libbed. Clarence is, of course, mostly a victim here and not the least bit menacing or villainous.

      Surprisingly, this film largely received positive reviews at the time, with most citing the extensive battle scenes as being particularly memorable. There are a lot of extras in this movie, both in the battle scene and in the wedding scenes. It looked quite expensive and skillfully directed.
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        	Directed by Joe May

        	Written by H.G. Wells, Joe May, Curt Siodmak

        	Starring: Cedric Hardwicke, Vincent Price, Nan Grey, John Sutton

        	Run Time: 1 hour, 21 minutes
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      SYNOPSIS

      Before the film starts, Geoffrey Radcliffe has been convicted of murdering his brother. He's scheduled to be hanged in a few hours. His fiancé, Helen, and his friend, Cobb, are trying to get him released, but the Home Secretary is away, out of the country. There's nothing that can be done.

      Doctor Griffin goes to visit Radcliffe right before the execution. Soon after, Radcliffe is missing from his cell; he's escaped. The guard explains how he basically just vanished into thin air. We "see" the invisible man go to a pre-arranged spot to find a hidden cache of clothes.

      Cobb confronts Griffin and says Griffin must know where Radcliffe and Helen are. Inspector Sampson comes by, and he recognizes the name Griffin. The original Invisible Man was this Dr. Griffin's brother. The Inspector already suspects that the same formula was used to save Griffin's friend Radcliffe.

      Radcliffe meets up with Helen, and he makes a few jokes about getting a job haunting a house. He makes Helen promise to chain him up if he starts losing his mind as the first guy did. He knows what the side effect of the drug is, and he also knows his friend the doctor hasn't found a cure for it yet.

      Meanwhile, Griffin works on reversing the invisibility serum, using an invisible guinea pig in an (animated) harness. It works, but the pig dies.

      A policeman happens across Radcliffe and Helen, and Radcliffe is forced to disrobe. Helen returns home, and Cobb wants to know where she's been.

      Griffin is confronted and threatened by Mr. Spears, an unpleasant drunk who runs the mining company under the direction of Mr. Cobb. Radcliffe follows Spears out to his car. There are some invisible hijinks, and Spears ends up admitting that it was Cobb who killed Radcliffe's brother. Spears runs home, but Radcliffe knocks him out and ties him up.

      Radcliffe shows up at Cobb's house and tries to force him to write a confession. Cobb pulls out a gun and starts shooting wildly. Cobb meets up with Inspector Sampson, who is determined to protect him.

      Radcliffe phones Helen and Griffin and tells them to come over and celebrate. Griffin knows by now he will not be able to cure Radcliffe. Radcliffe starts giving speeches about his great power; the madness is obviously starting to set in. Griffin explains to Radcliffe that he needs to give the evidence to Sampson, and then Radcliffe will get off the hook for his brother's murder. Radcliffe knocks Griffin out and escapes.

      He goes straight to Cobb and leads him out of police custody at gunpoint. He makes Cobb drive him to Spear's home and confronts them about the murder. They go to the mine and fight on a rail car. Radcliffe is shot, and Cobb confesses to Helen and then dies.

      The Inspector is still looking for him, even though he now knows that Radcliffe is innocent. Radcliffe shows up, wounded badly. The doctor gives him a transfusion, and we get a very cool shot of the blood vessels appearing in human form. He reverts back to his visible self and wakes up, cured and exonerated—a happy ending.

      COMMENTARY

      This moves pretty quickly. By the fifteen-minute point, the Inspector was already looking for an invisible man. There are some good scenes of the Invisible Man in a rainstorm and also surrounded by cigar smoke. This was Vincent Price's first real horror role.

      The body count is low, with only two deaths: Cobb, dumped from a mine car, and Spears, hung by Cobb (with Radcliffe's help).

      This film was obviously in black and white, which predates the use of green screens. Price stated that he wore a suit of black velvet and acted against a background of black velvet as well. This was able to be superimposed over the regular set.

      Overall, this is entertaining, and the special effects were far better than in the first movie. Just like the first time around, we don't get to see Price as the Invisible Man until the final shot, but this time we get a happy ending. I would have to say the story is a little better in the first movie – and that is the one generally thought of as the classic, but this one is also very good.

      Cedric Hardwicke got top billing, but several of the other characters got a lot more screen time. Vincent Price had the majority of the film's dialog, even though he's only visible onscreen for a minute or so at the end.
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        	Director: Joe May

        	Writers: Lester Cole, Harold Greene

        	Stars: George Sanders, Margaret Lindsay, Vincent Price

        	Run Time: 1 Hour, 29 Minutes
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      SYNOPSIS

      Colonel Jaffrey Pyncheon accused an innocent man, Matthew Maule, of witchcraft. The man was hanged, but with his dying breath, cursed Pyncheon. He then built his house on the dead man's land. He was found dead on the final day of construction. We move ahead in time one hundred and sixty years later, in 1828.

      It is a dark and stormy night. The sign by the well states, "This well is foul. Do not drink!" Cousin Jaffrey comes in, and Hepzibah lets him in out of the rain. Why was he called home? They hear Cousin Clifford upstairs singing badly. Clifford has sold a composition, and he now considers himself a success. Hepzibah warns Clifford to be respectful in their meeting with their father.

      Jaffrey's father, Gerald, is selling the Seven Gables tomorrow. The family investments have all failed badly. They're going to lose the house one way or another. Clifford doesn't care a bit about tradition or family honor, and Jaffrey cares only about those things. Jaffrey doesn't deal with the new times very well.

      Gerald suggests that Hepzibah uses her romantic influence to change Clifford's mind. Instead, she tells Clifford about it and agrees to go off with Clifford once the old house is sold. That night, Jaffrey goes up to the attic to sort through some old papers. Clifford comes up and jokes about the lost deed to most of New England, given by the King. It's worth uncountable millions. Clifford says there are no secret rooms where it could be hidden.

      The next morning, Gerald disowns Clifford but then collapses during the argument. Jaffrey immediately accuses Clifford of murder. Clifford immediately sees what Jaffrey is up to, and they fight. There's a fast trial, and Clifford is easily convicted. His lawyers proclaim that the quick conviction is nothing more than a "modern witch hunt." Clifford is sentenced to life imprisonment. Clifford curses Jaffrey right there in the courtroom, and Jaffrey is obviously disturbed by that.

      Jaffrey hires workers to tear up the floor and walls, looking for the lost deed. They read Gerald's will, and he left everything to Hepzibah. She immediately throws Jaffrey out. She then closes all the shutters and locks herself inside. Nineteen years pass. The house needs a lot of work, but Hepzibah is still trying to get a pardon from the governor for Clifford.

      Clifford ends up getting a cellmate, whose name is Matthew Maule, a descendant of the original curse creator. A distant relative, a young girl, Phoebe, will be coming to Seven Gables to live. Hepzibah is considering opening a store for some income, and her boarder, Mr. Holgrave, supports her completely. Holgrave is an abolitionist, a risky venture at the time. Holgrave is sweet on Phoebe.

      Finally, the governor commutes Clifford's sentence, and he will soon be released. He comes home to find all his clothes are moth-eaten. He and Hepzibah still love each other, and maybe things will work out for them... except Clifford has thoughts of revenge.

      There are rumors all over town that Clifford has learned about the treasure and is now looking for it. The rumors start when Holgrave talks to the newspaperman. Jaffrey calls for Holgrave to come to see him, and it's clear that the townspeople hate Jaffrey. He wants confirmation about the newspaper story. It's obvious to us that this is some trick cooked up between Holgrave and Clifford. Jaffrey wants Clifford locked up in the asylum. Hepzibah tells Holgrave to leave the house, which doesn't make Phoebe happy. Hepzibah finds letters to Matthew Maule, who is really Holgrave. Clifford finally explains his plan to Hepzibah.

      The Deacon, on behalf of the abolitionists, wants the money they invested with Jaffrey returned, but he can't do it. The abolitionist money went to finance a slave ship. The abolitionists come after the Deacon, and the abolitionist gang chases down the Deacon while Jaffrey has it out with Clifford. A shot rings out, and the Deacon is dead. Hepzibah accuses Jaffrey: "Murderer," as the abolitionists rush in. Jaffrey screams in fear and dies from the same condition that killed Gerald many years ago.

      Clifford and Hepzibah get married. No one mentions the non-existent treasure again.

      COMMENTARY

      Vincent Price is still quite young (29) here, and he sings a song, which is a rare occurrence in his genre of films. Singing was another of his talents, which might be why he enjoyed doing “The Great Mouse Detective” (1986) so much. The acting all around is a little exaggerated and feels more like a production of a stage play. It is likely that Price was cast in this due to his positive relationship working with director Joe May during “The Invisible Man Returns” the previous year. Price also did a much shorter version of the story as part of the “Twice Told Tales” anthology in 1963.

      Margaret Lindsay, as Hepzibah, acts like a scary old lady in the later portion of the film, but she doesn't really look any older, which makes her seem a little melodramatic and emo. It's been twenty years, but she acts like it's been fifty. Price, on the other hand, does look older after the years pass, which, since he spent twenty years in prison, he should.

      Overall, it's not terribly horror-related, but there is an old house, hidden treasure, murder, plots, and revenge.
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redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.
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