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EDGAR​ ​ALLAN​ ​POE​ ​(1809-1849)​ ​was​ ​born​ ​in​ ​Boston,​ ​
Massachusetts​ ​(USA).​ ​His​ ​parents​ ​Elizabeth​ ​and​ ​David​ ​
Poe,​ ​Jr.,​ ​were​ ​travelling​ ​stage​ ​actors
1
.​ ​Orphaned​ ​very​ ​
early
2
,​ ​he​ ​was​ ​sent​ ​to​ ​live​ ​with​ ​his​ ​uncle​ ​and​ ​aunt​ ​
in​ ​Richmond,​ ​Virginia,​ ​where​ ​the​ ​family​ ​remained​ ​
save
3
​ ​for​ ​a​ ​brief​ ​ﬁve-year​ ​spell
4
​ ​to​ ​England.​ ​Relations​ ​
were​ ​strained
5
​ ​and​ ​ended​ ​in​ ​a​ ​total​ ​breach
6
​ ​between​ ​
the​ ​uncle​ ​John​ ​Allan,​ ​and​ ​his​ ​nephew​ ​Edgar:​ ​Allan,​ ​
a​ ​merchant​ ​and​ ​self-made​ ​man,​ ​tried​ ​to​ ​give​ ​him​ ​
an​ ​education​ ​but​ ​could​ ​not​ ​sustain​ ​him​ ​through​ ​his​ ​
gambling​ ​times
7
,​ ​drinking​ ​bouts
8
​ ​and​ ​half-hearted
9
​ ​
career​ ​attempts.
Poe​ ​started​ ​writing​ ​poems​ ​and​ ​stories.​ ​His​ ​MS​ ​Found​ ​
in​ ​a​ ​Bottle​ ​won​ ​a​ ​$50​ ​prize​ ​(1833)​ ​from​ ​a​ ​weekly
10
​ ​
in​ ​Baltimore.​ ​He​ ​married​ ​his​ ​very​ ​young​ ​cousin​ ​–she​ ​
was​ ​13​ ​at​ ​the​ ​time–​ ​Virginia​ ​Clemm,​ ​and​ ​struggled​ ​to​ ​
make​ ​a​ ​living​ ​out​ ​of​ ​writing​ ​and​ ​editing​ ​in​ ​different​ ​
American​ ​magazines.​ ​
He​ ​died​ ​in​ ​mysterious​ ​circumstances​ ​in​ ​October​ ​1849.
His​ ​short​ ​story
11
​ ​The​ ​Murders​ ​in​ ​the​ ​Rue​ ​Morgue​ ​
(1841)​ ​is​ ​now​ ​considered​ ​the​ ​ﬁrst​ ​modern​ ​detective​ ​
story.​ ​Even​ ​his​ ​famous​ ​poem​ ​The​ ​Raven​ ​(1845)​ ​is​ ​a​ ​
tale​ ​of​ ​terror.​ ​He​ ​was​ ​a​ ​master​ ​of​ ​the​ ​wild,​ ​the​ ​weird
12
​ ​
and​ ​the​ ​macabre.
About​ ​the​ ​author
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[image: ]Mot​ ​de​ ​l’Éditeur
Vous​ ​aimeriez​ ​lire​ ​en​ ​langue​ ​originale,​ ​mais​ ​le​ ​vocabulaire,​ ​
les​ ​expressions​ ​ﬁgurées​ ​ou​ ​la​ ​syntaxe​ ​vous​ ​arrêtent​ ​parfois?​ ​
Cette​ ​collection​ ​est​ ​faite​ ​pour​ ​vous!
Vous​ ​trouverez​ ​en​ ​effet,​ ​en​ ​note​ ​dans​ ​la​ ​marge,​ ​une​ ​
traduction​ ​de​ ​certains​ ​mots​ ​et​ ​expressions​ ​qui​ ​vous​ ​
permettra​ ​d’avancer​ ​facilement​ ​dans​ ​votre​ ​lecture.​ ​
Nous​ ​n’avons​ ​pas​ ​cherché​ ​à​ ​vous​ ​donner​ ​une​ ​traduction​ ​
littéraire​ ​de​ ​l’ouvrage​ ​et​ ​nous​ ​nous​ ​sommes​ ​parfois​ ​écartés​ ​
du​ ​sens​ ​littéral​ ​pour​ ​vous​ ​fournir​ ​le​ ​sens​ ​qui​ ​convient​ ​le​ ​
mieux​ ​à​ ​l’histoire.​ ​Aussi​ ​les​ ​mots​ ​sont-ils​ ​traduits​ ​dans​ ​le​ ​
contexte​ ​du​ ​texte​ ​original.
Les​ ​expressions​ ​ﬁgées​ ​anglaises​ ​sont,​ ​bien​ ​entendu,​ ​
rendues​ ​par​ ​une​ ​expression​ ​équivalente​ ​en​ ​français.
Les​ ​allusions​ ​à​ ​des​ ​réalités​ ​culturelles​ ​du​ ​monde​ ​anglo-
saxon​ ​sont​ ​expliquées​ ​également​ ​dans​ ​la​ ​marge,​ ​pour​ ​vous​ ​
aider​ ​à​ ​mieux​ ​comprendre​ ​la​ ​trame​ ​de​ ​l’histoire.
Vous​ ​aurez​ ​ainsi,​ ​en​ ​regard​ ​du​ ​texte​ ​original,​ ​tout​ ​le​ ​savoir-
faire​ ​d’un​ ​dictionnaire​ ​rien​ ​que​ ​pour​ ​vous​ ​et​ ​adapté​ ​à​ ​ce​ ​
livre!​ ​
Notre​ ​objectif​ ​est​ ​de​ ​vous​ ​mener​ ​jusqu’au​ ​mot​ ​FINen​ ​vous​ ​
donnant​ ​les​ ​clés​ ​nécessaires​ ​à​ ​la​ ​compréhension​ ​du​ ​récit.​ ​
Plongez​ ​dans​ ​ces​ ​trois​ ​nouvelles​ ​extraordinaires,​ ​morceaux​ ​
choisis​ ​de​ ​ce​ ​maître​ ​américain​ ​de​ ​l’énigme​ ​et​ ​de​ ​l’épouvante.
Lire​ ​en​ ​VO?​ ​You​ ​can​ ​indeed!
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[image: ]Coup​ ​de​ ​pouce​ ​pour​ ​vous​ ​aider​ ​
à​ ​bien​ ​comprendre​ ​le​ ​début​ ​de​ ​l’histoire...
Après​ ​avoir​ ​reçu​ ​une​ ​lettre​ ​de​ ​son​ ​ami​ ​de​ ​longue​ ​
date,​ ​Roderick​ ​Usher,​ ​lui​ ​annonçant​ ​qu’il​ ​souffre​ ​d’une​ ​
maladie​ ​qui​ ​provoque​ ​dans​ ​tout​ ​son​ ​être​ ​une​ ​grande​ ​
anxiété,​ ​le​ ​narrateur​ ​va​ ​lui​ ​rendre​ ​visite​ ​aﬁn​ ​de​ ​soulager​ ​
sa​ ​souffrance​ ​physique​ ​et​ ​ses​ ​pensées​ ​noires.​ ​Du​ ​haut​ ​
de​ ​sa​ ​monture,​ ​à​ ​mesure​ ​qu’il​ ​approche​ ​du​ ​manoir,​ ​
il​ ​se​ ​sent​ ​mystérieusement​ ​troublé.​ ​À​ ​son​ ​arrivée,​ ​il​ ​
ne​ ​peut​ ​s’empêcher​ ​de​ ​remarquer​ ​une​ ​étrange​ ​lézarde​ ​
qui,​ ​du​ ​toit,​ ​court​ ​tout​ ​le​ ​long​ ​de​ ​la​ ​maison​ ​et​ ​jusque​ ​
dans​ ​le​ ​lac​ ​voisin…
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2.dans​ ​le​ ​ciel
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17.dépéris
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fût​ ​de
Son​ ​cœur​ ​est​ ​un​ ​luth​ ​suspendu;​ ​
Sitôt​ ​qu’on​ ​le​ ​touche​ ​il​ ​résonne.
De​ ​Béranger.
D
uring​ ​the​ ​whole​ ​of​ ​a​ ​dull
1
,​ ​dark,​ ​and​ ​sound-
less​ ​day​ ​in​ ​the​ ​autumn​ ​of​ ​the​ ​year,​ ​when​ ​the​ ​
clouds​ ​hung​ ​oppressively​ ​low​ ​in​ ​the​ ​heavens
2
,​ ​I​ ​
had​ ​been​ ​passing​ ​alone,​ ​on​ ​horseback,​ ​through​ ​
a​ ​singularly​ ​dreary
3
​ ​tract
4
​ ​of​ ​country,​ ​and​ ​at​ ​
length​ ​found​ ​myself
5
,​ ​as​ ​the​ ​shades​ ​of​ ​the​ ​even-
ing​ ​drew​ ​on
6
,​ ​within​ ​view​ ​of​ ​the​ ​melancholy
7
​ ​
House​ ​of​ ​Usher.​ ​I​ ​know​ ​not​ ​how​ ​it​ ​was​ ​—​ ​but,​ ​
with​ ​the​ ​ﬁrst​ ​glimpse
8
​ ​of​ ​the​ ​building,​ ​a​ ​sense​ ​
of​ ​insufferable​ ​gloom
9
​ ​pervaded​ ​my​ ​spirit
10
.​ ​I​ ​
say​ ​insufferable;​ ​for​ ​the​ ​feeling​ ​was​ ​unrelieved
by​ ​any​ ​of​ ​that​ ​half-pleasurable,​ ​because​ ​poetic,​ ​
sentiment,​ ​with​ ​which​ ​the​ ​mind​ ​usually​ ​receives​ ​
even​ ​the​ ​sternest
11
​ ​natural​ ​images​ ​of​ ​the​ ​deso-
late​ ​or​ ​terrible
12
.​ ​I​ ​looked​ ​upon​ ​the​ ​scene​ ​before​ ​
me​ ​—​ ​upon​ ​the​ ​mere
13
​ ​house,​ ​and​ ​the​ ​simple​ ​
landscape​ ​features​ ​of​ ​the​ ​domain​ ​—​ ​upon​ ​the​ ​
bleak
14
​ ​walls​ ​—​ ​upon​ ​the​ ​vacant
15
​ ​eye-like​ ​win-
dows​ ​—​ ​upon​ ​a​ ​few​ ​rank​ ​sedges
16
​ ​—​ ​and​ ​upon​ ​
a​ ​few​ ​white​ ​trunks​ ​of​ ​decayed
17
​ ​trees​ ​—​ ​with​ ​an​ ​
utter
18
​ ​depression​ ​of​ ​soul​ ​which​ ​I​ ​can​ ​compare​ ​
to​ ​no​ ​earthly​ ​sensation​ ​more​ ​properly​ ​than​ ​to​ ​
the​ ​after-dream​ ​of​ ​the​ ​reveller​ ​upon​ ​opium
19
​ ​—​ ​
the​ ​bitter​ ​lapse
20
​ ​into​ ​every-day​ ​life​ ​—​ ​the​ ​hid-
eous​ ​dropping​ ​off​ ​of​ ​the​ ​veil.​ ​There​ ​was​ ​an​ ​ici-
ness
21
,​ ​a​ ​sinking
22
,​ ​a​ ​sickening​ ​of​ ​the​ ​heart​ ​—​ ​an​ ​
unredeemed
23
​ ​dreariness​ ​of​ ​thought​ ​which​ ​no​ ​
goading
24
​ ​of​ ​the​ ​imagination​ ​could​ ​torture​ ​into​ ​
aught​ ​of​ ​the
25
​ ​sublime.​ ​What​ ​was​ ​it​ ​—​ ​I​ ​paused​ ​
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saient
5.je​ ​
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8.je​ ​conduisis
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10.glauque
11.lac
12.demeure
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14.étranges
15.manoir​ ​de​ ​la​ ​
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16.joyeux​ ​
compères
17.s’étaient​ ​
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to​ ​think​ ​—​ ​what​ ​was​ ​it?​ ​that​ ​so​ ​unnerved
1
​ ​me​ ​
in​ ​the​ ​contemplation​ ​of​ ​the​ ​House​ ​of​ ​Usher?​ ​It​ ​
was​ ​a​ ​mystery​ ​all​ ​insoluble;​ ​nor​ ​could​ ​I​ ​grapple
with
2
​ ​the​ ​shadowy​ ​fancies
3
​ ​that​ ​crowded​ ​upon​ ​
me
4
​ ​as​ ​I​ ​pondered
5
.​ ​I​ ​was​ ​forced​ ​to​ ​fall​ ​back​ ​
upon​ ​the​ ​unsatisfactory​ ​conclusion,​ ​that​ ​while,
beyond​ ​doubt,​ ​there​ ​are​ ​combinations​ ​of​ ​very​ ​
simple​ ​natural​ ​objects​ ​which​ ​have​ ​the​ ​power​ ​of​ ​
thus​ ​affecting​ ​us,​ ​still​ ​the​ ​analysis​ ​of​ ​this​ ​power​ ​
lies​ ​among​ ​considerations​ ​beyond​ ​our​ ​depth.​ ​It​ ​
was​ ​possible,​ ​I​ ​reﬂected,​ ​that​ ​a​ ​mere​ ​different​ ​
arrangement​ ​of​ ​the​ ​particulars
6
​ ​of​ ​the​ ​scene,​ ​of​ ​
the​ ​details​ ​of​ ​the​ ​picture,​ ​would​ ​be​ ​sufﬁcient​ ​
to​ ​modify,​ ​or​ ​perhaps​ ​to​ ​annihilate​ ​its​ ​capacity​ ​
for​ ​sorrowful​ ​impression;​ ​and,​ ​acting​ ​upon
7
​ ​this​ ​
idea,​ ​I​ ​reined
8
​ ​my​ ​horse​ ​to​ ​the​ ​precipitous​ ​brink
9
​ ​
of​ ​a​ ​black​ ​and​ ​lurid
10
​ ​tarn
11
​ ​that​ ​lay​ ​in​ ​unrufﬂed​ ​
lustre​ ​by​ ​the​ ​dwelling
12
,​ ​and​ ​gazed​ ​down​ ​—​ ​but​ ​
with​ ​a​ ​shudder
13
​ ​even​ ​more​ ​thrilling​ ​than​ ​before​ ​
—​ ​upon​ ​the​ ​remodelled​ ​and​ ​inverted​ ​images​ ​of​ ​
the​ ​gray​ ​sedge,​ ​and​ ​the​ ​ghastly
14
​ ​tree-stems,​ ​and​ ​
the​ ​vacant​ ​and​ ​eye-like​ ​windows.
Nevertheless,​ ​in​ ​this​ ​mansion​ ​of​ ​gloom
15
​ ​I​ ​now​ ​
proposed​ ​to​ ​myself​ ​a​ ​sojourn​ ​of​ ​some​ ​weeks.​ ​Its​ ​
proprietor,​ ​Roderick​ ​Usher,​ ​had​ ​been​ ​one​ ​of​ ​my​ ​
boon​ ​companions
16
​ ​in​ ​boyhood;​ ​but​ ​many​ ​years​ ​
had​ ​elapsed
17
​ ​since​ ​our​ ​last​ ​meeting.​ ​A​ ​letter,​ ​
however,​ ​had​ ​lately​ ​reached​ ​me​ ​in​ ​a​ ​distant​ ​part​ ​
of​ ​the​ ​country​ ​—​ ​a​ ​letter​ ​from​ ​him​ ​—​ ​which,​ ​
in​ ​its​ ​wildly
18
​ ​importunate​ ​nature,​ ​had​ ​admit-
ted​ ​of​ ​no​ ​other​ ​than​ ​a​ ​personal​ ​reply.​ ​The​ ​MS.
19
​ ​
gave​ ​evidence​ ​of​ ​nervous​ ​agitation.​ ​The​ ​writer​ ​
spoke​ ​of​ ​acute
20
​ ​bodily
21
​ ​illness​ ​—​ ​of​ ​a​ ​men-
tal​ ​disorder​ ​which​ ​oppressed​ ​him​ ​—​ ​and​ ​of​ ​an​ ​
​ ​
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16.durable
17.insigniante
18.été​ ​ainsi
19.absence
20.considérant​ ​
la​ ​parfaite​ ​
cohérence​ ​entre​ ​
l’aspect​ ​des​ ​
lieux
21.reconnu
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earnest
1
​ ​desire​ ​to​ ​see​ ​me,​ ​as​ ​his​ ​best​ ​and​ ​in-
deed​ ​his​ ​only​ ​personal​ ​friend,​ ​with​ ​a​ ​view
2
​ ​of​ ​
attempting,​ ​by​ ​the​ ​cheerfulness​ ​of​ ​my​ ​society
3
,​ ​
some​ ​alleviation
4
​ ​of​ ​his​ ​malady.​ ​It​ ​was​ ​the​ ​man-
ner​ ​in​ ​which​ ​all​ ​this,​ ​and​ ​much​ ​more,​ ​was​ ​said​ ​
—​ ​it​ ​was​ ​the​ ​apparent​ ​heart​ ​that​ ​went​ ​with​ ​his​ ​
request​ ​—​ ​which​ ​allowed​ ​me​ ​no​ ​room​ ​for​ ​hesita-
tion;​ ​and​ ​I​ ​accordingly​ ​obeyed​ ​forthwith
5
​ ​what​ ​I​ ​
still​ ​considered​ ​a​ ​very​ ​singular​ ​summons
6
.
Although,​ ​as​ ​boys,​ ​we​ ​had​ ​been​ ​even​ ​intimate​ ​
associates,​ ​yet​ ​I​ ​really​ ​knew​ ​little​ ​of​ ​my​ ​friend.​ ​
His​ ​reserve​ ​had​ ​been​ ​always​ ​excessive​ ​and​ ​ha-
bitual.​ ​I​ ​was​ ​aware,​ ​however,​ ​that​ ​his​ ​very​ ​an-
cient​ ​family​ ​had​ ​been​ ​noted,​ ​time​ ​out​ ​of​ ​mind
7
,​ ​
for​ ​a​ ​peculiar​ ​sensibility​ ​of​ ​temperament
8
,​ ​dis-
playing​ ​itself,​ ​through​ ​long​ ​ages,​ ​in​ ​many​ ​works​ ​
of​ ​exalted​ ​art,​ ​and​ ​manifested,​ ​of​ ​late
9
,​ ​in​ ​re-
peated​ ​deeds
10
​ ​of​ ​muniﬁcent​ ​yet​ ​unobtrusive
charity
11
,​ ​as​ ​well​ ​as​ ​in​ ​a​ ​passionate​ ​devotion​ ​to​ ​
the​ ​intricacies
12
,​ ​perhaps​ ​even​ ​more​ ​than​ ​to​ ​the​ ​
orthodox​ ​and​ ​easily​ ​recognizable​ ​beauties,​ ​of
musical​ ​science.​ ​I​ ​had​ ​learned,​ ​too,​ ​the​ ​very​ ​re-
markable​ ​fact,​ ​that​ ​the​ ​stem
13
​ ​of​ ​the​ ​Usher​ ​race,​ ​
all​ ​time-honored​ ​as​ ​it​ ​was
14
,​ ​had​ ​put​ ​forth,​ ​at​ ​no​ ​
period
15
,​ ​any​ ​enduring
16
​ ​branch;​ ​in​ ​other​ ​words,​ ​
that​ ​the​ ​entire​ ​family​ ​lay​ ​in​ ​the​ ​direct​ ​line​ ​of​ ​
descent,​ ​and​ ​had​ ​always,​ ​with​ ​very​ ​t​ ​r​ ​i​ ​ﬂ​ ​i​ ​n​ ​g
17
​ ​and​ ​
very​ ​temporary​ ​variation,​ ​so​ ​lain
18
.​ ​It​ ​was​ ​this​ ​
deﬁciency
19
,​ ​I​ ​considered,​ ​while​ ​running​ ​over​ ​in​ ​
thought​ ​the​ ​perfect​ ​keeping​ ​of​ ​the​ ​character​ ​of​ ​
the​ ​premises
20
​ ​with​ ​the​ ​accredited
21
​ ​character​ ​of
the​ ​people,​ ​and​ ​while​ ​speculating​ ​upon​ ​the​ ​pos-
sible​ ​inﬂuence​ ​which​ ​the​ ​one,​ ​in​ ​the​ ​long​ ​lapse​ ​
of​ ​centuries
22
,​ ​might​ ​have​ ​exercised​ ​upon​ ​the​ ​
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1.branche
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3.de​ ​père​ ​en​ ​ls
4.à​ ​la​ ​longue
5.fondre
6.domaine
7.paysans
8.d’avoir​ ​
regardé​ ​
9.accentuer
10.intensica-
tion
11.fondés​ ​sur​ ​la​ ​
terreur
12.une​ ​étrange​ ​
idée​ ​me​ ​vint​ ​à​ ​
l’esprit
13.je​ ​ne​ ​
l’évoque​ ​que
14.sur
15.planait
16.environs​ ​les​ ​
plus​ ​proches
17.qui​ ​se​ ​
dégageait
18.stagnante
19.teintée​ ​de​ ​
plomb
other​ ​—​ ​it​ ​was​ ​this​ ​deﬁciency,​ ​perhaps,​ ​of​ ​collat-
eral​ ​issue
1
,​ ​and​ ​the​ ​consequent​ ​undeviating
2
​ ​trans-
mission,​ ​from​ ​sire​ ​to​ ​son
3
,​ ​of​ ​the​ ​patrimony​ ​with​ ​
the​ ​name,​ ​which​ ​had,​ ​at​ ​length
4
,​ ​so​ ​identiﬁed​ ​the​ ​
two​ ​as​ ​to​ ​merge
5
​ ​the​ ​original​ ​title​ ​of​ ​the​ ​estate
6
​ ​in​ ​
the​ ​quaint​ ​and​ ​equivocal​ ​appellation​ ​of​ ​the​ ​“House​ ​
of​ ​Usher”​ ​—​ ​an​ ​appellation​ ​which​ ​seemed​ ​to​ ​in-
clude,​ ​in​ ​the​ ​minds​ ​of​ ​the​ ​peasantry
7
​ ​who​ ​used​ ​it,​ ​
both​ ​the​ ​family​ ​and​ ​the​ ​family​ ​mansion.
I​ ​have​ ​said​ ​that​ ​the​ ​sole​ ​effect​ ​of​ ​my​ ​some-
what​ ​childish​ ​experiment​ ​—​ ​that​ ​of​ ​looking​ ​
down​ ​within
8
​ ​the​ ​tarn​ ​—​ ​had​ ​been​ ​to​ ​deepen
9
​ ​
the​ ​ﬁrst​ ​singular​ ​impression.​ ​There​ ​can​ ​be​ ​no​ ​
doubt​ ​that​ ​the​ ​consciousness​ ​of​ ​the​ ​rapid​ ​in-
crease
10
​ ​of​ ​my​ ​superstition​ ​—​ ​for​ ​why​ ​should​ ​
I​ ​not​ ​so​ ​term​ ​it?​ ​—​ ​served​ ​mainly​ ​to​ ​acceler-
ate​ ​the​ ​increase​ ​itself.​ ​Such,​ ​I​ ​have​ ​long​ ​known,​ ​
is​ ​the​ ​paradoxical​ ​law​ ​of​ ​all​ ​sentiments​ ​having​ ​
terror​ ​as​ ​a​ ​basis
11
.​ ​And​ ​it​ ​might​ ​have​ ​been​ ​for​ ​
this​ ​reason​ ​only,​ ​that,​ ​when​ ​I​ ​again​ ​uplifted​ ​my​ ​
eyes​ ​to​ ​the​ ​house​ ​itself,​ ​from​ ​its​ ​image​ ​in​ ​the​ ​
pool,​ ​there​ ​grew​ ​in​ ​my​ ​mind​ ​a​ ​strange​ ​fancy
12
​ ​
—​ ​a​ ​fancy​ ​so​ ​ridiculous,​ ​indeed,​ ​that​ ​I​ ​but​ ​men-
tion​ ​it
13
​ ​to​ ​show​ ​the​ ​vivid​ ​force​ ​of​ ​the​ ​sensations​ ​
which​ ​oppressed​ ​me.​ ​I​ ​had​ ​so​ ​worked​ ​upon​ ​my​ ​
imagination​ ​as​ ​really​ ​to​ ​believe​ ​that​ ​about
14
​ ​the​ ​
whole​ ​mansion​ ​and​ ​domain​ ​there​ ​hung
15
​ ​an​ ​at-
mosphere​ ​peculiar​ ​to​ ​themselves​ ​and​ ​their​ ​im-
mediate​ ​vicinity
16
​ ​—​ ​an​ ​atmosphere​ ​which​ ​had​ ​
no​ ​afﬁnity​ ​with​ ​the​ ​air​ ​of​ ​heaven,​ ​but​ ​which​ ​had​ ​
reeked​ ​up
17
​ ​from​ ​the​ ​decayed​ ​trees,​ ​and​ ​the​ ​gray​ ​
wall,​ ​and​ ​the​ ​silent​ ​tarn​ ​—​ ​a​ ​pestilent​ ​and​ ​mystic​ ​
vapor,​ ​dull,​ ​sluggish
18
,​ ​faintly​ ​discernible,​ ​and
leaden-hued
19
.
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