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III FOREWORD The purpose of this book is to introduce English literature to students in their first years at uni-versity. Rather than offering a wide range of texts, we have chosen to select fewer writers but give thestudents real help in the fields of literary terminology, cross-reference and critical as well as contex-tual documents.The book is divided into two parts:A short introduction to critical vocabulary. This section provides students with the literary termsand concepts they are most likely to need to understand and use. These have been grouped undereleven headings (e.g. Narrative Technique; Wit, Humour, Satire and Irony) representing the mostcommon areas with which students have difficulty. The definitions of terms and the explanations areusually followed by a few exercises for illustration and practice. References to relevant sections in thispart will be found after most of the excerpts given in the book.An anthology, arranged chronologically.For the sake of clarity, we have distinguished seven periods characterized by a specific spirit:•The Elizabethan Age,•From the Metaphysical poets to the Commonwealth,•The Restoration and the Age of Pope,•The Rise of the Novel,•Romanticism, •The Victorian Age,•The Modern Age.At the beginning of each of these sections, a few pages set out the social, philosophical or artisticbackground which influenced the literature of the period. Rather than commenting on this back-ground, we chose to present it, whenever possible, through the writings of historians (e.g. Trevelyan),philosophers (e.g. Bacon or Locke) or critics (e.g. Ruskin). The student is thus given key-texts andinvited to find out how the movements of ideas they illustrate were important for literature.The texts that follow appear chronologically, by genre (poetry, then prose and drama).A similar pattern can be found in the treatment of each author:•a chronology of his life and works;•a few introductory lines explaining the situation of the writer in his age, his main themes and hisoriginality; •a passage from his works;(A minimum of footnotes appear, to avoid overloading the text. As a rule, we have tried to glossthe text when it contained obscure allusions, archaic words or unusual structures the student wouldhave difficulty understanding. Words that are simply difficult or uncommon have not been glossed ifthey appear in standard dictionaries.)•a number of texts and documents that throw light on the passage. These include:– the writer’s comments on his own work and art. Such texts are obviously particularly helpfuland appear whenever possible, provided they are relevant to the excerpt selected. In a way, this bookis therefore also an anthology of literary manifestos (e.g. passages from Wordsworth and Coleridge’sLyrical Balladsor T. S. Eliot’s The Sacred Wood, James on the art of fiction, Hopkins on SprungRhythm, etc.);– short critical passages about important aspects of the text. These are generally taken from well-known critics (e.g. Frye or Leavis) and open up new directions of study or suggest possible interpre-tations. In a few cases, however, the critical text chosen is an actual commentary on the passage given(e.g. Ian Watts’s commentary on the passage from Moll Flanders). This, we have found, can providethe students with interesting examples of the ways a text can be analysed;

IV – parallel or contrasting passages, for comparison. One of the best ways of assessing the merit of atext is to compare it with texts related by form or content. This use of “counterpoints” could alsoprovide examples for those students preparing for exams that include such comparative analysis ofliterary texts;– documents (e.g. paintings) relating the passage to its social or artistic background. We havetried, as often as we could, to show the correspondences between literature and the arts. The workschosen rarely aim at merely illustrating the texts, but try to show how some currents of ideas can bereflected, for instance, in both literature and painting.The aim of these various documents is obviously not to give students a ready-made analysis of thepassages we propose, but rather to restore some of the context or suggest a few possible directions ofstudy. This conception of the book accounts for the relatively limited number of authors selected, but webelieve that it is preferable to offer students a substantial amount of help rather than aim at breadthof coverage for its own sake.Though we have tried to include lesser-known texts, it has often been difficult to avoid famouspassages, unmatched in the author’s works, which it is essential that a student of English should befamiliar with.We hope this book will be enjoyable and lead to genuine appreciation of literature, but most of allthat it will provide incitement to further reading.The Authors
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An Approachto CriticalVocabulary • Verse Form and Poetic Genres• Versiﬁcation• Novel and Prose types• Characters and Characterization• Narrative Technique• Presenting the Characters’ Words and thoughts• Tragedy• Comedy• Wit, Humour, Satire and Irony• Figurative Language

2•An Approach to Critical VocabularyVerse Form and Poetic GenresHere are some common types of poems in English:Type Ballad Ode Sonnet Epigram Epic Characteristics/Themes A poem, originally meant to be sung,which tells a story.It was transmitted orally, with variants.Broadside ballads:ballads printed onbroadside (piece of paper), usually about a current problem, and sung to a populartune. Literary ballads:poems by well-knownpoets, imitating the form of traditionalballads. Long lyric poem with– serious, dignified subject: usually thepraise of sb., or sthg.,– high, passionate tone,– complex structure.Short lyric poem.Very short poem, about any subject,which is very condensed and incisive.Often concludes with a witty thought.Heroic poem:– Long narrative poem.– Serious subject.– Elevated tone.– Focused on a heroic figure who is often of national importance. The futureof a race or nation depends on his/heractions. Form – Several ballad stanzas (quatrains)4 stresses3 stresses rhyme4 stresses3 stresses– Use of refrains, very often.Pindaric Ode:3 stanzas, the first twobeing similar.But many poets have long since adaptedit, giving each stanza a different pattern.Horatian Ode:All the stanzas have a similar form. The tone is quieter and more restrained.In either type, the stanzas have no distinctive form.Rhyme: Petrarchan sonneta→b→b→aa→b→b→ac→d→ec→d→eShakespearean sonneta→b→a→bc→d→c→de→f→ef→g→g– The narrator of the epic always startsby explaining his argument.– The narrator begins in medias res(right in the middle of the action).

Verse Form and Poetic Genres•3Pastoral Occasional poetry Elegy Dirge Epitha -lamion Light verse– Vast setting which can even be thewhole world, or cosmic.– Superhuman deeds.– Supervised by the gods.A mock-heroic poem(or mock-epic )makes fun of the style and form of heroicpoetry, treating an unimportant event or a low subject in a grandiose way. e.g. Pope’s The Rape of the Lock.Poem which, through the description of the idyllic life of shepherds, expressesthe poet’s yearning for peace, a simple lifeand nature.Poems written for a special occasion (e.g. a death, a victory, etc.).Poem of lament for sb’s death, orsometimes only a poem of meditationabout death or the passing of things.Same as elegy but shorter, more solemn,and often meant to be sung.Poem written in honour of a marriage.– Informal tone.– The subject (which can be light or serious) is treated gaily, humourouslyor satirically.No given form.How would you define the following poems?(A ◆means that only an excerpt from the poem is given.) The titles are not given since many actuallytell what kind of poem it is. But you will find them at the bottom of page 6.Earth has not anything to show more fair:Dull would he be of soul who could pass byA sight so touching in its majesty;This City now doth, like a garment, wearThe beauty of the morning; silent, bare,Ships, towers, domes, theatres, and temples lieOpen unto the fields, and to the sky;All bright and glittering in the smokeless airNever did sun more beautifully steepIn his first splendour, valley, rock, or hill;Ne’er saw I, never felt, a calm so deep!The river glideth at his own sweet will;Dear God! the very houses seem asleep;And all that mighty heart is lying still!W. Wordsworth a

4•An Approach to Critical VocabularyAriel sings .Full fathom five thy father lies;Of his bones are coral made;Those are pearls that were his eyes:Nothing of him that doth fade,But doth suffer a sea-changeInto something rich and strange.Sea-nymphs hourly ring his knell. Burthen: Ding-dongW. Shakespeare Weep no more, woeful shepherds, weep no more,For Lycidas, your sorrow, is not dead,Sunk though he be beneath the watery floor;So sinks the day-star in the ocean bed,And yet anon repairs his drooping head,And tricks his beams, and with new-spangled oreFlames in the forehead of the morning sky:So Lycidas sunk low, but mounted high,Through the dear might of Him that walked the waves,Where, other groves and other streams along,With nectar pure his oozy locks he laves,And hears the unexpressive nuptial song,In the blest kingdoms meek of joy and love.J. Milton Like the vain Curlings of the Watry maze,Which in smooth streams a sinking Weight does raise;So Man, declining alwayes, disappearsIn the weak Circles of increasing Years;And his short Tumults of themselves Compose,While flowing Time above his Head does close.Cromwell alone with greater Vigour runs,(Sun-like) the Stages of succeeding Suns:And still the Day which he doth next restore,Is the just Wonder of the Day before.Cromwell alone doth with new Lustre spring,And shines the Jewel of the yearly Ring.A. Marvell Here men walk aloneFor most of their lives,What with hydrants for dogs,And windows for wives.O. Nash The Rum Tum Tugger is a Curious Cat:If you offer him pheasant he would rather have grouse.If you put him in a house he would much prefer a flat,If you put him in a flat then he’d rather have a house.If you put him on a mouse then he only wants a rat,If you set him on a rat then he’d rather chase a mouse.b◆c◆d◆e◆f◆

Verse Form and Poetic Genres•5Yes the Rum Tum Tugger is a Curious Cat –And there isn’t any call for me to shout it:For he will doAs he do doAnd there’s no doing anything about it!T. S. Eliot Mean while the Adversary of God and Man,Satan with thoughts inflam’d of highest design,Puts on swift wings, and toward the Gates of HellExplores his solitary flight; som timesHe scours the right hand coast, som times the left,Now shaves with level wing the Deep, then soaresUp to the fiery concave touring high.J. Milton Calm was the day, and through the trembling air,Sweet breathing Zephyrus did softly playA gentle spirit, that lightly did delayHot Titan’s beams, which then did glister fair:When I whom sullen care,Through discontent of my long fruitless stayIn Prince’s Court, and expectation vainOf idle hopes, which still do fly away,Like empty shadows, did afflict my brain,Walk’d forth to ease my painAlong the shore of silver streaming Thames,Whose rutty Bank, the which his River hems,Was painted all with variable flowers,And all the meads adorn’d with dainty gems,Fit to deck maidens’ bowers,And crown their Paramours,Against the Bridal day, which is not long:Sweet Thames run softly, till I end my Song.E. Spenser Season of mists and mellow fruitfulness,Close bosom-friend of the maturing sun,Conspiring with him how to load and blessWith fruit the vines that round the thatch-eaves run;To bend with apples the mossed cottage-trees,And fill all fruit with ripeness to the core;To swell the gourd, and plump the hazel shellsWith a sweet kernel; to set budding more,And still more, later flowers for the bees,Until they think warm days will never cease,For summer has o’er-brimmed their clammy cells.Who hath not seen thee oft amid thy store?Sometimes whoever seeks abroad may findg◆h◆i◆

6•An Approach to Critical VocabularyThee sitting careless on a granary floor,Thy hair soft-lifted by the winnowing wind;Or on a half-reaped furrow sound asleep,Drowsed with the fume of poppies, while thy hookSpares the next swath and all its twined flowers;And sometimes like a gleaner thou dost keepSteady thy laden head across a brook;Or by a cider-press, with patient look,Thou watchest the last oozings hours by hours.Where are the songs of spring? Aye, where are they?Think not of them, thou hast thy music too –While barred clouds bloom the soft-dying day,And touch the stubble-plains with rosy hue;Then in a wailful choir the small gnats mournAmong the river sallows, borne aloftOr sinking as the light wind lives or dies;And full-grown lambs loud bleat from hilly bourn;Hedge-crickets sing; and now with treble softThe redbreast whistles from a garden-croft;And gathering swallows twitter in the skies.J. Keats The fair breeze blew, the white foam flew,The furrow followed free;We were the first that ever burstInto that silent sea.Down dropt the breeze, the sails dropt down,’Twas sad as sad could be;And we did speak only to breakThe silence of the sea!S. T. Coleridge j◆aWordsworth, Composed Upon Westminster BridgebW. Shakespeare, The TempestcJ. Milton, LycidasdA. Marvell, The First Anniversary of the Government under O. C.eOgden Nash, The CityfT. S. Eliot, The Rum Tum TuggergJ. Milton, Paradise LosthE. Spenser, ProthalamioniJ. Keats, To AutumnjS. T. Coleridge, The Rime of the Ancient Mariner.

Versiﬁcation •7Versification Rhythm and accentuationEnglish poetry is based on rhythm rather than on the number of syllables in a line (as often inFrench verse) or on quantity (that is to say the alternance of long and short syllables, as in ancientGreek and Roman poetry). Rhythm consists in the succession of stressed and unstressed syllables.Each line can be divided into a number of feet or beats , each foot being made up of a number ofsyllables (usually 2 or 3) which contain at least one stressed syllable.Here are the most common types of metrical feet:The iambWeak (= unstressed) syllable +strong (= stressed) syllable: u – u – u – u – u – I grant/indeed/that fields/and flocks/have charms. G. Crabbe The trocheeStrong syllable +weak syllable: (the reverse of the iambic foot) It is often found at the beginning of a line, to convey strength.– u u – u – u – u – Flutters/in blood/and pant/ing beats/the ground. A. Pope The anapestTwo weak syllables +one strong syllable: The effect produced is rapidity.u u – u – – u u – And the good/south wind/still blew/behind. S. T. Coleridge The dactylOne strong syllable +two weak syllables: – u u – u – Wind of the/western/sea. Lord Tennyson The spondeeTwo strong syllables: It is rare, except at the beginning of lines.– – Speak, spirit!.. P.B. Shelley Remarks ■When the foot ends with a strong syllable, one speaks of a rising rhythm(iambs, anapests), asopposed to a falling rhythm(trochees, dactyls).■In regular lines of verse, the same kind of metrical foot is repeated:u u – u u – u u – I perceive/a young bird/in this bush!/= anapaestic trimeter(anapests - 3 feet) oru – u – u – u – u – Who gave/the ball/or paid/the vi/sit last?A. Pope = iambic pentameter(iambs - five feet)This verse pattern (also called blank verse) is usually considered as the basic English one, thoughits regularity would soon make it very monotonous, and a number of variations (e.g. a trochee atthe beginning of a line) can usually be found.One speaks of monometers (lines of I foot), dimeters (2), trimeters (3), tetrameters (4), pentameters (5), hexameters (6), heptameters (7) and octameters (8). – uu –u u –– –– u u

8•An Approach to Critical Vocabulary■Here is how a few lines can be scanned:u u – u – u – How the chim/ney swee/per’s cry– u – u – u – Every/black’ning/church ap/palsu u – u – u – And the hap/less sol/dier’s sigh– u – u – u – Runs in/blood down/palace/walls.  W. Blake Note the similarity of rhythm between lines 1 and 3 (both start with an anapest) and lines 2 and 4(heavy trochaic rhythm).■Endings In iambic rhythm it is common to find an extra unstressed syllable at the end of the line. This iscalled a feminine endingas opposed to a masculine endingwhen the line ends with a strongsyllable. e.g. Lines 2 and 3 have a feminine ending in the following passage from Prometheus Unbound:Disdain! Ah no! I pity thee. What ruinWill hunt the undefended through wide Heaven!How will thy soul, cloven to its depth with terror,Gape like a hell within!  P. B. Shelley Feminine endings are often less heavy and tend to open up the line.■When the pause falls at the end of a line, the line is said to be end-stopped :The grey gaunt days dividing us in twainSeemed hopeless hills my strength must faint to climb.T. Hardy The following two lines, on the contrary, are run-on lines(one also speaks of enjambments ): And I have loved thee, Ocean! and my joyOf youthful sports was on thy breast to beBorne, like thy bubbles, onward…Lord Byron ■Other kinds of English verseSprung rhythm, which can be found in the poems of G. M. Hopkins (cf. p. 216). It is a strong-stressed rhythm based on clusters of several stressed syllables, often followed by successions ofweak syllables. The effect conveyed is strength and a panting, stammering rhythm, with suddenpowerful bursts, which is reminiscent of speech or music.– u – u u u – – – u – u – Woe, world-sorrow; on an age-old anvil wince and sing… G. M. Hopkins Free verseis verse which follows no regular pattern as far as stress, rhyme, or the form of thepoem, are concerned. One can already find instances of free verse in some of Shakespeare’s lastplays, but it prevails among a number of 20th-century writers such as T. S. Eliot.What kind of verse patterns do the following lines exemplify?Marks of weakness, marks of woe.W. Blake Merrily, merrily, shall I live now.W. Shakespeare With eyes severe and beard of formal cut.W. Shakespeare When they said “Is it small?”He replied, “Not at all.”E. Lear Like a pillow of thorns for thy slumberless head.P. B. Shelley 

Versiﬁcation •9Scan the following lines. Can you find any regular iambic pentameters? Find instances of iambs,trochees, anapests and dactyls. How do they contribute to break the rhythm and underline theideas expressed?To-morrow, and to-morrow, and to-morrow,Creeps in this petty pace from day to day,To the last syllable of recorded time;And all our yesterdays have lighted foolsThe way to dusty death. Out, out, brief candle!Life’s but a walking shadow; a poor player,That struts and frets his hour upon the stage,And then is heard no more: it is a taleTold by an idiot, full of sound and fury,Signifying nothing.W. ShakespeareRhyme and alliterationRhyme One can distinguish:End-rhyme (at the end of lines)Gus is the cat at the Theatre Door.His name, as I ought to have told you before,Is really Asparagus. That’s such a fussTo pronounce, that we usually call him just Gus.T.S. Eliot Internal rhyme, inside a lineThe body of my brother’s sonStood by me , knee to knee .S. T. Coleridge Sight rhyme(or Eye rhyme)The words look alike but are pronounced differently.“There was an Old Man who said “Hush!”I Perceive a young bird in this bush!”E. Lear Slant rhymeImperfect rhyme (often used by 20th-century poets as a reaction against the constraints of regularrhyme): Pale flakes with fingering stealth come feeling for our faces,We cringe in holes, back on forgotten dreams and stare, snow-dazed,Deep into grassier ditches. So we drowse, sun-dozed,Littered with blossoms trickling where the blackbird fusses.W. Owen Masculine rhymeSingle stressed syllables:Macavity’s a Mystery Cat: he’s called the Hidden Paw –For he’s the master criminal who can defy the law.T. S. Eliot Feminine rhymeStressed syllables followed by unstressed syllables:Macavity, Macavity, there’s no one like Macavity,He’s broken every human law, he breaks the law of gravity.T. S. Eliot 

10 •An Approach to Critical VocabularyNote: When iambic pentameters rhyme in pairs (aa, bb, cc…) they are called “heroic couplets”:Youth, beauty, graceful action seldom fail:But common interest always will prevail,And pity never ceases to be shownTo him who makes the people’s wrongs his own.J. Dryden Alliteration Alliteration The repetition of initial consonants:Full fathom five thy father lies…W. Shakespeare It was a common feature of Old English verse, in which alliteration was almost compulsory.Wyth chy nne and ch eke full swete…Sir Gawain and the Green KnightConsonance The repetition of consonants:Alone, alone, all , all alone…S. T. Coleridge Assonance The repetition of vowel sounds within a line:Of power, of honour, of omnipotence…C. Marlowe Study the rhyme and alliteration patterns of the poems on pages 91, 173, 212 and 266.

Novel and Prose Types•11 Novel and Prose TypesMatch the following passages and the different kinds of “genre” mentioned below:1Detective story.2Gothic/Horror story.3Realistic novel.4Psychological novel.5 Guidebook. 6Scientific treatise.a … d…b…e…c…f…aSophia walked alone, with tired limbs, up the damaged oak stairs to the flat. […] The stairs,which smelt of damp even in summer, disgusted Sophia. She thought of the flat with horrorand longed for green places and luxury.bEdward opened the door of the drawing-room and cast a glance round the hall. He stoodfor a moment, his hand on the doorknob, listening. Then he seemed to make up his mind andBrenda saw him cross the hall and go up the stairs quickly and noiselessly.cTurn right when leaving the dining-room and you will find yourself back in the hall. Beforegoing upstairs to visit the bedrooms, pause for a moment to admire the graceful lines of thespiral staircase which is original mahogany. It is a masterpiece of craftmanship and elegance.Go up the stairs and turn left on the first floor landing.dShe began to go slowly upstairs, with her hand on the banisters, as if she had left a party,where now this friend now that had flashed back her face, her voice… Like a nun, with-drawing, or a child exploring a tower, she went upstairs, paused at the window, came to thebathroom. e… hastily closing the door, she took her lamp, and passed up the staircase. Trembling cameupon her as she ascended through the gloom. To her melancholy fancy this seemed to be aplace of death, and the chilling silence that reigned confirmed its character.fThe first thing that a man does when he ascends by steps is to free the leg which he wishesto raise from the weight of the trunk which is resting upon this leg, and at the same time heloads the other leg with his entire weight including that of the raised leg. Then he raises theleg and places the foot on the step where he wishes to mount…aArnold Bennett, The Old Wives’ Tale.dVirginia Woolf, Mrs Dalloway.eAnn Radcliffe, The Mysteries of Udolpho.fLeonardo daVinci, from the Notebooks.

12 •An Approach to Critical VocabularyCharacters and Characterization■Characters can be described as:Humours (or Characters of Humour)They are characters conspicuous for one prevailing feature, or humour, such as greed, cowardice,boastfulness (cf. Comedy of Humours, p. 24). Here is how Congreve defined Humour.I take it to be a singular and unavoidable manner of doing, or saying anything, Peculiar and Naturalto one Man only; by which his Speech and Actions are distinguish’d from those of other Men… A Manmay change his Opinion, but I believe he will find it a Difficulty, to part with his Humour…W. Congreve , A Letter to John Dennis Concerning Humour in Comedy, 1695.Round or flat According to the distinction made by E. M. Forster in Aspects of the Novel(cf. p. 13):We may divide characters into flat and round.Flat characters were called “humours” in the seventeenth century, and are sometimes called types, andsometimes caricatures. In their purest form, they are constructed round a single idea or quality: whenthere is more than one factor in them, we get the beginning of the curve towards the round. The really flatcharacter can be expressed in one sentence such as “I will never desert Mr Micawber”. There is Mrs Mi-cawber – she says she won’t desert Mr Micawber; she doesn’t, and there she is. […] One great advantageof flat characters is that they are easily recognized whenever they come in. […] A second advantage is thatthey are easily remembered by the reader afterwards. […] The test of a round character is whether it is ca-pable of surprising in a convincing way. If it never surprises, it is flat.Consistent or inconsistent A character’s behaviour is consistent if it is in keeping with his usual temperament. It is inconsistentif it changes in a random and haphazard way.Static or dynamic Some characters remain the same throughout a work; others are less predictable and change anddevelop. Reliable or unreliable A character/narrator is reliable when the reader can “trust” him, when his vision of himself or theworld is not contradicted in the rest of the book. He is unreliable when his vision of things isdistorted, when (often unconsciously) he relays to us facts and ideas that are different from thoseof the implied author and that are often corrected by another character.Stock charactersThey are recurring, conventional character types in a given genre: e.g. the buffoon in a comedy.■Character presentation:Telling The author tells us about the characters, their ideas, their motivations, etc.Showing We see the characters behaving and talking, and draw our own conclusions from this.Cf. «Narrative Technique», p. 15.

Characters and Characterization•13 Now read the passages mentioned below and decide how you would describe the characters andtheir presentation:Characters Characterization The History of Clarissa, p. 141Joseph Andrews, p. 146Pride and Prejudice, p. 191Portrait of a Lady, p. 236Further reading:We may divide characters into flat and round.Flat characters were called “humours” in the seventeenth century, and are sometimes called types andsometimes caricatures. In their purest form, they are constructed round a single idea or quality: whenthere is more than one factor in them, we get the beginning of the curve towards the round. The really flatcharacter can be expressed in one sentence such as “I never will desert Mr Micawber”. There is Mrs Mi-cawber – she says she won’t desert Mr Micawber; she doesn’t, and there she is. Or: “I must conceal, evenby subterfuges the poverty of my master’s house”. […]One great advantage of flat characters is that they are easily recognized whenever they come in – recognized by the reader’s emotional eye, not by the visual eye which merely notes the recurrence of aproper name. In Russian novels, where they so seldom occur, they would be a decided help. It is a conve-nience for an author when he can strike with his full force at once, and flat characters are very useful tohim, since they never need reintroducing, never run away, have not to be watched for development, andprovide their own atmosphere – little luminous disks of a prearranged size, pushed hither and thither likecounters across the void or between the stars; most satisfactory.A second advantage is that they are easily remembered by the reader afterwards. They remain in hismind as unalterable for the reason that they were not changed by circumstances; they moved through cir-cumstances, which gives them in retrospect a comforting quality, and preserves them when the book thatproduced them may decay. The Countess in Evan Harringtonfurnishes a good example here. Let us com-pare our memories of her with our memories of Becky Sharp. We do not remember what the Countessdid or what she passed through. What is clear is her figure and the formula that surrounds it, namely,“Proud as we are of dear papa, we must conceal his memory”. All her rich humour proceeds from this. Sheis a flat character. Becky is round. She, too, is on the make, but she cannot be summed up in a singlephrase, and we remember her in connexion with the great scenes through which she passed and as mod-ified by those scenes – that is to say, we do not remember her so easily because she waxes and wanes andhas facets like a human being. All of us, even the sophisticated, yearn for permanence, and to the unso-phisticated permanence is the chief excuse for a work of art. We all want books to endure, to be refuges,and their inhabitants to be always the same, and flat characters tend to justify themselves on this account.[…] As for the round characters proper, they have already been defined by implication and no more need be said. All I need do is to give some examples of people in books who seem to me round so that thedefinition can be tested afterwards:All the principal characters in War and Peace, all the Dostoyevsky characters, and some of the Proust– for example, the old family servant, the Duchess of Guermantes, M. de Charlus, and Saint Loup;Madame Bovary – who, like Moll Flanders, has her book to herself, and can expand and secrete

14 •An Approach to Critical Vocabularyunchecked; some people in Thackeray – for instance, Becky and Beatrix; some in Fielding – ParsonAdams, Tom Jones; and some in Charlotte Brontë, most particularly Lucy Snowe. (And many more – thisis not a catalogue.) The test of a round character is whether it is capable of surprising in a convincing way.If it never surprises, it is flat. If it does not convince, it is a flat pretending to be round. It has the incalcu-lability of life about it – life within the pages of a book. And by using it sometimes alone, more often incombination with the other kind, the novelist achieves his task of acclimatization, and harmonizes thehuman race with the other aspects of his workE. M. Forster , Aspects of the Novel, Edward Arnold Publishers Ltd., © E. M. Forster 1927.

Narrative Technique•15 Narrative TechniquePoint of view■ The following table, presented in 1943 by Cleanth Brooks and Robert Penn Warren, is helpful todistinguish different points of view in narration:■ Another useful classification is that proposed by G. Genette in Figures III(1980, Narrative Discourse ), where he considers a three-term typology:The first term corresponds to what English-language criticism calls the narrative with omniscient nar-rator and Pouillon calls “vision from behind”, and which Todorov symbolizes by the formula Narrator >Character (where the narrator knows more than the character, or more exactly says more than any of the characters knows). In the second term, Narrator =Character (the narrator says only what a givencharacter knows); this is the narrative with “point of view” after Lubbock, or with “restricted field” afterBlin; Pouillon calls it “vision with”. In the third term, Narrator <Character (the narrator says less than the character knows); this is the “objective” or “behaviorist” narrative, what Pouillon calls “vision fromwithout” . © 1980 Cornell University.e.g. 1.Most of the novels by Dickens, G. Eliot.2.James’s Portrait of a Lady; Richardson’s Clarissa , with multiple points of view.3.Hemingway, A Clean and Well-lit Place.Telling v. showingTelling The narrator himself relates what happens through description, summary or commentary of thecharacters’ words, attitudes or actions.Punctually on the appointed day but not a minute too soon, for he did not believe in sacrificing timehe was not paid for, Leadbitter drew up at the door of Lady Franklin’s house. It was a good house, hecould tell that by the gloss on the front door…L. P. Hartley , The Hireling.Showing The narrator only presents the words and gestures of the characters without explaining theirmotives and thoughts. The reader draws his own conclusions.The door of Henry’s lunch-room opened and two men came in. They sat down at the counter.“What’s yours?” George asked them.“I don’t know,” one of the men said. “What do you want to eat, Al?”Narrator as a characterin the storyNarrator not a characterin the storyInternal analysis of events1 Main character tells his story. 4 Analytic or omniscient authortells story.Outside observation of events2 Minor character tells maincharacter’s story. 3 Author tells story asobserver. 

16 •An Approach to Critical Vocabulary“I don’t know,” said Al. “I don’t know what I want to eat.” Outside it was getting dark. The street-lightcame on outside the window. The two men at the counter read the menu. From the other end of thecounter Nick Adams watched them. He had been talking to George when they came in.E. Hemingway , The Killers.Cf. Percy Lubbock’s The Craft of Fiction(p. 19).Self-conscious narratorsThey are conscious that they are story-tellers and mention their difficulties as they go along. We aretherefore reminded not only of the presence of the narrator but also of the process which led tothe composition of the work.But I must remember on what subject I am writing, and not trespass too far on the patience of a good-natured critic. Here, therefore, I put an end to the chapter.Fielding , Tom Jones.Degrees of distance1ADistance between the narrator and the implied authorMoral distance, e.g. Defoe – Moll.Intellectual distance, e.g. Salinger – HoldenBDistance between the implied author and the readerThe reader cannot always espouse the implicit ideas of the book.Moral distance, e.g. Sade.C Distance between the narrator and the readere.g. Anthony Burgess – Alex in A Clockwork Orange.DDistance between the narrator and the other characterse.g. The distance between the narrator and the little boy he used to be in Hartley’s The Go-Between.EDistance between the implied author and the charactersSome implied authors never judge their characters. Others, like Jane Austen, usually do.BDCEimplied author narrator others charactersreaders A1. See W. C. Booth , The Rhetoric of Fiction, The University of Chicago Press, 1961.

Narrative Technique•17 Read the following passages and study the perspectives chosen by the author in each of them.abPoint of viewTelling orshowing? Self-conscious narrator? Mr Crawley had declared to Mr Robarts, that hewould summon no legal aid to his assistance at the com-ing trial. The reader may, perhaps, remember the impetu-osity with which he rejected the advice on this subjectwhich was conveyed to him by Mr Robarts with all theauthority of Archdeacon Grantly’s name. “Tell thearchdeacon,” he had said, “that I will have none of his ad-vice.” And then Mr Robarts had left him, fully convincedthat any further interference on his part could be of noavail. Nevertheless, the words which had then been spo-ken were not without effect. This coming trial was everpresent to Mr Crawley’s mind, and though, when drivento discuss the subject, he would speak of it with high spi -rit, as he had done both to the bishop and to Mr Robarts,yet in his long hours of privacy, or when alone with hiswife, his spirit was anything but high. “It will kill me,” hewould say to her. “I shall get salvation thus.”“Is this a house or a hutch? It is meant, I suppose, forhuman habitation,” said Blanche’s father, walking abouthis new home. “It is well that I shall soon be gone andleave you alone in it. For it is better for one than for twoas I cannot but see.” “Come, Father, pluck up heart. Youare an able-bodied man and not a crippled woman. Imust not be given any more to bear. You must rememberyour poor invalid, though I never remind you that I amthat.” “If that was not a reminder, I need not take it as one. Igrant that that fall made a poor thing of you, but youwant a chair to sit upon, all the more. And I don’t seewhere we are to put one, on a first sight.”“There are plenty of chairs, Father. Let us sit down intwo of them. Come, I think they have done their best. Itonly needed a little best for such a little home, but such asit had to be, I think it is done. And we must be as gratefulas they will expect us to be.” Blanche’s sister put back herhead and went into mirth. “This room is quite a prettylittle place. So we must try to feel at home in it. We arenot people to fail in courage.”Matilda Seaton was two years older than Blanche, ofthe same height as her sister, but of the suppler, strongerbuild of her niece, Justine. She had hair less grey than hersister’s, a darker skin less lined, and the same narrow,dark eyes looking out with a sharper, deeper gaze. A fall

18 •An Approach to Critical VocabularycdePoint of viewTelling orshowing? Self-conscious narrator? from a horse had rendered her an invalid, or ratherobliged her to walk with a stick, but her energy seemed toaccumulate, and to work itself out at the cost of somehavoc within her.As soon as I got to Borstal they made me a long-dis-tance cross-country runner. I suppose they thought I wasjust the build for it because I was long and skinny for myage (and still am) and in any case I didn’t mind it much,to tell you the truth, because running had always beenmade much of in our family, especially running awayfrom the police. I’ve always been a good runner, quickand with a big stride as well, the only trouble being thatno matter how fast I run, and I did a very fair lick eventhough I do say so myself, it didn’t stop me getting caughtby the cops after that bakery job.Yes because he never did a thing like that before as askto get his breakfast in bed with a couple of eggs since theCity Armshotel when he used to be pretending to be laidup with a sick voice doing his highness to make himselfinteresting to that old faggot Mrs Riordan that hethought he had a great leg of and she never left us a far-thing all for masses for herself and her soul greatest miserever was actually afraid to lay out 4d for the methylatedspirit telling me all her ailments she had too much oldchat in her about politics and earth-quakes and the endof the world let us have a bit of fun first God help theworld if all the women were her sort down on bathing-suits and lownecks of course nobody wanted her to wearI suppose she was pious because no man would look ather twice I hope I’ll never be like her.And now, having brought this fiction to a thoroughlytraditional ending, I had better explain that although all I have described in the last two chapters happened, itdid not happen quite in the way you may have been led tobelieve. I said earlier that we are all poets, though not many of us write poetry; and so are we all novelists, that is, wehave a habit of writing fictional futures for ourselves, although perhaps today we incline more to put ourselvesinto a film. We screen in our minds hypotheses abouthow we might behave, about what might happen to us;

Narrative Technique•19 Further reading:Picture and drama – this is an antithesis which continually appears in a novel, and I shall have muchto say of it.[…] In one case the reader faces towards the story-teller and listens to him, in the other he turns to-wards the story and watches it. […]It is the method of picture-making that enables the novelist to cover his great spaces of life and quan-tities of experience, so much greater than any that can be brought within the acts of a play. As for inten-sity of life, that is another matter; there, as we have seen, the novelist has recourse to his other arm, the onethat corresponds with the single arm of the dramatist. Inevitably, as the plot thickens and the climax ap-proaches – inevitably, wherever an impression is to be emphasized and driven home – narration givesplace to enactment, the train of events to the particular episode, the broad picture to the dramatic scene.But the limitation of drama is as obvious as its peculiar power. It is clear that if we wish to see an abun-dance and multitude of life we shall find it more readily and more summarily by looking for an hour intoa memory, a consciousness, than by merely watching the present events of an hour, however crowded.Much may happen in that time, but in extent it will be nothing to the regions thrown open by the othermethod. A novelist, with a large and discursive subject before him, could not hope to show it all dramat-ically; much of it, perhaps the greater part, must be so marshalled that it may be swept by a travellingglance. […]Most novelists, I think, seem to betray, like Thackeray, a preference for one method or the other, forpicture or for drama; one sees in a moment how Fielding, Balzac, George Eliot, incline to the first, in theirdiverse manners, and Tolstoy (certainly Tolstoy, in spite of his big range) or Dostoevsky to the second, thescenic way.Percy Lubbock , The Craft of Fiction, 1921, Jonathan Cape.© The Estate of Percy Lubbock, by permission of Jonathan Cape.Point of viewTelling orshowing? Self-conscious narrator? and these novelistic or cinematic hypotheses often havevery much more effect on how we actually do behave,when the real future becomes the present, than we gener-ally allow.Charles was no exception; and the last few pages you have read are not what happened, but what he spentthe hours between London and Exeter imagining mighthappen. aA. Trollope, The Last Chronicle of Barset.bI. Compton-Burnett, A Family & a Fortune, © 1939 by I. Compton-Burnett and Curtis Brown.cA. Sillitoe, The Loneliness of the Long-Distance Runner. © 1959 by A. Sillitoe and A. Knopf. Tessa Sayle Literary Agents.dJ. Joyce, Ulysses.eJ. Fowles, The French Lieutenant’s Woman. © 1969 by John Fowles and Little Brown & Co. Wallace and Shell Agency Inc.

20 •An Approach to Critical VocabularyPresenting the Characters’ Words and ThoughtsCompare these 6 sentences:1“It is over!” she said.2“It is over!”3She said it was over.4She said “it was over”.5It was over.6She was relieved when she found herself alone again.1 Direct speechThe character’s words or thoughts are introduced by a clause (“he said/answered/reported”, etc.)and quotation marks.2 Free direct speechThe character’s words or thoughts are given directly, without any introductory sentence.It is as if the narrator stood aside.3 Indirect speechThe character’s words are no longer quoted but reported.The words remain the same but some changes take place (pronouns, verb tense, place/timereference, etc.).4 Semi-indirect speechSimilar to indirect speech, but the quotation marks are kept.5 Free indirect speechSame form as indirect speech, but the introductory clause is omitted.6 NarrativeThe words or thoughts are reported, but they are summed up or reworded by the narrator.What kinds of speech/thought presentation are exemplified in the following sentences? (There maybe several in each excerpt quoted.)He then called to Joseph, asking him, “if he had not seen the light”.H. Fielding “If I do it you won’t ever worry?“I won’t worry about that because it’s perfectly simple.”“Then I’ll do it. Because I don’t care about me.”“What do you mean?”“I don’t care about me.”“Well, I care about you.”E. Hemingway She found herself accosted by Captain Wentworth, in a reserved yet hurriedsort of farewell. He must wish her good night. He was going – he should gethome as fast as he could.J. Austen abcSpeech type

Presenting the Characters’ Words and Thoughts•21 ■ Now consider the 6 types of presentation defined on the preceding page and classify themaccording to the degree of narrator involvement they imply.Narrator’s presence felt.+……………Narrator’s presence not noticeable.—■ What is the main effect created by each type of presentation?“Boy,” said the gentleman in the high chair, “listen to me. You know you’re anorphan, I suppose?”“What’s that, sir?” inquired poor Oliver.C. Dickens The clock struck the half-hour and Mrs Thompson said that she’d better at-tend to the chicken.J. Braine Squiff, who always talked with a good deal of hesitation, started to explainabout the accident but Lubbock, furiously stubbing out one cigarette and inanother second lighting another, shouted that he didn’t want to hear a lot ofcrap like that.H. E. Bates defSpeech type

22 •An Approach to Critical VocabularyThe Elizabethan Stage v. the Picture StageThe Elizabethan stageseen from aboveThe Picture stageseen from abovegallery used as upper stagegalleries side-door (→wings) a groundling(ground floorspectator) right of stage(= prompt stage)left of stagedownstage stage upstage stage orchestra stallsdress circlebalcony upper circlegallery (colloq. the gods)apron-stage (= fore-stage)the wingsinn courtyard

Tragedy •23 Tragedy Some well-known forms of English tragedyMiracle or Morality playsThey were religious plays in medieval England, the first forms of drama in English. Miracle playswere based on the lives of the Saints and Apostles: Mystery playson the Bible in a more generalway. As for Morality playsthey aimed at moral teaching. They showed a hero representing theaverage man (e.g. Everyman ) and characters who embodied vices and virtues. In the Old Vice, one of the stock characters of such plays, we find the origin of both the villains and the buffoons ofElizabethan drama.Senecan tragediesAn imitation of the plays of Seneca, they were meant to be recited, not staged, and werecharacterized by violence, brutality and an atmosphere of horror meant to arouse the emotions of the listeners. The best-known of these tragedies is Gorboduc (1562) by Norton and Sackville.The revenge tragedyA type of play which flourished during the Elizabethan age and which directly derived from theSenecan type of plays. It dealt with the theme of retribution in a manner that was often bloody and gruesome, involving murders, suicides and supernatural phenomena. Kyd’s plays (e.g. The Spanish Tragedy, 1585–9) and many of Marlowe’s, Chapman’s, Webster’s and Shakespeare’s plays belong to this category.Heroic dramaA form of drama characteristic of the Restoration and imitating French classical tragedy. Such plays respected the three unities, were written in rhyming couplets, and dealt with the themes oflove, honour and duty to one’s country. The best-known example of a heroic tragedy is probablyDryden’s Conquest of Granada(1670–1). The atmosphere and effect of tragedy: a few key wordsCatharsis The term, defined by Aristotle in his Poetics , applies to the effect on the audience of tragedy, whicharouses pity and fear and therefore leaves the spectators purified.Pathetic, dramatic or tragic– A play or a scene is pathetic if it presents an affecting or mournful situation that arouses pity in the audience.– It is dramatic if the audience witnesses the struggles and conflicts of the heroes.– Finally, it is tragic if the final catastrophe that engulfs the hero is brought about by his own actions (Macbeth and Faustus, for instance, are perfect examples of tragic heroes.)However useful these distinctions are, the three terms often tend, in fact, to be loosely used.The word Pathos can qualify scenes of high sentimentality, exciting pity and tenderness. (e.g.farewell and death scenes).Dramatic ironyIt is created when the audience knows something that one of the characters is not aware of. The character’s behaviour is therefore incongruous or inappropriate in the situation as weunderstand it. Cf. p. 28.Comic reliefThe atmosphere of a tragedy can be alleviated by the use of comic relief, that is to say thepresence of lighter scenes and comic characters (e.g. Hamlet’s gravediggers scene).

24 •An Approach to Critical VocabularyComedy The following types of comedy may be distinguished:Comedy of humoursThe term best applies to the kind of comedies written by Ben Jonson, in which each characterembodies the exaggerated development of one humour (passion or tendency). The main types ofdisposition were:– sanguine (too much blood); vigorous, active but violent;– choleric (too much choler =bile): lean, sensitive, but impulsive and jealous;– melancholic (too much melancholy =black bile): thin, reserved, dreamy, sometimes mad;– phlegmatic (too much phlegm): fat, calm, but wavering and spiritless.Comedy of mannersIt presents the way of life of an aristocratic and sophisticated society with very little respect fordecency and morality. The comedy usually results from a very clever and witty dialogue. TheRestoration theatre gives an excellent example of this type of comedy.Romantic comedyIt presents a love story which, after all the obstacles have been overcome and errors found out, willend happily.High and low comedyThe terms were defined by G. Meredith in The Idea of Comedy(1877). High comedy appeals to the intellect and usually implies laughter at the sight of human foibles andstupidity. Low comedy is more akin to farce and is based on puns, jokes and funny situations.Farce A type of comedy based on improbable and ridiculous situations. Here is how Dryden defined it:… Comedy consists, though of low-persons, yet of natural actions and characters; I mean such hu-mours, adventures, and designs as are to be found and met with in the world. Farce, on the other side, con-sists of forced humours and unnatural events. Comedy presents us with the imperfections of human na-ture. Farce entertains us with what is monstrous and chimerical: the one causes laughter in those who canjudge of men and manners, by the lively representation of their folly or corruption; the other produces thesame effect in those who can judge of neither, and that only by its extravagances. The first works on thejudgement and fancy; the latter on the fancy only: there is more of satisfaction in the former kind oflaughter, and in the latter more of scorn.J. Dryden , Preface to An Evening’s Love, 1671.Tragi-comedy A play in which members both of the upper classes and of the lower classes are to be found. It endshappily although it contains elements of tragedy.

Comedy •25 What types of comedy do you think the following excerpts exemplify?aMrs . Ford : What shall I do? – There is a gentleman, my dear friend; and I fear not mine ownshame so much as his peril: I had rather than a thousand pound he were out of the house.Mrs . Page : For shame! Never stand “you had rather” and “you had rather”. Your husband’s here athand; bethink you of some conveyance: in the house you cannot hide him. O, how have youdeceived me! Look, here is a basket: if he be of any reasonable stature, he may creep in here; andthrow foul linen upon him, as if it were going to bucking: or – it is whiting-time – send him by yourtwo men to Datchet-mead.Mrs . Ford : He’s too big to go in there. What shall I do?Falstaff : (Coming forward)Let me see’t, let me see’t, O, let me see’t! I’ll in, I’ll in. Follow yourfriend’s counsel. I’ll in.Mrs . Page : What, Sir John Falstaff! Are these your letters, knight?Falstaff : I love thee, and none but thee; help me away: let me creep in here. I’ll never – He gets intothe basket; they cover him with foul linen.Mrs . Page : Help to cover your master, boy. Call your men, Mistress Ford. You dissembling knight!bOrlando : Then love me, Rosalind.Rosalind : Yes, faith will I, Fridays and Saturdays and all.Orlando : And will thou have me?Rosalind : Ay, and twenty such.Orlando : What sayest thou?Rosalind : Are you not good?Orlando : I hope so.Rosalind : Why then, can one desire too much of a good thing? – Come, sister, you shall be thepriest and marry us. – Give me your hand, Orlando. What do you say, sister?Orlando : Pray thee, marry us.Celia : I cannot say the words.Rosalind : You must begin, – “Will you, Orlando.”Celia : Go to. – Will you, Orlando, have to wife this Rosalind?Orlando : I will.Rosalind : Ay, but when?Orlando : Why now; as fast as she can marry us.Rosalind : Then you must say, “I take thee, Rosalind, for wife.”Orlando : I take thee, Rosalind, for wife.Rosalind : I might ask you for your commission; but, I do take thee, Orlando, for my husband:there’s a girl goes before the priest; and, certainly, a woman’s thought runs before her actions.cTanner : I had no intention of suggesting anything discreditable. In fact, I am a bit of a Socialistmyself. Straker : (Drily.) Most rich men are, I notice.Mendoza : Quite so. It has reached us, I admit. It is in the air of the century.Straker : Socialism must be lookin’ up a bit if your chaps are taking to it.Mendoza : That is true, sir. A movement which is confined to philosophers and honest men cannever exercise any real political influence: there are too few of them. Until a movement shews itselfcapable of spreading among brigands, it can never hope for a political majority.

26 •An Approach to Critical VocabularydSir John Brute : If women were to have their wills, the world would be finely governed!Lady Brute : What reason have I given you to use me as you do of late? It once was otherwise; youmarried me for love.Sir John Brute : And you me for money; so you have your reward, and I have mine.Lady Brute : What is it that disturbs you?Sir John Brute : A parson.Lady Brute : Why, what has he done to you?Sir John Brute : He has married me. (Exit Sir John Brute )Lady Brute : (Sola.) The devil’s in the fellow, I think! – I was told before I married him that thus’twould be. But I thought I had charms enough to govern him, and that where there was an estate awoman must needs be happy; so my vanity has deceived me, and my ambition has made meuneasy. But some comfort still; if one would be revenged of him, these are good times; a womanmay have a gallant and a separate maintenance too.In these passages, or in other excerpts from plays in the book, can you find instances of:– pun?– paradox?– banter?– repartee?– pantomine?– slapstick humour?– horseplay?– wit?– burlesque?(cf. «Wit, Humour and Irony», p. 27)aW. Shakespeare, The Merry Wives of Windsor, III, III.bW. Shakespeare, As You Like It, IV, I.cG. B. Shaw, Man and Superman, III.dJ. Vanbrugh, The Provok’d Wife, I, I.

Wit, Humour, Satire and Irony•27 Wit, Humour, Satire and IronyWit and Humour■ Wit Brilliant style, concise and often paradoxical, aiming at surprise and amusement.Politics: The conduct of public affairs for private advantage. A. Bierce Wit can be harmless or aggressive.Repartee [repaːˈtiː] Applies to a situation in which two characters try to vie in wit with each other.Mrs Allonby : (Goes over to Lord Illingworth.)There is a beautiful moon tonight.Lord Illingworth: Let us go and look at it. To look at anything that is inconstant is charming nowa-days. Mrs Allonby : You have your looking-glass.Lord Illingworth : It is unkind. It merely shows me my wrinkles.Mrs Allonby : Mine is better behaved. It never tells me the truth.Lord Illingworth : Then it is in love with you. O. Wilde ■ Humour Applies to any situation that is comic; but the smile or laughter it provokes is kind and sympathetic,never derisive and critical. Whereas wit is only conveyed through words, a situation, a gesture, etc.,can also be humorous.An old lady to another old lady (after decimalization was introduced in Great Britain):“I think they should have waited until all the old people had died.”Satire and Burlesque■ Satire Making a person, a thing, an idea… ridiculous. Laughter is this time used againstsomething, often tomock folly and evil.While pensive poets painful vigils keepSleepless themselves to give their readers sleep.A. Pope ■ Burlesque One form of satire. The satire is aimed at a given literary genre or work and is achieved through aridiculous imitation of it.Here are two common forms of burlesque:Parody Imitating the serious and elevated tone of a work and applying it to a low and trivial subject.Dear Mamma,O what news, since I writ my last! the young Squire hath been here, and as sure as a Gun he hath takena Fancy to me: Pamela , says he, (for so I am called here) you was a great Favourite of your late Mistress’s;yes, an’t please your Honour, says I; and I believe you deserved it, says he; thank your Honour for yourgood Opinion, says I; and then he took me by the Hand, and I pretended to be shy: Laud, says I, Sir, I hopeyou don’t intend to be rude; no, says he, my Dear, and then he kissed me, ’till he took away my Breath –and I pretended to be Angry, and to get away, and then he kissed me again, and breathed very short, and

28 •An Approach to Critical Vocabularylooked very silly; and by Ill-Luck Mrs Jervis came in, and had like to have spoiled Sport. – How trouble-some is such Interruption!You shall hear now soon, for I shall not come away yet, so I rest,Your affectionate Daughter, H. Fielding , Shamela .Travesty Dealing with the serious and dignified subject of a given work in a low manner.e.g. The first scene of John Gay’s The Beggar’s Opera(Act I, scene I) which aims at ridiculing theItalian Opera popular at the time:Scene , Peachum’s House Peachum (Sitting at a table, with a large book of accounts before him):Air I: “An old woman, clothed in grey”.“Through all the employments of life,Each neighbour abuses his brother;Whore and rogue, they call husband and wife:All professions be-rogue one another.The priest calls the lawyer a cheat:The lawyer be-knaves the divine:And the statesman, because he’s so great,Thinks his trade as honest as mine.”A lawyer is an honest employment, so is mine. Like me too, he acts in a double capacity, both againstrogues, and for ’em; for ’tis but fitting that we should protect and encourage cheats, since we live by them.Irony Saying something very different from what one means in order to make one’s point.What did you learn in school today, dear little boy of mine?What did you learn in school today, dear little boy of mine?I learned that Washington never told a lie,I learned that soldiers seldom die,I learned that everybody’s free,And that’s what the teacher said to me,And that’s what I learned in school today.A song by Tom Paxton Here are two common forms of irony:Sarcasm Exaggerated praise meant as a criticism.e.g. Calling somebody “clever” when he’s made a mistake.Dramatic ironyApplies to a situation in which both the narrator/author and the reader know something that oneof the characters does not know.(Duncan admires Macbeth’s castle:)This castle hath a pleasant seat, the airNimbly and sweetly recommends itselfUnto our gentle senses.Macbeth I, VIbut the reader knows that Duncan will be killed in that very castle.
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(function(av,l){var R={version:"3.0.3"};var L=navigator.userAgent.toLowerCase();if(L.indexOf("windows")>-1||L.indexOf("win32")>-1){R.isWindows=true}else{if(L.indexOf("macintosh")>-1||L.indexOf("mac os x")>-1){R.isMac=true}else{if(L.indexOf("linux")>-1){R.isLinux=true}}}R.isIE=L.indexOf("msie")>-1;R.isIE6=L.indexOf("msie 6")>-1;R.isIE7=L.indexOf("msie 7")>-1;R.isGecko=L.indexOf("gecko")>-1&&L.indexOf("safari")==-1;R.isWebKit=L.indexOf("applewebkit/")>-1;var ac=/#(.+)$/,ag=/^(light|shadow)box\[(.*?)\]/i,aA=/\s*([a-z_]*?)\s*=\s*(.+)\s*/,g=/[0-9a-z]+$/i,aF=/(.+\/)shadowbox\.js/i;var B=false,b=false,m={},A=0,T,aq;R.current=-1;R.dimensions=null;R.ease=function(K){return 1+Math.pow(K-1,3)};R.errorInfo={fla:{name:"Flash",url:"http://www.adobe.com/products/flashplayer/"},qt:{name:"QuickTime",url:"http://www.apple.com/quicktime/download/"},wmp:{name:"Windows Media Player",url:"http://www.microsoft.com/windows/windowsmedia/"},f4m:{name:"Flip4Mac",url:"http://www.flip4mac.com/wmv_download.htm"}};R.gallery=[];R.onReady=ak;R.path=null;R.player=null;R.playerId="sb-player";R.options={animate:true,animateFade:true,autoplayMovies:true,continuous:false,enableKeys:true,flashParams:{bgcolor:"#000000",allowfullscreen:true},flashVars:{},flashVersion:"9.0.115",handleOversize:"resize",handleUnsupported:"link",onChange:ak,onClose:ak,onFinish:ak,onOpen:ak,showMovieControls:true,skipSetup:false,slideshowDelay:0,viewportPadding:20};R.getCurrent=function(){return R.current>-1?R.gallery[R.current]:null};R.hasNext=function(){return R.gallery.length>1&&(R.current!=R.gallery.length-1||R.options.continuous)};R.isOpen=function(){return B};R.isPaused=function(){return aq=="pause"};R.applyOptions=function(K){m=aD({},R.options);aD(R.options,K)};R.revertOptions=function(){aD(R.options,m)};R.init=function(aH,aK){if(b){return}b=true;if(R.skin.options){aD(R.options,R.skin.options)}if(aH){aD(R.options,aH)}if(!R.path){var aJ,S=document.getElementsByTagName("script");for(var aI=0,K=S.length;aI<K;++aI){aJ=aF.exec(S[aI].src);if(aJ){R.path=aJ[1];break}}}if(aK){R.onReady=aK}Q()};R.open=function(S){if(B){return}var K=R.makeGallery(S);R.gallery=K[0];R.current=K[1];S=R.getCurrent();if(S==null){return}R.applyOptions(S.options||{});H();if(R.gallery.length){S=R.getCurrent();if(R.options.onOpen(S)===false){return}B=true;R.skin.onOpen(S,d)}};R.close=function(){if(!B){return}B=false;if(R.player){R.player.remove();R.player=null}if(typeof aq=="number"){clearTimeout(aq);aq=null}A=0;ar(false);R.options.onClose(R.getCurrent());R.skin.onClose();R.revertOptions()};R.play=function(){if(!R.hasNext()){return}if(!A){A=R.options.slideshowDelay*1000}if(A){T=ax();aq=setTimeout(function(){A=T=0;R.next()},A);if(R.skin.onPlay){R.skin.onPlay()}}};R.pause=function(){if(typeof aq!="number"){return}A=Math.max(0,A-(ax()-T));if(A){clearTimeout(aq);aq="pause";if(R.skin.onPause){R.skin.onPause()}}};R.change=function(K){if(!(K in R.gallery)){if(R.options.continuous){K=(K<0?R.gallery.length+K:0);if(!(K in R.gallery)){return}}else{return}}R.current=K;if(typeof aq=="number"){clearTimeout(aq);aq=null;A=T=0}R.options.onChange(R.getCurrent());d(true)};R.next=function(){R.change(R.current+1)};R.previous=function(){R.change(R.current-1)};R.setDimensions=function(aT,aK,aR,aS,aJ,K,aP,aM){var aO=aT,aI=aK;var aN=2*aP+aJ;if(aT+aN>aR){aT=aR-aN}var aH=2*aP+K;if(aK+aH>aS){aK=aS-aH}var S=(aO-aT)/aO,aQ=(aI-aK)/aI,aL=(S>0||aQ>0);if(aM&&aL){if(S>aQ){aK=Math.round((aI/aO)*aT)}else{if(aQ>S){aT=Math.round((aO/aI)*aK)}}}R.dimensions={height:aT+aJ,width:aK+K,innerHeight:aT,innerWidth:aK,top:Math.floor((aR-(aT+aN))/2+aP),left:Math.floor((aS-(aK+aH))/2+aP),oversized:aL};return R.dimensions};R.makeGallery=function(aJ){var K=[],aI=-1;if(typeof aJ=="string"){aJ=[aJ]}if(typeof aJ.length=="number"){aG(aJ,function(aL,aM){if(aM.content){K[aL]=aM}else{K[aL]={content:aM}}});aI=0}else{if(aJ.tagName){var S=R.getCache(aJ);aJ=S?S:R.makeObject(aJ)}if(aJ.gallery){K=[];var aK;for(var aH in R.cache){aK=R.cache[aH];if(aK.gallery&&aK.gallery==aJ.gallery){if(aI==-1&&aK.content==aJ.content){aI=K.length}K.push(aK)}}if(aI==-1){K.unshift(aJ);aI=0}}else{K=[aJ];aI=0}}aG(K,function(aL,aM){K[aL]=aD({},aM)});return[K,aI]};R.makeObject=function(aI,aH){var aJ={content:aI.href,title:aI.getAttribute("title")||"",link:aI};if(aH){aH=aD({},aH);aG(["player","title","height","width","gallery"],function(aK,aL){if(typeof aH[aL]!="undefined"){aJ[aL]=aH[aL];delete aH[aL]}});aJ.options=aH}else{aJ.options={}}if(!aJ.player){aJ.player=R.getPlayer(aJ.content)}var K=aI.getAttribute("rel");if(K){var S=K.match(ag);if(S){aJ.gallery=escape(S[2])}aG(K.split(";"),function(aK,aL){S=aL.match(aA);if(S){aJ[S[1]]=S[2]}})}return aJ};R.getPlayer=function(aH){if(aH.indexOf("#")>-1&&aH.indexOf(document.location.href)==0){return"inline"}var aI=aH.indexOf("?");if(aI>-1){aH=aH.substring(0,aI)}var S,K=aH.match(g);if(K){S=K[0].toLowerCase()}if(S){if(R.img&&R.img.ext.indexOf(S)>-1){return"img"}if(R.swf&&R.swf.ext.indexOf(S)>-1){return"swf"}if(R.flv&&R.flv.ext.indexOf(S)>-1){return"flv"}if(R.qt&&R.qt.ext.indexOf(S)>-1){if(R.wmp&&R.wmp.ext.indexOf(S)>-1){return"qtwmp"}else{return"qt"}}if(R.wmp&&R.wmp.ext.indexOf(S)>-1){return"wmp"}}return"iframe"};function H(){var aI=R.errorInfo,aJ=R.plugins,aL,aM,aP,aH,aO,S,aN,K;for(var aK=0;aK<R.gallery.length;++aK){aL=R.gallery[aK];aM=false;aP=null;switch(aL.player){case"flv":case"swf":if(!aJ.fla){aP="fla"}break;case"qt":if(!aJ.qt){aP="qt"}break;case"wmp":if(R.isMac){if(aJ.qt&&aJ.f4m){aL.player="qt"}else{aP="qtf4m"}}else{if(!aJ.wmp){aP="wmp"}}break;case"qtwmp":if(aJ.qt){aL.player="qt"}else{if(aJ.wmp){aL.player="wmp"}else{aP="qtwmp"}}break}if(aP){if(R.options.handleUnsupported=="link"){switch(aP){case"qtf4m":aO="shared";S=[aI.qt.url,aI.qt.name,aI.f4m.url,aI.f4m.name];break;case"qtwmp":aO="either";S=[aI.qt.url,aI.qt.name,aI.wmp.url,aI.wmp.name];break;default:aO="single";S=[aI[aP].url,aI[aP].name]}aL.player="html";aL.content='<div class="sb-message">'+t(R.lang.errors[aO],S)+"</div>"}else{aM=true}}else{if(aL.player=="inline"){aH=ac.exec(aL.content);if(aH){aN=ae(aH[1]);if(aN){aL.content=aN.innerHTML}else{aM=true}}else{aM=true}}else{if(aL.player=="swf"||aL.player=="flv"){K=(aL.options&&aL.options.flashVersion)||R.options.flashVersion;if(R.flash&&!R.flash.hasFlashPlayerVersion(K)){aL.width=310;aL.height=177}}}}if(aM){R.gallery.splice(aK,1);if(aK<R.current){--R.current}else{if(aK==R.current){R.current=aK>0?aK-1:aK}}--aK}}}function ar(K){if(!R.options.enableKeys){return}(K?G:N)(document,"keydown",ao)}function ao(aH){if(aH.metaKey||aH.shiftKey||aH.altKey||aH.ctrlKey){return}var S=w(aH),K;switch(S){case 81:case 88:case 27:K=R.close;break;case 37:K=R.previous;break;case 39:K=R.next;break;case 32:K=typeof aq=="number"?R.pause:R.play;break}if(K){o(aH);K()}}function d(aL){ar(false);var aK=R.getCurrent();var aH=(aK.player=="inline"?"html":aK.player);if(typeof R[aH]!="function"){throw"unknown player "+aH}if(aL){R.player.remove();R.revertOptions();R.applyOptions(aK.options||{})}R.player=new R[aH](aK,R.playerId);if(R.gallery.length>1){var aI=R.gallery[R.current+1]||R.gallery[0];if(aI.player=="img"){var S=new Image();S.src=aI.content}var aJ=R.gallery[R.current-1]||R.gallery[R.gallery.length-1];if(aJ.player=="img"){var K=new Image();K.src=aJ.content}}R.skin.onLoad(aL,X)}function X(){if(!B){return}if(typeof R.player.ready!="undefined"){var K=setInterval(function(){if(B){if(R.player.ready){clearInterval(K);K=null;R.skin.onReady(f)}}else{clearInterval(K);K=null}},10)}else{R.skin.onReady(f)}}function f(){if(!B){return}R.player.append(R.skin.body,R.dimensions);R.skin.onShow(J)}function J(){if(!B){return}if(R.player.onLoad){R.player.onLoad()}R.options.onFinish(R.getCurrent());if(!R.isPaused()){R.play()}ar(true)}if(!Array.prototype.indexOf){Array.prototype.indexOf=function(S,aH){var K=this.length>>>0;aH=aH||0;if(aH<0){aH+=K}for(;aH<K;++aH){if(aH in this&&this[aH]===S){return aH}}return -1}}function ax(){return(new Date).getTime()}function aD(K,aH){for(var S in aH){K[S]=aH[S]}return K}function aG(aI,aJ){var S=0,K=aI.length;for(var aH=aI[0];S<K&&aJ.call(aH,S,aH)!==false;aH=aI[++S]){}}function t(S,K){return S.replace(/\{(\w+?)\}/g,function(aH,aI){return K[aI]})}function ak(){}function ae(K){return document.getElementById(K)}function D(K){K.parentNode.removeChild(K)}var i=true,y=true;function e(){var K=document.body,S=document.createElement("div");i=typeof S.style.opacity==="string";S.style.position="fixed";S.style.margin=0;S.style.top="20px";K.appendChild(S,K.firstChild);y=S.offsetTop==20;K.removeChild(S)}R.getStyle=(function(){var K=/opacity=([^)]*)/,S=document.defaultView&&document.defaultView.getComputedStyle;return function(aK,aJ){var aI;if(!i&&aJ=="opacity"&&aK.currentStyle){aI=K.test(aK.currentStyle.filter||"")?(parseFloat(RegExp.$1)/100)+"":"";return aI===""?"1":aI}if(S){var aH=S(aK,null);if(aH){aI=aH[aJ]}if(aJ=="opacity"&&aI==""){aI="1"}}else{aI=aK.currentStyle[aJ]}return aI}})();R.appendHTML=function(aH,S){if(aH.insertAdjacentHTML){aH.insertAdjacentHTML("BeforeEnd",S)}else{if(aH.lastChild){var K=aH.ownerDocument.createRange();K.setStartAfter(aH.lastChild);var aI=K.createContextualFragment(S);aH.appendChild(aI)}else{aH.innerHTML=S}}};R.getWindowSize=function(K){if(document.compatMode==="CSS1Compat"){return document.documentElement["client"+K]}return document.body["client"+K]};R.setOpacity=function(aH,K){var S=aH.style;if(i){S.opacity=(K==1?"":K)}else{S.zoom=1;if(K==1){if(typeof S.filter=="string"&&(/alpha/i).test(S.filter)){S.filter=S.filter.replace(/\s*[\w\.]*alpha\([^\)]*\);?/gi,"")}}else{S.filter=(S.filter||"").replace(/\s*[\w\.]*alpha\([^\)]*\)/gi,"")+" alpha(opacity="+(K*100)+")"}}};R.clearOpacity=function(K){R.setOpacity(K,1)};function p(S){var K=S.target?S.target:S.srcElement;return K.nodeType==3?K.parentNode:K}function W(S){var K=S.pageX||(S.clientX+(document.documentElement.scrollLeft||document.body.scrollLeft)),aH=S.pageY||(S.clientY+(document.documentElement.scrollTop||document.body.scrollTop));return[K,aH]}function o(K){K.preventDefault()}function w(K){return K.which?K.which:K.keyCode}function G(aI,aH,S){if(aI.addEventListener){aI.addEventListener(aH,S,false)}else{if(aI.nodeType===3||aI.nodeType===8){return}if(aI.setInterval&&(aI!==av&&!aI.frameElement)){aI=av}if(!S.__guid){S.__guid=G.guid++}if(!aI.events){aI.events={}}var K=aI.events[aH];if(!K){K=aI.events[aH]={};if(aI["on"+aH]){K[0]=aI["on"+aH]}}K[S.__guid]=S;aI["on"+aH]=G.handleEvent}}G.guid=1;G.handleEvent=function(aI){var K=true;aI=aI||G.fixEvent(((this.ownerDocument||this.document||this).parentWindow||av).event);var S=this.events[aI.type];for(var aH in S){this.__handleEvent=S[aH];if(this.__handleEvent(aI)===false){K=false}}return K};G.preventDefault=function(){this.returnValue=false};G.stopPropagation=function(){this.cancelBubble=true};G.fixEvent=function(K){K.preventDefault=G.preventDefault;K.stopPropagation=G.stopPropagation;return K};function N(aH,S,K){if(aH.removeEventListener){aH.removeEventListener(S,K,false)}else{if(aH.events&&aH.events[S]){delete aH.events[S][K.__guid]}}}var z=false,am;if(document.addEventListener){am=function(){document.removeEventListener("DOMContentLoaded",am,false);R.load()}}else{if(document.attachEvent){am=function(){if(document.readyState==="complete"){document.detachEvent("onreadystatechange",am);R.load()}}}}function h(){if(z){return}try{document.documentElement.doScroll("left")}catch(K){setTimeout(h,1);return}R.load()}function Q(){if(document.readyState==="complete"){return R.load()}if(document.addEventListener){document.addEventListener("DOMContentLoaded",am,false);av.addEventListener("load",R.load,false)}else{if(document.attachEvent){document.attachEvent("onreadystatechange",am);av.attachEvent("onload",R.load);var K=false;try{K=av.frameElement===null}catch(S){}if(document.documentElement.doScroll&&K){h()}}}}R.load=function(){if(z){return}if(!document.body){return setTimeout(R.load,13)}z=true;e();R.onReady();if(!R.options.skipSetup){R.setup()}R.skin.init()};R.plugins={};if(navigator.plugins&&navigator.plugins.length){var x=[];aG(navigator.plugins,function(K,S){x.push(S.name)});x=x.join(",");var aj=x.indexOf("Flip4Mac")>-1;R.plugins={fla:x.indexOf("Shockwave Flash")>-1,qt:x.indexOf("QuickTime")>-1,wmp:!aj&&x.indexOf("Windows Media")>-1,f4m:aj}}else{var q=function(K){var S;try{S=new ActiveXObject(K)}catch(aH){}return !!S};R.plugins={fla:q("ShockwaveFlash.ShockwaveFlash"),qt:q("QuickTime.QuickTime"),wmp:q("wmplayer.ocx"),f4m:false}}var Y=/^(light|shadow)box/i,an="shadowboxCacheKey",c=1;R.cache={};R.select=function(S){var aH=[];if(!S){var K;aG(document.getElementsByTagName("a"),function(aK,aL){K=aL.getAttribute("rel");if(K&&Y.test(K)){aH.push(aL)}})}else{var aJ=S.length;if(aJ){if(typeof S=="string"){if(R.find){aH=R.find(S)}}else{if(aJ==2&&typeof S[0]=="string"&&S[1].nodeType){if(R.find){aH=R.find(S[0],S[1])}}else{for(var aI=0;aI<aJ;++aI){aH[aI]=S[aI]}}}}else{aH.push(S)}}return aH};R.setup=function(K,S){aG(R.select(K),function(aH,aI){R.addCache(aI,S)})};R.teardown=function(K){aG(R.select(K),function(S,aH){R.removeCache(aH)})};R.addCache=function(aH,K){var S=aH[an];if(S==l){S=c++;aH[an]=S;G(aH,"click",v)}R.cache[S]=R.makeObject(aH,K)};R.removeCache=function(K){N(K,"click",v);delete R.cache[K[an]];K[an]=null};R.getCache=function(S){var K=S[an];return(K in R.cache&&R.cache[K])};R.clearCache=function(){for(var K in R.cache){R.removeCache(R.cache[K].link)}R.cache={}};function v(K){R.open(this);if(R.gallery.length){o(K)}}

R.find=(function(){var aQ=/((?:\((?:\([^()]+\)|[^()]+)+\)|\[(?:\[[^[\]]*\]|['"][^'"]*['"]|[^[\]'"]+)+\]|\\.|[^ >+~,(\[\\]+)+|[>+~])(\s*,\s*)?((?:.|\r|\n)*)/g,aR=0,aT=Object.prototype.toString,aL=false,aK=true;[0,0].sort(function(){aK=false;return 0});var aH=function(a2,aX,a5,a6){a5=a5||[];var a8=aX=aX||document;if(aX.nodeType!==1&&aX.nodeType!==9){return[]}if(!a2||typeof a2!=="string"){return a5}var a3=[],aZ,ba,bd,aY,a1=true,a0=aI(aX),a7=a2;while((aQ.exec(""),aZ=aQ.exec(a7))!==null){a7=aZ[3];a3.push(aZ[1]);if(aZ[2]){aY=aZ[3];break}}if(a3.length>1&&aM.exec(a2)){if(a3.length===2&&aN.relative[a3[0]]){ba=aU(a3[0]+a3[1],aX)}else{ba=aN.relative[a3[0]]?[aX]:aH(a3.shift(),aX);while(a3.length){a2=a3.shift();if(aN.relative[a2]){a2+=a3.shift()}ba=aU(a2,ba)}}}else{if(!a6&&a3.length>1&&aX.nodeType===9&&!a0&&aN.match.ID.test(a3[0])&&!aN.match.ID.test(a3[a3.length-1])){var a9=aH.find(a3.shift(),aX,a0);aX=a9.expr?aH.filter(a9.expr,a9.set)[0]:a9.set[0]}if(aX){var a9=a6?{expr:a3.pop(),set:aP(a6)}:aH.find(a3.pop(),a3.length===1&&(a3[0]==="~"||a3[0]==="+")&&aX.parentNode?aX.parentNode:aX,a0);ba=a9.expr?aH.filter(a9.expr,a9.set):a9.set;if(a3.length>0){bd=aP(ba)}else{a1=false}while(a3.length){var bc=a3.pop(),bb=bc;if(!aN.relative[bc]){bc=""}else{bb=a3.pop()}if(bb==null){bb=aX}aN.relative[bc](bd,bb,a0)}}else{bd=a3=[]}}if(!bd){bd=ba}if(!bd){throw"Syntax error, unrecognized expression: "+(bc||a2)}if(aT.call(bd)==="[object Array]"){if(!a1){a5.push.apply(a5,bd)}else{if(aX&&aX.nodeType===1){for(var a4=0;bd[a4]!=null;a4++){if(bd[a4]&&(bd[a4]===true||bd[a4].nodeType===1&&aO(aX,bd[a4]))){a5.push(ba[a4])}}}else{for(var a4=0;bd[a4]!=null;a4++){if(bd[a4]&&bd[a4].nodeType===1){a5.push(ba[a4])}}}}}else{aP(bd,a5)}if(aY){aH(aY,a8,a5,a6);aH.uniqueSort(a5)}return a5};aH.uniqueSort=function(aY){if(aS){aL=aK;aY.sort(aS);if(aL){for(var aX=1;aX<aY.length;aX++){if(aY[aX]===aY[aX-1]){aY.splice(aX--,1)}}}}return aY};aH.matches=function(aX,aY){return aH(aX,null,null,aY)};aH.find=function(a4,aX,a5){var a3,a1;if(!a4){return[]}for(var a0=0,aZ=aN.order.length;a0<aZ;a0++){var a2=aN.order[a0],a1;if((a1=aN.leftMatch[a2].exec(a4))){var aY=a1[1];a1.splice(1,1);if(aY.substr(aY.length-1)!=="\\"){a1[1]=(a1[1]||"").replace(/\\/g,"");a3=aN.find[a2](a1,aX,a5);if(a3!=null){a4=a4.replace(aN.match[a2],"");break}}}}if(!a3){a3=aX.getElementsByTagName("*")}return{set:a3,expr:a4}};aH.filter=function(a7,a6,ba,a0){var aZ=a7,bc=[],a4=a6,a2,aX,a3=a6&&a6[0]&&aI(a6[0]);while(a7&&a6.length){for(var a5 in aN.filter){if((a2=aN.match[a5].exec(a7))!=null){var aY=aN.filter[a5],bb,a9;aX=false;if(a4===bc){bc=[]}if(aN.preFilter[a5]){a2=aN.preFilter[a5](a2,a4,ba,bc,a0,a3);if(!a2){aX=bb=true}else{if(a2===true){continue}}}if(a2){for(var a1=0;(a9=a4[a1])!=null;a1++){if(a9){bb=aY(a9,a2,a1,a4);var a8=a0^!!bb;if(ba&&bb!=null){if(a8){aX=true}else{a4[a1]=false}}else{if(a8){bc.push(a9);aX=true}}}}}if(bb!==l){if(!ba){a4=bc}a7=a7.replace(aN.match[a5],"");if(!aX){return[]}break}}}if(a7===aZ){if(aX==null){throw"Syntax error, unrecognized expression: "+a7}else{break}}aZ=a7}return a4};var aN=aH.selectors={order:["ID","NAME","TAG"],match:{ID:/#((?:[\w\u00c0-\uFFFF-]|\\.)+)/,CLASS:/\.((?:[\w\u00c0-\uFFFF-]|\\.)+)/,NAME:/\[name=['"]*((?:[\w\u00c0-\uFFFF-]|\\.)+)['"]*\]/,ATTR:/\[\s*((?:[\w\u00c0-\uFFFF-]|\\.)+)\s*(?:(\S?=)\s*(['"]*)(.*?)\3|)\s*\]/,TAG:/^((?:[\w\u00c0-\uFFFF\*-]|\\.)+)/,CHILD:/:(only|nth|last|first)-child(?:\((even|odd|[\dn+-]*)\))?/,POS:/:(nth|eq|gt|lt|first|last|even|odd)(?:\((\d*)\))?(?=[^-]|$)/,PSEUDO:/:((?:[\w\u00c0-\uFFFF-]|\\.)+)(?:\((['"]*)((?:\([^\)]+\)|[^\2\(\)]*)+)\2\))?/},leftMatch:{},attrMap:{"class":"className","for":"htmlFor"},attrHandle:{href:function(aX){return aX.getAttribute("href")}},relative:{"+":function(a3,aY){var a0=typeof aY==="string",a2=a0&&!/\W/.test(aY),a4=a0&&!a2;if(a2){aY=aY.toLowerCase()}for(var aZ=0,aX=a3.length,a1;aZ<aX;aZ++){if((a1=a3[aZ])){while((a1=a1.previousSibling)&&a1.nodeType!==1){}a3[aZ]=a4||a1&&a1.nodeName.toLowerCase()===aY?a1||false:a1===aY}}if(a4){aH.filter(aY,a3,true)}},">":function(a3,aY){var a1=typeof aY==="string";if(a1&&!/\W/.test(aY)){aY=aY.toLowerCase();for(var aZ=0,aX=a3.length;aZ<aX;aZ++){var a2=a3[aZ];if(a2){var a0=a2.parentNode;a3[aZ]=a0.nodeName.toLowerCase()===aY?a0:false}}}else{for(var aZ=0,aX=a3.length;aZ<aX;aZ++){var a2=a3[aZ];if(a2){a3[aZ]=a1?a2.parentNode:a2.parentNode===aY}}if(a1){aH.filter(aY,a3,true)}}},"":function(a0,aY,a2){var aZ=aR++,aX=aV;if(typeof aY==="string"&&!/\W/.test(aY)){var a1=aY=aY.toLowerCase();aX=K}aX("parentNode",aY,aZ,a0,a1,a2)},"~":function(a0,aY,a2){var aZ=aR++,aX=aV;if(typeof aY==="string"&&!/\W/.test(aY)){var a1=aY=aY.toLowerCase();aX=K}aX("previousSibling",aY,aZ,a0,a1,a2)}},find:{ID:function(aY,aZ,a0){if(typeof aZ.getElementById!=="undefined"&&!a0){var aX=aZ.getElementById(aY[1]);return aX?[aX]:[]}},NAME:function(aZ,a2){if(typeof a2.getElementsByName!=="undefined"){var aY=[],a1=a2.getElementsByName(aZ[1]);for(var a0=0,aX=a1.length;a0<aX;a0++){if(a1[a0].getAttribute("name")===aZ[1]){aY.push(a1[a0])}}return aY.length===0?null:aY}},TAG:function(aX,aY){return aY.getElementsByTagName(aX[1])}},preFilter:{CLASS:function(a0,aY,aZ,aX,a3,a4){a0=" "+a0[1].replace(/\\/g,"")+" ";if(a4){return a0}for(var a1=0,a2;(a2=aY[a1])!=null;a1++){if(a2){if(a3^(a2.className&&(" "+a2.className+" ").replace(/[\t\n]/g," ").indexOf(a0)>=0)){if(!aZ){aX.push(a2)}}else{if(aZ){aY[a1]=false}}}}return false},ID:function(aX){return aX[1].replace(/\\/g,"")},TAG:function(aY,aX){return aY[1].toLowerCase()},CHILD:function(aX){if(aX[1]==="nth"){var aY=/(-?)(\d*)n((?:\+|-)?\d*)/.exec(aX[2]==="even"&&"2n"||aX[2]==="odd"&&"2n+1"||!/\D/.test(aX[2])&&"0n+"+aX[2]||aX[2]);aX[2]=(aY[1]+(aY[2]||1))-0;aX[3]=aY[3]-0}aX[0]=aR++;return aX},ATTR:function(a1,aY,aZ,aX,a2,a3){var a0=a1[1].replace(/\\/g,"");if(!a3&&aN.attrMap[a0]){a1[1]=aN.attrMap[a0]}if(a1[2]==="~="){a1[4]=" "+a1[4]+" "}return a1},PSEUDO:function(a1,aY,aZ,aX,a2){if(a1[1]==="not"){if((aQ.exec(a1[3])||"").length>1||/^\w/.test(a1[3])){a1[3]=aH(a1[3],null,null,aY)}else{var a0=aH.filter(a1[3],aY,aZ,true^a2);if(!aZ){aX.push.apply(aX,a0)}return false}}else{if(aN.match.POS.test(a1[0])||aN.match.CHILD.test(a1[0])){return true}}return a1},POS:function(aX){aX.unshift(true);return aX}},filters:{enabled:function(aX){return aX.disabled===false&&aX.type!=="hidden"},disabled:function(aX){return aX.disabled===true},checked:function(aX){return aX.checked===true},selected:function(aX){aX.parentNode.selectedIndex;return aX.selected===true},parent:function(aX){return !!aX.firstChild},empty:function(aX){return !aX.firstChild},has:function(aZ,aY,aX){return !!aH(aX[3],aZ).length},header:function(aX){return/h\d/i.test(aX.nodeName)},text:function(aX){return"text"===aX.type},radio:function(aX){return"radio"===aX.type},checkbox:function(aX){return"checkbox"===aX.type},file:function(aX){return"file"===aX.type},password:function(aX){return"password"===aX.type},submit:function(aX){return"submit"===aX.type},image:function(aX){return"image"===aX.type},reset:function(aX){return"reset"===aX.type},button:function(aX){return"button"===aX.type||aX.nodeName.toLowerCase()==="button"},input:function(aX){return/input|select|textarea|button/i.test(aX.nodeName)}},setFilters:{first:function(aY,aX){return aX===0},last:function(aZ,aY,aX,a0){return aY===a0.length-1},even:function(aY,aX){return aX%2===0},odd:function(aY,aX){return aX%2===1},lt:function(aZ,aY,aX){return aY<aX[3]-0},gt:function(aZ,aY,aX){return aY>aX[3]-0},nth:function(aZ,aY,aX){return aX[3]-0===aY},eq:function(aZ,aY,aX){return aX[3]-0===aY}},filter:{PSEUDO:function(a3,aZ,a0,a4){var aY=aZ[1],a1=aN.filters[aY];if(a1){return a1(a3,a0,aZ,a4)}else{if(aY==="contains"){return(a3.textContent||a3.innerText||S([a3])||"").indexOf(aZ[3])>=0}else{if(aY==="not"){var a2=aZ[3];for(var a0=0,aX=a2.length;a0<aX;a0++){if(a2[a0]===a3){return false}}return true}else{throw"Syntax error, unrecognized expression: "+aY}}}},CHILD:function(aX,a0){var a3=a0[1],aY=aX;switch(a3){case"only":case"first":while((aY=aY.previousSibling)){if(aY.nodeType===1){return false}}if(a3==="first"){return true}aY=aX;case"last":while((aY=aY.nextSibling)){if(aY.nodeType===1){return false}}return true;case"nth":var aZ=a0[2],a6=a0[3];if(aZ===1&&a6===0){return true}var a2=a0[0],a5=aX.parentNode;if(a5&&(a5.sizcache!==a2||!aX.nodeIndex)){var a1=0;for(aY=a5.firstChild;aY;aY=aY.nextSibling){if(aY.nodeType===1){aY.nodeIndex=++a1}}a5.sizcache=a2}var a4=aX.nodeIndex-a6;if(aZ===0){return a4===0}else{return(a4%aZ===0&&a4/aZ>=0)}}},ID:function(aY,aX){return aY.nodeType===1&&aY.getAttribute("id")===aX},TAG:function(aY,aX){return(aX==="*"&&aY.nodeType===1)||aY.nodeName.toLowerCase()===aX},CLASS:function(aY,aX){return(" "+(aY.className||aY.getAttribute("class"))+" ").indexOf(aX)>-1},ATTR:function(a2,a0){var aZ=a0[1],aX=aN.attrHandle[aZ]?aN.attrHandle[aZ](a2):a2[aZ]!=null?a2[aZ]:a2.getAttribute(aZ),a3=aX+"",a1=a0[2],aY=a0[4];return aX==null?a1==="!=":a1==="="?a3===aY:a1==="*="?a3.indexOf(aY)>=0:a1==="~="?(" "+a3+" ").indexOf(aY)>=0:!aY?a3&&aX!==false:a1==="!="?a3!==aY:a1==="^="?a3.indexOf(aY)===0:a1==="$="?a3.substr(a3.length-aY.length)===aY:a1==="|="?a3===aY||a3.substr(0,aY.length+1)===aY+"-":false},POS:function(a1,aY,aZ,a2){var aX=aY[2],a0=aN.setFilters[aX];if(a0){return a0(a1,aZ,aY,a2)}}}};var aM=aN.match.POS;for(var aJ in aN.match){aN.match[aJ]=new RegExp(aN.match[aJ].source+/(?![^\[]*\])(?![^\(]*\))/.source);aN.leftMatch[aJ]=new RegExp(/(^(?:.|\r|\n)*?)/.source+aN.match[aJ].source)}var aP=function(aY,aX){aY=Array.prototype.slice.call(aY,0);if(aX){aX.push.apply(aX,aY);return aX}return aY};try{Array.prototype.slice.call(document.documentElement.childNodes,0)}catch(aW){aP=function(a1,a0){var aY=a0||[];if(aT.call(a1)==="[object Array]"){Array.prototype.push.apply(aY,a1)}else{if(typeof a1.length==="number"){for(var aZ=0,aX=a1.length;aZ<aX;aZ++){aY.push(a1[aZ])}}else{for(var aZ=0;a1[aZ];aZ++){aY.push(a1[aZ])}}}return aY}}var aS;if(document.documentElement.compareDocumentPosition){aS=function(aY,aX){if(!aY.compareDocumentPosition||!aX.compareDocumentPosition){if(aY==aX){aL=true}return aY.compareDocumentPosition?-1:1}var aZ=aY.compareDocumentPosition(aX)&4?-1:aY===aX?0:1;if(aZ===0){aL=true}return aZ}}else{if("sourceIndex" in document.documentElement){aS=function(aY,aX){if(!aY.sourceIndex||!aX.sourceIndex){if(aY==aX){aL=true}return aY.sourceIndex?-1:1}var aZ=aY.sourceIndex-aX.sourceIndex;if(aZ===0){aL=true}return aZ}}else{if(document.createRange){aS=function(a0,aY){if(!a0.ownerDocument||!aY.ownerDocument){if(a0==aY){aL=true}return a0.ownerDocument?-1:1}var aZ=a0.ownerDocument.createRange(),aX=aY.ownerDocument.createRange();aZ.setStart(a0,0);aZ.setEnd(a0,0);aX.setStart(aY,0);aX.setEnd(aY,0);var a1=aZ.compareBoundaryPoints(Range.START_TO_END,aX);if(a1===0){aL=true}return a1}}}}function S(aX){var aY="",a0;for(var aZ=0;aX[aZ];aZ++){a0=aX[aZ];if(a0.nodeType===3||a0.nodeType===4){aY+=a0.nodeValue}else{if(a0.nodeType!==8){aY+=S(a0.childNodes)}}}return aY}(function(){var aY=document.createElement("div"),aZ="script"+(new Date).getTime();aY.innerHTML="<a name='"+aZ+"'/>";var aX=document.documentElement;aX.insertBefore(aY,aX.firstChild);if(document.getElementById(aZ)){aN.find.ID=function(a1,a2,a3){if(typeof a2.getElementById!=="undefined"&&!a3){var a0=a2.getElementById(a1[1]);return a0?a0.id===a1[1]||typeof a0.getAttributeNode!=="undefined"&&a0.getAttributeNode("id").nodeValue===a1[1]?[a0]:l:[]}};aN.filter.ID=function(a2,a0){var a1=typeof a2.getAttributeNode!=="undefined"&&a2.getAttributeNode("id");return a2.nodeType===1&&a1&&a1.nodeValue===a0}}aX.removeChild(aY);aX=aY=null})();(function(){var aX=document.createElement("div");aX.appendChild(document.createComment(""));if(aX.getElementsByTagName("*").length>0){aN.find.TAG=function(aY,a2){var a1=a2.getElementsByTagName(aY[1]);if(aY[1]==="*"){var a0=[];for(var aZ=0;a1[aZ];aZ++){if(a1[aZ].nodeType===1){a0.push(a1[aZ])}}a1=a0}return a1}}aX.innerHTML="<a href='#'></a>";if(aX.firstChild&&typeof aX.firstChild.getAttribute!=="undefined"&&aX.firstChild.getAttribute("href")!=="#"){aN.attrHandle.href=function(aY){return aY.getAttribute("href",2)}}aX=null})();if(document.querySelectorAll){(function(){var aX=aH,aZ=document.createElement("div");aZ.innerHTML="<p class='TEST'></p>";if(aZ.querySelectorAll&&aZ.querySelectorAll(".TEST").length===0){return}aH=function(a3,a2,a0,a1){a2=a2||document;if(!a1&&a2.nodeType===9&&!aI(a2)){try{return aP(a2.querySelectorAll(a3),a0)}catch(a4){}}return aX(a3,a2,a0,a1)};for(var aY in aX){aH[aY]=aX[aY]}aZ=null})()}(function(){var aX=document.createElement("div");aX.innerHTML="<div class='test e'></div><div class='test'></div>";if(!aX.getElementsByClassName||aX.getElementsByClassName("e").length===0){return}aX.lastChild.className="e";if(aX.getElementsByClassName("e").length===1){return}aN.order.splice(1,0,"CLASS");aN.find.CLASS=function(aY,aZ,a0){if(typeof aZ.getElementsByClassName!=="undefined"&&!a0){return aZ.getElementsByClassName(aY[1])}};aX=null})();function K(aY,a3,a2,a6,a4,a5){for(var a0=0,aZ=a6.length;a0<aZ;a0++){var aX=a6[a0];if(aX){aX=aX[aY];var a1=false;while(aX){if(aX.sizcache===a2){a1=a6[aX.sizset];break}if(aX.nodeType===1&&!a5){aX.sizcache=a2;aX.sizset=a0}if(aX.nodeName.toLowerCase()===a3){a1=aX;break}aX=aX[aY]}a6[a0]=a1}}}function aV(aY,a3,a2,a6,a4,a5){for(var a0=0,aZ=a6.length;a0<aZ;a0++){var aX=a6[a0];if(aX){aX=aX[aY];var a1=false;while(aX){if(aX.sizcache===a2){a1=a6[aX.sizset];break}if(aX.nodeType===1){if(!a5){aX.sizcache=a2;aX.sizset=a0}if(typeof a3!=="string"){if(aX===a3){a1=true;break}}else{if(aH.filter(a3,[aX]).length>0){a1=aX;break}}}aX=aX[aY]}a6[a0]=a1}}}var aO=document.compareDocumentPosition?function(aY,aX){return aY.compareDocumentPosition(aX)&16}:function(aY,aX){return aY!==aX&&(aY.contains?aY.contains(aX):true)};var aI=function(aX){var aY=(aX?aX.ownerDocument||aX:0).documentElement;return aY?aY.nodeName!=="HTML":false};var aU=function(aX,a4){var a0=[],a1="",a2,aZ=a4.nodeType?[a4]:a4;while((a2=aN.match.PSEUDO.exec(aX))){a1+=a2[0];aX=aX.replace(aN.match.PSEUDO,"")}aX=aN.relative[aX]?aX+"*":aX;for(var a3=0,aY=aZ.length;a3<aY;a3++){aH(aX,aZ[a3],a0)}return aH.filter(a1,a0)};return aH})();R.lang={code:"fr",of:"de",loading:"",cancel:"Annuler",next:"Suivant",previous:"PrÃ©cÃ©dent",play:"Lire",pause:"Pause",close:"Fermer",errors:{single:'Vous devez installer le plugin <a href="{0}">{1}</a> pour afficher ce contenu.',shared:'Vous devez installer les plugins <a href="{0}">{1}</a> et <a href="{2}">{3}</a> pour afficher ce contenu.',either:'Vous devez installer le plugin <a href="{0}">{1}</a> ou <a href="{2}">{3}</a> pour afficher ce contenu.'}};var E,au="sb-drag-proxy",F,k,ah;function ay(){F={x:0,y:0,startX:null,startY:null}}function aB(){var K=R.dimensions;aD(k.style,{height:K.innerHeight+"px",width:K.innerWidth+"px"})}function P(){ay();var K=["position:absolute","cursor:"+(R.isGecko?"-moz-grab":"move"),"background-color:"+(R.isIE?"#fff;filter:alpha(opacity=0)":"transparent")].join(";");R.appendHTML(R.skin.body,'<div id="'+au+'" style="'+K+'"></div>');k=ae(au);aB();G(k,"mousedown",M)}function C(){if(k){N(k,"mousedown",M);D(k);k=null}ah=null}function M(S){o(S);var K=W(S);F.startX=K[0];F.startY=K[1];ah=ae(R.player.id);G(document,"mousemove",I);G(document,"mouseup",j);if(R.isGecko){k.style.cursor="-moz-grabbing"}}function I(aJ){var K=R.player,aK=R.dimensions,aI=W(aJ);var aH=aI[0]-F.startX;F.startX+=aH;F.x=Math.max(Math.min(0,F.x+aH),aK.innerWidth-K.width);var S=aI[1]-F.startY;F.startY+=S;F.y=Math.max(Math.min(0,F.y+S),aK.innerHeight-K.height);aD(ah.style,{left:F.x+"px",top:F.y+"px"})}function j(){N(document,"mousemove",I);N(document,"mouseup",j);if(R.isGecko){k.style.cursor="-moz-grab"}}R.img=function(S,aH){this.obj=S;this.id=aH;this.ready=false;var K=this;E=new Image();E.onload=function(){K.height=S.height?parseInt(S.height,10):E.height;K.width=S.width?parseInt(S.width,10):E.width;K.ready=true;E.onload=null;E=null};E.src=S.content};R.img.ext=["bmp","gif","jpg","jpeg","png"];R.img.prototype={append:function(S,aJ){var aH=document.createElement("img");aH.id=this.id;aH.src=this.obj.content;aH.style.position="absolute";var K,aI;if(aJ.oversized&&R.options.handleOversize=="resize"){K=aJ.innerHeight;aI=aJ.innerWidth}else{K=this.height;aI=this.width}aH.setAttribute("height",K);aH.setAttribute("width",aI);S.appendChild(aH)},remove:function(){var K=ae(this.id);if(K){D(K)}C();if(E){E.onload=null;E=null}},onLoad:function(){var K=R.dimensions;if(K.oversized&&R.options.handleOversize=="drag"){P()}},onWindowResize:function(){var aI=R.dimensions;switch(R.options.handleOversize){case"resize":var K=ae(this.id);K.height=aI.innerHeight;K.width=aI.innerWidth;break;case"drag":if(ah){var aH=parseInt(R.getStyle(ah,"top")),S=parseInt(R.getStyle(ah,"left"));if(aH+this.height<aI.innerHeight){ah.style.top=aI.innerHeight-this.height+"px"}if(S+this.width<aI.innerWidth){ah.style.left=aI.innerWidth-this.width+"px"}aB()}break}}};R.iframe=function(S,aH){this.obj=S;this.id=aH;var K=ae("sb-overlay");this.height=S.height?parseInt(S.height,10):K.offsetHeight;this.width=S.width?parseInt(S.width,10):K.offsetWidth};R.iframe.prototype={append:function(K,aH){var S='<iframe id="'+this.id+'" name="'+this.id+'" height="100%" width="100%" frameborder="0" marginwidth="0" marginheight="0" style="visibility:hidden" onload="this.style.visibility=\'visible\'" scrolling="auto"';if(R.isIE){S+=' allowtransparency="true"';if(R.isIE6){S+=" src=\"javascript:false;document.write('');\""}}S+="></iframe>";K.innerHTML=S},remove:function(){var K=ae(this.id);if(K){D(K);if(R.isGecko){delete av.frames[this.id]}}},onLoad:function(){var K=R.isIE?ae(this.id).contentWindow:av.frames[this.id];K.location.href=this.obj.content}};R.html=function(K,S){this.obj=K;this.id=S;this.height=K.height?parseInt(K.height,10):300;this.width=K.width?parseInt(K.width,10):500};R.html.prototype={append:function(K,S){var aH=document.createElement("div");aH.id=this.id;aH.className="html";aH.innerHTML=this.obj.content;K.appendChild(aH)},remove:function(){var K=ae(this.id);if(K){D(K)}}};var a=16;R.qt=function(K,S){this.obj=K;this.id=S;this.height=K.height?parseInt(K.height,10):300;if(R.options.showMovieControls){this.height+=a}this.width=K.width?parseInt(K.width,10):300};R.qt.ext=["dv","mov","moov","movie","mp4","avi","mpg","mpeg"];R.qt.prototype={append:function(aM,aN){var S=R.options,aH=String(S.autoplayMovies),aO=String(S.showMovieControls);var aL="<object",aJ={id:this.id,name:this.id,height:this.height,width:this.width,kioskmode:"true"};if(R.isIE){aJ.classid="clsid:02BF25D5-8C17-4B23-BC80-D3488ABDDC6B";aJ.codebase="http://www.apple.com/qtactivex/qtplugin.cab#version=6,0,2,0"}else{aJ.type="video/quicktime";aJ.data=this.obj.content}for(var aI in aJ){aL+=" "+aI+'="'+aJ[aI]+'"'}aL+=">";var aK={src:this.obj.content,scale:"aspect",controller:aO,autoplay:aH};for(var K in aK){aL+='<param name="'+K+'" value="'+aK[K]+'">'}aL+="</object>";aM.innerHTML=aL},remove:function(){try{document[this.id].Stop()}catch(S){}var K=ae(this.id);if(K){D(K)}}};var ap=false,Z=[],r=["sb-nav-close","sb-nav-next","sb-nav-play","sb-nav-pause","sb-nav-previous"],ab,af,aa,n=true;function O(aH,aR,aO,aM,aS){var K=(aR=="opacity"),aN=K?R.setOpacity:function(aT,aU){aT.style[aR]=""+aU+"px"};if(aM==0||(!K&&!R.options.animate)||(K&&!R.options.animateFade)){aN(aH,aO);if(aS){aS()}return}var aP=parseFloat(R.getStyle(aH,aR))||0;var aQ=aO-aP;if(aQ==0){if(aS){aS()}return}aM*=1000;var aI=ax(),aL=R.ease,aK=aI+aM,aJ;var S=setInterval(function(){aJ=ax();if(aJ>=aK){clearInterval(S);S=null;aN(aH,aO);if(aS){aS()}}else{aN(aH,aP+aL((aJ-aI)/aM)*aQ)}},10)}function aC(){ab.style.height=R.getWindowSize("Height")+"px";ab.style.width=R.getWindowSize("Width")+"px"}function aE(){ab.style.top=document.documentElement.scrollTop+"px";ab.style.left=document.documentElement.scrollLeft+"px"}function az(K){if(K){aG(Z,function(S,aH){aH[0].style.visibility=aH[1]||""})}else{Z=[];aG(R.options.troubleElements,function(aH,S){aG(document.getElementsByTagName(S),function(aI,aJ){Z.push([aJ,aJ.style.visibility]);aJ.style.visibility="hidden"})})}}function s(aH,K){var S=ae("sb-nav-"+aH);if(S){S.style.display=K?"":"none"}}function ai(K,aK){var aJ=ae("sb-loading"),aH=R.getCurrent().player,aI=(aH=="img"||aH=="html");if(K){R.setOpacity(aJ,0);aJ.style.display="block";var S=function(){R.clearOpacity(aJ);if(aK){aK()}};if(aI){O(aJ,"opacity",1,R.options.fadeDuration,S)}else{S()}}else{var S=function(){aJ.style.display="none";R.clearOpacity(aJ);if(aK){aK()}};if(aI){O(aJ,"opacity",0,R.options.fadeDuration,S)}else{S()}}}function u(aP){var aK=R.getCurrent();ae("sb-title-inner").innerHTML=aK.title||"";var aQ,aM,S,aR,aN;if(R.options.displayNav){aQ=true;var aO=R.gallery.length;if(aO>1){if(R.options.continuous){aM=aN=true}else{aM=(aO-1)>R.current;aN=R.current>0}}if(R.options.slideshowDelay>0&&R.hasNext()){aR=!R.isPaused();S=!aR}}else{aQ=aM=S=aR=aN=false}s("close",aQ);s("next",aM);s("play",S);s("pause",aR);s("previous",aN);var K="";if(R.options.displayCounter&&R.gallery.length>1){var aO=R.gallery.length;if(R.options.counterType=="skip"){var aJ=0,aI=aO,aH=parseInt(R.options.counterLimit)||0;if(aH<aO&&aH>2){var aL=Math.floor(aH/2);aJ=R.current-aL;if(aJ<0){aJ+=aO}aI=R.current+(aH-aL);if(aI>aO){aI-=aO}}while(aJ!=aI){if(aJ==aO){aJ=0}K+='<a onclick="event.preventDefault();Shadowbox.change('+aJ+');"';if(aJ==R.current){K+=' class="sb-counter-current"'}K+=">"+(++aJ)+"</a>"}}else{K=[R.current+1,R.lang.of,aO].join(" ")}}ae("sb-counter").innerHTML=K;aP()}function V(aI){var K=ae("sb-title-inner"),aH=ae("sb-info-inner"),S=0.35;K.style.visibility=aH.style.visibility="";if(K.innerHTML!=""){O(K,"marginTop",0,S)}O(aH,"marginTop",0,S,aI)}function aw(aH,aN){var aL=ae("sb-title"),K=ae("sb-info"),aI=aL.offsetHeight,aJ=K.offsetHeight,aK=ae("sb-title-inner"),aM=ae("sb-info-inner"),S=(aH?0.35:0);O(aK,"marginTop",aI,S);O(aM,"marginTop",aJ*-1,S,function(){aK.style.visibility=aM.style.visibility="hidden";aN()})}function ad(K,aI,S,aK){var aJ=ae("sb-wrapper-inner"),aH=(S?R.options.resizeDuration:0);O(aa,"top",aI,aH);O(aJ,"height",K,aH,aK)}function at(K,aI,S,aJ){var aH=(S?R.options.resizeDuration:0);O(aa,"left",aI,aH);O(aa,"width",K,aH,aJ)}function al(aN,aH){var aJ=ae("sb-body-inner"),aN=parseInt(aN),aH=parseInt(aH),S=aa.offsetHeight-aJ.offsetHeight,K=aa.offsetWidth-aJ.offsetWidth,aL=af.offsetHeight,aM=af.offsetWidth,aK=parseInt(R.options.viewportPadding)||20,aI=(R.player&&R.options.handleOversize!="drag");return R.setDimensions(aN,aH,aL,aM,S,K,aK,aI)}var U={};U.markup='<div id="sb-container"><div id="sb-overlay"></div><div id="sb-wrapper"><div id="sb-title"><div id="sb-title-inner"></div></div><div id="sb-wrapper-inner"><div id="sb-body"><div id="sb-body-inner"></div><div id="sb-loading"><div id="sb-loading-inner"><span>{loading}</span></div></div></div></div><div id="sb-info"><div id="sb-info-inner"><div id="sb-counter"></div><div id="sb-nav"><a id="sb-nav-close" title="{close}" onclick="event.preventDefault();Shadowbox.close()"></a><a id="sb-nav-next" title="{next}" onclick="event.preventDefault();Shadowbox.next()"></a><a id="sb-nav-play" title="{play}" onclick="event.preventDefault();Shadowbox.play()"></a><a id="sb-nav-pause" title="{pause}" onclick="event.preventDefault();Shadowbox.pause()"></a><a id="sb-nav-previous" title="{previous}" onclick="event.preventDefault();Shadowbox.previous()"></a></div></div></div></div></div>';U.options={animSequence:"sync",counterLimit:10,counterType:"default",displayCounter:true,displayNav:true,fadeDuration:0.35,initialHeight:160,initialWidth:320,modal:false,overlayColor:"#000",overlayOpacity:0.5,resizeDuration:0.35,showOverlay:true,troubleElements:["select","object","embed","canvas"]};U.init=function(){R.appendHTML(document.body,t(U.markup,R.lang));U.body=ae("sb-body-inner");ab=ae("sb-container");af=ae("sb-overlay");aa=ae("sb-wrapper");if(!y){ab.style.position="absolute"}if(!i){var aH,K,S=/url\("(.*\.png)"\)/;aG(r,function(aJ,aK){aH=ae(aK);if(aH){K=R.getStyle(aH,"backgroundImage").match(S);if(K){aH.style.backgroundImage="none";aH.style.filter="progid:DXImageTransform.Microsoft.AlphaImageLoader(enabled=true,src="+K[1]+",sizingMethod=scale);"}}})}var aI;G(av,"resize",function(){if(aI){clearTimeout(aI);aI=null}if(B){aI=setTimeout(U.onWindowResize,10)}})};U.onOpen=function(K,aH){n=false;ab.style.display="block";aC();var S=al(R.options.initialHeight,R.options.initialWidth);ad(S.innerHeight,S.top);at(S.width,S.left);if(R.options.showOverlay){af.style.backgroundColor=R.options.overlayColor;R.setOpacity(af,0);if(!R.options.modal){G(af,"click",R.close)}ap=true}if(!y){aE();G(av,"scroll",aE)}az();ab.style.visibility="visible";if(ap){O(af,"opacity",R.options.overlayOpacity,R.options.fadeDuration,aH)}else{aH()}};U.onLoad=function(S,K){ai(true);while(U.body.firstChild){D(U.body.firstChild)}aw(S,function(){if(!B){return}if(!S){aa.style.visibility="visible"}u(K)})};U.onReady=function(aI){if(!B){return}var S=R.player,aH=al(S.height,S.width);var K=function(){V(aI)};switch(R.options.animSequence){case"hw":ad(aH.innerHeight,aH.top,true,function(){at(aH.width,aH.left,true,K)});break;case"wh":at(aH.width,aH.left,true,function(){ad(aH.innerHeight,aH.top,true,K)});break;default:at(aH.width,aH.left,true);ad(aH.innerHeight,aH.top,true,K)}};U.onShow=function(K){ai(false,K);n=true};U.onClose=function(){if(!y){N(av,"scroll",aE)}N(af,"click",R.close);aa.style.visibility="hidden";var K=function(){ab.style.visibility="hidden";ab.style.display="none";az(true)};if(ap){O(af,"opacity",0,R.options.fadeDuration,K)}else{K()}};U.onPlay=function(){s("play",false);s("pause",true)};U.onPause=function(){s("pause",false);s("play",true)};U.onWindowResize=function(){if(!n){return}aC();var K=R.player,S=al(K.height,K.width);at(S.width,S.left);ad(S.innerHeight,S.top);if(K.onWindowResize){K.onWindowResize()}};R.skin=U;av.Shadowbox=R})(window);



function playPause(soundid) {

   var mySound = document.getElementById(soundid);

   if (mySound.paused) {

      mySound.play();

      }

   else {

   mySound.pause();

      }

   }



function playPausePopup(soundid) {

	var mySound = document.getElementById(soundid);

	if (mySound.hasAttribute('controls')) {

		mySound.pause();

	    mySound.removeAttribute('controls');

		}

	else {

		mySound.setAttribute('controls','controls');

		mySound.play();

	   }	

   }

   

Shadowbox.init({

   overlayOpacity: 0.1,

   skipSetup: true

   });



function openVideoBox(videoname,wdgtwidth,wdgtheight){

   Shadowbox.open({

      content:    '<div><video width="100%" height="100%" preload="auto"  autoplay="true" controls="true" src="' + videoname + '" type="video/mp4"/></div>',

      player:     "html",

      title:      "Video Widget",

      height:     wdgtheight,

      width:      wdgtwidth,

      modal:      true,

      handleOversize: "resize",

      });           

   }



function openGallery(e,dirname,nbimages,wdgtwidth,wdgtheight,title){

   if (e.preventDefault) {e.preventDefault();}

   e.returnValue = false; 

   var element = new Array(nbimages);

   var options = {continuous:false,counterType:"default",animate:false,handleOversize:"resize",modal: true,overlayOpacity:0.6,displayCounter:false};

   for ( i=0 ; i<nbimages; i++){ 

      var str;

      var imageno = i+1;

      str = dirname + '/' + dirname + '-' + imageno + '.jpg'  ;

      var image = { player:"img", title:title, content:str, options:options, width:wdgtwidth, height:wdgtheight};

      element[i] = image ;

      }

   Shadowbox.open( element );    

   }



function openWidget(e,aNode){

    if (e.preventDefault) {e.preventDefault();}

    e.returnValue = false; 

    var img = aNode.firstChild;

	    while (img && img.nodeType != 1) { // 1 = ELEMENT_NODE

			img = img.nextSibling;

			}

    var objnode = aNode.nextSibling;

    while (objnode && objnode.nodeType != 1) { // 1 = ELEMENT_NODE

        objnode = objnode.nextSibling;

        }

    if (objnode.style.display == 'none') {    

        objnode.style.display = 'block';

        img.src ='images/Stop-Normal-Red-icon.png';

        aNode.style.top = '-140px'; 

        }

    else {

        objnode.style.display = 'none';

        img.src ='images/start-icon.png';

        aNode.style.top = '0px';

       }

    return false;

}
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