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FOREWORD



Shepard Fairey


Hip-hop is without a doubt the most influential and, at its greatest moments, the most creative musical and cultural movement of the last thirty-five years. Today the influence of hip-hop permeates virtually every form of pop music and fashion. At age eleven or twelve I didn’t exactly see the future clearly, but hiphop pushed its way into my life. It may seem strange now, but in the early ’80s I didn’t think hip-hop wanted me, a white middle-class kid from the South. Images of the South Bronx on fire and the media coverage of breakdancing and rapping made me feel hip-hop culture was off-limits to me as a cracker from the South with zero street cred. I loved Run-D.M.C. and the Sugarhill Gang, even though “Rapper’s Delight” was the only song of theirs I knew. Eventually I noticed hip-hop’s influence on groups like Blondie with their song “Rapture” and the Tom Tom Club with “Genius of Love.” Ironically, it would be punk rock, the music culture that initially made me think I had to abandon all else, that later brought me back to hip-hop.


I started skateboarding in 1984 as an escape from team sports conformity. At that time, if you skateboarded it was compulsory to dive into punk and hardcore music. I quickly discovered bands like the Sex Pistols, Black Flag, the Clash, the Dead Kennedys, the Misfits, and Bad Brains. As a frustrated teen, I loved the punk bands because they all had energy and attitude, plus a lot of them had social and political things to say. The Clash and the Dead Kennedys especially demonstrated to me that musical virtuosity was less important than passion, style, and a message that connects with the disenfranchised underdog. I usually describe 1984–1986 as my “punk rock orthodoxy phase” where I refused to listen to anything else, though I did discover and love Bob Marley. Since Bad Brains played hardcore and reggae, I was open to Marley and loved his messages against oppression. A friend of mine had a New York City hardcore compilation tape called New York Thrash that had songs by Bad Brains and some fast low-fi songs by a band called the Beastie Boys. When the Beasties released Licensed to Ill I was intrigued, and it turned out to be the album that brought me back to hip-hop and helped me overcome my fear of being a cultural interloper. I loved Licensed to Ill, and I knew a lot of the Led Zeppelin and other classic rock samples, which inspired me to take an interest in how hip-hop songs are creatively constructed. The Beastie Boys were gigging with people like LL Cool J, and Run-D.M.C. had written “Slow and Low” for them, so they seemed credible and legit. The impact of the Beastie Boys juggernaut and their collision of punk rock and hip-hop, made me want to dig deeper into the hip-hop of that year, 1986.


Sometimes the right words in the right place at the right time achieve a lot, and no, I’m not talking about the driving premise of the art of rhyme, I’m talking about the Thrasher magazine review of the first Public Enemy album Yo! Bum Rush the Show. Thrasher magazine, which was the closest thing to a Bible in my life at the time, described Public Enemy’s music as “the new punk rock.” By ’87, ’88 I felt punk and hardcore had become a bit formulaic, and I was ready for some new raw power. I picked up Public Enemy’s Yo! Bum Rush the Show and I was floored by the heaviness and defiant swagger of the music.
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Songs like “Public Enemy No. 1” and “Right Starter” have booming delivery and immediate but razorsharp lyrics from Chuck D, the man who was soon to become a hero of mine. Yo! Bum Rush the Show was a powerful debut statement for Public Enemy, but it was only the warm-up for the sonic and lyrical firestorm of their follow-ups It Takes a Nation of Millions to Hold Us Back and Fear of a Black Planet. With It Takes a Nation of Millions to Hold Us Back Public Enemy rose to an artistic level not seen before in hip-hop and set a standard for musical, lyrical, and image genius that has rarely been achieved by any other artist. They dealt with politics and race in a supremely sophisticated yet visceral way, over a backdrop of densely collaged and diverse samples. The tension between melody and dissonance resides not only in the music, but Chuck’s lyrics as well. His lyrics are the precise reason I took a deeper interest in black movements, the Black Panther Party, and leaders like Malcolm X. Chuck’s ability to turn historical black figures into superheroes spoke to teenagers everywhere.


Fear of a Black Planet once again demonstrated the wizardry of Public Enemy’s Bomb Squad production team, with intensely layered tracks like “Welcome to the Terrordome” and “Fight the Power,” which was the anthem for Spike Lee’s masterpiece Do the Right Thing, and has since become a protest anthem for the ages. Public Enemy proved it was possible to reach the bourgeoisie and rock the boulevard…to make you shake your rump and pump your fist. Those records showed Public Enemy to be one of the most outspoken forces in music, politics, and culture. The influence on their peers was evident as the golden age of hip-hop of the late ’80s, mid ’90s was filled with social commentary and gritty storytelling that some called “the CNN of the streets,” and others “gangsta rap.”


Public Enemy was not the only creative innovator in the golden age. The sampling laws had not yet been solidified in the late ’80s, so there was a wealth of raw material for hip-hop acts and DJs to pull from. A few of the main corollaries I see between punk rock and hip-hop are their shared street roots, a defiance of the status quo, and an emphasis on attitude and creativity rather than musical virtuosity. Hip-hop was a new “do-it-yourself” movement that rewarded those who may not have had traditional music training but simply had a great ear and could remix, reinterpret, and transform samples from the vast musical universe, while also using drum machine beats and some live instruments. Musical and narrative progression in hip-hop seemed to be happening on a daily basis in the late ’80s and landmark albums redefining possibilities within the genre were emerging from both New York and the West Coast. New York hip-hop was going off—Eric B. & Rakim dropping Paid in Full, Boogie Down Productions fronted by KRS-One put out Criminal Minded and By All Means Necessary, Slick Rick put out The Great Adventures of Slick Rick, LL Cool J crushed several styles with the release of Mama Said Knock You Out. From Long Island, De La Soul brought the sampling masterpiece 3 Feet High and Rising, which pushed the idea of what samples could be used to construct a hip-hop track into a more diverse territory. Fellow members of the Native Tongues collective A Tribe Called Quest released several lyrically witty and musically progressive classic albums during the golden age and later put out the amazing album We Got It from Here…Thank You 4 Your Service in late 2016, proving great artists only get better with time.


The West Coast also brought the fire in the late ’80s and early ’90s with artists like Ice-T and N.W.A pioneering gangsta rap. Ice-T’s Rhyme Pays, Power, and O.G. Original Gangster all brought tales of street crime and hustling but with some cautionary warnings about the consequences of that lifestyle. N.W.A’s Straight Outta Compton took confrontation and irreverence to new levels, but according to main lyricist Ice Cube, they were only reflecting the world of South Central they lived in. N.W.A may have been controversial with songs like “Fuck tha Police,” but along with the antagonism, the members had talent and charisma to back up their attitudes. Cypress Hill brought a Latin flavor, weed culture, and bilingual rhymes into the mix. While East Coast hip-hop acts were sampling a lot of James Brown and a bit of Parliament-Funkadelic, West Coast acts were leaning heavily on P-Funk and a little on James Brown. The N.W.A-related artists like Dr. Dre, Ice Cube, Eazy-E, and Snoop Dogg all sampled Parliament-Funkadelic, with Dr. Dre credited as pioneering the laid-back but sinister G-funk sound. I think it is safe to say that the samples used in great hip-hop songs led to a massive surge in interest in the funk and soul artists who were featured prominently. I know that hip-hop inspired me to pick up records by James Brown, the Meters, the Isley Brothers, Parliament-Funkadelic, Isaac Hayes, Booker T. & the M.G.’s, and many others. In 1989 the Beastie Boys moved to LA to record the album Paul’s Boutique with production team the Dust Brothers and Matt Dike. For me, Paul’s Boutique is the pinnacle of the art of sampling with more than one hundred samples from across the musical spectrum on the album. Funk, soul, disco, glam rock, punk, reggae, and film scores are all sampled to make an eclectic but electrifying album.


In the early ’90s, not long after masterpieces of sample collage such as Fear of a Black Planet, 3 Feet High and Rising, and Paul’s Boutique came out, copyright infringement lawsuits over samples began to make artists and labels more hesitant to take risks associated with sampling without clearance. Sampling continued but using a large number of samples per song became financially prohibitive. Nevertheless, innovators rise above limitations, and a lot of great hip-hop emerged in the ’90s. Nas released Illmatic, the Notorious B.I.G. and Tupac put out several classic albums, Mos Def and Talib Kweli helped fuel the rise of Rawkus Records, and the Wu-Tang Clan brought the noise and their members seemed to put out new solo projects every few weeks. Missy Elliott and Jay Z became dominant hip-hop forces in the late ’90s and well into the 2000s. During the same time frame a white Detroit MC named Eminem burst onto the scene with a unique verbal dexterity and the production help of Dr. Dre.


By the 2000s hip-hop proved itself to be a mainstream commercial success and an influence woven into every corner of the cultural fabric. On the one hand, I was happy the critics who said hip-hop “wasn’t real music” or “was just a novelty fad” had been proven wrong, but I missed the outsider grit hip-hop had when it was still finding its footing. Early hip-hop had an aspirational charm to its bragging about money, cars, and girls, which seemed more like a defiant statement against a class system that said “people of color don’t get the same access to luxuries.” However, when hip-hop became more commercial, and luxury became a reality rather than an aspiration, the focus on status symbols began to dampen my enthusiasm for the genre.


One thing I’ve learned is that evolution can’t be stopped. Hip-hop has evolved and mutated in so many different ways that it now has many subgenres. I still see ingenuity and possibility in hip-hop that reminds me why I felt it was the most vibrant and creative art form of music back when I first fell in love in the late ’80s. There are amazing newer acts like Run the Jewels and Kendrick Lamar who carry on the tradition of social commentary in their music. Whether it is detractors who still see hip-hop as “not real music by no-talent hoodlums,” or champions who see hip-hop as “a bottom-up revolution of empowerment that stretches from the streets to the elites,” both opinions are entitled. A few groups have stood the test of time—Public Enemy, De La Soul, and Tribe Called Quest—and continue to put out great work while touring the world. In the end it is only the participants and innovators who can define what hiphop means now and in the future. I’ll be keeping my eyes, ears, and mind open for the next episode.





INTRODUCTION



Even as the sound of music grips our daily lives in its power, and as the connection to the story of music seems to get obscured and pushed to the back; I remain a cheerleader for the arts—especially in the midst of the blizzard of sports. Think about it: in a sports-driven US society, the facts and the figures—not to mention the games behind the game—take up gigantic amounts of space in our lives. This is also reflected internationally, where big biz sports is revered equally as much as the culture.


In this so-called progressive era, the duty of knowing information about modern culture has regressed in my opinion. Once upon a time, the fanatics who loved a particular recording would probably also know all the facts and information about it as well. This applied to every genre and crossed over genres habitually as listeners “discovered” music beyond their typical liking. The “dig” for content led to the “digging” of more of it, so to speak. The radio DJs of the 1950s, 1960s, and 1970s had a lot to do with forming this fan-based research, and thus helped create, and then quench, this thirst. Knowing that Jeff Skunk Baxter played with Steely Dan and The Doobie Brothers was key to any 1970s “rock head,” just as a basketball fan would know the steal assist stats of New York Knicks Hall of Famer, Walt Clyde Frazier.


In rap music and hip-hop, the first 15–20 years started off like that. Once again, tip this habit to the DJs who carried, transported, and played (long before Serato) thick record crates full of wax. They had to know thoroughly the labels, the producers, and studios who had that particular “sound” that made best beat-digging possible—first for in-house playing and then for sample uses in their own record productions.


By the late 1980s/early 1990s the emergence of the rap and hip-hop journalists and documentarians helped form the importance of the fact alongside the written opinion. Magazines like The Source, Rap Sheet, RAPpages, and others put the fact to the words while filtering and processing the myths from the real. The thirst was always there but the info falloff was dramatic at the turn of the twenty-first century. Mergers, particularly in the technology region’s programming sector, sold itself out and got paranoid. Black radio DJ rap shows—including the Awesome Two, Mr. Magic, Lady B, Greg MACK, Pinkhouse & Ramone Ski, Chicago Chuck Chill Out, Red Alert, and Tim Westwood in London with a slew of international shows; as well as the college Hip-Hop Jocks Wildman Steve, BARRY Benson, Mr. Bill Stephney, and later on 1990s shows like “Stretch & Bobbito” to name a few—all had dialogue about the records and artists they played. This fed the audience alongside the mags, which then started to have even multi-regional readers writing debates on the art form and genre.


Once brought into US law, the 1996 Clinton Powell Telecommunications Act allowed corporations to soak up and buy out individual independent regional radio stations. That was a nail struck deep into the hip-hop coffin of startups and Indies. “Indie” meaning Independent radio shows, promoters, record labels, and regional goods and services that could humbly build some rap real estate on the airwaves. The second blast was the World Wide Web, which many claimed as the death knell for record companies as we knew it. I agree yet disagree with that theory because it all ain’t that simple. The turn of the century signaled a redirection of what business heads called “content.” Technology took it all in and started reconfiguring it all as metadata. It was still a step up from the late 1990s CD, which reduced titles and musicians to “track whatever by what’s its name.” Mixtapes made their mark in hip-hop as identifiers with over-the-top, CD-sized cover art.


With gadgets galore, and especially during these past Obama years, the thirst for the stone-cold facts behind the music folks love is now evident in social media. Everyone has an opinion, voiced through the power of their text. That also means mass amounts of misinformation, in this so-called communication era, is prevalent. This is exactly what made me follow up the idea of This Day in Rap and Hip-Hop History, first as a radio show idea in 2009.


Backtracking to that year, after being approached by Andrea Clarke of the legendary WBAI 99.5 progressive radio station in New York City, I contemplated doing a different kind of rap show broadcast. I had just finished up a four-year stint with Air America Network 2004–2008 doing a talk interview show with Gia’na Garel. Andrea had been approaching me since 2007 about doing a hip-hop show. I couldn’t see how. Most hip-hop shows were stuck in the same rut format of endless mixes, and slapping the audience with records containing little or no spoken communication. This pattern across an hour (much less two), deterred and bored the avid fans and kept the non-fans out. Rap and hip-hop, regardless of its financial-WSJ hype, was killing itself in the diminishing returns of non-curation.


A light bulb hit me when I watched Bryant Gumbel’s Real Sports on HBO. I saw that he moderated a show about putting a show together, along with a group of contributors. It was really the 60 Minutes concept, I later found out. This gave me the idea of what kind of radio show to put on WBAI, one that would make sense over a two-hour period. I came up with and wrote out a recruitment plan to attract skilled hip-hop radio heads in key positions, to contribute segment blocks. WildMan Steve Adams was a standout legend who continued the hip-hop legacy on 90.3 WBAU, post Mr. Bill Stephney and André, Doctor Dré Brown. Steve had continued into the 1990s ushering in many artists and doing various voice-overs for record projects. “Songs in the Right Direction” was a perfect fit after my “Songs That Mean Something” block. Mikko Kapanen and Amkelwa Mbekeni delivered eloquently “Planet Earth Planet Rap,” the only show in the hip-hop world that played the music and acts of hip-hop across the world. There was an opening for some mixes by various DJs—something Public Enemy Hall of Fame founding member DJ Terminator X does with his partner DJ DVS today. Tim Einenkel came over from Air America to supply songs, scripts, and a great interview segment called “The Library.” Raven The Blazin Eurasian I met at a Club Classic event and since then she has dutifully projected women’s contributions in hip-hop in a segment called “Hip-Hop Queenz.”


From there I knew a chief editor would be necessary, as I would do an intro/outro as well as my “Songs That Mean Something” segment. Veteran DJ Johnny Juice was that guy to seamlessly do a few segments himself, measuring the blocks to do 1:55 minutes of blast casting, with all segments emailed in to him in MP3 form. Which leads into the segment that spurred this book, This Day in Rap and Hip-Hop History: I’d known Duke Eatmon and Ron Maskell for about a decade at that time, having met them before that in concerts. Diligent to the T as documentarians and hip-hop DJs from Montreal Canada (or Mount Real as we say) just an international car drive north from New York City. They were the most astute in explaining, and hence breaking down, the Public Enemy discography of words, reason, and music. With the details of every song, every member, and the track’s meaning and purpose, all broken down into documentary radio broadcasts, again the common theme here being they evolved from the Rap Radio realm. Their “This Is Not A Test” and Soul Experience Shows on Podamatic and Canadian station 101.9 FM CHAI offer amazing, never-to-be-forgotten CLASSICK Material.


With their outstanding dedication to this specific research, I proposed they could approach “This Week in Hip-Hop and Rap” as a segment on the “AndYouDontStop!” show. We had also launched the radio RAPstation.com at the same time, in 2010, that we would program. We proposed how they could approach “This Day in Hip-Hop and Rap” as a daily segment. They would research, write, record, and upload. The plans early on were a calendar, book, and application. Although there are a few books out there that deal with these “This Day” themes in music, this is the first that attempts to enter as a chronological read.


So, in full-circle recognition, this book would not be possible without that Mount Everest–level dedication of Duke and Ron. Adding in the extra notes of Baird “Flatline” Warnick, putting his endless fact work into RAPstation and HipHopGods. Along with Gia’na Garel, who has been so diligent in working to make this street work edited and presentable outside its stereotypical bag. And my former assistant, Kate Gammell, for getting the ball rolling on this, as well as manager Lorrie Boula for getting it going. Along with those at BTNE Garlyn and Gary G Wiz for the other technology that this book will thrive on.


The time is NOW regarding the official start time for this project, as a book, to enter hip-hop’s 44th year and rap recorded music and song’s 38th season. The facts, trivia, events, quotes, and notes make this book a mandatory must-have to dispel the myths about the most powerful genres the recent world has known.


—Chuck D
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1973



AUGUST 11


DJ Kool Herc invents hip-hop at 1520 Sedgwick Avenue.


Clive Campbell, aka DJ Kool Herc, hosted a party in the rec room of his apartment building at 1520 Sedgwick Avenue in the Bronx. The party, billed as a “Back to School Jam” for Kool Herc’s little sister, is seen by many as the precise birthplace of hip-hop.


The party was the first time an audience heard the results of Kool Herc’s turntable experimentation, in which the up-and-coming DJ pioneered a technique of isolating the rhythm sections from ’60s and ’70s records, known as “the break,” and looping them on repeat or together to create something new.


During Kool Herc’s set, his friend Coke La Rock spontaneously grabbed a microphone and began calling out his friends’ names and rapping improvised lyrics over the DJ’s breakbeat.
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NOVEMBER 12


Ex-gang member Afrika Bambaataa forms the Universal Zulu Nation in the Bronx, New York.


Inspired by DJ Kool Herc and Kool DJ Dee, Bambaataa wanted to form an organization that would inspire gang members and disenfranchised youth all over the world to utilize creative forces as a means to turn their lives around. Bambaataa used hip-hop culture as the vehicle to realize that goal.


By the 1980s, the Universal Zulu Nation had branches in the UK, Japan, France, Australia, and South Korea.


1977


JULY 13


New York City blackout provides a generation of New York DJs with equipment.


The New York City blackout of 1977 resulted in widespread looting and arson in many of the poorest neighborhoods throughout the city.


Pioneering hip-hop artists like DJ Kool Herc and Grandmaster Caz have both attributed the rise of an entire generation of hip-hop DJs to mass looting of equipment like mixers, turntables, and speakers that took place throughout Brooklyn and the Bronx on the night of July 13.


1978


JULY 1


Robert Ford’s Billboard article tells the world about the rush for “B-beats” in NYC record stores.


Ford’s story, titled, “B-Beats Bombarding Bronx” was one of the earliest mentions of the emerging musical genre in national media.


The article includes quotes from DJ Kool Herc, and describes the trend of DJs sifting through record bins at stores throughout New York looking for specific albums to sample.


“The requests, for the most part,” Ford writes, “come from young black disco DJ’s from the Bronx who are buying the records just to play the 30 seconds or so or rhythm breaks that each disk contains.”



DECEMBER 23



Grandmaster Flash & the Furious 4 MC’s perform a now-historic show at the Audubon Ballroom in Harlem, New York.


The crew at that point consisted of Flash, Melle Mel, the Kidd Creole, Cowboy, and Scorpio. A year later, Rahiem of the Funky 4 + 1 would join and they would become known as Grandmaster Flash & the Furious Five.


1979


MAY 5


Robert Ford writes a Billboard article titled “Jive Talking N.Y. DJs Rapping Away in Black Discos.”


Chronicling the rising trend of “attracting followings with their slick raps,” it is the first story appearing in a mainstream publication to discuss the growing phenomena of rapping.


Pioneering DJs and rappers Eddie Cheeba, DJ Hollywood, and Kurtis Blow are all mentioned in the story.


SEPTEMBER 16


The Sugarhill Gang releases their classic and groundbreaking hit, “Rapper’s Delight,” on Sugar Hill.


Sugar Hill Records owner Sylvia Robinson was looking for rappers near their New Jersey recording studio. Her son came across Henry “Big Bank Hank” Jackson who was flipping pizzas at a local shop. Hank was managing the legendary Grandmaster Caz, who later claimed Hank borrowed his notebook filled with rhymes for the song. The lyrics back up Caz’s claim of theft, as his original rapping name, Casanova Fly, is even spelled out by Hank on the classic track.


The balance of the Sugarhill Gang was Jersey’s Michael “Wonder Mike” Wright and Guy “Master Gee” O’Brien.


The song begins with an interpolation of “Here Comes That Sound Again” by Love De-Luxe, and is followed by the bass line and main groove of Chic’s hit single “Good Times,” both released on Atlantic that same year. The interpolations were played by the funk band Positive Force.


Chic members threatened to sue until they were added to the credits as co-songwriters and received compensation.


The fifteen-minute, ten-verse song has sold more than two million copies and is credited with bringing rap music on the mainstream. On January 5, 1980, it was the first hip-hop record to enter Billboard’s Hot 100 chart, reaching #36.
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DECEMBER 7


Kurtis Blow releases “Christmas Rappin’” on Mercury.


Kurtis Blow became the first rapper to be signed to a major label when he released his debut single at the age of twenty. Blow’s song was an instant commercial success, selling more than 400,000 copies.


The initial idea for “Christmas Rappin’” came from Blow’s producers, J. B. Moore and Billboard writer Robert Ford.






1980



FEBRUARY 7


The Sugarhill Gang release their self-titled debut album on Sugar Hill.


The set featured “Rapper’s Delight” as well as cult favorites like “Sugarhill Groove” and “Rapper’s Reprise (Jam-Jam),” featuring the Sequence. The album peaked at #32 on the Billboard R&B chart.


SEPTEMBER 27


Kurtis Blow performs “The Breaks” on Soul Train.


Blow’s performance of “The Breaks” on Soul Train was the first time a rapper performed on national TV. The breakthrough moment introducing the twenty-one-year-old artist to the rest of the country. He had to beg Soul Train host Don Cornelius to let him rap live, with the show typically relying on lip-synching for most all of its performances.


Cornelius told Blow off air that he didn’t “really understand what you guys are talking about, but everybody seems to love it.”


SEPTEMBER 29


Kurtis Blow releases his self-titled debut on Mercury.


Blow’s debut album, the first rap record to be released on a major label, featured his second hit single “The Breaks,” which was released during the summer of 1980. It was the first hip-hop record to go gold, selling close to 700,000 copies in 1980.


The album’s final song, “Takin’ Care of Business,” was a hip-hop rendition of Bachman-Turner Overdrive’s 1973 hit. The song was released six years before Run-D.M.C. would receive credit for merging rock ’n’ roll and rap with their hit single “Walk This Way.”
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1981


JANUARY 12


Blondie release the classic smash hit single “Rapture” on Chrysalis.


The hit song from Blondie’s fifth album, Autoamerican, was an ode to the early New York hip-hop scene.


“Rapture,” which was the first rap record to top the charts, featured vocals from the group’s lead singer Debbie Harry, who included a shout-out to Fab Five Freddy and Grandmaster Flash on the classic track.
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1981


The single “The Adventures of Grandmaster Flash on the Wheels of Steel” is released on Sugar Hill.


The recording captured Flash mixing and scratching songs using three turntables live in the studio. Songs included Chic’s “Good Times,” Blondie’s “Rapture,” and Queen’s “Another One Bites the Dust.”



FEBRUARY 14



The Funky 4 + 1 perform their 1980 hit “That’s the Joint” on NBC’s Saturday Night Live.


The Bronx group featured Sha Rock, one of the first female MCs. They performed their song on the Debbie Harry–hosted show, becoming the first hip-hop act to perform on national television.


JULY 4


The Fantastic Five beat the Cold Crush Brothers in the first hip-hop MC battle at the Harlem World disco in New York City.


The prize was $1,000 cash. A staged battle between the two legendary early school New York crews can be seen in the 1983 First Run Features film Wild Style.


JULY 9


20/20 airs a story on hip-hop titled “Rappin’ to the Beat.”


20/20’s story on the musical genre was the first in-depth national TV spotlight on hip-hop. The story, which explored the growing “overnight phenomenon” of hip-hop, featured artists such as the Sugarhill Gang, Kurtis Blow, and Blondie, whose chart-topping 1981 single “Rapture” featured lead singer Debbie Harry rapping.


The story investigated the phenomenon of break-dancing and described hip-hop as an “all beat and all talk” genre that “tells you a story and makes you want to dance.”


Unlike much of hip-hop’s earliest press coverage, the 20/20 piece suggested that the music might have long-term longevity. “Rap is likely to influence popular music for years to come,” the show proclaimed. “It has tremendous staying power because it lets ordinary people express ideas they care about in language they can relate to put to music they can dance to.”


FALL 1981


Captain Rapp and Disco Daddy release “The Gigolo Rapp” on Rappers Rapp Disco Company.


Captain Rapp’s “The Gigolo Rapp,” the first ever West Coast hip-hop single to be released on vinyl, was a minor hit in Los Angeles, where the party rap based on Rick James’s “Give It to Me” received some airplay on the city’s urban radio stations.


The single was the inaugural release from Rappers Rapp, which served as LA’s first ever rap label. Captain Rapp would earn the biggest single of his career two years later when he released “Bad Times (I Can’t Stand It),” a socially conscious single released in the wake of Grandmaster Flash’s “The Message.”


DECEMBER 30


Kool Moe Dee and Busy Bee go head to head at the Harlem World club in Manhattan.


One of the earliest high-profile rap battles went down between Kool Moe Dee and Busy Bee Starski. Each rapper freestyled for about six minutes. Busy Bee performed first and was roasted later in the evening when Kool Moe Dee took the stage and killed it.


1982


APRIL 17


Afrika Bambaataa and Soulsonic Force release the groundbreaking single “Planet Rock” on Tommy Boy.


The futuristic electronic gold-selling single off the pioneering Planet Rock album borrows heavily from the underground techno classic “Trans-Europe Express” by Germany’s Kraftwerk.


Produced by Arthur Baker and the first to use the Roland TR-808 beat in hip-hop, it entered the Billboard Hot 100 chart three months after release, peaking at #48, as well as #4 on the R&B charts.
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CHUCK D:


I remember the entire NYC area electrified by this record. Lines surrounding Bonds International in Times Square and the E.T. dance went perfect to it. It was only fitting that the master of records, DJ Afrika Bambaataa and Soulsonic Force, ushered in the current legacy of what the Zulu Nation brought to the rap-recording scene. This combo of Arthur Baker and Bam are the seeds of the Miami bass hip-hop south and from this dirty and crunk.








JULY 1


Grandmaster Flash & the Furious Five release “The Message” on Sugar Hill.


After releasing a series of party singles, Grandmaster Flash & the Furious Five put out “The Message,” which is considered one of the first socially conscious hip-hop songs.


The song, which combined elements of R&B, disco, funk, and hip-hop with lyrics that painted a clear picture of inner-city life, would end up serving as a template for scores of hip-hop groups to come, including Public Enemy, N.W.A, and the Notorious B.I.G. In 2012, Rolling Stone named “The Message” the greatest hip-hop song of all time.


The song, which reached #4 on the R&B/Hip-Hop chart, would serve as the title track to the group’s debut album, released that October.


NOVEMBER 24


The Sugarhill Gang release their sophomore album 8 Wonder on Sugar Hill.


Produced by James Cullimore and label founder Sylvia Robinson, the set would feature hits like the title track, “Showdown,” featuring Grandmaster Flash and the Furious Five, which reached #13 on the R&B/ Hip-Hop chart and their remake of the Incredible Bongo Band’s “Apache,” one of the earliest classic hip-hop breakbeats, which reached #49 on the R&B/ Hip-Hop chart.


NOVEMBER 1982


Melle Mel releases “White Lines (Don’t Don’t Do It)” on Sugar Hill.


“White Lines,” which depicted cycles of drug addiction, cocaine-fueled partying, and drug dealing, was cowritten by Melle Mel and Sylvia Robinson, the head of Sugar Hill Records. The song’s sample is taken from the Sugar Hill house band’s rendition of Liquid Liquid’s “Cavern.”


The song was originally released under “Grandmaster Flash and Melle Mel,” even though the former had nothing to do with the recording of the song. The song charted at #9 on the Dance charts and #47 on the R&B/Hip-Hop chart, and then again in 1995 when Duran Duran released a remake with Melle Mel.


A young Spike Lee made an unofficial music video featuring Laurence Fishburne. Ultimately rejected by Sugar Hill Records, it remains widely available and is the song’s unofficial music video.
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1983


MARCH 12


Run-D.M.C. release their debut single “It’s Like That” on Profile.


The hard-hitting “It’s Like That” and its rap battle B-side “Sucker M.C.’s,” which is thought to be one of the first “diss” records, would be on their self-titled debut album released the following year. The spare, unique-sounding single hit the top twenty of the R&B/Hip-Hop chart and is considered the first “new school” hip-hop recording.


MARCH 18


The first hip-hop film Wild Style opens in US theaters.


The First Run Features film, written and directed by Charlie Ahearn, starred graffiti artist Lee Quiñones as the fictional graffiti artist Zoro. A celebration of New York’s hip-hop culture, the movie included appearances by some of the earliest pioneers including Grandmaster Flash, Fab Five Freddy, Grandmixer D.ST., Chief Rocker Busy Bee, Rammellzee, the Cold Crush Brothers, featuring Grandmaster Caz, Fantastic Freaks, featuring DJ Grand Wizard Theodore, the Rock Steady Crew, and Double Trouble (formerly of Funky 4 + 1).


APRIL 15


Paramount Pictures releases Flashdance in US theaters.


The highest-grossing movie in the US in 1983, about a struggling dancer by night who works in a Pittsburgh steel mill by day, starred Jennifer Beals and was directed by Adrian Lyne. It was the first major film release to feature B-boying with the Rock Steady Crew in a couple of dance sequences, one of which was performed to “It’s Just Begun” by the Jimmy Castor Bunch, an original breakbeat classic.


MAY 23


The Disco 3 win first prize at the Tin Pan Apple After Dark Dance & Rap Contest, cosponsored by Coca-Cola and WBLS, at Radio City Music Hall in New York City.


The hefty three-man squad, comprised of Mark “Prince Markie Dee” Morales, Damon “Kool Rock-Ski” Wimbley, and Darren “the Human Beat Box” Robinson, would win stereo equipment as well as a one-off record deal, which resulted in a twelve-inch single called “Reality.”


After the release failed to make any significant noise in the industry, their managers Charles Stettler and Linda West brought them to rap legend Kurtis Blow who produced their self-titled debut album, released the following year, and renamed them the Fat Boys.


JULY 8


Whodini release their self-titled debut album on Jive.


The Brooklyn rap group was one of the first to incorporate straight R&B into their music. Although the album is considered a bona fide hip-hop classic, Jalil Hutchins of the group said he was a little frustrated that the group had very little musical input into the direction of the album.


Some of the music on the album was produced by British electro-soul man Thomas Dolby, who had never met the group but sent the New York group rhythm tracks from the UK.


The set featured the hit singles “Magic’s Wand,” which reached #45 on the R&B/Hip-Hop chart, “The Haunted House of Rock,” and “Rap Machine,” which spawned a groundbreaking music video that featured appearances by members of UTFO.





[image: Illustration]





DECEMBER 11


Run-D.M.C. release their single “Hard Times” on Profile Records.


“Hard Times,” backed by the classic B-side “Jam-Master Jay,” an ode to their DJ, was the second single from their self-titled debut album, which would be released the following year. The song was originally recorded by Kurtis Blow for his 1980 self-titled debut album.


“Hard Times,” with lyrics fueled by Reaganomics and the growing sentiment of the 1980s “Me Generation,” was produced by Larry Smith, Run’s brother Russell Simmons, and the group’s Jam Master Jay. It reached #11 on the R&B/Hip-Hop chart.
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1984



KDAY 1580 AM begins broadcasting hip-hop 24/7.


The longtime black AM radio station in Los Angeles, which served as a prominent disco and R&B station throughout the 1970s, began broadcasting hip-hop 24/7 in early 1984.


The station began transitioning to its hip-hop format in the summer of 1983, when legendary LA rap DJ Greg Mack took over as the station’s musical director.


The radio station proved to be an immediate catalyst for West Coast rap, hosting a widely popular Saturday night show hosted by a young Dr. Dre and spinning early records from Ice-T. The station also helped jumpstart the career of pioneering West Coast rap groups like N.W.A and Above the Law.


1984


UTFO release the single “Roxanne, Roxanne” on Select.


The Brooklyn hip-hop group, comprised of Kangol Kid (Shaun Shiller Fequiere), the Educated Rapper (Jeffrey Campbell, also known as EMD), Doctor Ice (Fred Reeves), and Mix Master Ice (Maurice Bailey), released the single “Hangin’ Out,” but the song’s B-side, “Roxanne, Roxanne,” ended up becoming far more popular.


The song resulted in a series of dozens of “Roxanne” response records from New York hip-hop artists after Roxanne Shanté first responded to the song with “Roxanne’s Revenge,” which was produced by Marley Marl.


Artists that recorded “Roxanne” records included Sparky D, Blowfly, Dr. Freshh, Gigolo Tony and Lacey Lace, and the East Coast Crew.


FEBRUARY 28


Herbie Hancock performs “Rockit” at the Grammys.


Playing a keytar, the legendary jazz musician performed his Grammy-nominated single “Rockit” with Stevie Wonder, Thomas Dolby, and Howard Jones.


With Grand Mixer D.ST. scratching turntables, this performance put an unprecedented spotlight on hip-hop, especially considering 1984 Grammys viewership was forty-four million people, the highest ratings in the show’s history.


Later that night, Hancock and D.ST. won the Grammy for best R&B/instrumental performance for the song.


MARCH 27


Run-D.M.C. release their self-titled debut album on Profile.


Although the album was more of a collection of the group’s many twelve-inch single hits from the previous year, it nonetheless contained early Run-D.M.C. classics that would remain a staple of their live shows for decades to come, including “It’s Like That,” “Sucker M.C.’s (Krush-Groove 1),” “Rock Box,” “Hard Times,” and “Hollis Crew (Krush-Groove 2).”


The album featured production by Larry Smith, Orange Krush, Rod Hui, and Run’s brother, Russell Simmons. It reached #53 on the Billboard 200 and #14 on the R&B chart.
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APRIL 16



Run-D.M.C. release their hit single, “Rock Box,” on Profile.


The rock-rap fusion track featured guitar work from legendary session man Eddie Martinez. The track would directly or indirectly influence future groups such as Rage Against the Machine, Limp Bizkit, the Beastie Boys, Korn, and others.


Reaching #26 on the charts, the song’s memorable music video featured an appearance by comedic actor Irwin Corey and was the first video from a rap act to get put into MTV rotation.
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CHUCK D:


The rap scene clearly migrates to Queens with this album. Mr. Bill Stephney was among the first to interview this trio in March 1983 on Adelphi University radio WBAU 90.3. Harry Allen took pictures. All of the station’s shows played every single from that point on. They all made the final album, and the big beat was in effect. The album’s cover and back were rather crude—like it was catching Profile Records by surprise—but eventually the label realized the group was edging in on rock status as much as rap.





MAY 29


The Fat Boys release their self-titled debut album on Sutra.


The Brooklyn trio (originally called the Disco 3) were discovered by Kurtis Blow at a talent competition. Prince Markie Dee, Kool Rock-Ski, and the Human Beat Box, who were sometimes looked at as a novelty act, proved they had rhyme skills on their debut set. It reached #200 on the Billboard 200 and #6 on the R&B chart.


The Human Beat Box had an uncanny ability to mimic the Roland TR-808 drum machine with thunderous results as opposed to the other beatbox pioneer, Doug E. Fresh, whose equally capable skills were more sound-effects oriented.


Produced by Kurtis Blow, the album contained some of the all-time biggest Fat Boys classics like “Can You Feel It?,” “Jail House Rap,” and the unforgettable title track. The set also featured the track “Human Beat Box” which is still today one of the all-time greatest exhibitions of the art form.


JUNE 4


Breakin’ is released by MGM.


The hip-hop breakdancing comedy grossed close to forty million dollars and was number one at the box office upon its release.


Breakin’ was directed by Joel Silberg, and starred Shabba Doo, Lucinda Dickey, and Boogaloo Shrimp. The film is also known as Ice-T’s first-ever appearance on film. The rapper appears briefly as an MC.


JUNE 8


Orion Pictures release Beat Street.


Following 1983’s Wild Style, Beat Street featured the classic four elements of hip-hop: rapping, turntablism, graffiti, and breakdancing.


The film, directed by Stan Lathan, was coproduced by Harry Belafonte and David V. Picker. It starred Rae Dawn Chong and Guy Davis and featured cameo appearances by hip-hop founder DJ Kool Herc, as well as pioneers like the Treacherous Three, Doug E. Fresh, Grandmaster Melle Mel, Afrika Bambaataa and the Soulsonic Force, and Jazzy Jay. The film also included a classic B-boy battle between the New York City Breakers and the Rock Steady Crew.



SEPTEMBER 1



The twenty-seven-date Swatch Watch New York City Fresh Fest, said to be the first hip-hop arena tour, kicks off in Greensboro, North Carolina, on Labor Day weekend.


Featuring the Fat Boys, Whodini, Newcleus, Kurtis Blow, the Dynamic Breakers, and Run-D.M.C., the sold-out tour grossed more than $3.5 million and brought rap music to listeners who had never seen it performed live.


OCTOBER 17


Whodini release their sophomore album Escape on Jive.


Produced by Larry Smith, the album featured instrumentation by UK funkster Thomas Dolby, who also provided backing tracks on their 1983 self-titled debut album.


The platinum-selling Escape contained hit singles and classic Whodini tracks including the title song, “Big Mouth,” “Friends,” and “Five Minutes of Funk.” It was the first rap album to go platinum and the first to break into the top forty of Billboard’s singles and reached the Album chart at #35.


NOVEMBER 1984


LL Cool J releases debut single “I Need a Beat” on Def Jam.


LL Cool J’s debut single was one of the earliest releases for Def Jam, a label started in 1983 by Rick Rubin, and joined soon after by Russell Simmons. The song was the first to be released with an official Def Jam catalog number.


The hard-hitting single, which sold more than 100,000 copies, was released a year before LL Cool J’s debut album, Radio, was released in the fall of 1985, which was the first full-length album to be released on Def Jam. A different, remixed version of the song would wind up on Radio.
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1985


Schoolly D releases “PSK (What Does It Mean?).”


Released independently by Philadelphia rapper Schoolly D, the single is considered to be the first gangsta rap, which took its name from a local gang, the Park Side Killers. The song would inspire many West Coast rappers, most importantly Ice-T on his landmark track “6 in the Mornin’.”
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JANUARY 15


Run-D.M.C. release the single “King of Rock” on Profile.


The hit single, and title track from their sophomore album released a week later, followed in the rap-rock fusion mode of their hit single “Rock Box.” It reached #14 on the R&B chart.


“King of Rock” featured a popular music video, which became a fan favorite on MTV. It featured Calvert DeForest, aka Larry “Bud” Melman of NBC’s Late Night with David Letterman fame.


JANUARY 1985


Run-D.M.C. release their sophomore album King of Rock on Profile.


The album featured a collaboration with dancehallreggae toaster Yellowman called “Roots, Rap, Reggae,” as well as the hit “Can You Rock It Like This” written by a sixteen-year-old LL Cool J. The song was also featured in the 1985 Warner Bros. film Krush Groove.


The album also included Run-D.M.C. cult favorites like “You’re Blind” and “Jam-Master Jammin’,” the hit single “You Talk Too Much,” and the smash title track. The album spent fifty-six weeks on the charts, reaching #52 on the Billboard 200 and #12 on the R&B chart, and sold more than two million copies for Profile.


JULY 13


Run-D.M.C. perform at Live Aid at JFK Stadium in Philadelphia.


In an event to aid Ethiopian famine victims held simultaneously in Philadelphia and in London, at Wembley Stadium, Run-D.M.C. performed “King of Rock” and “Jam-Master Jammin’.”


Viewed by thousands of concert attendees and by two billion people via television broadcasts and satellite linkups, this historical bill included a reunited Led Zeppelin, Tina Turner, Teddy Pendergrass, Phil Collins, Paul McCartney, U2, the Rolling Stones, Bob Dylan, and Sade, just to name a few.


AUGUST 13


Doug E. Fresh and the Get Fresh Crew featuring Slick Rick release “The Show/La Di Da Di” on Reality.


The now-classic single from the beatbox aficionado was recorded with his Get Fresh Crew, which included MC Ricky D (later known as Slick Rick), Barry Bee, and Chill Will. “The Show” reached #4 on the R&B chart and sold more than a half million copies in the US. It went top five in the UK and became the bestselling rap single in Europe. In 1987, it would appear remixed on Fresh’s first album Oh, My God! in 1986.
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OCTOBER 25



Krush Groove is released in US theaters.


The film, directed and produced by Michael Schultz, was a semiautobiographical account of the life of rap mogul Russell Simmons with Blair Underwood playing the Def Jam Recordings founder.


The film also starred Sheila E., as well as future rap legends like Run-D.M.C., the Fat Boys, Kurtis Blow, the Beastie Boys, Dr. Jeckyll & Mr. Hyde, as well as a sixteen-year-old LL Cool J. The soundtrack reached #79 on the Billboard 200 and #14 on the R&B chart.


NOVEMBER 18


LL Cool J releases his debut Radio as the first album on Def Jam.


LL’s platinum-selling debut set featured hip-hop classics like “I Need a Beat,” “Dear Yvette,” “You’ll Rock,” “I Can Give You More,” and “I Can’t Live Without My Radio,” which LL also performed in the 1985 film Krush Groove.


LL’s clear, articulate, wordy rhymes were heavily influenced by T La Rock’s rap style. Def Jam cofounder Rick Rubin was responsible for Radio’s sparse stripped down scratch production style, so much so that the album’s credits read “Reduced by Rick Rubin.” Legendary DJ Jazzy Jay did some additional production on the album as well.


The platinum-selling Radio reach #46 on the Billboard 100 chart and #6 on the R&B chart. LL Cool J was the first hip-hop artist to appear on Dick Clark’s American Bandstand, when he performed singles from Radio.




CHUCK D:
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This was the first time a solo rapper posed a threat to hip-hop groups, stage- and record-wise. Hank Shocklee and Harry Allen went to get a number on T La Rock at Ben Franklin High School in Manhattan. They got his number but kept saying the opening act’s name: “Yeah ‘T’ was great but LL, LL, LL.” And I was like “What is an ‘LL’?”


Working on WBAU, program directors like Bill “Mr. Bill” Stephney and André “Doctor Dré” Brown built a pipeline for Spectrum City to play the first records by Def Jam in 1984—the purple label discs—and the singles that led the way for LL Cool J to be solid enough to demand rap’s first true label deal with CBS. Radio moved rap into being more album oriented when it came to promoting music, taking it from merely being about singles.
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1986



Ice-T releases the single “6 in the Mornin’” on Techno Hop.


The defining moment of gangsta rap was released as the B-side to the single “Dog’n the Wax.” Inspired by the flow and lyrics of Schoolly D’s “P.S.K.,” Ice-T delivered a first-person account of inner-city life. An extended version of the single appeared on Ice-T’s debut album, which was put out by Madonna’s Sire Records in 1987.


APRIL 29


Whodini release their third album Back in Black on Jive.


The platinum-selling Back in Black, which was produced by Larry Smith, contains classic cuts like “Fugitive” and “Last Night (I Had a Talk with Myself)” and hits such as “One Love,” “Growing Up,” and “Funky Beat,” which also marked the vocal debut of the group’s DJ, Grandmaster Dee. The album spent forty weeks on the R&B chart, peaking at #4.


MAY 15


Run-D.M.C. release their groundbreaking album Raising Hell on Profile.


The multi-platinum selling album was chiefly responsible for breaking rap music and hip-hop culture into the mainstream. It spawned the singles “It’s Tricky,” “My Adidas,” “You Be Illin’,” and the smash “Walk This Way,” a cover of the 1975 Aerosmith classic.


Considered one of the most important rap albums of all time, it was the first rap album to reach #1 on the R&B chart, to chart in the pop top ten, and to go platinum.


JULY 4


Run-D.M.C. release their single “Walk This Way” featuring Aerosmith.


“Walk This Way,” originally a 1975 hit for Boston’s Aerosmith from their album Toys in the Attic, was a remake produced by Def Jam founders Rick Rubin and Russell Simmons.


The drum-break intro for “Walk This Way” had been a hip-hop breakbeat favorite of New York City DJs for years, with Run-D.M.C.’s Jam Master Jay among them.


In interviews, Run said he knew nothing about the legendary Boston group and had initially thought they were called Toys in the Attic, based on their album cover. This single marked the resurrection of Aerosmith, who also claimed at the time to know nothing about rap music. However when they met in the studio, the song came together.


“Walk This Way,” with its now classic MTV video, became the first rap song to enter the top five on the pop charts.
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CHUCK D:


Run-D.M.C. changed the rap and rock world with this one. The story of Rick Rubin rubbing his Long Beach, Long Island, rock roots into Run-D.M.C./JMJ hip-hop rap is a legend. The video broke across the USA via MTV, but the song set off many alarms familiar to fanatics of both genres. The album Raising Hell stunned me while staring at it in a record store. The singles “Peter Piper” and “My Adidas” set rap fans off for accepting anything Run-D.M.C./JMJ would further deliver. The record had also come off two prep years of meshing rap and rock, with D.M.C.’s voice echoed he was the “King of Rock” all throughout 1985 from the album of the same name.


Although I wouldn’t say this song brought Aerosmith back into the limelight (because the rock world is deeper than one thinks) but this hybrid made it possible for MTV to set the band in a popular glow. And Steven Tyler and Joe Perry are beasts, artist wise, whereas Run-D.M.C./JMJ got them out of whatever haze they were stuck in.





JULY 7


Doug E. Fresh releases his debut album Oh, My God! on Fantasy.


Doug E. Fresh’s debut, produced by Dennis Bell and Ollie Cotton, incorporated elements of funk, reggae, and gospel. The album’s title was a reference to the lyrics in the Barbadian-American New York rapper’s 1985 breakthrough single “The Show.”


The album peaked at #21 on the R&B chart in 1986 and would eventually be regarded as one of the most important hip-hop albums of the ’80s.


JULY 25


The 2 Live Crew release The 2 Live Crew Is What We Are on Luke Skyywalker.


The 2 Live Crew shocked listeners with an unprecedented degree of explicit sexual imagery in songs like “We Want Some Pussy” and “Throw the ‘D.’”


The nasty album was a prime example of the Miami sound, a bass-driven, hip-hop subgenre reliant on drum machines that can be traced to Afrika Bambaataa’s 1982 song “Planet Rock.”


The debut album from the controversial California rap group was eventually certified gold, selling more than half a million records in the two years after its release, and reaching #128 on the Billboard 200 and #24 on the R&B chart.
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CHUCK D:


When the Beastie Boys emerged from their pop beginnings in 1983, we at WBAU radio with program director Mr. Bill Stephney had already played their punk tracks from as early as 1983, and from there played their Def Jam label releases and singles in 1984, ’85. Then came the Def Jam purple label indie days—banging beats. The beginnings of the rap-rock mix. Rubin-Simmons. The result was opening for Run-D.M.C. across the United States in 1985. André “Dr. Dré” Brown was their tour DJ, followed by DJ Hurricane.


We got their month-by-month news first hand. “Hold It Now Hit” is a very significant groundbreaker. Then Def Jam went CBS major. Explosion. LL Cool J’s Radio helped build a path. Run-D.M.C. touring built another. By 1986, Raising Hell was the platform to launch. The album was supposed to come out summer 1986, but with big labels especially back then; acts got pushed back for proper market setup.


A Bruce Springsteen release pushed License to Ill into October, which pushed new act Public Enemy‘s Yo! Bum Rush the Show into March 1987. License to Ill exploded like no other rap record that fall and winter, and the Beasties were powerful to set up their own tour of the world. Murphy’s Law and Fishbone opened from January to April 1987. Public Enemy opened and replaced Fishbone April 1 to 15, 1987. The Beastie Boys ushered in two revolutions at the same time diametrically opposed but fused in the realm of hip-hop and rap music. #Fact





NOVEMBER 15


The Beastie Boys release Licensed to Ill on Def Jam.


The Beastie Boys’ debut album, with its punk-rock, frat-boy vibe, was the first rap album to top the Billboard 200, where it stayed for seven weeks. The album featured seven singles, including smash hits “Brass Monkey” and “(You Gotta) Fight for Your Right (to Party!).”


Licensed to Ill went on to sell more than four million copies in its first year. Currently, the album has sold more than ten million copies, certifying it diamond.


The Brooklyn rap trio’s debut served as a major mainstream crossover moment for hip-hop. The Beastie Boys sampled a wide range of artists on the album, including Led Zeppelin, Run-D.M.C., Jazzy Jay, Kurtis Blow, Slick Rick, AC/DC, the Sugarhill Gang, the Clash, and Kool & the Gang.


DECEMBER 8


Salt-N-Pepa release their debut album Hot, Cool, & Vicious on Next Plateau.


The group had been previously known as Super Nature when they released their debut single, the underground cult hit “The Showstopper,” an answer song to the 1985 classic “The Show” by Doug E. Fresh and the Get Fresh Crew.


Changing their name to Salt-N-Pepa (a lyric from “The Showstopper”), they released their platinum-selling debut album after Deidra Roper replaced Latoya Hanson as the new DJ Spinderella.


The platinum-selling album, produced by Salt’s boyfriend at the time, Hurby “Luv Bug” Azor, who also doubled as the group’s manager, had moderate success on the R&B charts with the singles “Tramp,” “Chick on the Side,” and “My Mic Sounds Nice.”


However, the album gained its worldwide notoriety with the release of the Grammy-nominated “Push It.” Originally a B-side to the album’s “Tramp” single, the hit was not featured on the album’s original pressing until it was remixed by Cameron Paul, and went ballistic on the charts, going platinum in the process, a first for female rap artists.
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FEBRUARY 8



Run-D.M.C. release the single “It’s Tricky” on Profile.


“It’s Tricky,” the final single from the Hollis Crew’s classic multi-platinum third album, reached #57 on the Billboard 100 and #21 on the R&B chart.


Produced by Rick Rubin and Run-D.M.C., the song featured a guitar riff from the Knack’s “My Sharona,” who later filed a lawsuit for its use that was settled out of court.


The classic hip-hop track’s music video featured popular illusionists Penn & Teller as three-card monte street hustlers.


FEBRUARY 10


Public Enemy releases Yo! Bum Rush the Show on Def Jam.


Yo! Bum Rush the Show, which ushered in the golden era of socially conscious hip-hop, was produced by the legendary Bomb Squad production team, which consisted of Hank and Keith Shocklee, Eric “Vietnam” Sadler, and Chuck D. The set featured early PE classics like “Public Enemy No.1,” “You’re Gonna Get Yours,” “Miuzi Weighs a Ton,” “Sophisticated Bitch,” and “Timebomb.”


The album was executively produced by Def Jam cofounder Rick Rubin, who was also responsible for convincing Chuck D to pursue a music career at age twenty-six.


Yo! Bum Rush the Show featured turntable work by Terminator X and Johnny “Juice” Rosado and musical contributions by Stephen Linsley and Bill Stephney. The album featured Living Colour guitarist Vernon Reid on the track “Sophisticated Bitch.”


The album reached #125 on the Billboard 200 and #28 on the R&B chart. The debut album by the now legendary political hip-hop group, with its spare beats and powerful rhetoric, was named album of the year by NME magazine in its critics poll.


MARCH 3


Boogie Down Productions release their debut album Criminal Minded on B-Boy.


Boogie Down’s groundbreaking Criminal Minded’s lyrics told tales of the violent side of the South Bronx, making this album a precursor to gangsta rap. The album also dealt heavily with the crew’s ongoing feud with the Juice Crew from Queens, especially on songs like “The Bridge Is Over” and “South Bronx.”


The original BDP crew, KRS-One (Lawrence Krisna Parker) and DJ Scott La Rock (Scott Sterling), was from the South Bronx and crafted their sound to reveal the different musical elements that made up hip-hop: funk, rock, and reggae.


La Rock was shot and killed soon after the album’s release, which reached #73 on the R&B chart and is now considered a classic of the genre.
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CHUCK D:


When Boogie Down Productions’ first album emerged in 1987 it was a seismic shift in the way rap records were heard, along with Eric B. & Rakim’s Paid in Full. These albums pushed a new style out of what was previously considered a singles genre. They were strongly independent, fearless, and laced with musical references in sample form, topped with dark street realities. The album cover paralleled the look of Public Enemy’s Yo! Bum Rush the Show. Darkened in a hideaway, ready to emerge with a brand-new game of hip-hop, Blastmaster KRS-One and DJ Scott La Rock singlehandedly predicted the next twenty years of rap, like Nirvana did for rock four years later with Nevermind.






MARCH 19



DJ Jazzy Jeff & the Fresh Prince release their debut album Rock the House on Jive.


Produced by the Philly duo as well as by Pete Harris, Dana Goodman, and Lawrence Goodman, one of hip-hop’s first comedic albums since those of the Fat Boys, Rock the House featured the hilarious hit single “Girls Ain’t Nothing but Trouble,” which sampled the theme song from TV’s I Dream of Jeannie.


The certified-gold album also featured the turntable wizardry of Jazzy Jeff as evidenced on the cult hit singles “The Magnificent Jazzy Jeff” and “A Touch of Jazz.”


Reaching #83 on the Billboard charts and #24 on the R&B chart, the lighthearted album is a classic of its kind.


MAY 22


Dana Dane releases his debut solo album Dana Dane with Fame on Profile.


The classic debut album by the Brooklyn native, who often rapped with a British accent, featured the hits “This Be the Def Beat,” “Delancey Street,” “Cinderfella Dana Dane” (later covered by Snoop Dogg), and the smash “Nightmares.” The album was produced by Hurby “Luv Bug” Azor, best known for his work with Salt-N-Pepa and Kid ’N Play.


The onetime member of the Kangol Crew duo, along with Slick Rick, took the entertaining Dana Dane with Fame all the way to #46 on the Billboard 200 and #2 on R&B chart.


MAY 29


LL Cool J releases his sophomore album Bigger and Deffer on Def Jam.


Bigger and Deffer featured the legendary hits “I’m Bad,” “Go Cut Creator Go,” and the “quiet storm” crossover smash “I Need Love,” rap’s first hit love song. It also featured classic album cuts like “Kanday,” “Get Down,” “The Do Wop,” and “The Bristol Hotel.”


The word “BAD” (for Bigger and Deffer) scrawled at the bottom of the cover caused many to think that it was the album name.


The album’s cover featured LL standing atop a luxury car in front of Andrew Jackson High School in Queens, New York, where LL attended as a teen. The back cover featured LL Cool J wearing boxing gloves and hitting a heavy bag flanked by DJ Cut Creator and his hype man E Love, whose silhouette Chuck D used in designing Public Enemy’s logo.


Produced by DJ Pooh and the L.A. Posse, the multiplatinum album is considered by many to be the legendary MC’s finest ever, reaching #3 on the Billboard 200 and #1 on the R&B chart.


JUNE 13


LL Cool J releases the single “I’m Bad” on Def Jam.


The leadoff single from Bigger and Deffer, the song sampled “Theme from S.W.A.T.” by Rhythm Heritage, from the 1970s ABC television police drama S.W.A.T. The music video for “I’m Bad” was an action crime caper with an antidrug message.


The single hit #84 on the Billboard Hot 100 chart and #4 on the R&B chart.


JULY 20


Too $hort releases Born to Mack on Dangerous Music.


After years of selling tapes out of the trunk of his car, Todd “Too $hort” Shaw began releasing albums with Oakland’s 75 Girls Records and Tapes, including Born to Mack.


Filled with booming bass, nasty rhymes, and glorification of the pimp lifestyle, the album eventually grew to be considered one of the most influential Bay Area hip-hop albums of all time.


Born to Mack was rereleased on Jive Records a year later in 1988, after Too $hort signed with the label. The first album to be released nationally from the Oakland rapper reached #50 on the Hip-Hop/R&B chart and was eventually certified gold.



JULY 28



Ice-T releases his debut album Rhyme Pays on Sire.


The groundbreaking album, which set the stage for West Coast gangsta rap, featured the classic “6 in the Mornin’” and other songs that painted a violent picture of life on the streets of Los Angeles.


Produced entirely by Zulu Nation member Afrika Islam, Rhyme Pays was the first album by a hip-hop artist to be released on the Sire and Warner Bros. labels. Peaking at #93 on the Billboard 200 and #26 on the R&B chart, it sold more than 300,000 copies, which was a feat considering it was rarely played on radio due to its explicit lyrics.
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