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introduction




All You Have to Do Is Ask!


It’s been almost ten years since I first attempted to answer the questions most often asked by crocheters, and in that time, as they say, a lot has changed. Electronic devices are always at hand, crochet’s popularity has grown, Ravelry was born, and crochet patterns are often presented in graphic (symbol) form.


At the same time, not that much has changed. Crocheters still have questions; they harbor insecurities about where to put the hook, how to maintain the required number of stitches, how to determine gauge, and how to read a pattern. Some are afraid to crochet a garment or step outside their comfort zone. Furthermore, many, many crocheters don’t even know that there is more to know about crochet — more refined techniques that they could use to make their work look better.


Crocheters are often free thinkers, blazing their own way and discovering new and inventive techniques without benefit of outsiders. This is wonderful, but how much better would it be if we could somehow channel and capture that knowledge in order to share it with others? Sometimes these new discoveries are wheel reinventions: old techniques that haven’t been well disseminated, perhaps from lack of distribution channels (no longer a problem in the age of the Internet), and perhaps from a lack of a standard vocabulary. One of the challenges for crocheters, now and in the past, is the lack of a standard terminology for crochet techniques. We can’t even agree on a label for basic stitches, so how can we effectively share our knowledge with others, or even be confident in what we think we know?


Today, most people head straight for the Internet when they want to know something, but there is value in having a reference of curated information. Books like this one allow you to get your question answered and at the same time be drawn to other related (or non-related) techniques. You can flip through the pages and land on helpful information at any turn.


In my opinion, being a “good” crocheter is not about making perfectly stitched, elaborate, artful creations. It is rather a matter of confidence. You need to be sure of what you are doing and how to do it, and then have the confidence to figure out what to do if things aren’t going quite right. Understanding why you do certain things and why they turn out the way they do increases confidence and leads to successful crocheting. The more you learn, the better you become, in crochet as in life.


When you have a question, use this book as a primary source, or simply visit it from time to time when you have a spare moment. I’ve tried to answer some of the most common questions crocheters have and to anticipate some questions you didn’t know you had. Chances are, you’ll find your answer here, and possibly be directed to helpful sites to learn more. Even if you’re a complete novice and want to learn to crochet, you can do that using this book (see Quick-Start Guide).


Since I wrote the first edition, I’ve written an entire book on crocheted edgings, and two books on crocheted motifs. Through research for my books, as well as teaching, I’ve learned a lot, and I’ve adapted and added content to this new edition accordingly. You’ll find more information on symbol crochet, Tunisian crochet, and, of course, edgings and motifs. However, there’s still a chance I’ve omitted your most burning question or left out your favorite technique. I’d love to hear about your unanswered questions or how you have solved your own problems. Many of the new questions and answers in this edition come directly from reader and student questions. You can find me online at www.edieeckman.com, as well as on the usual social media channels.


It is my hope that The Crochet Answer Book will lead you down the road to gaining the confidence that makes for good crocheting.







Quick-Start Guide for New Crocheters


Although this book is not organized in sequential steps as a “learn to crochet” book, it is certainly possible to learn the basics (and more!) from the questions and answers presented. If you are just getting started, grab some smooth, light-colored worsted weight (#4) yarn and a 5 mm (H/8) hook, then use the following questions as a tutorial:




	How do I make a slip knot?


	How do I hold the hook?


	How do I hold the yarn?


	How do I make the foundation chain?


	Does it really matter which way I wrap the yarn over the hook?


	What should I do if I’m having trouble getting the loop on my hook over the head of the hook?


	How do I keep the growing foundation chain under control?


	Where in the stitch do I insert my hook into a foundation chain?


	How do I make a single crochet stitch?


	How do I make a double crochet stitch?


	What does fasten off mean?







You’ll have other questions, of course, but by the time you’ve mastered the topics above, you should be well on your way to exploring on your own.










Chapter 1




Get a Grip . . . on Hooks and Other Tools


One nice thing about crochet is that you need only two things: a hook and yarn. Of course, there are many other useful tools and accessories that can make your crocheting life more enjoyable. Let’s explore some of the many options, beginning with the hook.





All about Hooks


Q: What are the parts of a hook?


A: There are several different hook styles, but each has four parts: a tip or head, a throat, a shank or shaft, and a thumb rest.
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Q: What are the differences among hooks?


A: Hooks are made of plastic, metal, wood, nylon, or bone. Some have a thumb rest; others have a straight shank with no thumb rest. The handle may be cushioned or shaped. Some have an inline head, while others have a tapered head with a tapered throat. When you crochet with thread, you use a steel hook that may be so tiny that you can barely see the shape of the head.
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hook variations







And those are just the regular hooks! There are also specialty hooks. Hooks used for Tunisian crochet have a long straight shank that resembles a knitting needle. Double-ended hooks have a hook at each end of a long straight shank. Interchangeable hook sets allow you to connect a range of different size hooks to a long cable for even more flexibility when working Tunisian or double-ended crochet.
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double-ended hook (top), afghan hook (bottom)
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interchangeable hook







Q: With all the choices available, how do I know which hook is best?


A: Choose the style hook that is most comfortable for your hand. It should be of good quality, with no rough spots. Some people prefer to work with a certain brand of hook or with hooks made from a certain material. The length and shape of the hook handle should also be comfortable for the way you hold and manipulate it. And, of course, the size of the hook should be appropriate for the yarn or thread you are using. No matter what type of hook you have, the shank is the major determining factor in the size of the stitch.


You may find that you prefer different types of hooks for different yarn and stitch patterns. Slippery yarns like rayon might be easier to manage with a “sticky” wooden hook, while fuzzy yarns might work up faster when you use a slick aluminum hook. You may have a preference for an inline head rather than a non-inline head.


Q: What’s the difference between an inline head and another kind of head?


A: An inline head (often called “Bates” style) is one where the head of the crochet hook is no wider than the area in which the stitch is formed, while a non-inline head (often called “Boye” style) is larger than the shank to one degree or another. While no particular style is best, most crocheters have a strong preference for one type of head over another; it’s a matter of personal ­preference.
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Q: How do I hold the hook?


A: Hold the hook in your dominant hand in the way that is most comfortable for you. The most common ways to hold a hook are shown below. If you hold the hook a different way from those shown, and it works for you, then don’t feel you must change your technique.
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pencil hold
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knife hold







Q: How are hooks sized?


A: Hook sizes are described differently in different countries. Often U.S. terms include both letters and numbers; the UK and Japan each have their own numbering systems. Metric labeling is the most consistent and accurate way of describing hooks, since it is a measurement rather than a numbering system.


In the United States, standard crochet hooks range from U.S. size B/1 (2.25 mm) through jumbo size S (19 mm). But beware! Hook sizes may vary from manufacturer to manu­facturer. There is no guarantee that one company’s size H/8 (5 mm) hook is the same size as another company’s, even when both are described in metric terms. In addition, numbering systems have changed over time, even with hooks from the same manufacturer. It is always best to use a hook gauge to determine the size of your hook in metric terms.


The steel hooks used for thread crochet have their own numbering system, from a tiny Japanese size 16 (.4 mm) upward.


Q: What size hook do I need?


A: Published patterns and yarn labels suggest a hook size, but this is only a starting point. You should always stitch a swatch to check your gauge. If you need to change from the suggested hook size in order to get correct gauge, then by all means do so. Having the correct gauge is always more important than using the suggested hook size.


See also: Pages 155–69 for working a swatch, Yarn Weights with Recommended Hook Sizes and Gauges.





Hook Sizes


This chart is a compilation of hook and size ranges from various sources. Keep in mind that the great variation of numbering systems over the years and from brand to brand can greatly confuse things. For example, a comparison of hook charts from a number of sources lists a 4.0 mm hook as either a G/6 or an F/5. If you aren’t following a published pattern, match the hook to the yarn or thread you are using: Larger yarns require larger hooks. Most yarn labels suggest an appropriate-sized hook for that yarn.
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Q: How do I hold the yarn?


A: The yarn from the ball needs to be tensioned through the fingers of the hand not holding the hook. The end of the yarn attached to the hook goes over your forefinger. The yarn should move freely through your fingers while still being within your control. You may want to wrap it under and over other fingers in addition to your forefinger, or wrap it twice around your forefinger or pinkie. Experiment with ways to tension the yarn so that it is comfortable for you. Don’t worry if it feels awkward at first; with practice it will feel more natural.


Some people choose to hold both the yarn and the hook in their dominant hand, and throw the yarn over the hook as if they are knitting. This is not ideal; try to learn another method unless you are efficient and confident with your current method.
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four ways to hold yarn







Q: My mother and my friend hold the hook and yarn differently. How do I know which is correct?


A: Neither is the only correct technique. It’s okay to hold the hook and the yarn in any way that is comfortable to you, even if it’s not one of the ways illustrated here. As long as you are happy with the consistency of the stitches and are comfortable while you are crocheting, you are correct.


Q: When I crochet for more than an hour, my hands and shoulders start to ache. Is there anything I can do to prevent this?


A: Sitting still and being hunched over our crochet (or our computers) for hours at a time is not a good idea. It’s really best to crochet in smaller chunks of time, with plenty of break time in between. There are a number of precautions you can take to prevent injuries from cutting into your crocheting time.




	Use a hook that’s comfortable for you. You may enjoy using a hook with a cushioned handle or a specially shaped grip. Hold the hook and yarn gently, and try varying the way you hold them. If you normally use the pencil hold, try the knife hold at least some of the time.


	Keep your shoulders relaxed, down away from your ears, and support your shoulders and back. Don’t hunch forward or slouch! Allow your work to rest on your lap so that you aren’t holding its weight with your hands. You may find it helpful to place pillows under your arms while you stitch.


	Take frequent breaks to rest and stretch. Set a timer to remind yourself to get up and stretch every 30–45 minutes or so. Stretch your fingers out as far as possible for a count of 10, and then make a clenched fist for a count of 10. Repeat this several times. Rotate your wrists clockwise, then counterclockwise. Shrug your shoulders up and down and in circles. Clasp your hands together behind your back and squeeze your shoulder blades together to open your chest.


	Listen to your body. If you are holding tension anywhere, or if something starts to be uncomfortable, stop! It really is more important to take a break than to finish that granny square right now.


	Fingerless gloves or therapeutic gloves may help by keeping your hands and wrists warm.


	Most important, if you experience tingling or numbness in your hands, or if you have persistent discomfort, stop and consult a health-care professional. Crocheting should never hurt.







Q

Can I crochet left-handed?


A: Certainly. Hold the hook in your left hand and the yarn in your right hand, and stitch from left to right, instead of right to left. If you are learning from a right-handed crocheter, or following a published pattern, you may have to make some adjustments, as most instructions are written for a predominantly right-handed world. If a right-hander is teaching you to crochet, sit opposite and mimic the actions you observe; you’ll be crocheting left-handed. Some books contain illustrations for both right- and left-handed stitchers; in this book, we have tried to offer both wherever appropriate.


You can follow illustrations for right-handed crochet by holding a mirror to the side of the illustration, or by scanning the illustration into your computer and flipping it horizontally on a graphics program. Because you are working from left to right, the shaping of some pieces will take place on the “other” side of the garment. In other words, if you follow cardigan instructions for the Right Front, you’ll be making the Left Front.


Note: To avoid copyright infringement, make copies for your own use only.


Some left-handed crocheters find that they can work just fine holding the hook in their right hand as right-handers do. If you can, just stitch “right-handed,” and avoid the hassle of translating your patterns to left-handed crochet.





Filling Your Tool Bag


Q: What other tools do I need?


A: Although a crochet hook is really the only tool you must have, a number of others are useful. You may want to keep a little tool bag handy, filled with some or all of these other practical tools:




	
Small, sharp scissors. These come in many styles. Keeping them at hand saves time and frustration.


	
Tapestry needles. Also called yarn needles, these blunt-tipped sewing needles have large eyes. They come in several sizes; you’ll want at least two sizes to correspond to the size of the yarns and threads you use most often.


	
Measuring tools. You’ll be less tempted to cheat on measurements if you keep a tape measure and a ruler at hand. A tape measure is good for measuring bodies and large projects; a ruler is best for measuring swatches and flat fabrics.


	
Hook gauge. Use a hook gauge to determine the size of unmarked hooks. The hook gauge contains a series of holes in graduated sizes. The holes are numbered in both metric and U.S. terms. Slide the shank of your hook into the smallest hole it fits, then read the corresponding number to determine the size of the hook.


	
Stitch markers. Available in a variety of styles, markers work better than pieces of yarn to mark stitches, as yarn can leave unwanted bits of fuzz in your fabric. Avoid the round markers meant only for knitting; you need a type that can be opened so you can hang it on a stitch and easily remove it later.


	
Coiless safety pins and/or locking stitch markers. Similar to safety pins, coiless safety pins don’t have the yarn-grabbing circle at the far end. These and other types of locking stitch markers are useful for marking stitches, holding pieces together for seaming, or keeping track of increases and decreases.
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“Personal discomfort fixers.” Hand lotion, lip balm, and a nail file can prevent annoying interruptions to your stitching sessions.


	
A calculator. This is an important tool if you are doing your own designing, or adapting another’s design. It can also come in handy for checking the math in a pattern if you run into a problem.


	
Note-taking tools. Keep a pen or pencil and paper handy to remind yourself where you are and what you have done. Get into the habit of making notes to yourself as you work. You may need to repeat something (or avoid it) later.


	
A row counter. This comes in handy when row counts are important and you are working a stitch pattern that is difficult to keep track of, or when you are using a fuzzy yarn that just defies counting. You may also want to use it when working sleeve shaping, or to ensure you have the same number of rows on the left and right fronts of a cardigan. There are row-counting apps available for your electronic devices.


	
A variety of crochet hooks in different sizes. If you have alternatives near at hand, you are more likely to keep swatching until you get the right gauge.







See also: Pages 155–69 for swatching.




	
A latch hook. Use this great little tool for weaving in ends too short or too bulky to fit into a yarn needle.
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latch hook








	
Smartphone or other electronic helper. A smartphone can act as your calculator, as well as a note-taking tool and row counter. There are all kinds of helpful apps and features that make your phone a useful crochet tool.







Q: I’m really into crochet. Are there any other tools that make the work easier and even more fun?


A: There’s always something more! Ask for these great tools for your next birthday.




	
Magnifying glasses/reading glasses. If you are a certain age, and haven’t yet discovered the joy of reading glasses for close work and small print, give these a try. Yarn and craft stores also carry magnifying glasses on a stand, or ones that hang around your neck and rest against your chest.


	
Blocking wires and a blocking board. Tools used in the final finishing stages of crochet, blocking wires are sturdy thin wires than can be threaded through the edges of a crocheted fabric to keep the edges straight. A blocking board is a type of surface that is used in the blocking process.







See also: Crocheter’s Block for blocking.




	
A ball winder and yarn swift. These tools, used together or separately, are wonderful time savers for winding hanks of yarn into flat, center-pull balls. You can also use the ball winder to rewind your yarn if you have to rip out a large expanse of stitching.
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ball winder and yarn swift








	
Daylight lamp. This is a special light bulb that emits full spectrum light. These bulbs can help you choose colors and make it easier to see dark stitches in the evening. Some companies make a combination lamp and magnifying glass.


	
Hook cases. Use these to corral and organize your hooks. Unfortunately, it’s still up to you to put them away when you are finished!


	
Pompom maker. Pompom makers are an inexpensive luxury. You can certainly make pompoms using cardboard circles, but if you are going to make a lot of them, pompom makers are a treat.










Chapter 2




A Good Yarn


Luckily for us, there is a seemingly endless variety of yarns on today’s market. However, with this diversity comes the matter of choice. Which yarn is best for which types of projects? Understanding the characteristics of various yarns will help you determine the answer.





Kinds of Yarn


Q: What is yarn made of?


A: Animal, plant, and synthetic fibers are all used to make yarn. Animal fibers include silk produced by silkworms, wool from sheep, alpaca from alpacas, qiviut from the musk ox, angora from rabbits, and mohair from angora goats (go figure!). Plant fibers include cotton from cotton bolls, linen from the flax plant, and ramie from an Asian shrub. There are also yarns made from soy, bamboo, pine, corn, and other plants. Acrylic, nylon, polyester, and other synthetic fibers are man-made, in some cases from recycled materials. Lyocell (Tencel) and rayon are man-made fibers produced from cellulose, which is a natural material. “Metallic” yarns are usually a synthetic, metallic-looking fiber spun with another fiber.


Q: What are some of the common terms used to describe fiber characteristics?


A: All of the following terms will help you understand and describe the fibers you work with:




	
Absorbency. The ability of the fiber to take in water


	
Breathability. The ability of the fiber to allow air to pass through it


	
Dyeability. The ability of the fiber to accept and hold dye


	
Hand/handle. The way a fiber feels, a tactile description that may include words like soft, fine, harsh, stiff, resilient. The hand of a fiber influences the hand of the fabric that it is made into; the fabric might additionally be described by its “drape.”







See also: What is drape?




	
Loft. The amount of air between the fibers; lofty yarn is usually lighter in weight than its thickness implies. “Fuzzy” yarn is lofty.


	
Resiliency (elasticity). The ability of a fiber to return to its original shape after being stretched or pulled


	
Thickness. The diameter of the fiber, measured in tiny units called microns







Q: Why does fiber content matter?


A: A yarn’s characteristics, such as its resiliency, hand, loft, absorbency, and dyeability, are largely determined by the fibers that make up that yarn. Being familiar with the features of different fibers helps you make appropriate selections when you choose yarn for a project. You might decide, for instance, that while a luxurious alpaca throw is an excellent choice for your mother, a washable acrylic-blend yarn is a more suitable choice for your four-year-old son’s afghan. Knowing the fiber content of a yarn is also important when it comes time to launder your finished project.


Q: What are fiber blends?


A: Often fibers are blended to take advantage of the best properties of each one. For example, acrylic might be blended with wool to make the yarn machine washable while maintaining the breathability of the wool fiber. A 50 percent alpaca/50 percent wool blend maintains the luxurious feel of the alpaca but is more affordable and more resilient than a 100 percent alpaca yarn.


The fiber with the higher percentage of content in the yarn dominates the yarn’s characteristics. An 80 percent cotton/ 20 percent wool blend looks like a cotton yarn, but it is lighter weight than a similar, all-cotton yarn would be.


Q: How is yarn made?


A: The initial processing depends on the fiber. Wool, mohair, and alpaca are shorn from the animals, resulting in a fleece made up of staples (short strands similar to locks of hair). Angora rabbits are combed or clipped to remove their hair. Cotton bolls that look somewhat like the cotton balls in your bathroom cabinet are harvested from cotton plants and processed through a gin to remove the seeds. Silk comes off the cocoon of a silkworm in a continuous filament; these filaments may be cut into manageable lengths before they are processed. To make rayon, cellulose from wood or cotton is processed into a solution called viscose and then extruded through tiny nozzles to form the rayon fiber. Tencel is a cellulose product made from tree pulp, processed in an environmentally friendly manner. Other man-made fibers are produced in a single, long filament but are often cut into staple-like lengths before spinning to more closely resemble the properties of natural fibers.


Before the fibers are spun into yarn, they are combed or carded in order to align the fibers. At this point, they may be blended with other fibers. The fibers are then spun together into an S twist or a Z twist, depending on which way they are turned. The twisted strand, or ply, is spun with one or more other plies in the opposite direction to make a multi-plied yarn. Plying fibers adds strength and balance to the yarn. Sometimes the plying step is omitted, however, resulting in a yarn made of one twisted strand, known as singles. Most commercial yarns are spun by machine, but you may also be able to find some lovely handspun yarns. Dyeing may take place before the yarn is processed (referred to as dyed in the fleece), as carded/combed fibers, or as finished yarn.
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Q: What are the characteristics of wool that make it so very popular?


A: Wool is warm, insulating, resilient, breathable, water-repellent, dirt-resistant, naturally flame-retardant, and it takes dye well. Different breeds of sheep yield wool with different characteristics. It is weaker wet than dry, but it can absorb up to 30 percent of its weight in moisture without feeling wet. It may felt if subjected to heat, moisture, and friction. Some manufacturers make wool machine-washable by treating it to the “superwash” process.


See also: Felting


Q: What are the best-known characteristics of cotton?


A: Cotton is inelastic, heavy, absorbent, and non-insulating and takes dye well. It has a tendency to stretch, although it may also shrink when washed. It is usually machine-washable and is stronger wet than dry.


Q: What’s special about alpaca?


A: Alpaca fiber is soft, strong, breathable, and water-­repellent. It is more insulating than wool fiber, so it is warmer than wool of the same weight. It comes in many natural colors, as well as dyed colors.


Q: What makes mohair so appealing?


A: Mohair is durable, resilient, strong, and soil-resistant. It accepts dye well and is very warm for its weight. The staples are long and lustrous.


Q: What makes synthetics so useful?


A: The range of synthetic fibers is so vast that it is necessary to generalize. Manufacturers continually attempt to make synthetic yarns that mimic the best properties of the natural fibers. Synthetics are usually durable, water-resistant, strong, non-breathable, non-wicking, and non-insulating. Many synthetics are machine-washable. Most are very sensitive to heat and melt or burn at fairly low temperatures.


Q: What is the difference between yarn and thread?


A: Crocheters use both terms, sometimes interchangeably. Thread is generally thinner, and usually made from cotton, silk, or linen. It is often used for bedspreads, doilies, and lace. Yarn is everything else! In this book, I use the word “yarn” for both, unless otherwise stated.





Yarn Facts and Figures


Q: What do I need to know about yarn size?


A: For years, publishers and yarn manufacturers have attempted to come up with meaningful classifications for the size of yarns, and knitters and crocheters have attempted to pigeonhole yarns into these classifications. Most recently, weight has been the determining factor, but we must be careful with the term because it is used in this case to mean thickness, or the yarn’s diameter. (Yarn diameter is also called grist.) In reality, how much a yarn actually weighs is less meaningful than its diameter and loft. The diameter of the yarn is one of the most important words we can use in effectively describing yarns, yet we still call it weight. Some yarns, such as brushed mohair, have a relatively small diameter compared to their loft (the amount of air between the fibers, or the amount of space the yarn occupies). In other words, the fuzzy bits of the mohair make it a heavier “weight” yarn than it would be without fuzziness.


The Yarn Weights with Recommended Hook Sizes and Gauges table gives the generally accepted yarn types in the United States. In the United Kingdom, New Zealand, Australia, and other countries, the same names may refer to different-size yarns, or you may run into different terms altogether.


Q: I’ve heard yarn described by its “wpi.” What’s that?


A: Spinners and weavers use the abbreviation “wpi” for “wraps per inch,” which is a way of determining yarn size (weight). The more wraps per inch a yarn has, the smaller diameter it is. The wraps-per-inch measurement helps take into account the loft of a yarn as well as its diameter, although it is a somewhat subjective measurement and various resources disagree on which wpi measurements fit into which weight categories. Wraps per inch should always be used in conjunction with other information in determining yarn characteristics.


Q: How do I measure wraps per inch?


A: Make two marks exactly 1 inch apart on a pencil, dowel, or specially made wpi tool. Wrap the yarn evenly around the pencil or dowel between the marks or inside the notches of the wpi tool, taking care to wrap the strands parallel and adjacent to one another, not too tightly, not too loosely. The number of wraps you can count in that 1-inch space is the wpi. For more accuracy, wrap over 2 inches and divide the resulting count by two. You can also use a ruler, although it is harder to wrap evenly around a ruler.


Q: How is thread size described?


A: Thread is generally described in numbers ranging from a superfine, truly threadlike size 100 to a more yarnlike size 3. The higher the number, the smaller the diameter of the thread. Thread may also be categorized by the number of plies. Some threads are more tightly spun than others. Many cotton yarns are mercerized or subjected to a chemical treatment that adds strength and luster.


Q: How is yarn packaged?


A: Yarn is sold in put-ups of skeins, balls, or loose hanks (also called skeins). A hank (or skein) of yarn is loosely wound, usually from a reel or swift, then tied in several places. You must wind it into a ball before working with it. Balls and commercially wound skeins are neat packages that you can use immediately. The weight of the put-up varies but is commonly 1.75 oz (50 g) or 3.5 oz (100 g). You may find synthetic yarns put up in larger quantities.


Q: What information can I find on the yarn band?


A: Whether packaged in skeins, balls, or hanks, most yarn or thread is labeled with information on the fiber content; suggested gauge; weight and/or yardage of the skein, ball, or hank; laundering instructions; dye lot; color number; and possibly a color name. Many American yarn bands include the Craft Yarn Council yarn weight designation. Suggested crochet hook and knitting needle sizes and gauge are also often included.


See also: How do I clean my finished piece? for information on laundering instructions; Yarn Weights with Recommended Hook Sizes and Gauges for more yarn weight information.


Q: What do all those icons on the yarn band mean?


A: These are international symbols that provide the information described in the previous answer, even if you can’t read the language on the band. The icons are especially helpful if you purchased an imported yarn. Information on the suggested gauge and hook/needle sizes may also be shown in graphic form.
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typical yarn label information







See also: Yarn Care Symbols


Q: What is a dye lot?


A: Yarns are dyed together in large batches or dye lots of the same color. Each dye lot is numbered, so you can tell if two skeins of yarn were dyed at the same time in the same batch. There can be subtle or not-so-subtle differences between dye lots.





Yarn Weights with Recommended Hook Sizes and Gauges
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Q: Does dye lot really matter?


A: Many times it matters a great deal. Even if the dye lot differences are not apparent in the packaged ball or skein, they often show up in the finished project. Whether it matters in your project depends on how close together you use same-color yarns of different dye lots. If they are adjacent, you probably shouldn’t mix them, as even subtle dye lot differences show. However, if the yarns are separated by another color, it is probably safe to mix dye lots in the same item.


When purchasing yarn for a project, your best bet is to be sure that all of the same-color yarn comes from the same dye lot.


Q: How do I know if the yarn colors I’ve chosen will look good together?


A: In the store, hold them together and squint. Try to do this in daylight, not under fluorescent lighting. At home, wrap each of the colors around a white index card side by side, in the same proportions that you will use them in the finished project. Look at the card critically. Are the colors pleasing together or is one of them jarring? Can you put them next to each other in any order? Is there one that shouldn’t be adjacent to another? If you are satisfied with the results on the index card, try all the colors together in a swatch.


You may also want to learn more about color theory. Entire books have been written on the subject, and it can be a lifelong study. The short answer is, if you like the colors together, that's what really matters.


See also: Pages 155–69 for swatching.


Q: I found the perfect color, but my yarn store doesn’t have enough skeins from the same dye lot to complete my project. Do I ever dare use different dye lots in the same project?


A: Try some of these ideas for minimizing problems when using different dye lots:




	Separate the different dye lots with a stripe of a different color.


	Switch stitch patterns where the dye lots change. Often a difference in texture can hide a slight color change.


	Use a stitch pattern that mingles the stitches and rows by working in rows below or over other stitches and thus avoids straight lines of stitches of different dye lots.
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