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Introduction: What is this book about?



Black Lives in Britain: Migration, Race and Identity


This is a book about British History. The course of this history has, from the start, been shaped by people who crossed the seas to begin new lives here. The first evidence we have of migrants arriving in Britain does not specify the colour of their skin but only which countries they journeyed from. We know that there would have been African people amongst the Roman soldiers who conquered the British Isles in the first century AD, because the Romans ruled over a vast and multicultural empire.


When the Romans ended their occupation of Britain and the Angles and Saxons arrived and later formed ‘England’, there may still have been some Black African people present. There is no record available to say whether there were or not. There continue to be only a few references to Black people in Britain throughout the Middle Ages. In the sixteenth century records begin to show that there were a number of Black people of African heritage living in England, and this is where the stories of this book begin.


Black identity and language


Whilst this book is a history of Britain, it is a history told from the perspective of Black people who, for some or all of their lives, called Britain their home. The term ‘Black’ is a label, usually of someone’s ethnicity. But this label can change from place to place and over time. For example, there were times when anyone who was not White in Britain was considered ‘Black’. For the most part, that is not how the term is used in this book. As far as we know, the individuals whose lives are told across these pages would have identified themselves as Black and their Black identity was seen as connected to their African and/or Caribbean heritage. Terms that would not be considered appropriate nowadays, like ‘negro’ or ‘coloured’ may have been used to describe these people; we have not used these terms, but they may appear in sources (see page 7).


The terms ‘Black’ and ‘White’ have been capitalised in this book to show that these descriptions are not just to do with colour. There is very little variation in the biological genes of people who are seen to belong to different racial groups in the world. The differences are more to do with social and cultural aspects of human life, so we use the capital letters to distinguish from the colours. People of mixed race, or dual heritage, should be free to decide how they want to be described, but unfortunately we have not been able to find out how most people in the past wanted to be described. We have chosen to include people as Black if they had a Black parent or grandparent.


Black and White relations in British society, 1500 to the present day


This book looks at a wide range of Black people living in Britain across five centuries. Their connections with White people living in Britain have changed, sometimes for the better and sometimes not. We often assume that things must have got better over the centuries, and that in the past people were more ignorant and less aware of the benefits of living in a multicultural diverse Britain. That is a misconception. We often make these kinds of general assumptions about the past, and our deeper historical studies challenge these time and again.


Let’s look at the painting from the cover of this book as an example of such challenges. This picture can be found in an American art museum in Hartford, Connecticut. It is presented under the title ‘Portrait of Two Women’. It was painted in the early eighteenth century by an English artist called Stephen Slaughter.


Look in detail at the women in the picture. Answer the questions about the different aspects of the portrait:




The Black woman’s face




	●  Where is she looking?



	●  What might this suggest about her character?











The White woman’s jewellery




	●  How grand are her jewels?



	●  What might that suggest about her status?











The White woman’s clothing




	●  How grand are her clothes?



	●  What might that suggest about her status?
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The Black woman’s jewellery




	●  How grand are her jewels?



	●  What might that suggest about her status?











The Black woman’s clothing




	●  How grand are her clothes?



	●  What might that suggest about her status?











The Black woman’s hand on the White woman’s shoulder




	●  What might this suggest about their connection?









The friendship and harmony that is shown in Slaughter’s portrait suggests a model of positive relationships between Black and White people in a multiracial society. When you study the sources and stories in this book you can often compare them to Slaughter’s women, painted 300 years ago.
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When the American art museum first displayed this painting, they used the label: ‘Young Woman with Servant’.




	1  Who do you think the museum assumed was the servant? Why would they do that?



	2  Explain how your study of the painting explains why the museum chose to rename the painting in 2021.



















Where is this book about?



The British Empire and Black lives across the Atlantic 




Introduction


Most of the Black people who have settled in Britain came from a part of Africa or from the islands of the Caribbean, sometimes known as the West Indies.







North America: the United States (after 1783) and Canada


From 1619, enslaved African people were trafficked to the colonies that the English had established in North America, mainly in the south. When these colonies secured independence as the United States of America in 1783, many formerly enslaved people left and found refuge in Britain and other British colonies.







The Caribbean – the British West Indies and the transatlantic slave trade


Islands in the Caribbean Sea were made colonies within the British Empire throughout the seventeenth and eighteenth centuries. British people set up plantations on the islands to grow tobacco and then sugar, and they bought enslaved African people who had been trafficked across the Atlantic to do the back-breaking work of the sugar industry. Some of those Black people found their way to Britain before enslavement was abolished in 1833, often travelling with their enslavers. Some Black people were born to a White enslaver and a Black mother, and those children also travelled across the Atlantic to settle in Britain.







The Caribbean – the British West Indies and migration to Britain


After enslavement was abolished in 1833, some Black men found work as sailors and travelled to British ports, particularly Liverpool, Bristol and London. When Britain fought the two World Wars in the twentieth century, Black people from the British West Indies joined in the war effort across the Atlantic. After the Second World War ended in 1945, a number of them decided to return to the ‘mother country’ and settled down in Britain. Named after one of the first migrant ships, these Black people became known as the ‘Windrush Generation’.
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Africa – North Africa


The lands of North Africa were part of the global spread of Islam from the early Middle Ages, and were connected to Europe through the Muslim conquest of Spain. Trade, diplomacy and enslavement brought African people through Spain to other parts of Europe, including Britain.







Africa – West Africa


There were a number of great empires in West Africa in the Middle Ages, such as Ghana, Mali and Songhai. From the late sixteenth century, Britain joined other Europeans in exploiting the local trade in enslaved people and turning it into the mass commercial trafficking of African people across the Atlantic. After enslavement was made illegal, Britain developed other trades that exploited local resources and also began to formally colonise territories. West African people who established formal connections with Britain sometimes migrated there.







Africa – East Africa


Following the opening of the Suez Canal in 1869, British activity in East Africa increased rapidly. This new transport link shortened the travel time to India and since trade with India was so important to the British Empire military planners began to establish bases along the Red Sea and In Southern Arabia. These bases were supplied by local people with food, water and other provisions. Thousands of Yemeni and Somali people also sought work on passing British ships and as a result many settled in port cities in Britain.







Africa – South Africa


The different groups of indigenous Black African people living in the south of the continent shaped sophisticated civilisations in the Middle Ages, like Mapungubwe and Zimbabwe. Europeans started to colonise the southern tip of Africa from the late seventeenth century; first the Dutch, then the British. In the nineteenth century there were major clashes between White colonial settlers and Black African people, particularly the Zulus.















How can we learn with this book?



Historical Enquiries


This book does not attempt to tell the full continuous story of Black people in Britain through the centuries. Individual stories have been selected that reveal different aspects of that overarching history and they have been presented to you in the form of historical enquiries. These enquiries are focused on a key question, which can be used to connect all the lives that are discussed in a chapter. All words appearing in bold throughout the enquiries are important terms and can be found in the glossary.


There are three different kinds of enquiry in the book:




	
1  Depth enquiries reveal the stories of a small number of significant Black individuals who made an impact on British society:




	●  Black Georgians in 18th-century England



	●  Black Radicals in the 19th century



	●  British Black lives in the Second World War



	●  Black excellence in contemporary Britain
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2  Site enquiries focus on five locations around Britain where Black communities were established and interacted with local people:




	●  The city of London in the sixteenth century



	●  The port of Liverpool in the late nineteenth century



	●  Cardiff in the early twentieth century



	●  The St Paul’s district of Bristol in the mid-twentieth century



	●  Brixton in south London in the mid-twentieth century
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At the start of each of these enquiries a map of the area is provided so you can see the spaces people lived and worked in. When you are studying the stories in each enquiry, some place-names will appear in bold in the text; this means that you can find that place on the map at the start of the enquiry.




	3  Thematic enquiries look at developments across the five centuries of the book in two key aspects of British cultural history: music and sport. Black people have excelled in both fields, and their achievements have often spearheaded the wider acceptance of their communities in British society. These will be the best enquiries to develop your understanding of change and continuity in Black people’s experiences. You could devise your own thematic enquiry using Black lives in this book for other key fields like politics and protest.
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Historical periods and the ‘Interludes’ 


It is unlikely that you will study the whole of this book at one time. The three periods of the book: 1500-1850; 1850-1960; and 1945 to the present, will connect with your study of history across Key Stage 3. To help you understand the context in which the enquiries took place, we have provided you with five Interludes. These are not enquiries, but instead give you the historical background to your enquiries.
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Thinking historically: sources and ‘second-order concepts’ 


When historians study the past they want to base their conclusions on evidence that they can find in sources from the past. Since the stories of Black people in British society have not always been treated with respect, there are often not many surviving sources from Black people themselves. Sometimes we have had to rely on powerful White people to record the Black experience, as in the story of Julius Soubise in the 18th century (see pages 24-25). Julius’ contemporaries – Olaudah Equiano and Ottobah Cugoano – both wrote books about their experiences, but to find out about Julius Soubise we have to rely on comments written by White writers.


To make sense of the evidence that they find, historians use ‘second-order’ historical concepts to guide their analysis of the past. As well as change and continuity, these concepts include: 




	•  Causation: will help you to understand why things happened and changed in the way they did. There will be different causal factors at work, like government, religion, economics and business.



	•  Significance will help you to appreciate the impact and influence that particular people or events have had on Britain’s past.



	•  Similarity and difference can help you to see how diverse groups and individuals experience things at the same stage in the past.






Offensive language and historical sources


There will be written sources from the past that used offensive terms for Black people without necessarily understanding them to be offensive or because their use was so widespread they didn’t care. Where those words appear in sources in this book they have usually been printed as they were used. Your teacher will talk to you about the use of those words. Two common examples are terms that relate to:




	1  People of African descent, who were called ‘negroes’ until quite recently. It came from the Spanish word for ‘black’. You will see this word in some sources (e.g. pages 38 and 42). This is not a word that we would consider appropriate to use today.



	2  People of dual heritage, or ‘mixed-race’. In Britain, people with parents of different races were often called ‘half caste’, but this is now seen as deeply offensive, and nobody should be seen as ‘half’ something. If these terms appear in a historical source they have been kept in the text, but it is clear that the words should not be used in our day to day communications. We refer to people as having ‘dual heritage’ or being of ‘mixed race’ instead.

















1    Site enquiry: Black people in Tudor London





Introduction


In this site enquiry, you will study the lives of some of the Black people who lived in London during the reigns of the Tudor kings and queens. The enquiry question is: What were Black people doing in Tudor London?







A lot of pioneering research by historians in the last few decades has shown very clearly that there were African people living in England in the years of the Tudor monarchs. They were not enslaved people; they were living and working alongside English men and women, earning wages and respect for their contribution to society. The stories you will learn about here come from the work of Miranda Kaufmann and her book, Black Tudors. Another leading historian in this field is Onyeka Nubia, who showed that African people in England were not a separate community at this time, but could be considered ‘England’s Other Countrymen’ who were treated as an essential part of Tudor England. (In Tudor times, this phrase would have been used to describe both men and women.)







Westminster This part of London was the centre of the Royal Court and the site of Parliament, when it met. Whitehall Palace had grown under the  Tudors.
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A map of London in 1572, in the middle of the reign of Queen Elizabeth I, drawn by German map-maker, Frans Hogenberg.






Southwark This part of London was outside the control of the City authorities, so people were free to pursue activities that were frowned upon in the City, like going to the theatre, gambling and sex work.





London


London was the place where many Black people settled at this time. It was England’s centre of trade and diplomacy with the rest of the world, including Africa. The men and women in this enquiry travelled with royalty and merchants; some were themselves royal. Religion was at the heart of Tudor life, and the changes of the Protestant Reformation highlighted the importance of personal faith. Many Black people showed their faith by baptising their children or being baptised themselves as adult Christians, so London churches play a key role in their stories. 


1.1



Court life and commerce


Black Tudors


England in the sixteenth century was a nation growing in self-belief. After almost 30 years of civil war in the fifteenth century, the new Tudor dynasty was making connections with the rest of the world. When Henry VII arranged for his son Arthur to marry a Spanish princess (Catherine of Aragon), England gained a connection to lands in Africa where Spain had trade links.


Music was highly valued at the courts of powerful European kings and queens. They paid well for the most talented musicians, wherever they came from. Music was an important part of court life. It was used to entertain the monarch in private, and also to announce the monarch’s arrival to the public. It was an essential part of religious worship such as at baptisms, births, coronations and funerals. Source 1, painted in 1511, shows a group of musicians at the Westminster Tournament, a festival arranged to celebrate the birth of Henry VIII’s first son to Catherine of Aragon. (His son died shortly afterwards.)


John Blanke


The Black man shown in Source 1 was known as John Blanke. His name may have been ironic (blanc and blanke mean ‘white’ in French and Dutch). We do not know anything about when John Blanke came to England. Most historians believe he came with Catherine of Aragon in 1501, while some believe he arrived from Holland or Belgium five years later. It is likely that John Blanke was of West African origin and made his way to England via North Africa and then Spain. John Blanke was first employed by Henry VII. When the king died in April 1509, John and the other trumpeters were given special black outfits for the funeral. They played at the front of a long procession of important people for two days as the funeral procession passed from Richmond in south London to Westminster Abbey.


John Blanke continued to work for the new king, Henry VIII. In fact, following the death of a more senior trumpeter, an Italian by the name of Dominic Justinian, John was confident enough in his own value to write to Henry VIII to ask for a pay rise. Henry VIII agreed to double his wages and, a few years later, the King even paid the bill for John’s wedding outfit.
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Source 1 John Blanke in the Westminster Tournament Roll of 1511




Tudor London’s commercial life and African connections


England’s increasing global trade was another sign of Tudor self-confidence. Trade had been focused on Europe – such as the wine trade with France, textiles and wool with Flanders (modern-day Belgium), and spices and luxuries via the Ottoman Empire. During Elizabeth I’s reign, merchants began to trade directly with Asia and Africa. They also grabbed what they could of the silver and gold being traded across the Atlantic by the Spanish and Portuguese through privateering. As the English sea route to Asia went past West Africa, so English merchants began to stop in Guinea – an area covering present-day Sierra Leone, Liberia, Ivory Coast and Ghana. In 1588, the Queen granted a charter to a Guinea company to trade mainly in ivory and pepper.


Dederi Jaquoah


John Davies of Stokes Market in the City of London began life as a haberdasher (working with hats, ribbons, etc.) but by the 1590s his ambition took him into overseas trade and privateering. In 1600, Elizabeth authorised Davies to export royal unused iron to Guinea. By 1607, his was the leading Guinea trading company, and in 1610, one of his ships was received at River Cestos in modern-day Liberia. His ship brought rice, pepper and ivory back to London and also had the son of King Caddi-biah of River Cestos on board: Dederi Jaquoah. The King wanted Dederi to learn English so he could negotiate better trade deals with England. On 1 January 1611, Dederi was baptised at St Mildred’s church, Poultry. Becoming a Christian would have helped Dederi to fit in as a ‘fellow countryman’ in London. During the baptism service, Dederi recited the Lord’s Prayer in English and answered all the basic faith questions required.


There were a number of fellow African people in the neighbouring streets, most were servants. Dederi spent nearly two years in London, learning the language and culture, probably attending church every week. When he returned to River Cestos in the summer of 1614, he must have been full of extraordinary stories of London. In 1614, a fleet of English ships stopped off at River Cestos on their way to the spice markets of Asia, and one of the expedition leaders wrote back to London about the local African prince (Dederi) who called himself John Davies. It was reported that the prince shook hands in the ‘English manner’ and ‘spoke good English’. Dederi’s time in London had clearly made a big impression on him.
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	1  Compare the experiences of John Blanke and Dederi Jaquoah in Tudor London. In what ways were both of them awarded high status in English society?



	2  Using the limited information we have of these two men’s lives, consider how far they might have considered themselves to be ‘Black Englishmen’.
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Source 2 A map of the Guinea Coast, 1638




1.2



Religious life and cloth trades 


Religious life in Tudor England


The local parish church was at the centre of everyday life in Tudor England. Significant points in people’s lives took place there such as baptisms, marriages and burials. Christians were expected to attend church and to pay their tithe – a church tax. Religious life was organised in parishes with priests and local people in charge. In the square mile of the City of London there were over a hundred parishes, making the average size of a parish a little more than six acres in size; three parishes would be equivalent to the site of the Tower of London. Quite a lot of the Black people in Tudor London were located in two parishes on the edge of the city, which were larger and poorer than most parishes: St Botolph’s Aldgate in the east and St Saviour’s, Southwark, on the southern side of London Bridge.
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