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DEDICATION


CHARLES MORIARTY


I’ve danced to your music for many a year, and felt you dancing along right next to me. On your 21st birthday when I gave you a print from our time in New York, I remember you saying, “Please don’t let it be another one of me!” in horror. Of course, I knew you well enough to give you Marilyn. So I hope now you’ll forgive me, as I felt the world needed to see the Amy I knew, that it was time to stop holding onto these memories of when we first met, so tightly. Life’s too fucking short.


Amy, this one’s for you.
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FOREWORD


ASIF KAPADIA


While making the film Amy, I did my research by meeting everyone and anyone who crossed paths with her: friends, managers, family, band members, journalists, photographers, anyone who might help me piece together her life.


I never met Amy, I never saw her perform live,


so I was relying on what I was told in interviews and what I could see in archive footage and photographs.


When I spoke to Amy’s friends, there was one question that kept cropping up: Was I going to show the real Amy? This phrase stuck in my mind and it soon became the task of the film – to understand Amy and to show the world who she really was.


Over the years of making Amy I saw thousands of images by brilliant photographers from all over the world, but Charles Moriarty’s photos stood


out. They were the most striking images and were largely of Amy just being herself, hanging out in East London, or getting ready to hit the streets of New York… I felt I finally saw Amy, the girl before the fame, one who was incredibly beautiful, healthy, funny, witty, and with such gorgeous eyes. She looked so happy, free and charismatic. Here was a young woman at the height of her powers, an artist on the crest of her wave.


In my interviews I kept hearing about a girl who people fell in love with the moment they met her, but it wasn’t until I saw these images that I felt I met that Amy for myself. These were some of the most beautiful images I had seen of her, yet these images were not all over the internet, they didn’t feature in magazine articles, in fact they were not that widely known. It was only when I spoke to Charles that he explained he’d chosen not to release them. Despite the many offers, they were too personal, too precious. I respected Charles for that, though I do remember thinking it was a real shame that the world would never see them.


So a few years have passed and I am so pleased to learn that Charles is finally releasing his photographs in a book. I am thrilled that her fans, her colleagues, her family and her friends will see and remember the real Amy.


Asif Kapadia is an award-winning British filmmaker. His credits include two BAFTA Awards, an Academy Award and a Grammy Award for the documentary film Amy (2015).
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INTRODUCTION


ASHLEIGH KANE


Amy Winehouse was many things: a daughter, a friend, a wife, to name a few. But on the world stage she was a girl-turned-icon, a global star who shook us to our cores with a powerful, incomparable voice and her, at times, painfully honest lyrics.


This is a collection of photos that will provide an antidote to the destructive narrative that the tabloids propagated against her for many years during her fame. It is touching and personal, and likely to be one of the last honest bodies of work to pay tribute


to her, ensuring we remember that before Amy Winehouse was Amy: a Jewish girl from North London, born in Southgate and raised in Camden, who wanted to sing. The book is entirely made up of images taken by Charles Moriarty during two fleeting photoshoots – one in London and another in New York – and within its pages we see Amy in one of the most pivotal periods of her life, one that Charles affectionately refers to as “Before Frank”.


The first time I saw some of these photos was through Charles’s Kickstarter fund in 2016. I was writing an article for Dazed, and Charles agreed


to speak with me. One of the questions I asked was, What side of Amy will we see in the photos? to which he answered, “The Amy in these pictures is both the girl and the icon. At times you see her fun side, her youth, but there are moments when all of a sudden you see ‘Amy Winehouse’ and the girl is gone. These images are extremely personal. She is true to herself in them – they’re honest to the core.”


Amy was 19 when Charles, then 21, took these photos – with the cover of her debut album Frank captured near Spitalfields in London as the pair met a man walking his Scottish Terriers. Full of energy, beauty and youth, and brimming with ambition, there is an air of ridiculousness to them – a delightful characteristic that fuels their magic.


Despite Charles and Amy only meeting each other on that first shoot in London, the photos feel as if they’ve come from a camera shared between old friends on a night out. Documented on film, there is a priceless and precarious balance of shots that portray the awkwardness of youth, and others where she is comfortably Amy Winehouse.


In 2003, Charles was tasked by Amy’s team at 19 Management to take test shots for the upcoming release of Frank, although Charles admits that there was no intention of showing them publicly and that whatever they shot would likely be recreated by someone else. However, 15 years on, what Charles and Amy produced in those two sessions serves an entirely different purpose today.


Admittedly, each frame is built on a foundation of uncertainty and inexperience. Charles immortalized Amy on the cusp of a career that would take her to interstellar heights and ocean-deep lows, and in
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“The photos feel as if they’ve come


from a camera shared between friends on a night out. There is a priceless and precarious balance of shots that portray the awkwardness of youth, and others where she is comfortably Amy Winehouse.”


doing so he makes it difficult to pinpoint an exact emotion that viewing these photos evokes. Do we look at them and feel happy or sad? Are we nostalgic or pained? Those trappings of Amy Winehouse, the megastar – the Cleopatra swoosh of her eyeliner, the iconic, growing beehive – are here. Yet, as Charles admits, it’s likely the first time they were captured on camera – a teaser


to the Amy we would know in the years to come.


In Charles’s Dedication, he explains how he wishes the world could have met the Amy that he knew. In the Foreword that follows, Asif Kapadia recalls that while making his film he learned about the real Amy – the one that Charles describes – through interviews with her friends and loved ones, but adds that he only truly saw her when


he viewed these photos for the first time.


With Charles and Amy having had barely a day combined in two cities to shoot, quoting writer Martin Belk reciting the lyrics to a Dinah Washington song in this very book feels entirely necessary – “What a difference a day makes”. Just one day, that day, now immortalized here, might help to heal those who loved Amy, even


if they didn’t know her as Amy the girl.


I’d like to end this by returning to the first time I spoke to Charles and asked him, What do you hope people see when looking at these photos? “I hope people see the person she was at heart,” he mused. “A bright-eyed, vivacious and intelligent girl on the road to becoming a star. I hope they see my friend.”


Ashleigh Kane is the Arts & Culture Editor of Dazed & Confused.
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SCENES, TRENDS, FADS & FANCIES COME & GOÖ


MARTIN BELK


...some get revived, others recycled, retro-chic. Rarely are any what they seem. Now, in the age of electronica and distraction-absolute, the public fascination with what may lurk behind the curtain of Oz is greater than ever. Fortunately, we’ve got photographs and recordings to keep us in tune with the past.


While the world still flocks to London for blackened Victorian flavours, and Paris for a taste of La Belle Époque, is any of it authentic? Or, as suggested by Immanuel Kant, “constructed by the mind” – merely real to us?


Contrary to the Cult of the Internet and package holiday brochures, the nightlife scene in New York City did not begin or end at Studio 54 and Paradise Garage, nor is breakfast served at Tiffany’s. People danced in Brooklyn long before Saturday Night Fever, and haven’t stopped since. Poet Walt Whitman held court in Greenwich Village in the vault at Pfaff’s near Astor Place – almost a century before Bob Dylan ever drifted in and struck a Folk note at the Gaslight Cafe just a five-minute walk away – a generation or so later, the same streets where Charles Moriarty and Amy Winehouse would lark. Now, and lamentably so, as the sweep of gentrification continues to remove our cultural references, these New York images exist on film and are fixed in our mind.


Londinium suffers from a similar fate of nostalgia and commodification, following the New World in a steady decline. As an expat,


I’ve heard many times: You New Yorkers have already seen your city fall, we’re just now getting it. You need to tell us what to do. Tell us what happens next. Problem is, I’m not sure I, or anyone else, can tell you anything – it’s global, and the world seems to be enduring a paradigm shift. However, with documentarians like Moriarty, we have images preserved for posterity – in this case a flash of a bright rising star – which should sit well on a shelf near the likes of James Dean and T Rex’s Marc Bolan.


Go West? Au contraire. East Village, Lower East Side, East London – as a participant-witness to what may be the last great downtown NYC scene, I can see strong parallels with the neighbourhoods where Amy Winehouse flourished – mostly Camden and Soho – in these early days. The most recent cultural rises and falls of New York’s SoHo, Greenwich Village and St Marks Place are also spiritually similar to those of London’s Shoreditch, Hoxton, Spitalfields and Brick Lane. Although separated by 3,500 miles and a big “pond”, these London and NYC stories are linked, for the foreseeable future, in the past tense.
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we nostalgic or pained? Those trappings of Amy
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recalls that while making his film he learned about

the real Amy — the one that Charles describes —
through interviews with her friends and loved
ones, but adds that he only truly saw her when
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writer Martin Belk reciting the lyrics toa Dinah
‘Washington song in this very book feels entirely
necessary —“Whata difference a day makes”.
Justone day, that day, now immortalized here,
might help to heal those who loved Amy, even
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INTRODUCTION

ASHLEIGH KANE

Amy Winehouse was many things: a daughter,
afriend, a wife, to name a few. But on the world
stage she was a girl-turned-icon, a global star who
shook us to our cores with a powerful, incomparable
voice and her, at times, painfully honest lyrics.
This s a collection of photos that will provide an
antidote to the destructive narrative that the tabloids
propagated against her for many years during her
fame. Itis touching and personal, and likely to be
one of the last honest bodies of work to pay tribute
to her, ensuring we remember that before Amy
Winehouse was Amy: a Jewish girl from North
London, born in Southgate and raised in Camden,
who wanted to sing. The book is entirely made up
ofimages taken by Charles Moriarty during two
fleeting photoshoots — one in L.ondon and another
in New York —and within its pages we see Amy in
one of the most pivotal periods of her life, one that
Charles affectionately refers to as “Before Frank”.
‘The first time I saw some of these photos was
through Charles’s Kickstarter fund in 2016. I was
writing an article for Dazed, and Charles agreed
to speak with me. One of the questions I asked was,
What side of Amy will we see in the photos? to which
he answered, “The Amy in these pictures is both
the girl and the icon. At times you see her fun side,
her youth, but there are moments when all of a
sudden you see ‘Amy Winehouse’ and the girl is

gone. These images are extremely personal. She is
true to herself in them — they’re honest to the core.”

Amy was 19 when Charles, then 21, took these
photos —with the cover of her debut album Frank
captured near Spitalfields in London as the pair
met a man walking his Scottish Terriers. Full of
energy, beauty and youth, and brimming with
ambition, there is an air of ridiculousness to them —
adelightful characteristic that fuels their magic.

Despite Charles and Amy only meeting each
other on that first shoot in L.ondon, the photos feel
asif they’ve come from a camera shared between
old friends on a night out. Documented on film,
there is a priceless and precarious balance of shots
that portray the awkwardness of youth, and others
where she is comfortably Amy Winehouse.

In 2003, Charles was tasked by Amy’s team at
19 Management to take test shots for the upcoming
release of Frank, although Charles admits that there
was no intention of showing them publicly and that
whatever they shot would likely be recreated by
someone else. However, 15 years on, what Charles
and Amy produced in those two sessions serves an
entirely different purpose today.

Admittedly, each frame is built on a foundation of
uncertainty and inexperience. Charles immortalized
Amy on the cusp of a career that would take her to
interstellar heights and ocean-deep lows, and in
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...some get revived, others recycled, retro-chic.
Rarely are any what they seem. Now, in the age

of electronica and distraction-absolute, the public
fascination with what may lurk behind the curtain
of Oz is greater than ever. Fortunately, we’ve got
photographs and recordings to keep us in tune
with the past.

While the world still flocks to London for
blackened Victorian flavours, and Paris for a taste
of La Belle Epogue, is any of it authentic? Or, as
suggested by Immanuel Kant, “constructed by
the mind” — merely real to us?

Contrary to the Cult of the Internet and package
holiday brochures, the nightlife scene in New York
City did not begin or end at Studio 54 and Paradise
Garage, nor is breakfast served at Tiffany
People danced in Brooklyn long before Saturday
Night Fever, and haven’t stopped since. Poet Walt
‘Whitman held court in Greenwich Village in the
vault at Pfaff’s near Astor Place — almosta century
before Bob Dylan ever drifted in and struck a Folk
note at the Gaslight Cafe just a five-minute walk
away —a generation or so later, the same streets
where Charles Moriarty and Amy Winehouse
would lark. Now, and lamentably so, as the sweep
of gentrification continues to remove our cultural
references, these New York images exist on film
and are fixed in our mind.

Londinium suffers from a similar fate of
nostalgia and commodification, following the
New World in a steady decline. As an expat,
Ive heard many times: You New Yorkers have

already seen your city fall, we’re just now getting it.
You need 1o tell us what to do. Tellus what happens
next. Problem is, 'm not sure I, or anyone else,
can tell you anything —it’s global, and the world
seems to be enduring a paradigm shift. However,
with documentarians like Moriarty, we have
images preserved for posterity - in this case a
flash of a bright rising star — which should sit

well on a shelf near the likes of James Dean and
T Rex’s Marc Bolan.

Go West? Au contraire. East Village, Lower East
Side, East London —as a participant-witness to what
may be the last great downtown NYC scene, I can
see strong parallels with the neighbourhoods where
Amy Winehouse flourished - mostly Camden and
Soho —in these early days. The most recent cultural
rises and falls of New York’s SoHo, Greenwich
Village and St Marks Place are also spiritually
similar to those of London’s Shoreditch, Hoxton,
Spitalfields and Brick Lane. Although separated
by 3,500 miles and a big “pond”, these London and
NYC stories are linked, for the foreseeable future,
in the past tense.

15





OEBPS/nav.xhtml






Contents





		Title



		Contents



		Dedication



		Foreword



		Introduction



		Scenes, Trends, Fads & Fancies Come & Go...



		A Song for Her



		In Conversation...



		Janis Winehouse



		Darcus Beese



		Sam Beste



		Shane O’Neill









		Afterword



		Thank You



		Copyright













Guide





		Title



		Introduction



		Start















		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		140



		141



		142



		143



		144



		145



		146



		147



		148



		149



		150



		151



		152



		153



		154



		155



		156



		157



		158



		159



		160



		161



		162



		163



		164



		165



		166



		167



		168



		169



		170



		171



		172



		173



		174



		175



		176



		177



		178



		179



		180



		181



		182



		183



		184



		185



		186



		187



		188



		189



		190



		191



		192



		193



		194



		195



		196



		197



		198



		199



		200



		201



		202



		203



		204



		205



		206



		207



		208



		209



		210



		211



		212



		213



		214



		215



		216



		217



		218



		219



		220



		221



		222



		223



		224













OEBPS/images/page001.jpg
-





OEBPS/images/page002.jpg





OEBPS/images/page006.jpg





OEBPS/images/page003.jpg
Back
Amy

An intimate
portrait of the
real Amy Winehouse
Featuring

rare and unseen
photographs

Charles Mewrilarty

CASSELL

ILLUSTRATED





OEBPS/images/page004.jpg





OEBPS/images/page009.jpg
FOREWORD

ASIF KAPADIA

While making the film Ay, I did my research by
meeting everyone and anyone who crossed paths.
with her: friends, managers, family, band members,
journalists, photographers, anyone who might help
me piece together her life.

Tnever met Amy, I never saw her perform live,
soTwas relying on what I was told in interviews and
what I could see in archive footage and photographs.

WhenIspoke to Amy’s friends, there was one
question that kept cropping up: Was I going to show
the real Amy? This phrase stuck in my mind and it
soon became the task of the film —to understand
Amy and to show the world who she really was.

Over the years of making Amy Tsaw thousands
ofimages by brilliant photographers from all over
the world, but Charles Moriarty’s photos stood
out. They were the most striking images and were
largely of Amy just being herself, hanging out in
East London, or getting ready to hit the streets of
New York... I feltI finally saw Amy, the girl before
the fame, one who was incredibly beautiful, healthy,
funny, witty, and with such gorgeous eyes. She
looked so happys free and charismatic. Here was.
ayoung woman at the height of her powers, an
artist on the crest of her wave.

In my interviews I kept hearing about a girl who
people fell in love with the moment they met her,
butit wasn’tuntil I saw these images that I felt I met

that Amy for myself. These were some of the most
beautiful images T had seen of her, yet these images
were not all over the internet, they didn’t feature

in magazine articles, in fact they were not that
widely known. Tt was only when I spoke to Charles
that he explained he’d chosen not to release them.
Despite the many offers, they were too personal,
too precious. I respected Charles for that, though
Ido remember thinking it was a real shame that
the world would never see them.

Soa few years have passed and T am so pleased
tolearn that Charles is finally releasing his
photographs inabook. [am thrilled that her fans,
her colleagues, her family and her friends will see
and remember the real Amy.

Asif Kapadia is an azward-winning British filmmaker.
His credits include two BAFTA Avwards, an Academy
Award and a Grammy Award for the documentary

Jilm Amy (2015).
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DEDICATION

CHARLES MORIARTY

T've danced to your music for many a year, and felt
you dancing along right next to me. On your 21st
birthday when I gave you a print from our time in
New York, I remember you saying, “Please don’t let
it be another one of me!” in horror. Of course, I knew
you well enough to give you Marilyn. So Thope now
you'll forgive me, as I felt the world needed to see the
Amy Iknew, that it was time to stop holding onto
these memories of when we first met, so tightly.
Life’s too fucking short.

Amy, this one’s for you.
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