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In 2024 Shania Twain was tapped to fill the lauded “legend” slot at the Glastonbury Music Festival—that annual spectacle of music’s cool kids in fashion-forward rain gear, situated in the English countryside. Before the performance, she had joked with the media that she wanted to arrive on horseback—a not entirely surprising objective, given the number of times she has involved her beloved equines in her act. And a not entirely unfulfilled one, either: When Shania did take the Glastonbury stage, it was behind a curtain of drag queens and dancers riding hobby horses that eventually parted to reveal the legend of the day, dressed hat-to-toe in powder pink ruffles. It was the kind of wink that Shania has been sharing with her fans for as long as she has been performing: playful, always, but not without a sense of purpose—a commitment to inclusivity and positivity that is as quintessentially Shania as leopard print.


The summer music festival circuit has been a key aspect of the recent “Shaniassance,” an era of enhanced appreciation that kicked off in 2020 when Shania released her fifth studio album, The Queen of Me, just as Gen Z was familiarizing itself with her back catalog and country music was taking over the mainstream. In 2022 she showed up onstage during Harry Styles’s set at Coachella. Taylor Swift may be the contemporary template for a crossover icon, but just ask Taylor who charted her course (or watch the TikTok Swift posted, paying homage to “Mother”). It’s tempting to say Shania walked so Taylor could run, only Shania Twain never walked anywhere. She stomped and shimmied and line-danced and horseback-rode her way to the top.


It was a couple of months into the writing process of this book that I got a chance to speak with my subject directly. When we connected over the phone, I could hear wind whipping in the background. Turns out Shania was taking my call from the saddle, helping a friend to herd their cattle on a ranch in Alberta, Canada. (Of course she was!) As a journalist, I have chatted with celebrities from their private jets and holiday homes and most often from their publicist’s office, but speaking to someone mid–cattle wrangle was a first for me. And a pretty great reason to heart Shania, come to think of it. (Spoiler alert: There are many.)


See also: Her ability to keep reinventing herself and surprising her fans after decades in the spotlight; her commitment to lifting up other artists and bringing progressive values to country music; the way she has taken so much personal adversity and channeled it into a musical catalog that could get the Grinch out onto the dance floor. It is almost impossible to pick just one favorite from Shania’s ample canon of dance jams, barn burners, and unabashedly schmaltzy classics that have provided the soundtrack to our lives (and our shower singing sessions). Shania’s hits have broken conventions and broken records. “From This Moment On” is still a mainstay of wedding ceremonies, twenty-five years later. In 2022 Billboard tapped 1998’s “Man! I Feel Like a Woman!” as the greatest karaoke song of all time, and I’m certainly not going to argue the point. For me, though, the Shania track that resonates most is the first single on her 2002 album Up!, “I’m Gonna Getcha Good!” Maybe because it best describes my own Shania journey…
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I was an angsty teen when she was first climbing the charts, caught under the flannel and apathy-draped influence of bands like Nirvana and Pearl Jam. Being Canadian, it was impossible not to be aware of the powder keg of talent that had erupted out of Timmins, Ontario, and was selling more records than all the grunge gods put together. But country? That was for old people. And “new country”—the modern, pop-infused anthems that were reinventing the genre—that was just far too sunny for my Gen X sensibility. I wasn’t ready yet, but Shania was undeterred. “I’m gonna getcha while I’ve got you in sight…”


I entered college around the same time that Shania entered the global icon stage of her career. She was charting in Australia and Germany as I was still resisting—dancing to Destiny’s Child and Eminem at parties and listening to Lauryn Hill and Fiona Apple in my dorm room, developing a feminist worldview that did not, as of yet, include a certain crop-topped icon. I had a lot to learn, but Shania didn’t break stride. “I’m gonna getcha if it takes all night…”


I can still remember the night everything changed. It was a friend’s birthday bash: Everyone was standing around the dark bar, sipping and chatting and then suddenly—“ba-bah-na-nah, na-na-nah,” went the unmistakable opening riff of “Man! I Feel Like a Woman!” “Let’s go, girls,” Shania commanded, and every last girl and boy and pulsating human being in the vicinity obeyed. There I was, putting my spin on the song’s burlesque-inspired dance moves, singing along to every last word—these lyrics that had apparently implanted themselves in my subconscious. Not just that Shania hit, but all of them. The DJ knew a rapt audience when he saw one, and the rest of the night turned into an unofficial tribute concert.


“Like I should, I’ll get you good,” Shania promised. And she did.


At time of this writing it’s a decade later and I have come to appreciate not just her music but her commitment to issues that matter and her refusal to bow to the haters. (Because she’s going to wear a crop top whenever she darn well pleases.) These are my reasons to heart Shania. For a good friend of mine, it was seeing her live in Vegas (twice!). For the woman I spotted wearing a COME ON OVER concert tee on the subway, it’s the way she has maintained her optimism amid so much personal adversity. Shania’s appeal is as broad as a wide-brim Stetson, and a whole new generation of country fans have been discovering her excellence. There are a lot of so-called “heritage acts” cashing in on their legend status these days, but few of them are still attracting new audiences the way Shania is. Even fewer can take credit for a modern music landscape where everyone from Beyoncé to Lana Del Rey to Post Malone is going country, riding on the ruffled, sequined, leopard-printed coattails of the original and eternal Queen of Country Pop.


Now feels like a great time to look back on her extraordinary career and life: For inspiration, for insight, to revisit the memorable moments and list the many reasons to love Shania. Some might surprise you (did you know she wrote her first song at ten years old?); others will spill the sweet tea (the real story behind the Brad Pitt reference). Of course, we will pay homage to the most memorable fashion statements and explore the origins of the Shaniassance while we’re at it. The reasons to heart this woman are endless so let’s giddy up and get to it.
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Shania Twain didn’t grow up anywhere near Nashville or Hollywood, but thousands of miles from the bright lights, deep in the Canadian backwoods. She didn’t even grow up Shania Twain. Eilleen Regina Edwards arrived in the world on August 28, 1965—named after her two grandmothers, the middle kid between an older sister, Jill, and a younger sister, Carrie Ann. By the time she turned two, her parents had split and her mother, Sharon, moved the family to Timmins, Ontario, a mining town that was then famous for its goldfields, and is now famous for Shania fricking Twain. Her last name came from her mom’s second husband, Jerry Twain, a forest worker and member of the First Nations Ojibwa Tribe who adopted Eilleen and her sisters. Next came a baby brother, Darryl, and then another brother when the family adopted Jerry’s nephew, Mark. The “Twain Gang,” as they were known, comprised five kids from four dads and two moms, but they didn’t use terms like half-siblings or stepdad. They were just one big family, although not always a happy one.


In the Twain household, domestic violence was an ongoing issue between Jerry and Sharon, who also suffered from debilitating depression. Money was a constant source of stress, and when the electric bill didn’t get paid, the kids would go to bed freezing. Little Eilleen daydreamed about the families who ate roast beef while she often had to make due with mustard sandwiches, but even in the hardest times, there was always music: Her parents played classic country in the house and they listened to the hits on the car radio, with Eilleen always picking up the harmony. Her mom took notice and pretty much any time they were in public she would push her daughter to sing—plopping her up on a jukebox at the local diner to make sure the audience could see her. By eight years old, Eilleen could play guitar—her natural ability was obvious and her mother’s ambition was unrelenting. It was illegal for a kid to sing in a bar while they were serving alcohol, so the future superstar would take the stage after last call (1 a.m.), performing standards for the late-night revelers who were still finishing their beers. It was an exhausting existence, but even then Eilleen sensed that singing would be her way out.
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BECAUSE SHE IS A PROUD MEMBER OF THE TEMAGAMI FIRST NATION, OWING TO HER ADOPTED FATHER’S INDIGENOUS HERITAGE.


As a kid, she spent summers at the Mattagami reserve with her grandparents, learning to hunt, chip wood, and snare rabbits. She has always taken pride in her connection to Canada’s First Nations people. In 2021, she narrated For Love, a documentary about the overrepresentation of Indigenous children in the foster system.










OEBPS/images/Art_Px.jpg





OEBPS/images/Art_Pxiv.jpg





OEBPS/images/Art_chorn.jpg





OEBPS/images/Art_P4.jpg





OEBPS/images/publisher-logo.png
RUNNING
PRESS





OEBPS/images/9798894140230.jpg
QUEEN OF
COUNTRY
POP

r
SRANIA

CELEBRATION






OEBPS/images/Art_P1.jpg
Because Girlfriend

Was Born as Far Away
from Superstardom
as You Can Get






OEBPS/images/Art_P2.jpg





OEBPS/images/Art_Pix.jpg





OEBPS/images/Art_tit.jpg
J ¥
L
b’

\\“ " Pr *
¥ ——

AA Celebration
¥ of the Queen
of Country Pop

* “ ‘ u\\ *






