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To all the weavers and other fiber enthusiasts who have enriched our lives with the beauty and skill of their art and provided us with inspiration. And to our families, who have put up with piles of yarn, stacks of looms, and endless hours of distraction — we thank you and love you!
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It’s a Woven World





From the sublime medieval Unicorn Tapestries created with luxury fibers and metallic threads to our perfectly practical, ubiquitous blue jeans, woven fabrics have enriched and protected us for millennia. We wear woven items, we carry our belongings in them, we use them to store our stuff, we walk on them. Our windows and furniture, and sometimes even our walls, are covered with woven fabric. Whether functional or decorative, held together by weaving, twisting, braiding, or wrapping, the interlacement of the weaving materials is universal and the process is ancient. Some researchers cite evidence of woven textiles from as long ago as 20,000 to 25,000 years. Modern tools have made the weaving process easier, but the concept of weaving one set of threads over and under another set placed at right angles to it remains the same.
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Examining Over/Under


The simple genius of weaving is this over/under interlacing of threads. Warp threads are generally stretched vertically between two fixed horizontals, such as the top and bottom pieces of a frame. The weaver ensures there is enough tension in the warp threads to let the weft travel smoothly and at a right angle through the raised and lowered warp threads. As you will see throughout this book, a weaver can provide warp tension in many ways, including with his or her own body.


Perhaps the most familiar way of providing warp tension is with a loom. Looms can be as simple as a bowed stick made of notched wood; others are small enough to tuck in a pocket. Some weavers use 60-inch floor looms with multiple shafts that carry the warp threads, and computer-operated looms churn out miles of fabric in giant factories. Without any loom at all, nonhuman creatures such as spiders, birds, and even weaver ants weave intricate structures to attract prey and offer themselves protection.


Often the weft is wound onto a shuttle so that it easily passes through the warp threads. Shuttles can be as elementary as a flat piece of wood with notches in the ends to contain the threads; this tool is called a stick shuttle. A more complex tool known as a boat shuttle (since it’s shaped like a little boat) holds a bobbin loaded with weft thread. Weavers can even use their fingers as shuttles to carry the weft, or they can wind the yarn into little packages called butterflies to keep the weft in order.





Diversity of Weaving Materials




Weaving materials range from the finest silk threads to sturdy wools, linens, and cottons, from fragile papers and plant leaves to precious metals. Whatever the material, the warp must be strong enough to hold up under tension and not break or shred when you weave the weft through it. You have more flexibility in choosing weft, as it is not under tension, so strength doesn’t need to be the determining factor. The materials list we include with each project gives specifications for warp and weft materials that will work best as you explore each new technique.


In this book we have used some conventional yarns such as different weights of wool spun from a variety of animal fibers, and even pin roving (an unspun length of cleaned, unaligned fiber). The versatility of wool allows you to weave a sturdy floor mat as well as a luxurious cashmere pillow! Linen threads of different weights provide a strong, reliable warp, and pearl cottons, with their exciting range of colors and lovely sheen, are ideal for card-weaving projects. If you are a knitter or a crocheter, weaving is a sensational way to make use of odds and ends left over from other projects.






Spotlight on the Artists




The world of weaving is diverse, with endless ways of expressing form and ideas, limited only by the imagination of the weaver. To bring some of that diversity to our book, we invited a number of weaving artists whom we especially admire to share their work. As you examine their weavings and read their stories, we hope they will inspire you, as they do us, to take the basic ideas that we offer in new and exciting directions. Our deep gratitude to each artist for being willing to contribute to our book! See complete list of the artists and their websites.







Ready, Set, Go for It!


Weaving can be incredibly complex, but it can also be exquisitely simple. In this book, we explore a variety of weave structures as well as weaving materials. Many projects are based on ancient weaving traditions, updated for contemporary looks and purposes. We sometimes combine traditional techniques with nontraditional materials. Some projects require no loom at all, while others use a simple frame to hold the warp that is interlaced with weft to create fabric, and still others are woven around an object — such as a stone, branch, or ring — that remains part of the completed item. We use common materials, such as paper, ribbon, fabric strips, and, of course, yarn, along with wire, plastic, and even parachute cord, sometimes in unexpected ways.


A few of the projects — for example, kumihimo and lucet braiding, knotless netting, and Viking knitting — are not technically woven, but because they involve interlacing yarn or wire, we feel weavers will enjoy stretching the definition.


You can follow the instructions we offer to learn new techniques and create the projects just as shown in this book. Or, use the Design Notebook feature to understand the design inspiration and process behind each project and to take the concept in your own new and unique direction. The glossary will assist you with unfamiliar terms, and the appendix offers a useful foundation in forging your own path for the projects. Appendix instructions will guide you through procedures that will help you master necessary skills and also tell you how to make some of the tools used in the projects.




Many of the projects in this book require no weaving experience, though we hope dedicated weavers, as well as fiber lovers who have never woven, will be inspired to explore unfamiliar techniques and approaches to their passion. Although we are both long-time weavers, we made many new discoveries about our craft, both its history and its possibilities, as we developed the book. These discoveries have inspired us to learn and experiment, and above all, they have reignited our love of the ever-absorbing art and craft of weaving. We hope that what we offer here will inspire you in the same way. Be a weaving explorer!






We Invite You to Weave!


For each of us, one of the true pleasures of writing this book has been developing a deep friendship with a new weaving friend, our coauthor. While we designed and created our projects independently, we always shared our frustrations and successes over long Facetime sessions linking California with Massachusetts. You’ll find our initials (DJ or GS) at the end of the introductions to each of our projects.




Opening Up


For many years I was a production weaver, working at floor looms making structured, evenly woven cloth for garments and accessories that I sold. My personal definition of weaving was pretty narrow since I focused on floor-loom woven fabrics and didn’t give much thought to any other types of weaving.


But I learned that weaving can be many things. The first definition of weave in Dictionary.com is “to interlace (threads, yarn, strips, fibrous material, etc.) so as to form a fabric or material.” This open definition offers many possibilities in materials and tools. In this book we incorporate traditional thread and yarn as well as wire, cord, paper, twigs, and ribbon. We hope to get you weaving around peg looms, pins, rings, hoops, mat board, and more. Stepping away from my usual looms allowed me to appreciate and explore the inventiveness that’s possible using simple equipment. I’m thrilled to be able to share my weaving journey with you.
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Taking Yarn for a Walk


For many of us, the tactile experience of working with our hands is as necessary as eating and sleeping. To knitters, spinners, crocheters, sewists, embroiderers, and other fiber lovers, the allure of fiber in all its myriad forms is irresistible. But there is something additionally mesmerizing about the process of weaving — watching colors interact as the fabric develops, noticing the relationship of warp and weft, taking pleasure in the simple repetition of under, over, under, over. One of my weaving heroines is the Bauhaus weaver Anni Albers. Inspired by Paul Klee’s advice that drawing was like “taking a line for a walk,” Albers applied that idea to weaving and devoted herself to it for decades, becoming a major influence on textile design in the mid-twentieth century. I love the image of taking yarn for a walk and invite you to come along.
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Part 1Weaving on Frames




Weaving on a frame is a simple way to keep tension on warp threads. The frame can be any form, including a circle, square, triangle, or hexagon, or even a free-form shape, such as a tree branch.


What’s important is that the frame is rigid enough to keep the warp threads aligned and under tension. You can wrap the warp around the frame itself or around notches, nails, slits, pegs, pins, or even alligator clips that are on the frame. As you will see, keeping the warp taut enables you to pass the weft over and under the warp without tangling the threads.


Generally, the warp threads are evenly spaced between two sides of the frame. The number of threads per inch of space on the frame is referred to as the sett of the warp (sometimes also called ends per inch or epi). So if your warp is 10" wide and has 40 warp threads total, that would be a sett of 4, or 4 epi.


You may see a row of weft referred to as a pick or shot of weft. When weaving in the weft, it is up to you how tightly to beat, or push each row into place against the previous row. If you want to weave a fabric with a flowing drape, you will want to beat the weft rows somewhat loosely. If you are making a floor mat or any textile that needs to stand up to rough use, tightly beat the weft so the weave is dense. The density of the weft is called picks per inch, or ppi.


Have fun playing with the various techniques to see how the same yarns and techniques can produce very different results based on how close together or far apart your warp and weft threads are.
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Weaving in Circles




Circles have a unique place in the traditions and beliefs of many cultures. They variously symbolize perfection, infinity, protection, completeness, and fidelity. Some are part of religious rituals, such as the mandalas of Buddhism and Hinduism. They appear in both ancient and contemporary art, often representing those ever-present circles, the sun, moon, and planets, including Earth. From the wheel to the bowl, circles serve everyday practical purposes, but they can project fun and whimsy too! The next few projects show off beautiful, creative ways to work circular frames into your weaving.
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God’s Eye




The woven object we call a God’s eye originated with the Huichol people of the Sierra Madre mountains in what is now western Mexico. Traditionally, the four spokes of the crossed-stick frame represented the elements: fire, water, wind, and earth. The Huichol people believed these sacred objects offered protection and the power to see the unseeable and unknowable. When the Spanish came to the region in the 1500s, they called the weavings ojos de Dios, or “God’s eyes.” The religious significance of these objects has largely been lost over the years, but the infinite ways to weave them remain fascinating. —GS
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Design Notebook




The most common method of making a God’s eye is to cross two sticks and weave yarn around them in a spiral, but the project shown here uses four sticks, so that you have eight “arms” to weave around. This results in a more three-dimensional object. For my sticks, I used 10"-long double-pointed knitting needles. You can use knitting needles of any length or width, depending on how large or small you want your finished God’s eye. If you use skewers instead of knitting needles, trim off the pointed ends.


Also traditional is to work with many colors, often bright primaries and other vibrant hues. When I created the mostly white design shown opposite and above, however, I was influenced by the weather — a cold, snowy December day in New England. Working with one color and many kinds of yarns gave me the opportunity to explore my love of texture. In this God’s eye, I used bamboo, wool bouclé, and both singles and two-ply wool yarns, including some handspun. Although you could say they are all white, the actual hues vary and the different yarn weights and textures add to the effect.


This project is a great way to use small bits of yarn left over from other knitting, crochet, or weaving projects. The yarns don’t have to be all the same weight, although you may want to double or triple any that are very fine.







You Will Need






	Ruler


	Pencil or pen


	Four double-pointed knitting needles or bamboo skewers


	Hot glue gun


	Assortment of yarn of different textures and colors







Instructions




	
1.Measure and mark the center on each needle. Place a dab of hot glue at the center of one needle, and position another needle on the glue at a right angle to the first. Hold the two needles together until the glue sets. Repeat for the second pair of needles and set that pair aside.
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2.Holding a 3" tail of yarn under the point where the two needles cross, lash the needles together by drawing the yarn diagonally over the center of the cross, starting at the upper left and moving to the lower right. Take the yarn under the bottom needle to the lower left and come up across the front to the upper right, under the top needle to the upper left where you started, as shown below. Rotate the needles one-quarter turn clockwise, as you take the yarn under the next needle to the left. Continue to rotate the needles and repeat the lashing in this manner as many times as necessary to establish a firm cross.
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3.Continuing with the same yarn, draw the yarn over and around the needle arm to the right. Turn the crossed needles counterclockwise and draw the yarn over and around the next arm to the right. Continue in this manner until the width of the weaving measures about 1" from the center. You may find it more natural to turn the crossed needles clockwise. If so, draw the yarn over and around the needle arm to the left.
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4.Repeat steps 2 and 3 with the second pair of needles to create the other half of the God’s eye. Make the weaving on this second cross slightly wider than that of the first.


	
5.To join the two halves, place the first God’s eye you wove on top of the second as shown, so that the eight arms of the needles are evenly spaced. Join a new length of yarn with a sliding knot and weave around each of the eight arms as you did in step 3. (Hide the tail ends of the knot in subsequent rounds.) Adjust as necessary to keep the symmetry of the design. Weave around until this section is about 1⁄2" wide (or as desired).
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Tips for Success




	You can simply begin lashing the two needles together without gluing, but the glue makes it easier to get started and helps maintain the symmetry as you weave.


	Snug each length of yarn neatly up against the previous round, but do not overlap it.


	Keep a firm tension on the yarn in order to maintain the integrity of the structure.


	Check often to see that the crossed sections remain symmetrical, and adjust if necessary.


	When changing to a new length of yarn, use a  sliding knot to tie the two ends together on the back, leaving tails that you can weave in as you continue to work.












	
6.After a few rounds of weaving around each of the eight arms, you can increase the three-dimensional effect by weaving around every other arm for several rounds (four arms in all; see photo 6a) and then weaving several rounds around the alternate four arms. (see photo 6b). Mix it up further by weaving around each arm again. Change colors as desired, using a sliding knot for each join. Play with it!
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Step 6a
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Step 6b


I wove bands 1⁄2" to 3⁄4" wide, each one going around only every other arm and alternating the sets of four. In other words, for one band, I wove around arms 1, 3, 5, and 7, and for the next band, I wove around arms 2, 4, 6, and 8. Take care to draw the yarn under the yarns in the previous section.










	
7.When about 1" of each arm remains, weave around each of the eight arms again for about 1⁄2". Using all of the arms for the last band creates a border that completes the design. (You may wish to have a wider border — your choice!)8. Cut the yarn, leaving an 8" tail. Wrap the tail several times around the last arm, make a loop for hanging, and finish off with a double half-hitch knot at the base of the loop.










Alternative Weave




The weaving method described in step 3 creates a smooth surface on top of the God’s eye, with a clean line down the center of each needle where the yarn has been wrapped. I used that method for the entire God’s eye. To create even more dimensionality in your God’s eye, experiment with this alternate weave:






	
1.Take the yarn under the arm to the left of where you start, up and over it, and then under the next arm on the left.


	
2.Rotate the God’s eye clockwise and repeat step 1. (Note that you can also turn the arms counterclockwise and wrap the arm to the right.) With this alternative weave, the wrap is visible on top of the arms and the length of yarn between each arm is set back slightly.







You can alternate between this approach and the one described in step 3.
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Delicate Dorset Buttons




Dorset buttons were first made commercially in the English county of Dorset in the seventeenth century. For the next 200 years, making buttons by hand was a thriving cottage industry in the region; anyone not capable of or interested in working in the fields could survive by making buttons. In one day, successful button makers could create as many as six or seven dozen buttons, which amazes me!




The invention in the mid-1800s of the button-making machine put an end to the Dorset cottage industry, but fortunately, Dorset-style buttons are still admired and the technique has survived through the centuries. In addition to buttons, the disks can be made into beautiful accessories — including necklaces, bracelets, hair clips, and rings — and adornments (see Crosswheel Ornaments below and here).


No matter how I end up using these small creations, I find making them fun — and a bit addictive. —DJ
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Handcrafted Dorset buttons were used on European formal wear throughout the seventeenth and eighteenth centuries.




	

Crosswheel Ornament














Design Notebook


The buttons I’ve made are based on the basic Dorset crosswheel pattern, but there are many styles and patterns of varying complexity. You can also create a huge variety of buttons simply by changing the size of your base ring, the thread you use, and the pattern in which you wrap the thread. I chose rings with 5⁄8" diameters, and used about 4 yards of yarn to complete each button. For a kaleidoscopic effect, use different colors of thread or a variegated thread when wrapping the ring and/or the spokes.


I used a blunt-tip embroidery needle 15⁄8" long with a 3⁄8" eye. Since the project is very small, I prefer using a needle with a blunt tip so I don’t prick my fingers while wrapping the threads. If I need to sew in any tails, I use a sharp-tipped 15⁄8" embroidery needle.







You Will Need






	Size 10 crochet cotton or similar-size yarn


	Blunt-tip embroidery needle


	Plastic cabone rings the diameter of your desired buttons


	Scissors


	Sharp-tip embroidery needle











Tips for Success






	Avoid working with long threads that tangle easily. Use lengths of thread no longer than a yard.


	Every so often, allow the needle and thread to dangle from the button so the thread can untwist itself.










Wrapping the Ring




	
1.Thread the crochet cotton on the blunt-tip needle. Position the tail alongside the top of the ring, with the tail pointing to the left.



[image: Step 1 demonstrated]







	
2.Put the needle through the ring from front to back and right to left. Continue bringing the needle up through the inside of the loop of thread above the ring, forming a buttonhole stitch or half hitch on the ring. This first stitch may seem a bit unstable, but you will be able to snug it into place after you work a few loops and the stitches are settled.



[image: Step 2 demonstrated]







	
3.Continue moving around the ring clockwise, repeating the wrap described in step 2. When approaching the part of the ring that is already wrapped, catch the beginning tail inside the wrapping threads. To do this, hold the tail against the ring and complete the wrapping over it.



[image: Step 3 demonstrated]







	
4.When the ring is completely wrapped, trim the beginning tail if any of it protrudes through the wrappings. If you are using a different color for the inside part of the button, thread the ending tail under the wrapped area using the sharp-tip needle. If you are continuing with the same color, just continue on using the same thread.


	
5.There will be a ridge around the outside edge of the ring. Slide that ridge to the back of the ring.



[image: Step 5 demonstrated]












Creating the Spokes




	
6.Now wrap the thread completely around the ring like the spokes of a bicycle wheel so you have a total of eight spokes on the top and eight spokes on the bottom of the button. It will be a bit messy at this point. If you are using the same color, continue with the thread you were using to wrap the ring. If you are starting a new color, begin by securing the new thread under a section of the thread wrapping the ring. Try to keep the spokes evenly spaced around the ring.
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7.Tighten and straighten the spokes by wrapping the thread a few times around the center hub of the wheel, between the spokes. The wrapping will form a cross shape and will gather the center of the spokes together. End with the thread coming out the back of the button. Tug the hub until it is positioned in the center of the ring.



[image: Captioned image.]

Each spoke will consist of a pair of threads, one thread on the back of the button and one on the front. The spokes you create will not line up directly on top of each other. This is okay; they will be straightened out in the next step.













Wrapping the Spokes




	
8.Bring the needle up between spokes A and B. Move the needle to the right, over spoke B. Then take the needle down between spokes B and C. Tug the thread inward toward the wheel’s central hub. From underneath, bring the needle up between the spokes A and H.



[image: Step 8 demonstrated]







	
9.Repeat the wrapping pattern in step 8, moving one spoke to the right and down, then under two spokes to the left and up. Continue until the space between all the spokes is completely filled in.







Finishing




	
10.Using the sharp-tip needle, bury the tail in the threads on the back side of the ring and trim off the excess.


	
11.If you need to add more thread or change colors, use the sharp-tip needle to bury the ends of the previous tail and the beginning tail of the new yarn.










Use Your Buttons on a Handmade Garment




After searching all over for buttons for a sweater that I was particularly proud of knitting, I eventually made my own Dorset buttons. I needed buttons that were very small and elegant but didn’t steal the spotlight from the lace patterns in the sweater. Commercial buttons I found were either too plain or too thick. My handmade buttons turned out to be exactly the right look. It is such fun to render the perfect closure for a handcrafted garment.


Sew the finished button(s) on the garment as follows:




	
1.Catch your sewing thread around the hub of the button’s wheel to create a shank, making sure to allow enough room for the fabric around the buttonhole to lie flat and not bunch up.


	
2.As you sew the button on, wrap the thread around the shank to make the connection more secure.



[image: Step 2 demonstrated]
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Crosswheel Ornaments




The basic Dorset button crosswheel pattern makes a perfect holiday ornament. Use these festive embellishments on trees, wreaths, candles, centerpieces, or wherever you want a bit of holiday sparkle. —DJ
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Design Notebook




Try using various ring sizes to fashion a variety of ornaments. I chose a coordinated color palette of greens, blues, white, and silver to give my ornaments the cohesive look of a set, but you could use a variety of colorful threads to make very merry holiday decorations.


To create the ornaments shown here I used an assortment of welded rings ranging in size from 1" to 3"; several different Kreinik Metallic threads, sizes 8–16; some size 5 crochet cottons with shiny finishes; and some lightweight yarns and crochet cottons with sparkle.
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You Will Need




	Plastic and metal rings in various sizes: 3⁄4"–11⁄2" plastic rings and 1"–2" metal washers or 1"–2" welded metal rings


	Assortment of threads, some with glitter; amount will depend on size of ring


	Small tapestry needle


	Scissors


	Pliers







Instructions




Follow the instructions for Delicate Dorset Buttons, making anywhere between six and ten spokes.




Make a hanging loop by taking the final thread under some of the wrapping threads around the outer ring. Bring the working thread up, make a loop about 1⁄2" long, and bring the thread back into the wrapping threads. Wrap the working thread around the loop a couple of times to stiffen the base of the loop. Slip the needle under some of the wrapping threads and then backstitch to anchor the tail. Trim any excess.
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Tips for Success






	Create distinct and individual ornaments by using different threads for each button or ornament.
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For some ornaments, continue around the spokes until all the space is filled in up to the ring. For others, try leaving some open space between the threads and the ring.
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	Work several rounds using one color, then switch to a different thread. Simply bury the beginning and ending tails in the previous woven area. To make sure the tail is really buried, try pulling the needle with a pair of pliers. Just make sure to pull away from your face and body.





[image: Instructions demonstrated]









	
Add some extra sparkle to your ornaments with beads. Slip several beads on the thread before threading the needle, then slide each bead into place where you want it on your ornament. (To easily thread the beads onto the needle, use a dental floss threader. Place one end of the thread through the loop of the threader. Pick up the beads with the single end of the threader and slide them down over the loop onto the thread. Slip the end of the thread out of the threader and onto your needle. See another method of threading beads.
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16-Cord Kumihimo Braid




Kumihimo is a Japanese method of braiding threads together to make decorative cords. The technique has been around for 1,500 years, and the cords — which samurai once used to lace up their armor — are used today as ties for haori jackets and as part of traditional kimono sashes.


The cords can have extremely complex designs woven into them or can be quite simple. Traditional Japanese cords are woven with fine silk threads on beautiful specialty looms called marudai, but many modern kumihimo disks are made of thick foam. The foam disks are inexpensive, portable, and easy to use. Although this is technically braiding, the working threads are referred to as warp threads, and they are kept under tension as they would be if you were weaving fabric on a loom.


This cord can be used as a closure for the Stitched Project Bag or the Small Treasure Bag with Twisted Draw Cord, or you can make a shorter version onto which you can string your Free-Form Pendants. —DJ
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You Will Need






	
Warp: size 3 crochet cotton (3/2 pearl cotton), 8 yards in each of 4 colors


	16 EZ Bobs


	Kumihimo disk with 32 notches


	Weight (This can be a large washer, a fishing weight, or an actual kumihimo weight.)









Finished Measurement


24"–28" long







[image: Captioned image.]

In this project you will wrap the long warp threads around the core of weighted plastic bobbins. The top layer of the bobbin is then flipped down over the threads to keep them from unwinding. The two layers of plastic keep the warp threads from coming off the bobbin as they dangle from the disk. The bobbins keep the long warp threads from tangling as you work.







Instructions




	
1.Cut four pieces of warp thread from each of the four colors. Each warp thread should be twice as long as you want your finished cord.


	
2.Wind all but about 10" of each warp onto an EZ Bob.


	
3.Spread out the warp threads on the disk following the diagram below. Leave two empty notches between each group of two adjacent threads.
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4.Pull the ends of all the warp threads through the center hole from top to bottom, making sure to keep the ends of the tails even, and tie a square knot on the bottom side of the disk.


	
5.Attach the weight around the knot to keep tension on the cord.
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6.Adjust the length of the threads in the EZ Bobs so they hang evenly over the edges of the disk.


	
7.Beginning with the group of threads at the 6 o’clock position, lift the left warp thread and move it over the disk and position it in the notch to the left side of the two threads at the 12 o’clock position. Then lift the thread on the right side of the 12 o’clock position, and move it over the disk and position it in the notch to the right of the threads at the 6 o’clock position.



[image: Step 7 demonstrated]







	
8.Turn the disk slightly counterclockwise so the threads that were in the 7 o’clock position are now in the 6 o’clock position, and move the threads as you did in step 7. As you use up the available thread, unwind more thread from the EZ Bobs and continue weaving.


	
9.Repeat steps 7 and 8 until your cord is the desired length. Remove the threads from the disk, and tie an  overhand knot in each end of the bundles.













What a Lot of Hoopla!




An embroidery hoop makes a perfect loom for a circular weaving, and once the weaving is complete, it also provides the frame. Available in a wide range of sizes, hoops are lightweight and portable. Be sure to use a wooden hoop: plastic does not grip the warp yarns as securely as wood and is less attractive as a frame. —GS








[image: An embroidery hoop hanging on a wall]









Design Notebook




I wove this project on a 14" embroidery hoop. You can use a larger or smaller hoop, depending on how big you want your finished project to be. If you wish, you can paint or stain the hoop before warping.


For the warp, you could use cotton, wool, or other fibers, but I like the strength of the linen, as well as its slightly toothy texture, which helps it stay in place on the wooden frame. I wrapped my warp over the inner ring of the embroidery hoop and then locked it in place with the outer ring.


For the weft yarns, I dove into my stash to find as many variations as possible in the palette I chose. This is an ideal project for using up what you have on hand, as it’s perfectly acceptable (in fact, I believe preferable) to feature yarns of different weights, textures, fibers, and fiber blends. The project shown includes 2 rounds of roving near the center. For advice on how to create the gradient effect, see Preparing a Color-Blended Weft.


I chose to create an asymmetrical design because I felt it had more energy than strict symmetry. It was also more fun to weave, as I found that the spiraling colors seemed to have a mind of their own as the weaving progressed.


It took about 91⁄2 yards of linen thread to make the warp and about 5 ounces total of yarns for the weft.









You Will Need






	Wooden embroidery hoop


	Tape measure


	Pencil or pen


	
Warp: 8/2 soft-finish linen warp, 100% linen


	
Weft: Yarn in a variety of colors, weights, textures, fibers, and fiber blends


	Long blunt-tip tapestry needle, table fork, or tapestry beater







Warping the Loom




	
1.Decide how many warp threads you would like your weaving to have. Note that you must have an odd number of warps so that you can weave in a spiral fashion and maintain the under/over sequence. See Go Figure (below) for advice on how to determine the warp intervals, or spacing between each warp.


	
2.Set the outer hoop aside. The warp is wound over only the inner hoop. With a pencil, lightly mark the warp intervals all the way around the inner loop.









Go Figure




Using a tape measure, I determined that the distance around the inner hoop (circumference) was 45". I wanted my weaving to have 21 warp threads. To get my warp interval, I divided the circumference by the number of warp threads.
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