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HOW TO USE THIS EBOOK


Select one of the chapters from the main contents list and you will be taken straight to that chapter.


Look out for linked text (which is blue) throughout the ebook that you can select to help you navigate between related sections.


You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.





INTRODUCTION


To me, nature is characterized by the beautiful contradiction between harmonious growth and the survival of the fittest. It combines wildly intricate design with simple pleasures. The natural world greets me and sparks inspiration every day.


In my first book, New Botanical Painting, I cited flowers and foliage as my ultimate inspiration, but the natural world doesn’t stop there. In this book, I have selected an array of birds, bees, blossoms (and beasts!) to provide you with a range that stretches the capabilities of watercolour painting. The projects are divided into sections featuring plants, animals and insects that share a particular climate, though some migratory species pass through these habitats and could have featured in a number of climates. The overarching aim of this book is to celebrate the natural world that constantly inspires us with its endless beauty and wonder.


While there isn’t space to fit a project for every species in this book, I’ve made sure to include plants, animals and insects that cover a broad range of painting and drawing skills that can be easily applied to the rest of the natural world. Each of the projects included here is broken down into steps with clear guidance on which colours, mixes and brushes to use. The projects have a varying level of detail and complexity, and while we might focus more on the antennae of a dragonfly than we zoom in on a giraffe’s eyelashes, I assure you that we look at every subject with great care and attention.


The introductory chapter of this book covers the basic skills you’ll need to tackle the individual projects. For those of you who are new to watercolour, there is an introduction to basic watercolour techniques before you dive into painting plants and animals. The aim of this chapter is to provide you with a foundation of knowledge upon which to build your own creativity. While I’m inspired by the intricate work of botanical artists, and even though I do love to linger over a work in progress, I don’t expect us to spend months on a single painting. In this book, I combine accurate sketches with expressive painting in an effort to capture the essence of my subject matter, be it polar bear, poppy or peacock.


In the final chapter, we explore how to adapt watercolour painting techniques to create patterns and scenes influenced by some of my favourite artistic styles from history – styles that prized nature as their greatest inspiration.


Join me on a most wonderful grand tour from the comfort of your own home, and let us begin building worlds with our paintbrushes.
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MATERIALS


Watercolour painting requires a relatively affordable and simple kit list. In buying the best-quality materials within your budget and treating them with great care, you should seldom need to restock or replace.


Paint


I use a combination of tubes and pans of watercolour; both have their advantages. Pans (dry, concentrated blocks of watercolour) come in easily transportable sets with built-in palettes. If you are likely to stick a paint-covered brush into the wrong pan, it can get a bit messy – you’d be better off using tubes of paint.


Watercolour is rather like food colouring: it is so concentrated you only need the tiniest bit to create a vibrant colour. The better the quality of paint, the higher the percentage of pigment, resulting in a more vibrant and long-lasting colour. Brands such as Daler-Rowney and Winsor & Newton have a student range and a professional range. The student range will have more binder and less pigment than the professional range, but the standard is still fairly decent. I use professional-quality Daler-Rowney on a daily basis but other brands to look out for are Schmincke and Sennelier.


Brushes


Every project in this book uses pointed round brushes in varying sizes (4/0, 3/0, 2/0, 0, 2, 4, 6, 8). This type of brush is brilliantly versatile: the bristles form a fine tip (a brush needs replacing once it struggles to make a fine tip) but are plentiful enough to create a broad line. I love being able to paint a full piece with just one brush; I’m a fairly quick and instinctive painter, so I appreciate not having to change brushes every few minutes.


Your brushes will last longer if you clean them thoroughly after use and never leave them bristles down in a jar of water. The paint will flake off the handle of a brush left in water, making it uncomfortable to hold, not to mention the poor bristles being bent out of shape.


Paper


The projects in this book are done entirely on cold pressed paper. It has a slightly mottled texture and soaks up paint and water in an even manner.


Paper quality depends on two things: the paper’s content and thickness. Cotton pulp paper is the finest quality but also the most expensive. The more affordable option is paper made from wood pulp. I am a fan of The Langton Prestige Watercolour Paper, which is Daler-Rowney’s high-end cotton pulp paper, and paper blocks by Arches.



OTHER RECOMMENDED KIT



Palette


When using paint tubes, a ceramic plate works just fine as a palette. If you are working with plenty of wet colour it is wise to buy a palette with wells that separate the paint. You can buy plastic, ceramic and enamel metal palettes, but I find ceramic is best for mixing watercolours (why I often end up using a plate).


Water jar


Any low-ball glass, mug or plastic container will do as long as its sides aren’t too high. I prefer a clear vessel so I can see when to replenish the water. Painting with swamp water will inevitably affect the colours on your page. I work with two jars of water: one to clean off the brush and the other to dip the newly clean brush into.


Pencil and eraser


You can buy water-soluble graphite pencils; the marks dissolve when wet. I choose to use a regular HB pencil working as lightly as possible as I like to keep an eye on the guidelines for as long as possible. If my drawings are too heavy, rubbing lightly with a putty rubber (before applying paint) leaves a faint pencil line. Once pencil is painted over, you will struggle to rub it out completely, so make your lines as faint as possible. Later on in the book I specify an HB and a 6B pencil for the Arts and Crafts project.


Kitchen paper


I always place my palette on the edge of a piece of kitchen paper to stop it from sliding about and also to blot my brush dry. When blotting it like this you will find hidden paint lingering in the seemingly clean bristles, warranting another swish in the water.


In the last chapter of the book you will also need scissors (or a cutting board and scalpel), sticky tape, tracing paper, paper clips and a ruler or set square.


Your workspace


Seat yourself at a table in a space with as much natural light as possible. Feeling good in your environment both mentally and physically is so important when it comes to being creative.






WATERCOLOUR BASICS


Before embarking on these painting projects, it’s good to get to grips with how watercolour works.


PAINTING TECHNIQUES


Watercolour pigment is intensely concentrated – you only need the tiniest bit. Water is the vehicle for the colour to travel and it does most of the work. The golden rule of watercolour is your brush should always be wet. I don’t mean waterlogged at all times, but the bristles need to be damp enough to hold paint even when working on precise detail. Swish the brush around in your water jar and wipe the bristles on the rim a few times. This allows paint to flow from brush to page as smoothly as a felt tip pen. Throughout this book I will refer to the paint as wet, diluted and concentrated.


Wet: plenty of water on the brush with plenty of colour, allowing for broad coverage and bright, seamless blending.


Diluted: plenty of water and very little colour to achieve a pale, translucent quality.


Concentrated: used most often for precise detail in the final stages of a painting; a good coverage of colour on the brush with minimal water.


The following painting techniques are all carried out with a size 4 pointed round brush.





Dry on dry


Applying concentrated paint to a dry surface: either a dry page or a painted page that has dried fully.
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1.
Your brush should never be bone-dry, otherwise the paint will be applied in a dry brushed manner.





Painting a concentrated circle on a dry page will not lead to anything very exciting, but the colour will be opaque and won’t run on the dry page.






Wet on dry



Applying wet paint to a dry surface: either a dry page or a painted page that has dried fully.
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2.
Clean your brush off and wet it again. Fill in that dry on dry circle with water, stroking the brush to pick up colour from the inner edge of the circle and watch the colour blend inwards. An initial sweep round will bring in a paler colour to fill the circle. A few more strokes will intensify the colour to make a solid colour circle. The outer edge of the circle is still crisp on the dry paper.





Alternatively, painting a new circle in a more diluted colour will result with an even, translucent shape.





Wet on wet


Applying wet paint to a wet surface when you want to create a soft, diffused edge and a seamless blend.
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3.
With a clean brush, wet a section of page (don’t leave puddles of standing water but just make the surface evenly damp), approximately 5cm (2in) square. Paint that same red circle with your wet brush and watch the paint feather out. The more you soak your page, the more unruly your watercolour will be in its travels. It is tempting to prod and poke the watercolour tendrils, but this technique is always more effective when you let the paint do its thing, undisturbed.





Standing water vs an even blend
If you are left with puddles of standing water having wet your page, you’ve gone too far. Colour that is applied to puddles struggles to reach the page and results in an uncontrollable and erratic blend. It can be saved by gently blotting your puddles with kitchen paper. A piece of paper that has been wetted evenly with no puddles allows for smooth and even blends.







Blending


When working on a composition, you add colour either by blending (wet on wet) or layering (wet on dry, dry on dry). Blending colours involves a little restraint.
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4.
Paint a wet circle, then choose a different wet colour and paint a second, just overlapping the circle. As long as you are using enough water in your colour mix the paint will do its thing unaided.





Refrain from prodding the two colours into each other with your brush. This can lead to over-mixing which nearly always results in a dull, flat colour. Have a read of the Choosing Colours chapter for more on choosing a fail-safe colour palette.


Try to balance the wetness of each shape. If one colour holds more water than the other, you will get this bloom effect.






Layering



Once a layer of paint is bone dry, you can add additional layers of colour and detail with no fear of it bleeding.


It is far easier to add a darker or more concentrated colour to a lighter or more diluted one than the other way around. In the projects, I will always start with a light wash and build it up in intensity, layer by layer. When it comes to the compositions in the last chapter, you need to keep this in mind when you choose what to paint first.
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BASIC BRUSHSTROKES


Now you’ve tested the paint and water, it’s time to see what the brushes can do.


Lines: thin to thick




1.
You wouldn’t think a size 8 pointed round would be the best brush for fine detail but try painting the thinnest line you can, you might be surprised. Wet the brush and coat the tip with paint and paint a line just using the point of the tip. If your paintbrush has a blob of paint on the end, twist the tip of the bristles in the palette to regain the fine tip.
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2.
Now coat the full length of the bristles first in water and then paint. Angling the brush low against the page, so the full length of the bristles is touching the paper, sweep the brush sideways and see how thick a line you can paint. You will find the paint dries out fairly quickly.



OEBPS/images/f0002-01.jpg





OEBPS/images/f0008-01.jpg





OEBPS/images/f0009-01.jpg
2a





OEBPS/images/f0010-01.jpg
%%
%





OEBPS/images/f0010-02.jpg
Thin line





OEBPS/xhtml/nav.xhtml




Contents





		Title Page



		Contents



		How to Use This Ebook



		Introduction



		Materials



		Watercolour Basics



		Choosing Colours



		Labelled Bird, Insect & Flower



		Projects



		Bengal Tiger



		Moth Orchid



		Toco Toucan



		Emperor Dragonfly



		Chilean Flamingo



		Scarab Beetle



		African Hoopoe



		Prickly Pear



		Masai Giraffe



		Zebra



		Bumblebee



		Robin



		Goldfinch



		Seven-spot Ladybird



		Apple Blossom Branch



		Garden Tiger Moth



		Peacock



		Calliope Hummingbird



		Swallowtail Butterfly



		White-tailed Deer



		Olive Branch



		Snowy Owl



		Emperor Penguin



		Polar Bear



		Arctic Poppy



		Arctic White Butterfly







		Patterns & Compositions



		Creating Compositions



		Botanical Painting



		Repeated Pattern



		Chinoiserie



		Arts and Crafts



		Folk Art Pattern



		Abstract Colour Palettes







		Acknowledgements



		Copyright











Guide





		Cover



		Title Page



		Contents



		Start

















		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128














OEBPS/images/cover.jpg
BLOSSOMS

A STEP-BY-STEP GUIDE TO BOTANICAL
AND ANIMAL WATERCOLOUR PAINTING

HARRIET DE WINTON






OEBPS/images/title.jpg
BIRDS, BEES
&
BLOSSOMS

A STEP-BY-STEP GUIDE TO BOTANICAL
AND ANIMAL WATERCOLOUR PAINTING

HARRIET DE WINTON







OEBPS/images/f0009-02.jpg






OEBPS/images/f0005-01.jpg
‘LET US BEGIN
BUILDING WORLDS
WITH OUR
PAINTBRUSHES’






OEBPS/images/f0009-03.jpg
4b








