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Page 1: A bronze figure, ‘Dancer’, by Josef Lorenzl (1892-1950), on an onyx base, signed ‘LORENZL’ to base in the bronze.

c1925 23in (58.5cm) high £8,000-10,000 L&T


Page 3: A Delft lobed dish, painted with a portrait of King William, with the initials ‘KW’, the rim with a border of tulips and other flowers,

blue painter’s numeral to the base. c1690 8¾in (22cm) wide £1,300-1,700 WW


Page 4 from left to right: A rare pair of Derby or Staffordshire leopards, the leopardess originally leaning over two cubs (one cub now

lacking) and cleaning one with her tongue, her companion recumbent with mouth open, each raised on a rocky base painted a rich

blue and defined around the lower perimeters with gilding. c1840 1½in (4cm) high £1,200-1,500 WW

A 19thC French marble mantel clock, with perpetual calendar, by Henri Marc, Paris, with visible escapement and striking movement

signed and numbered ‘38518’, the dial above a gilt-metal panel containing a calendar dial with moonphase and day, date and

month subsidiary dials. 19¼in (49cm) high £2,500-3,500 GORL

A George IV silver teapot, by George Burrows II, London, part-fluted with a gadrooned rim, domed hinge cover, scroll handle,

on a circular foot. 1821 10in (25.5cm) wide 18¾oz £500-600 WW

A Jaeger-LeCoultre stainless steel wristwatch, ‘Reverso Classique’ model no. 252.8.86, manual wind movement, silver-coloured dial

with Arabic numerals in black, inner railroad seconds track also in black, blued steel sword hands, stainless steel case with ribbed

sections to top and bottom, model and serial numbers to the back, on a signed ‘JLC’ tan ostrich strap with signed deployant clasp,

no box or papers. c2014 1½in (3.5cm) high £2,500-2,800 L&T

A Lalique butterscotch glass ‘Chardons’ vase, no. 929, moulded ‘R. LALIQUE’. 1922 7¼in (18.5cm) high £5,000-6,000 L&T

A Christian Dior fuschia pink medium ‘Lady Dior’ bag, cannage quilted lamb leather, ‘DIOR’ charm, gold-tone hardware, date code

‘15-BO-0113’, with detachable strap, authenticity card, dustbag and box. 2013 9¼in (23.5cm) wide £2,300-2,700 CA

A Chinese Qing Dynasty coral red Chinese side-fastening women’s three-quarter-length robe, bordered with cream silk, with summer

flowers, hydrangeas and Peking knot peonies with butterflies, damage to the collar. c1850 42½in (108cm) long £4,000-5,000 DN

An early Artifort ‘Groovy’ chair, by Pierre Paulin (1927-2009, French), model no. F-580, painted aluminium with purple

upholstery, unmarked. 1960s 26½in (67.5cm) high £1,600-2,200 FRE
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HOW TO USE THIS BOOK

Running head

Indicates the

sub-category of the main heading.

Page tab

This appears on every

page and identifies the main

category heading as identified in

the contents list on pages 4-5.

Essential Reference

Gives key

facts about the factory, maker

or style, along with stylistic

identification points, value tips and

advice on fakes.

The object

The antiques are shown in full colour.

This is a vital aid to identification and valuation.

With many objects, a slight colour variation can

signify a large price differential.

Caption

The description of the item illustrated,

including, when relevant, the period, the maker or

factory, medium, the year it was made, dimensions

and condition. Many captions have

footnotes

which explain terminology or give identification or

valuation information.

The price guide

These price ranges give a

ballpark figure of what you should pay for a

similar item. The great joy of antiques is that

there is not a recommended retail price.

The price ranges in this book are

based on actual prices, either

what a dealer will take or the

full auction price.

Source code

Every item has

been specially photographed

at an auction house, a dealer,

an antiques market or a

private collection. These are credited

by code at the end of the caption,

and can be checked against the

Key to Illustrations on page 589.

Judith Picks

Items chosen

specially by Judith, either

because they are important

or interesting, or because

they are good investments.

ENGLISH DELFT

POTTERY

50

ESSENTIAL REFERENCE – ENGLISH DELFT

Production of tin-glazed earthenware was initiated in England

c1567 by two émigré Dutch potters from Antwerp. By the mid-

17thC, when the town of Delft in the Netherlands had become

the leading European centre of, and given its name to, such

tin-glazed earthenwares, the English equivalent became best-

known as ‘English delft’.

l

Like it’s Dutch counterpart (see page 54), early English delft

was largely inspired, in both form and decoration, by Chinese

export blue and white porcelain, and then gradually acquired

its own indigenous imagery, and a more extensive polychrome

palette.

l

Generally, English delft decoration is more naïve, less

formal and less intricate than Dutch Delft; many aficionados

think it often displays a greater freedom of artistic expression

than its Dutch equivalent.

l

English centres of production included: Aldgate, Southwark,

Lambeth and Vauxhall, in London; Norwich; Bristol;

Wincanton; and Liverpool, and there were also notable centres

beyond the English borders in Glasgow, Belfast and Dublin.

l

The English delft industry thrived, as did Dutch Delft, until

the mid-18thC, when it was supplanted by Creamware (see


pages 59-60).

CLOSER LOOK – A ‘FAZACKERLY’ PALETTE PLATE

A delftware plate, probably Dublin but painted in the ‘Fazackerly’ palette,

the underside with blue leaf tendrils and painter’s numeral 4.

c1750-60

9in (23cm) diam

£950-1,200

WW

A Brislington delftware dish,

painted with a large bird standing

on a grassy hillock with trees, the

underside decorated with a buff

lead glaze.

c1690-1710

8¾in (22cm) diam

£1,100-1,500

WW

A delftware plate, probably Bristol

or Liverpool, painted with a Chinese

warrior figure.

c1760-70

12in (30.5cm) diam

£200-300

WW

A delftware charger, probably

Lambeth, painted with flowering

plants and rockwork beside an

ornamental fence, restored.

c1780

14¼in (36.5cm) diam

£200-300

WW

A Bristol delftware charger, painted

with figures in a boat being punted

along a river before a long building

and beneath trees.

c1760

13in (33cm) diam

£300-350

WW

A delftware charger, ‘La Pêche’

pattern, Dublin or Liverpool, painted

with a lady fishing and watched by

a figure beneath an archway, a rim

section broken and restuck.

c1770

16¼in (41.5cm) wide

£300-350

WW

A delftware puzzle jug, probably

Lambeth, inscribed ‘Here Gentleman

Come try your skill, I’le hold a

wager if you will, That you Don’t

Drinke this liquor all, Without you

spill or lett some Fall’.

c1740-60

7¼in (18.5cm) high

£550-650

WW

A Bristol delftware charger, of

Bowen type, painted with two

ladies walking among buildings

beneath a tall tree, faint rim

crack.

c1750-70

14½in (37cm) diam

£550-650

WW

A delftware charger, Dublin or

Liverpool, painted with peacock

feathers in a vase beside a

chrysanthemum bloom and

flowering prunus, rim crack.

c1760

16¼in (41.5cm) wide

£300-400

WW

The distinctive floral and foliate style

of decoration known as ‘Fazackerly’

is recognised as one of the most

beautiful in delftware. It is generally

accepted that it originated in the

18thC at Samuel Shaw’s pottery in

Liverpool, and was named after

Thomas and Catherine Fazackerly,

who were recipients of two

mugs from the pottery in

the late 1750s.

Blue, yellow and green

are core colours of the

‘Fazackerly’ palette, and

here, typically, play a

prominent role at the

heart of the floral and

foliate composition.

Manganese

or, more

specifically, a

dark amethyst

purple, often

features in the

palette, either more

prominently as in some of

the flowers, in the shading

of petals, in the stems and veins

of leaves, or on this

plate in all three.

Although

not always

employed in

‘Fazackerly’

decoration,

red is part of

the ‘Fazackerly’

palette, and

when it is used

– as in three of

the flowers here – it

invariably draws the eye

and irradiates the greens –

the two colours enhancing

each other’s saturation

when in close proximity.

Judith Picks

Mid-18thC, George II open armchairs such

as this one acquired various ‘nicknames’

either at the time, or subsequently, or

both. One of the two most notable of these

was Thomas Chippendale’s description

‘The French Chair’, primarily because of, as with this

example, their cabriole front legs, out-wept arms, and

C-scroll arm supports – features characteristic of the

curvilinear Rococo style that emerged in France soon after

the death of Louis XIV in 1715, developed during the reign

of Louis XV, and by the 1730s was enjoying considerable

traction across much of Europe. The second of the most

notable ‘nicknames’ is the ‘Gainsborough’ chair after the

renowned English portrait artist Thomas Gainsborough

(1727-88), who posed many of his subjects in chairs such

as this, and for good reason: the proportions of the frame

are, especially in this context, faultless, with the height

and width of the seat enabling the sitter in fashionable

contemporary dress to adopt an elegant attitude in relative

comfort for long periods at a time – and this despite the

fact that the degree of padding in the upholstery is kept

to almost a severe minimum in order to accentuate the

intrinsically elegant lines of the legs and arms. Yes, regardless

of what one might call it, this is a very elegant chair.

A George II mahogany

Gainsborough

armchair, in the

manner of Giles

Grendey, with

downswept arm

supports headed by stylised flowers, on acanthus carved

cabriole legs and claw-and-ball feet, marks, scratches.

c1750

38½in (98cm) high

£9,000-11,000

DN

An Italian g

knocks, scra

worm.

c1760

£1,000-1,20

An early Ge

armchair, w

pierced ladd

arms with f

£600-700

Two of a se

18thC Geo

open arcmc

cartouche-s

serpentine

legs, with t

of decoratio

£2,500-3,00

Closer Look

Does exactly that. We

show identifying aspects of a factory

or maker, point out rare colours or

shapes, and explain why a particular

piece is so desirable.

.

h

N

A pair of George III mahogany cockpen

armchairs, in Chinese Chippendale style, one

seat rail stamped ‘VIII’, suggesting that this pair

were originally part of a longer set of chairs,

one chair with a paper label for ‘Launa & Co

Antiques Washington DC’, some worm, repairs

and reinforcements, small losses.

c1770

37¾in (96cm) high

£4,500-5,500

DN
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INTRODUCTION

In 1979, as its co-founder, Judith Miller penned the

Introduction to the first

Miller’s Antiques Handbook

and Price Guide

. Nearly 45 years and numerous editions

on, Judith was all set to introduce you to this, the 2024-

2025 Guide. Sadly, however, this was not to be, and

following her unexpected death last year it falls to

me – her husband and her writing partner for the

last 32 years – to welcome you on Judith’s behalf.

You should know that, despite her passing, Judith’s

extensive knowledge of and passion for antiques still

runs right through this new edition: not only because

of the numerous sections she personally completed

page by page, but also because of the many discussions

she had while mapping out the rest to best-reflect the

state of the market – discussions with me and with

her long-time colleagues and friends from not only

the BBC ‘Antiques Roadshow’,

but also throughout the antiques

trade – auctioneers and dealers

alike. Many thanks are due to

all these specialist consultants

(who are listed on the opposite

page), and for their introductory

insights into the major collecting

markets additional thanks are

due to: Clare Durham (Porcelain

and Pottery); Will Farmer (Pottery

and Decorative Arts); Rachel

Holland (Asian); Douglas Girton

(Furniture); and David Rago

(Modern Design).

Of course, the Guide’s

completion – especially given the

huge volume of all-new images

(over 8,000) and accompanying

information – would not have

been possible without the Miller’s

team at Octopus Publishing, and

I want to extend both personally

and on Judith’s behalf heartfelt

thanks to all of them, and especially Scarlet Furness

(Editor) and Ali Scrivens (Designer at TJ Graphics), for

really stepping up to the plate and delivering under

logistically and emotionally testing circumstances.

While the main collecting fields are, as noted above,

addressed within their individual introductions, there

are two overriding trends Judith wanted to highlight

at the outset. First is the on-going expansion of internet

transactions, by collectors, dealers, and auction houses

alike – thereby further enlarging the ‘antiques shop

window’, as it were, and making buying and selling

ever-less-restricted by geographic location. Second, and

showing increasing traction especially among younger

buyers, is the ‘green’ factor – the belief that ‘recycling’,

for example, a 200-year-old solid wood chest that is

good for another 200 years, is both more ethical and

more financially astute than buying a just-made, short-

shelf-life, MDF equivalent.

To take best advantage of buoyancy in the market,

and to best-insulate against downturns, Judith also

wanted to re-emphasize at the outset her factors to

focus on when buying or collecting. Look for ‘Quality

of Design’, ‘Quality of Construction’, and ‘Quality of

Decoration’. Look for ‘Good Condition’. Look for ‘Good

Provenance’ – of both Maker and Owner (original

and-or subsequent) – and ‘Look for Rarity’ too. Dotted

throughout the following pages you will find getting

on for 40 artefacts from diverse

collecting fields that Judith

specifically chose and commented

on

– ‘Judith Picks’ – to illustrate

the enduring importance of these

focal points. Above all, however,

and aside from adding ‘Always

Buy the Best You Can Afford’,

for pleasure and enjoyment’s

sake: ‘Always Buy What You

Really Like’!

Underpinning all this is, of

course, ‘Knowledge’, or rather the

acquisition of it. That was Judith’s

mission in the first Guide just as,

45 years on, it was and is with

this one: to empower you with

ever-greater knowledge of that

huge antiques market out there,

and the many ‘hidden’ treasures

still awaiting recognition. As to

the latter, just two days before

writing this the BBC website ran

a feature on an anonymous-

looking little vase purchased a couple of years ago from

a local shop for the princely sum of £8.50, and thereafter

sat in a corner of the owner’s downstairs loo… until,

that is, a more knowledgeable relative dropped by, and

not long after what turned out to be a small Chinese

Ming Dynasty vase sold at auction for £3,400. Judith

would have loved that!

1951-2023

John Wainwright
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8

THE PORCELAIN MARKET

It has taken some time, but the ‘eccentric’ prices

witnessed during and immediately after the global

pandemic appear to have subsided, and the porcelain

market is now looking much more like it was pre-

pandemic. Namely, serious collectors continue to

dominate the top of the market in all areas, competing

for the rarest items of the highest quality, while what was

once classed as the ‘middle market’ has been dropping

steadily. For example, English blue and white porcelains,

once such a stalwart of auction houses, have become

increasingly unfashionable, and common patterns now

tend to be grouped together at auction. There are,

however, exceptions, notably the rarest patterns and

shapes – especially pre-1755 – and documentary and

dated examples, with condition becoming less of an

issue where uniqueness is concerned. Also, factories with

a smaller output – for example, Vauxhall and some of

the Liverpool concerns – have proved more popular and

maintained a steady market.

Generally, 18thC figures have been struggling to

achieve the prices they sold for ten, or even five, years

ago. But bucking the porcelain market precedent of

tending to favour smaller things, large Derby and Bow

figures have been in demand, especially among American

buyers. Figures by the less common factories have held

their own, and animal and bird subjects also continue to

attract collectors across the board.

As to Regency porcelain, buyers tend to demand

perfection and lean towards the highly decorative. The

Flight and Barr partnerships at Worcester, for example,

continue to attract strong interest, especially where shell-

or feather-decorated pieces are involved. In contrast, the

more subdued tea wares produced at New Hall and many

smaller Staffordshire makers are currently often overlooked.

Experiencing an arguably surprising resurgence are

Royal Worcester wares, some of which are selling for prices

substantially exceeding those of five years ago. Fruit-

painted wares are commanding high prices, supported by

an eager market in the Far East but still hotly contested

in the UK. Larger, more ornamental, pieces are especially

desirable, but tea wares also find buyers. Pieces by earlier

artists including Charles Baldwyn, Harry Davis and the

Stintons have also been increasing in popularity.

The market for Continental porcelain in the UK

has yet to regain its footing as post-Brexit logistics

complicate shipping for items easily found elsewhere in

Europe; but buyers will still throw their hats into the ring

for ‘statement’ and rare pieces. Sèvres continues to prove

popular, especially the coloured grounds of the 18thC,

but prices have marginally dampened compared to two

or three years ago. Prices for Meissen have improved on

those from recent years, but are still some distance from

the headier prices of a decade ago – especially the fine

figures of J.J. Kändler. Indeed, price-wise many late 19thC

Meissen figures have been dominating those produced

150 years earlier, and Continental buyers now appear to

be more focused on ‘statement’ and decorative pieces.

By way of conclusion, I’d say that with long-term

collectors in most areas focused on the top end of the

market, there are now plenty of affordable opportunities

for new collectors to establish themselves.

Clare Durham, Associate Director & Head of British and

Continental Ceramics, Woolley & Wallis
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Above

: A pair of Minton pâte-sur-pâte vases and stands, by

Marc Louis Solon, enamelled with putti courting, the narrow

panels with flowers inscribed ‘Passionnement’, ‘Pas de tout’,

‘Beaucoup’ and ‘Un Peu’, on an ivory ground within gilt borders,

by Alfred Evans and J. Marrow, signed ‘M L Solon’ on one panel

and ‘L Solon’ on another, each signed underneath ‘J Marrow

& A Evans’, the bases with gilt factory marks and marked

‘Manufactured for Phillips’, green ‘SMS’ monogram.

1889

9¾in (24.5cm) high

£20,000-25,000

WW

Top Left

: A Flight & Barr Worcester porcelain inkstand, with

swan-neck handle, a pounce pot, two inkwells and a cover, painted

with feathers within gilt line borders, incised ‘B’ mark, two covers

lacking, wear to gilding, one inkwell cracked to the rim.

c1800

7in (18cm) wide

£600-700

TEN
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A late 18thC Berlin cabinet saucer, painted with

forget-me-nots and titled ‘Ulm’ in black, within

a gilt floral border on a deep blue ground, blue

sceptre mark.

5¼in (13.5cm) diam

£100-200

WW

A large 19thC KPM Berlin porcelain plaque,

painted with ‘The Penitent Magdalene’ after

Pomeo Gerolamo Batoni, signed ‘A Jahn’,

impressed ‘KPM’ and sceptre mark.

15½in (39.5cm) wide

£3,000-4,000

WW

A pair of late 19thC

Berlin porcelain vases

and covers, painted

with 18thC figures in

landscapes, sceptre

marks in underglaze

blue, some minor surface wear and scratching.

20in (51cm) high

£3,000-3,500

TEN

A mid-19thC KPM Berlin porcelain plaque, painted

with the ‘Ecstasy of St Cecilia’ after Raphael,

impressed sceptre mark and ‘KPM SZ 227-158’,

in a giltwood and gesso frame, frame with repairs.

9¼in (23.5cm) high

£1,400-1,800

TEN

A Berlin porcelain coffee cup, painted en grisaille

with a portrait of Catherine II of Russia, the gilt

diaper rim suspended with laurel.

2½in (6.5cm) high

£300-400

CHEF

A mid-19thC KPM Berlin porcelain plaque,

painted with a girl reclining on a sofa, in a

giltwood and gesso frame, plaque with surface

scratching, frame with some repair and loss.

7¾in (19.5cm) wide

£1,600-2,000

TEN

A mid-19thC KPM Berlin

porcelain plaque, painted

with a girl in Turkish costume,

in a landscape with a ruined

temple beyond, impressed

sceptre, ‘KPM’ and ‘F5’ marks,

in a giltwood and gesso frame,

frame with wear.

10½in (26.5cm) high

£1,200-1,600

TEN

A late 19thC porcelain plaque, in

KPM style, impressed ‘324’, in a

giltwood and gesso frame, pinhead-

sized flat chip to her hair, frame

with extensive repairs.

8¼in (21cm) high

£600-700

TEN

A mid-19thC KPM Berlin porcelain plaque, painted with a girl wearing

a blue shawl, impressed sceptre and ‘KPM’ mark, in a giltwood and gesso

frame.

The composition of this plaque appears to derive from ‘The Penitent

Magdalene’ by Correggio; more faithful versions of this 16thC work

are known on KPM plaques.

7¾in (19.5cm) wide

£850-950

TEN
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ESSENTIAL REFERENCE – BOW PORCELAIN

Porcelain wares from the Bow factory, which was founded

in London c1744 by Thomas Frye and Edward Heylyn, were

relatively inexpensive and initially very popular. However,

during the course of the 1760s the factory gradually declined,

eventually closing in 1776.

l

Bow porcelain is white and chalky in appearance, with

an irregular surface and granular texture, while its glassy

glaze had a greyish-green hue. The predominant colours in

the Bow decorative palette were blues, yellows and purples.

l

Inspired by Asian designs, most early Bow wares were

either plain blanc-de-Chine or decorated in underglaze

blue. Later enamelled wares were based on the famille rose

palette or Kakiemon designs.

l

Bow figures were press-moulded, making them heavier and

less fine than those slip-cast at, for example, the Chelsea or

Derby factories.

l

Early Bow is generally unmarked, but from c1765 an anchor

and dagger mark was applied – painted in red enamel.

A pair of mid-18thC Bow creamboats,

‘Desirable Residence’ pattern, interior with Taoist symbols and a diaper

pattern rim, each marked with a faint blue painted ‘21’.

5½in (14cm) wide

£420-500

L&T

A Bow porcelain coffee cup,

with crabstock handle, painted

in famille rose style, with foliage

and rockwork, small chips to the

footrim, some glaze pitting.

c1755

2¼in (5.5cm) high

£350-450

TEN

A Bow white-glazed cup, of

U-shaped form, moulded with

flowering prunus, between moulded

handles.

c1754-55

2¾in (7cm) high

£500-600

WW

A rare Bow blue and white

pickle dish, of early

leaf shape, painted

with a willow tree

on sloping rocks,

with small birds in flight

above, the underside

moulded with veining.

c1755-58

4¼in (10.5cm) wide

£650-750

WW

A pair of Bow blue and

white plates, ‘Broken Scroll’

pattern, with flowering

peony and holey rockwork,

painted ‘15’ and ‘16’ to

the bases.

c1750-55

8in (20.5cm) diam

£300-400

WW

A Bow porcelain coffee can, with

crabstock handle, painted in famille

rose style, some minor wear, slight

glaze pitting, minor staining.

c1755

2¼in (5.5cm) high

£400-500

TEN

A Bow porcelain pickle stand,

modelled as three deep shells, on

a moulded base applied with further

shells, some minor restoration.

c1755

8¼in (21cm) wide

£550-650

TEN

A Bow blue and white dish or

pudding bowl, painted with two

figures standing before pagodas

and rockwork in a Chinese island

landscape, the rim with flowering

branches, painter’s numeral 17.

c1755-58

6½in (16.5cm) diam

£700-900

WW

A Bow blue and white mug, ‘Dragon’ pattern, painted with a sinuous

beast encircling the body amidst stylised cloud scrolls, further cloud motifs

to the inside rim, a grooved strap handle, workman’s ‘12’ to the base,

some chipping, extended firing crack.

c1755-58

6in (15.5cm) high

£850-950

WW
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Raised on peg feet, the stand

comprises a central column

embellished with small inverted

scallop shells and supporting

three radiating scallop form-like

dishes beneath a fourth atop the

column. Scallop shells have

been a recurringly popular

form and motif in the

decorative arts

since Greek antiquity.

CLOSER LOOK – A BOW SWEETMEAT STAND

A Bow tiered sweetmeat or pickle stand.

c1750

5¼in (13.5cm) high

£300-400

WW

A Bow miniature blue

and white coffee

cup and saucer,

naively painted with

a fruiting grapevine.

c1760

3in (7.5cm) diam

£300-400

WW

A rare Bow blue and

white bowl, painted with

a landscape scene, with figures

conversing on bridges and beside

pagodas, the interior with a figure

fishing from an island, the foot

inscribed ‘I*S. 1772’, rim crack.

1772

6in (15.5cm) diam

£900-1,200

WW

A rare Bow white-glazed figure

of Erato, by the Muses Modeller,

depicted seated with Cupid, the

base applied with roses and a small

quiver of arrows, small losses.

c1750-52

6¼in (16cm) high

£4,000-5,000

WW

A Bow porcelain creamboat, painted in famille rose style, with a Chinese

boy picking fruit from a tree, chip to spout, some wear and scratching.

c1760

4¼in (11cm) wide

£350-400

TEN

A Bow figure of Flora, standing

beside a tall urn of flowers, some

restoration to her hands and the

base.

c1755-58

9½in (24cm) high

£400-500

WW

A Bow figure of ‘Water’, from

the ‘Elements’ series, modelled as

Neptune standing before a dolphin,

the end of the dolphin’s tail lacking

in the firing.

c1756-58

7¾in (19.5cm) high

£550-650

WW

A Bow figure of Ceres, emblematic

of Earth from the ‘Four Elements’

series, standing before a recumbent

lion, the low pad base applied with

further flowers.

c1758-60

7¾in (19.5cm) high

£750-850

WW

A rare Bow figure of ‘Winter’, from

the ‘Standing Rustic Seasons’ series,

modelled as an old man warming

his hands before a flaming brazier,

some good restoration.

c1760

9in (23cm) high

£850-950

WW

Set within cell diaper borders, the dishes are

decorated with a pagoda landscape pattern. Of

Chinese inspiration, it is typical of mid-18thC Bow

porcelain – to the extent that, in the 1750s, Bow’s

East London factory was referred to as ‘New Canton’.

The Asian-style

imagery is painted

in underglaze

blue and, typical

of Bow, the glaze

itself is soft and

has a slightly

blue tint, and a

tendency to pool

around the base.
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Bow followed the commercially successful

example of Chelsea in copying Meissen figures,

and although they don’t have the elegance and

sophistication of Chelsea figures, they do display

a distinctive, rather rustic charm of their own.

CLOSER LOOK – A PAIR OF BOW COMMEDIA DELL’ARTE FIGURES

A rare pair of Bow figures

of Harlequin and Columbine

dancing, from the ‘Commedia

dell’Arte’ series, red and gold

anchor and dagger marks,

some repairs.

c1765-70

7in (18cm) high

£1,500-2,000

WW

A Bow figure of a musician, playing

a fife and a drum over one shoulder,

small losses.

c1760

6¾in (17cm) high

£300-400

WW

A Bow figure of ‘Autumn’, from

the ‘Adolescent Seasons’ series,

modelled as a youth, some losses

to the bocage.

c1765

7¾in (19.5cm) high

£300-350

WW

A pair of Bow figures of dancers,

raised on pierced scrolled bases

with turquoise and gilt detailing, red

anchor and dagger marks and blue

crescent marks, some restoration.

c1760-65

7½in (19cm) high

£800-900

WW

A Bow figural group of ‘Summer’

and ‘Autumn’, from the ‘Adolescent

Seasons’ series, some restoration.

c1765

9¾in (24.5cm) high

£400-500

WW

A pair of Bow figures of

vintners, modelled as a

boy and his companion

standing barefoot among

leaves and flowers.

c1765

6¾in (17cm) high

£550-650

WW

A rare matched pair of Bow candlestick figures

of the ‘Dutch Dancers’, the bases before a

flowering tree stump, supporting a candle

sconce.

c1765-70

10¼in (26cm) high

£550-650

WW

A Bow figure of ‘Autumn’, from the ‘Rustic

Seasons’ series, seated on a harvesting basket,

red anchor and dagger mark, minor faults.

c1765-70

6½in (16.5cm) high

£250-350

WW

A Bow flower pot, some small losses and repairs.

c1765

5½in (14cm) high

£500-600

WW

The pair of dancing figures, Columbine

on the left, Harlequin on the right, are

characters from a traditional form of

Italian theatre known as Commedia

dell’Arte, which first appeared in

decorative ornament in the late 16thC.

The bright colours on later Bow

figures, often combined with a

strong underglaze blue, resulted in

to highly decorative ornaments that

sold particularly well at the time.

Because Bow figures were press-

moulded they were noticeably

heavier than, for example, the

figures made at Chelsea, which were

slip-cast from the mid-1740s on.
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ESSENTIAL REFERENCE – BRISTOL PORCELAIN

In ceramics, the port-city of Bristol is best-known for its pottery.

In contrast, porcelain production in Bristol was on a smaller scale,

more short-lived, and essentially confined to three factories.

l

The first was established c1748-49 by, and named after, a

Quaker, Benjamin Lund. It produced blue and white porcelain

not dissimilar to that made at the Limehouse factory in

London (one of whose proprietors had joined Lund in Bristol),

but was more durable owing to its secret ingredient: Cornish

soapstone, a very good substitute for petuntse (china clay).

In 1752 Dr John Wall and William Davis of the Worcester

factory, realising the potential of soapstone, purchased

Lund’s factory, together with its secret ‘hard paste’ formula,

and Worcester went on to become Britain’s most successful

18thC porcelain factory.

l

The second factory had originally been established as

Cookworthy’s in Plymouth, but was moved to Bristol in

1770 and its ownership subsequently transferred to Richard

Champion. From 1774 up until 1781, when it was sold to

a number of Staffordshire potters, Champion’s factory

produced a harder and whiter porcelain than other 18thC

English soft-paste porcelains, and its cold, glittering glaze

clearly distinguished it from the wares of Bow, Chelsea,

Worcester and Derby. Early wares looked to Asian porcelain

for style, but under Champion it was Meissen and the

French factories that provided the primary inspiration –

most notably for tea and coffee services.

l

The third Bristol factory, the Walter Lane Pottery, very

successfully made non-porcelain earthenware from 1682

until the 1880s, but briefly – c1845-50 – added some

porcelain to its output.

A Bristol teapot and cover, painted

in green camaïeu, with flower

garlands and scattered sprigs

around, the spout with Rococo

moulding.

c1772-75

7in (18cm) wide

£500-600

WW

A Bristol chocolate cup with cover

and stand, painted with flowers

suspended from gilt lines, beneath

basket weave moulded borders,

blue ‘X5’ marks, small chip to the

cover’s rim.

c1775

6½in (16.5cm) diam

£700-800

WW

A Bristol quatrefoil sauce tureen

with cover and stand, possibly

painted by Henry Bone, with

garlands of flowers suspended from

interlaced blue and lilac ribbons,

blue ‘X’ and gilt ‘6’ marks, the

cover’s finial restored.

c1775

8in (20.5cm) wide

£2,500-3,000

WW

A Bristol mask jug, painted with

bouquets of European flowers and

single scattered sprigs, the spout

modelled as the head of a bearded

man, small chip to the spout.

c1773-75

7in (18cm) high

£650-750

WW

A Champions Bristol porcelain leaf-

shaped pickle dish, painted with

a spray of flowers and scattered

sprigs, cross and ‘17’ mark in

blue, broken into two pieces, with

numerous sections of small loss

to the left edge, all professionally

restored.

c1775

3¾in (9.5cm) wide

£450-550

TEN

A Bristol coffee pot and cover,

painted with flowers, the rims with

puce foliate bands interlaced with

wide green ribbons, restoration to

the cover.

c1775

8½in (21.5cm) high

£700-800

WW

A rare Bristol armorial jug,

painted with the arms of Pye

of Faringdon, a shaped shield of

Ermine with a bend of indented

gules, within a puce Rococo

border, the crest a cross crosslet

between wings.

The two most likely members of

the Pye family for whom this jug

might have been made are Admiral

Sir Thomas Pye (c1708/9-85), who served

during the American War of Independence, and Henry James Pye

(1745-1813), MP for Berkshire and Poet Laureate from 1790.

c1775

5¼in (13.5cm) high

£1,500-2,000

WW

A rare Bristol chocolate cup

with cover and stand, painted in

sepia, with portraits of Classical

figures within berried leafy

swags suspended from

wide gilt borders.

c1775-80

6in (15cm) diam

£1,400-1,600

WW

A Bristol teapot and cover,

painted in polychrome enamels,

with sprays of fuchsia and

rose, yellow ‘X 18’ mark

to the underside, a little

chipping to the spout.

c1775-80

8½in (21.5cm) wide

£550-650

WW
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ESSENTIAL REFERENCE – CHELSEA

Flemish silversmith Nicholas Spirimont founded the Chelsea

factory in London c1744. Spirimont focused on luxury

porcelain wares, targeted at ‘the Quality and Gentry’.

Chelsea’s different phases of production can be defined

by the factory’s changing marks of identification.

l

During the early or first phase, Chelsea wares – mostly

small-scale tableware such as jugs, beakers, teapots and

salts – were marked with an incised triangle. In terms of

form and decoration, these wares were influenced by both

Spirimont’s past as a silversmith and the French Rococo style.

l

Wares from the second phase – the Raised Anchor Period

(c1749-52) – bore a raised anchor mark of identification and

were in part inspired by Asian Kakiemon shapes and by

Meissen designs.

l

In the third phase – the Red Anchor Period (c1752-56) – the

factory changed its porcelain formula, and these wares were

finished with a clear bluish glaze. It was also during this

period that Chelsea began to produce its distinctive Rococo

style tureens in the shapes of fruit, vegetables, and animals.

l

During the fourth phase – the Golden Anchor Period (c1756-

69) – Chelsea’s wares, inspired by Sèvres porcelain, became

more elaborate in both form and decoration. A new thick

blush glaze was also introduced, and wares were often

painted in a brighter palette and often gilded.

l

In c1769 the Chelsea factory was purchased by William

Duesbury, owner of the Derby porcelain factory.

A Chelsea fable teapot and cover, painted by Jefferyes Hamett

O’Neale, with a depiction of the ‘Fox Who Had Lost His Tail’, the solo

fox encouraging three others to cut off their brushes, in a continuous

landscape with birds, the cover decorated with a moth and flowers, a

red anchor mark to the underside of the handle, some good restoration.

c1752-55

7¾in (19.5cm) wide

£8,000-10,000

WW

A Chelsea botanical plate, painted

with a carnation spray, a bud and

other flower and leaf sprays, brown

anchor mark.

c1756

8¼in (21cm) diam

£550-650

WW

A Chelsea dish, ‘Hob in the Well’

pattern, painted in the Kakiemon

palette, red anchor mark, broken

and restored.

c1752-55

12¼in (31cm) diam

£150-200

WW

A Chelsea teabowl and saucer,

painted in Meissen style, with

small flower sprays, moths and

flying insects, brown anchor mark

to the saucer.

c1758-60

5¾in (14.5cm) wide

£600-700

WW

A very rare Chelsea blue and white

plate, painted after a Kakiemon

design, with two long-tailed birds,

broken and cleanly restored.

c1754-55

9in (23cm) diam

£3,000-4,000

WW

A pair of Chelsea fruit dishes, painted

with fruit including cherries, pears,

gooseberries and plums, amid large

moths, brown anchor marks, short

rim cracks.

c1758-60

12in (30.5cm) wide

£300-400

WW

A Chelsea figure of ‘Winter’,

modelled by Joseph Willems, as

a bearded man in a greatcoat and

fur-lined hat, holding a basket of

hot coals, red anchor mark, some

chipping.

c1755

5in (12.5cm) high

£850-950

WW

A Chelsea silver-shaped

porcelain dish, painted with

exotic birds, anchor mark

in brown, minor wear to

enamels, some glaze pitting.

c1760

8¼in (21cm) wide

£550-650

TEN

A Chelsea dessert plate, ‘Brocade’

pattern, in the Imari palette, with

sprays of flowering chrysanthemum.

c1752-58

9¼in (23.5cm) diam

£500-600

WW
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Judith Picks

What do I really like about this 18thC

porcelain plate, made at the Chelsea

factory during its ‘Gold Anchor’ period

(c1756-69)? Well, first and foremost I love

its utterly splendid decoration, in which

exceedingly pretty sprays of polychrome flowers have

been handpainted on a very refined pale blue ground,

and then further contrasted against five sumptuous

dark blue ground cartouches, each gilt framed and

embellished with gilded birds, flowers and foliage. It is

a Rococo masterpiece… and, in addition, it comes with

some intriguing and rather desirable provenance: it is

similarly moulded and shares a number of decorative

characteristics with the much-lauded ‘Mecklenburg-

Strelitz’ service ordered from the Chelsea factory in

1762 by King George III and Queen Charlotte for her

brother Duke Adolphus Frederick IV

of Mecklenburg-Strelitz, part of

which survives in Buckingham

Palace to this day.

A Chelsea plate, polychrome

painted with floral sprays on a

pale blue ground and gilded with

exotic birds and foliage on a dark

blue ground, gold anchor mark,

some historic fritting and burst

bubbles to the gilding.

c1765

9½in (24cm) diam

£1,000-1,200

DN

A pair of Chelsea figures of a hunter

and his companion, some damages.

c1758-65

10½in (26.5cm) high

£800-900

WW

A pair of Chelsea polychrome

plates, painted with flowers, within

a gilt and turquoise C-scroll border,

gold anchor marks, some surface

wear, each with a shallow rim chip.

c1760

9in (23cm) diam

£700-800

DN

A Chelsea-Derby coffee pot and

cover, painted with flowers, some

chipping to the foot.

c1765-70

10½in (26.5cm) high

£300-400

WW

A Chelsea-Derby two-handled

butter tub with cover and stand,

painted with scattered roses, marks

in gilt, rubbing to the gilding, only

the stand is marked.

c1770

6in (15cm) diam

£350-400

CHEF

A Chelsea dessert dish, painted to

the well with a spray of fruit, the

rim with four panels of exotic birds,

flanked by gilt moths, gold anchor

mark, some restoration to the rim.

c1760

11½in (29cm) wide

£200-300

WW

A pair of Chelsea figural candlestick

figures, Cupid and girl swathed in

flowers, on Rococo scroll bases, girl

with gilt gold anchor mark.

c1760-65

9½in (24cm) high

£500-600

CHOR

A Chelsea-Derby vase, supported

by three female terms rising from

lion paw feet, gilded with butterflies

and applied with flowers on a

mazarin blue ground, on a base

painted with landscape panels,

double gold anchor mark, one

handle repaired, the cover lacking.

The shape was copied from

a print in Joseph-Marie Vien’s

‘Suite de Vases’ of 1760. The

shape was made at Chelsea

prior to its takeover by the

Derby porcelain factory in 1770.

c1770

9¼in (23.5cm) high

£800-1,000

WW

A 19thC English porcelain scent

bottle, after Chelsea or Charles

Gouyn, modelled as a chicken with

three chicks, the largest chicken’s

head forming the stopper, some

restoration.

3in (7.5cm) high

£300-350

WW

A Chelsea porcelain busto emblematic of

‘Autumn’, discoloration to the base and

a surface chip suggesting restoration.

For a similar set of four ‘bustos of

heathen gods and godesses’ from

the red anchor period with similarly

modelled plinths, see F. Severne

Mackenna, ‘Chelsea Porcelain The

Red Anchor Wares’ (1951), plate 54,

figure 108.

c1765-69

4in (10cm) high

£450-550

CHEF
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DERBY

ESSENTIAL REFERENCE – DERBY

A porcelain factory was founded c1748 in Derby by Frenchman

André Planché. In 1756, it was bought by John Heath and

William Duesbury, previously decorators at Chelsea. In 1770

they also bought out the Chelsea factory, and operated

together as Chelsea-Derby until 1784. In 1811, the company

was acquired by Robert Bloor, who managed the factory until

its closure in 1848.

l

Early Derby soft-paste porcelain is fine-grained, its glaze

either greyish white or greyish green. Its early wares were

mostly figures – pastoral and allegorical subjects, often left

in white. During the 1750s and 1760s Derby figures were

typically Rococo in style, and stood on scrolled bases.

l

After 1756, Derby’s range expanded to include tureens,

baskets and other tableware. Their tea wares often cracked

in use, so surviving examples are rarely found today.

l

After the acquisition of Chelsea, the porcelain paste

became a pure white and the glaze a clear blush. New

designs included landscapes, detailed, naturalistic flowers,

and exotic birds. Many patterns were loose copies of

Chelsea or Sèvres designs.

A Derby blue and white plate,

decorated with a patterned censer

of Asian flowers including peony

and chrysanthemum.

c1765-70

8in (20.5cm) diam

£450-550

WW

A pair of Derby figures

of a harvester and

his companion,

small losses.

c1760-65

10½in (26.5cm) high

£400-500

WW

A near pair of Derby sweetmeat

figures, modelled as a lady and

gentleman sitting on rocky outcrops

holding a shell, painted with

flowers, male figure restored with

cracks to the base, female figure

restored with some losses to the

applied flowers on the base.

c1757-58

7in (18cm) high

£900-1,000

TEN

A Derby figure

of Mercury,

wearing a

winged hat

and holding

a caduceus,

some damages

and restoration.

c1760-65

13½in (34cm) high

£150-250

WW

A Derby blue and white chestnut

basket and cover, painted to the

interior with a pagoda landscape,

the exterior moulded with lattice-

work and applied with flowering

branches, firing crack to the base.

c1765

7½in (19cm) diam

£500-600

WW

A rare Derby figural group of

Isabella with a Gallant and Jester,

after a Meissen group of ‘The

Hypochondriac’ by J.J. Kändler, the

young lovers canoodling before

flowering bocage, attended by

Harlequin, minor faults.

c1760

11in (28cm) high

£1,400-1,800

WW

A large Derby figure of John Wilkes, on

a plinth, atop of which is a scroll inscribed

‘Bill of Rights’, with a putto to his right,

holding a Phrygian cap on the end of a

stick and supporting a book titled ‘Lock

[sic] on Gov’t’, minor losses.

John Wilkes (1725-97) was an English

politician and radical journalist whose

criticism of the King in his magazine

‘The North Briton’ earned him a warrant

for his arrest for libel in 1763. Citing

parliamentary privilege, he was cleared

of the charge and went on to become

Lord Mayor of London in 1774.

c1765-70

12in (30.5cm) high

£400-500

WW

A Derby dry-edged figure

emblematic of ‘Taste’, probably

modelled by André Planché, with

a lady seated and holding an apple,

a basket of fruit under her left arm,

enamelled with famille rose flower

sprays, some good restoration.

See Peter Bradshaw, ‘18th Century

English Porcelain Figures’, Antique

Collectors Club (1981), page 176.

c1752-55

6¼in (16cm) high

£2,000-2,500

WW

A rare and large Derby allegorical

figure of ‘Smell’, modelled as a boy

seated on a flower-encrusted stump,

some restoration.

c1765

10½in (26.5cm) high

£400-500

WW
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A Derby figure of ‘Europe’, from

the ‘Four Quarters of the Globe’

series, personified as a girl wearing

a coronet, the base with attributes

relating to the Arts and Science,

some restoration, her sceptre lacking.

c1760-65

8¾in (22cm) high

£300-400

WW

A pair of Crown Derby vases and

covers, painted by James Rouse

senior, one side with arrangements

of fruit including peaches, pears,

cherries and grapes, the reverses

with panels of flowers, gilt crowned

factory marks, signed underneath

‘Painted by J. Rouse Sen’r, Derby’,

some restoration.

c1875-80

9¾in (24.5cm) high

£800-900

WW

A Derby figural group of three putti,

encircling a tree with two dogs, one

with a bird and a cage, two others

playing instruments, some losses

and restoration.

c1780

10in (25.5cm) high

£100-200

WW

A pair of Derby campana vases,

painted, one with a fisherman before

two figures on an arched bridge, the

other with figures launching a boat

beneath Classical ruins.

c1820

12¾in (32.5cm) high

£1,300-1,800

WW

A pair of Derby figures, from

the ‘Four Quarters of the Globe’

series, emblematic of America

and Europe, the former with

a foot on an alligator, the

latter holding a cornucopia

of fruit, bases titled ‘Amerika’

and ‘Europa’, some damages

and restoration.

A series of adult models of the ‘Four Quarters of the Globe’ was

first created by J.J. Kändler at Meissen around 1745, and adapted

a few years later by Meyer using children instead. Meyer’s series was

copied at Chelsea, and it is likely that this Derby series derived from

the Chelsea figures rather than the German originals.

c1800

8½in (21.5cm) high

£300-400

WW

A pair of Derby ‘Spectacle’ baskets,

painted with fruits, butterflies and

insects, one of the baskets badly

restored, with three broken and

glued circles.

c1760-65

8¼in (21cm) wide

£400-500

CHEF

A Derby coffee pot and cover, of

baluster form, painted in famille

rose enamels, with flowering Asian

branches issuing from rockwork,

the cover with a floral finial.

c1765-70

9¾in (24.5cm) high

£400-500

WW

Judith Picks

The provenance of this pair of leopards

may be slightly uncertain: they may well

have been made at Derby, or possibly in

Staffordshire, and they were probably

modelled by George Cocker (1794-

1868), an English sculptor who modelled porcelain

figures at various points in time for not only the Derby

factory, but also Coalport, Worcester, Minton and

various Staffordshire potteries. Over and above those

ambiguities, however, I simply like them. In their posture

and expression they are rather endearingly modelled,

both individually and as a pair, and while the rich deep

blue and gold colouring of their bases may be far from

naturalistic, its opulence somehow enhances the more

realistically painted but highly exotic wildlife (in mid-

19thC Britain) they support.

A rare pair of Derby or Staffordshire leopards, the leopardess leaning

over two cubs (a third cub now lacking), cleaning one with her tongue,

her companion recumbent with mouth open, each raised on a rocky

base painted a rich blue and defined around the lower perimeters

with gilding.

c1840

5½in (14cm) wide

£1,200-1,500

WW
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LIVERPOOL

ESSENTIAL REFERENCE – LIVERPOOL

Mostly of the soft-paste type, porcelain was produced c1754-

1804 by a number of factories in the port-city of Liverpool.

A great variety of flat and hollow wares, and some figures,

were made, and while most of the production was underglaze

blue and white porcelain, some over- and underglaze transfer-

printed wares and overglaze polychrome enamelled pieces

were also made. The Liverpool factories included:

l

Richard Chaffers & Co. (c1754-65): soapstone-type

porcelain; mainly Asian designs; resembles Worcester;

Philip Christian took over on Chaffers’ death and produced

similar designs until 1778.

l

Samuel Gilbody (c1754-60): enamelled porcelain.

l

William Reid (1756-61): underglaze blue Asian designs.

l

James Pennington and Co. (1769-c1800): three branches

of the family, under James, John, and Seth, worked from

different sites in the city; wares included underglaze and

transfer-printed.

A Richard Chaffers Liverpool coffee

pot and cover, painted in famille

rose enamels, with bamboo and

flowering chrysanthemum, some

restoration to the edge of the cover.

c1758-60

9½in (24cm) high

£500-600

WW

A Richard Chaffers Liverpool blue

and white beaker, ‘Jumping Boy’

pattern, painted with a Chinese

boy in a garden beside a maiden

seated beneath a tree, four-

character script mark.

c1760

2½in (6.5cm) high

£600-700

WW

A Richard Chaffers Liverpool blue

and white saucer dish, painted

with a figure in a boat mooring

up at an island with trees, in the

distance a low hut on a further

island, rim flaws.

Saucer dishes are an uncommon

product of the Chaffers factory.

c1758-60

7½in (19cm) diam

£400-500

WW

A Richard Chaffers Liverpool Imari sauceboat, moulded with Rococo scrolls

and a shell motif to the spout, with bamboo and Asian flowers beside an

ornamental fence, the interior rim with flower panels.

c1757-59

7in (18cm) wide

£350-450

WW

A Richard Chaffers Liverpool

porcelain teabowl and saucer,

painted in underglaze blue with

willow and peony in a fenced

garden, minor surface wear, small

rim frit.

c1760

£350-400

TEN

A Richard Chaffers Liverpool blue

and white coffee can or small mug,

painted with trees in a Chinese

landscape, the reverse with a small

hut on an island before cannon ball

rocks, small chip inside the rim.

c1758-60

2½in (6.5cm) high

£200-300

WW

A Richard Chaffers Liverpool blue and white

teapot and cover, ‘Two Men Bowing’ pattern,

with figures in a Chinese island landscape, some

restoration to the cover.

c1758-60

7¾in (20cm) wide

£200-300

WW

A rare Richard Chaffers Liverpool tureen with

cover and stand, in imitation of Derby and

Bow, painted with a pagoda beneath trees in

a Chinese landscape, within peony and flowering

branches, the flowers echoed to the cover,

surmounted by a fruit knop.

c1760-65

8¾in (22cm) wide

£800-900

WW

A Richard Chaffers Liverpool blue and white leaf

pickle dish, painted with a butterfly, with three

further insects around, tiny rim chip.

c1760-64

4¼in (11cm) wide

£300-400

WW
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Judith Picks

During the second half

of the 18thC several

porcelain factories were

established in close

proximity in the port-

city of Liverpool. Most notable were

the factories owned by Samuel Gilbody

(from c1754-60), three branches of the

Pennington family (from 1769-c1800),

and Richard Chaffers (from c1754-65,

then continued by Philip Christian

until 1778). It was Chaffers who, in

1756, bought the secret formula of the

Worcester factory’s soapstone porcelain

recipe, and as a result was able to produce

pleasingly thin but durable tea wares,

their underglaze blue decoration largely

inspired by the blue and white patterns

found on Chinese porcelain and, indeed,

in some instances quite difficult to

distinguish from Worcester equivalents.

This Chaffers’ teabowl and saucer is a

particularly nice example, in which the

clarity of painted imagery is underpinned

by characteristically light and bright

underglaze blue, nicely contrasted with

darker blue elements, and sealed under

a complementary and

subtle, bluey-grey-

tinted glaze.

A documentary Richard Chaffers Liverpool blue and

white teabowl and saucer, painted with a bird on a

flowering peony branch within a trellis border, the reverse

of the teabowl inscribed ‘Mary Touchet’, the underside of

the saucer with the same name and the date ‘1764’.

1764

5in (12.5cm) diam

£1,500-2,000

WW

A Samuel Gilbody Liverpool figure

of ‘Spring’, modelled as a putto

carrying a basket of flowers, left

in the white.

c1756-60

4½in (11.5cm) high

£950-1,100

WW

A rare Samuel Gilbody Liverpool set of figures

of the ‘Four Seasons’, each modelled as a putto,

‘Spring’ with a basket of flowers, ‘Summer’

a sheaf of corn, ‘Autumn’ garlanded in grapes

and ‘Winter’ dressed in a fur-lined robe, some

small damages and restorations.

c1756-60

5in (12.5cm) high

£5,500-6,500

WW

A John Pennington Liverpool porcelain potted

meat pot, painted in underglaze blue with

a chinoiserie landscape, minor surface wear.

c1770

3½in (9cm) wide

£600-700

TEN

A John Pennington Liverpool porcelain salt,

reeded and feather-moulded, with an underglaze

blue dash border and central flower spray, minor

staining, scratching, mis-firing and crazing.

c1775

3¼in (8.5cm) wide

£550-650

TEN

A Pennington’s Liverpool miniature blue and

white coffee cup and saucer, painted with a

low hut beneath a gnarled tree and rockwork,

restoration to the cup’s handle and the saucer.

c1775

3½in (9cm) diam

£250-350

WW

A Liverpool blue and white mug, probably John

Pennington, painted with flowers including

chrysanthemum, heartsease and convolvulus,

the reverse with a butterfly and a further flying

insect beside a flower posy, the scroll handle

with moulded leaf terminal and thumbrest.

c1765-75

10¾in (27.5cm) high

£1,500-2,000

WW

A rare William Reid Liverpool blue and white

saucer, ‘Cross-Legged Chinaman’ pattern,

painted with a figure seated beneath a willow

tree, with another figure fishing beside.

c1758-60

4¾in (12cm) diam

£550-650

WW
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LONGTON HALL

ESSENTIAL REFERENCE – LONGTON HALL

William Littler (1724-84) founded the Longton Hall factory in

Staffordshire c1749. His first soft-paste porcelain recipe had

a thick, semi-opaque white glaze that earned the nickname

‘snowman class’ for early Longton Hall figures. However, by

c1752 Littler had improved the recipe to produce porcelain

that could be moulded quite thinly, making it ideal for the

forms such as fruit, vegetables and, especially, leaves that

dominated the factory’s characteristic and brightly painted

dishes, jugs and tureens.

l

The factory’s figures show the influence of Meissen, and are

not dissimilar to those produced at Bow and Derby.

l

Meissen-style flowers in Longton Hall decoration are often

attributed to an artist known as the ‘trembly rose painter’,

although many artists painted in this manner.

l

The variable quality of Longton Hall porcelain – sometimes

the body contains ‘moons’ (tiny air bubbles that appear as

pale spots against a strong light) – together with heavy kiln

losses led to bankruptcy.

l

After the factory’s closure in 1760, Littler moved to

Scotland, where he later opened a new porcelain works

at West Pans, near Musselburgh.

l

No mark was used on Longton Hall wares, and pieces

marked with two crossed ‘L’s in blue formerly attributed

to the factory are now known to come from Littler’s later

venture at West Pans.

A pair of Longton Hall Rococo-moulded vases

and covers, painted in polychrome enamels

with flowers around and within frilled scrolls,

the covers modelled as a profusion of flowers

including tulip, carnation and narcissus, small

losses.

c1758-60

9¾in (25cm) high

£550-650

WW

A rare Longton Hall commemorative mug,

printed in black probably by Sadler, Liverpool,

with a portrait of William Pitt, flanked by

Britannia and Liberty with Fame above, signed

in reverse in the print with ‘G Smith Sculpt’,

some restoration to the rim.

c1760

5in (12.5cm) high

£3,000-4,000

WW

A Longton Hall porcelain

mug, printed in black by

John Sadler, Liverpool,

with the arms of the

Society of Bucks within

Rococo scroll cartouche

and figures, minor surface

wear and glaze pitting.

It is likely that Sadler

bought undecorated

Longton Hall mugs during

the latter years of the factory and some

may have been printed after the closure of

the factory. Signed examples of this print are

found on similar mugs as well as creamware,

enamels and delft tiles. The engraving is

attributed to Jeremiah Evans who signed

and engraved the invitation for the Liverpool

Lodge in 1770.

c1760

5in (12.5cm) high

£1,100-1,500

TEN

A rare Longton Hall blue

and white trembleuse saucer,

moulded and decorated in

French porcelain style, with

a lambrequin border around

a fluted band enclosing a

quatrefoil gallery, painter’s mark

to the base, short rim crack.

c1755-58

5in (12.5cm) diam

£400-500

WW

A Longton Hall figure of ‘Winter’, from the

‘Rustic Seasons’ series, modelled as a bearded

gentleman in a fur-lined hat and lilac greatcoat,

warming his hands before a flaming brazier,

a few small chips.

This figure was derived from Meissen and

also produced at Chelsea around the same

time as Longton Hall.

c1758-60

4½in (11.5cm) high

£500-600

WW

A rare Longton Hall blue and

white saucer, with an unusual

deep trembleuse well, painted

with the ‘Folly’ pattern of an

obelisk beside bulrushes in a

country landscape, small chip

to the footrim.

c1754-58

5¼in (13.5cm) diam

£1,500-2,000

WW

A Longton Hall blue and white cos lettuce sauceboat, formed of

overlapping leaves, painted with a Chinese pagoda landscape, the interior

with a flower spray, the handle formed of a gnarled branch issuing small

gourds and flowers, two small footrim chips.

c1755

7in (18cm) wide

£800-900

WW
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ESSENTIAL REFERENCE – LOWESTOFT

The Lowestoft factory, in Suffolk, was founded by Robert

Browne and three other partners in 1757.

l

It made phosphate porcelain, similar to Bow, with a

tendency to discoloration. The glaze is of either a greenish

or greyish tone.

l

In the factory’s first decade it made wares decorated in

underglaze blue, influenced by Worcester and by Chinese

blue and white ceramics.

l

From the mid-1760s overglaze colours and underglaze blue

printing were introduced. The factory also began to produce

figures, especially of dogs, cats and sheep.

l

The Lowestoft factory closed in 1800.

A Lowestoft tea canister and

cover, with Hughes-type moulding,

reserving panels painted with

bridges and boats in island

landscapes, the shoulder with

a floral sgraffito border, the cover

broken and re-stuck.

c1762-65

3¾in (9.5cm) high

£2,500-3,000

WW

A Lowestoft blue and white

sauceboat, possibly modelled

by James Hughes, painted with

a version of the ‘Fisherman and

Billboard Island’ pattern, the

interior with flowering branches,

the moulding to the spout with

the date ‘1765’, painter’s numeral

4 inside the foot.

1765

7½in (19cm) wide

£1,100-1,400

WW

A Lowestoft blue and white tea or

chocolate cup, painted with a hut

beside a fence, the reverse with a

hut on an island, with an unusual

moulded handle.

The larger size of this cup might

indicate that it was a breakfast

cup. Handled cups of this shape

were rarely made at Lowestoft.

c1765-70

1¾in (4.5cm) high

£200-300

WW

A Lowestoft blue and white

coffee cup, painted with a

rare pattern of willow trees

over low pagodas in an island

landscape, painter’s numeral

3 and 7 to the foot.

c1765

2½in (6.5cm) high

£400-500

WW

A rare pair of Lowestoft blue and

white cider mugs, painted with

birds in flight between flower

sprays, the shoulders and rims

moulded with a stiff leaf design

on a seeded ground, painter’s

numerals to the inside footrim.

c1765

3½in (9cm) high

£6,500-7,500

WW

A Lowestoft blue and white

mug, painted with a Chinese

lady seated in a landscape,

holding a parasol and resting

one foot on a low stool, a

young attendant bringing her

a cup of tea, the interior rim

with a panelled trellis border,

painter’s numeral 5, probably

for Robert Allen.

c1761-62

3¾in (9.5cm) high

£3,500-4,000

WW

A Lowestoft blue and white

sauceboat, probably painted by

Robert Allen, with long-tailed birds

among flowering Asian branches,

painter’s numeral 5, cracked.

c1764-66

7½in (19cm) wide

£400-500

WW

A large Lowestoft porcelain teapot

or punch pot and cover, painted

in underglaze blue with a three-

storey pagoda in landscape, within

scroll borders, painter’s mark in

underglaze blue, hairline cracks.

c1765-70

7¾in (20cm) high

£300-400

TEN

A rare Lowestoft blue and white

butter tub with cover and stand,

with Hughes-type moulding, possibly

painted by Richard Phillips, with

Asian landscape panels, the stand

with a more extensive pagoda

landscape, painter’s numeral

4 to the tub’s footrim.

See Geoffey A. Godden, ‘Lowestoft

Porcelains’, Antique Collectors Club

(1985), page 67, plate 61, where

the author points out the upside-

down flowers on one side of the

tub, owing to an inverted mould.

c1762-65

7in (18cm) wide

£1,500-2,000

WW

A rare Lowestoft blue and white

hors d’oeuvre dish, with eight

compartments around a well,

the centre painted with a figure

crossing a bridge beside a hut,

the external compartments with

stylised floral sprays, painter’s

numeral 5 inside the footrim,

several small rim chips.

c1765

7¼in (18.5cm) diam

£6,500-7,500

WW
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A very rare and important documentary

Lowestoft blue and white mug, painted

by Richard Phillips, with an unusual

scene of a figure tending three lines of

herrings being hung and smoked over two

burning fires, flanked by a three-masted

fishing smack and a smaller rowing boat,

inscribed ‘John Cooper 1768’, the interior

rim with a formal border, the handle’s

terminal inscribed ‘RP’, painter’s numeral

3 to the footrim, broken and re-stuck.

The rarity and considerable value of this Lowestoft mug is

substantially attributable to its painter, the Lowestoft factory

artist Richard Phillips – the terminal of its handle bearing his

initials, ‘RP’, and its footrim bearing the painter’s numeral, ‘3’,

with which he is associated; the only other recorded piece bearing

Phillips’ initial or signature being in Norwich Castle Musuem.

However, precedent confirms the subject matter was also a

contributory factor: historically, the highest prices for Lowestoft

have been for those pieces painted in underglaze blue with scenes

from around the town and along the local coastline, with the latter

including local industries such as fishing and shipbuilding.

1768

4¼in (11cm) high

£23,000-28,000

WW

A rare Lowestoft figure of a pug dog, on a flat

shaped base, left in the white, base chip, with

a small collection of fragments and kiln wasters.

See Geoffrey A. Godden, ‘Lowestoft

Porcelains’, Antique Collectors Club (1985),

page 132, plate 165 for a polychrome

model with head turned to the left,

suggesting that these were made in pairs.

Seated figures were more common, but wasters with this flat base

have been found at the factory site.

c1765-70

2in (5cm) high

£3,000-4,000

WW

A Lowestoft blue and white

tea canister, ‘Dragon’ pattern,

painted with two scaly beasts

chasing flaming pearls, the sloping

shoulders with stylised cloud bursts,

open crescent mark, the cover

lacking.

c1765-75

4in (10cm) high

£1,200-1,500

WW

A documentary Lowestoft blue and

white teabowl and saucer, painted

with bamboo and chrysanthemum,

rootwork and a fence, within a

trellis border, each piece inscribed to

the underside with ‘Mary Crowfoot

1778’.

1778

4¾in (12cm) diam

£3,000-4,000

WW

A Lowestoft tankard, decorated in

the Mandarin style with Chinese

figures in a fenced garden, cracks

to the base and rim, scratching and

rubbing to the glaze.

c1770

5¼in (13.5cm) high

£400-500

CHEF

A rare Lowestoft blue and white

inkwell, attributed to Robert Allen,

inscribed ‘St Margret Parish Church

of Lowestoft’ within a foliate

cartouche, the reverse with insects

around a flower spray, the shoulder

with further flower sprigs around

three small holes encircling a central

well with everted rim, a hole to

the base.

c1790

2¾in (7cm) diam

£5,500-6,500

WW

A Lowestoft porcelain teabowl and

saucer, painted in underglaze blue

and overpainted in colours, painter’s

numeral 3 in underglaze blue,

hairline cracks to teabowl, flat rim

chip, short hairline crack to saucer.

It has been suggested that this

may be an experimental use

by the factory of polychrome

enamels and so possibly the

earliest recorded piece of

polychrome Lowestoft.

c1770

£450-550

TEN

A Lowestoft blue and white

butterboat, painted with cannon

ball rocks before a hut on an island

with a tree, the rim with a trellis

border, the underside moulded

with leaf floral feet, short rim crack.

c1770-75

2¾in (7cm) wide

£150-200

WW

A Lowestoft feeding cup, painted

with flowering plants beside a

fence, the top half-covered and

painted with a flower spray, long

rim crack.

c1770

3¼in (8.5cm) high

£500-600

WW

A rare Lowestoft blue and white birth tablet, inscribed

to one side for ‘Maryann Lifin born November 4

1790’, the reverse painted with a dove holding

a twig in its beak, on a branch, pierced with

a small suspension hole.

The Liffin family were connected to the

Lowestoft factory through Mary Redgrave

(junior), an artist at the factory who married

John Liffin in 1785 and died in May 1795 at the

age of 33. Mary’s death is commemorated on the

reverse of another birth tablet for Martha Liffin, born 17 August

1794. Baptism records at St Margaret’s Church show a Mary Ann

Liffin baptised on 7 November 1790 as the daughter of John Liffin

and Mary Redgrave. Her sister, Martha, was baptised on 18 August

1794. Mary Liffin never married and when Martha was widowed

in 1841 she went to live with Mary where she remained until the

latter’s death in October 1861 at the age of 70. Mary is buried at

the north side of St Margaret’s churchyard.

1790

3in (7.5cm) diam

£8,000-9,000

WW
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ESSENTIAL REFERENCE – MEISSEN

True hard-paste porcelain was first developed in Europe

in 1708 by Johann Friedrich Böttger and Walther von

Tschirnhausen. Böttger, an alchemist famed for his claims

that he could create gold, had been ordered by Augustus

the Strong, Elector Prince of Saxony and King of Poland,

to assist the scientist von Tschirnhausen with his porcelain

experiments. By 1710 Augustus the Strong was able to

establish the Meissen factory near Dresden – it was Europe’s

first hard-paste porcelain factory.

l

The factory prospered under J.G. Höroldt, a chemist who was

also appointed chief painter in 1720. Johann Joachim Kändler

joined as chief modeller in 1733, and was responsible for

producing many of Meissen’s most striking figures.

l

Early decoration was highly influenced by Asian designs,

and copies and fusions of Japanese Kakiemon and Chinese

famille verte wares were produced. From these emerged a

new style of exotic floral decoration known as ‘Indianische

Blumen’ (Indian flowers), so called because much Asian

porcelain was imported by the East India Companies.

l

From the 1730s, European themes, such as harbour

scenes, cityscapes, and hunting and battle scenes, also

became popular, and wares began to be made in the newly

fashionable Rococo style, embellished with scrolled bases

and painted in pastel colours. With this a more naturalistic

floral decoration developed, known as ‘Deutsche Blumen’

(German Flowers), which was then replaced, in turn, by

a looser representations of scattered flowers known as

‘Manierblumen’ (Mannered Flowers).

l

In the 19thC, Meissen, which still produces today, made

pieces in numerous and diverse styles, including Neo-

classical, and the Gothic, Classical and Rococo Revivals.

l

Meissen’s forms and decoration have been much copied by

other manufacturers over the years, as have on occasions

their distinctive ‘crossed swords’ identification marks.

A Meissen teabowl and saucer,

painted in the Imari style, blue

crossed swords and painter’s ‘S’

marks, slight rubbing to gilding.

c1730

£800-900

DN

A Meissen bowl, moulded with

a band of stiff leaves, painted with

sprays of ‘Deutsche Blumen’ and

single flowers, blue crossed swords

mark, broken and repaired.

c1740

6¼in (16cm) diam

£120-180

WW

A pair of Meissen Kakiemon

porcelain soup plates, ‘Koreanischer

Löwe’ pattern, crossed swords mark

in underglaze blue, minimal surface

wear.

c1740

9in (23cm) diam

£700-800

TEN

A Meissen sugar caster

or sifter, moulded with

floral swags issuing

from cherub masks,

painted with small

vignettes of figures and

animals, the tall domed

cover pierced with a multitude of

holes, blue crossed swords mark,

chipping to the flange.

c1760

7in (18cm) high

£550-650

WW

A Meissen model of a parrot,

modelled by J.J. Kändler, blue

crossed swords mark, section

of twig growing from the stump

missing, one leaf chipped, beak

restored.

c1740

5½in (14cm) high

£2,000-3,000

DN

A Meissen sugar or spice box and

cover, in the Imari palette, blue

crossed swords mark, three small

firing cracks to the rim of the cover.

c1725

4¼in (11cm) wide

£1,500-2,000

DN

A Meissen soup plate, ‘Dulong’

pattern, painted with grapes, the

moulded rim with panels of animals,

birds and flowers, blue crossed

swords mark, small footrim chip.

c1740

9½in (24cm) diam

£160-200

WW

A Meissen

silver-gilt-

mounted

porcelain tankard,

with chinoiserie

flowers amongst

rockwork, the mounts repoussé

with acanthus and scrolls, silver

hallmarks for Dresden, wear to

gilding, minor surface wear to

enamels, hairline cracks to base.

c1740

8¾in (22cm) high

£2,500-3,000

TEN

A pair of mid-18thC Meissen vases

or urns, moulded with flowers,

painted with flower sprays in

puce and green camaïeu, with

shell handles, blue crossed swords

and dot marks.

9½in (24cm) high

£1,000-1,400

WW

A Meissen Kakiemon teabowl and

saucer, with flowering prunus and

bamboo, small factory fault to the

saucer, wear to the enamel, tiny

niggles to the footrim.

c1740

5in (12.5cm) diam

£600-700

CHEF
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The cover is painted

with scattered

sprigs of pink

and red flowers,

typical of mid-

18thC Meissen,

and topped with

a crocus-like finial.

CLOSER LOOK – A MEISSEN TEAPOT

A Meissen teapot and cover, painted with Watteau-esque scenes of figures

in garden settings, with wishbone handle and serpent spout, blue crossed

swords mark, firing flaw to base, minor chips to cover.

c1760-70

7¾in (20cm) wide

£500-600

WW

A Meissen Academic Period

porcelain ecuelle and cover,

decorated with lovers in landscape,

on a moulded wrythen ozier ground,

crossed swords mark struck out,

some losses to flower decoration,

finial re-stuck, some wear to gilding.

c1770

8¾in (22cm) diam

£550-650

TEN

A Meissen coffee can, painted with

a fox eating a bird, crossed swords

mark in blue, factory fault to the

handle, rubbing to the rim.

c1770

2¾in (7cm) high

£300-400

CHEF

A pair of Meissen bouquetiere

figures, modelled by J.J. Kändler,

the tops pierced for flowers,

restoration to her basket and

feet, and to the flower in his

hat, slight wear to gilding.

c1765

7¾in (20cm) high

£3,000-3,500

CHEF

A Meissen figure of a

young Bacchus, wearing

a stag pelt, raising a

gilt goblet, wearing a

grapevine wreath and

with a further basket

of grapes by his feet,

incised crossed swords

in a triangle mark,

incised ‘1696’, several

small chips.

c1770

6in (15cm) high

£350-450

WW

A 19thC Meissen

porcelain

figural group

representing

‘Architecture’,

the three

putti about

an entablature,

one holding

a rule, another

a chisel, the third a scroll, crossed swords

mark in underglaze blue, some professional

restoration, some gilt wear to the base.

9in (23cm) high

£950-1,100

TEN

A mid-19thC Meissen armorial

tureen and cover, after an

earlier model by J.J. Kändler,

of elaborate double-walled

form, painted with landscape

panels within applied floral

garlands, the cover applied

with medallions painted with

the arms of Saxony and flanked

by putti, the finial formed as

a crown, blue crossed swords

mark, incised ‘b136’, impressed

‘99’, some losses.

10in (25.5cm) wide

£12,000-16,000

WW

A pair of 19thC Meissen wine coolers, each

painted with a landscape scene of figures

trading and loading boats in a harbour, divided

by narrow gilded columns with a foliate design,

the sides applied with satyr mask handles, blue

crossed swords and star marks, one incised

‘E174’.

4¼in (10.5cm) high

£3,500-4,500

WW

A pair of

mid-19thC

Meissen figures

of a shepherd and shepherdess,

each figure with a sheep at their

feet, on rocaille scroll bases, underglaze blue

crossed swords mark, incised ‘5’, painted ‘26’,

impressed numbers.

10½in (26.5cm) and 9¾in (25cm) high

£700-800

L&T

The handle is

moulded in the

shape of a wishbone,

a delicate curvaceous

form in-keeping with

aesthetics of the

Rococo style.

Enhanced with delicate painted

and gilt plant forms, the spout

is moulded in another curvaceous

form – that of a mythical serpent.

Here painted in a predominantly green

palette, the scenes on the body of the

teapot are examples of ‘fêtes galantes’,

a mid-18thC style of decoration that

depicted fashionably dressed men and

women in romantically rural landscapes.

Often inspired by the paintings of the

French artist Jean-Antoine Watteau (1684-

1721), such scenes are often described

as ‘Watteau-esque’.
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A 19thC Meissen figure of Count Brühl’s Tailor, after the model by

J.J. Kändler, modelled on a billy goat which holds a flat iron in his

mouth, the tailor brandishing scissors, two kids sitting in a half barrel

strapped to his back, blue crossed swords mark, some restoration.

Heinrich von Brühl was a Polish-Saxon statesman and diplomat

with a famed reputation as a dandy and profligate. Frederick

II of Prussia is reported as having said of him, ‘Brühl had more

garments, watches, laces, boots, shoes and slippers than any

man of the age. Caesar would have counted him among those

curled and perfumed heads that he did not fear’.

9¼in (23.5cm) high

£450-550

WW

A 19thC Meissen stand, possibly for a clock,

applied with flowers and decorated with gilt

foliate scrolls, blue crossed swords marks,

minor restorations.

6¾in (17cm) wide

£300-400

WW

A Meissen model of a fisherman, crossed swords

mark in underglaze blue.

6¾in (17cm) high

£400-450

CHEF

A large 19thC Meissen

mantel clock and stand,

modelled with four putti

emblematic of the Four

Seasons, applied with

flowers and leaves, around

the clock dial with an

ouroboros, the triangular

stand painted and applied

with flowers, blue crossed

swords marks, incised

‘2179’ to the base,

some damages.

23in (58.5cm) high

£3,000-4,000

WW

A 19th/20thC Meissen coffee

cup and saucer, painted with

‘Purpurmalerei’ scenes of figures,

a couple walking with a child and

a gentleman mounting a horse,

above gilt foliate scrollwork, blue

crossed swords marks.

5in (13cm) diam

£400-500

WW

A late 19thC Meissen porcelain

figure, modelled as a young boy,

standing against a ‘ruined’ marble

column, crossed swords mark,

incised ‘F34’, indistinctly inscribed.

6in (15cm) high

£150-200

HT

A pair of mid-to-late

19thC Meissen figures of

a shepherd and shepherdess, on

Rococo bases, blue crossed swords

marks, incised ‘1’, painted ‘42.’,

impressed ‘69’.

10¾in (27.5cm) and 10¼in (26cm) high

£800-900

L&T

A 19thC Meissen eyebath, painted

with flower sprigs, blue crossed

swords mark.

1¾in (4.5cm) high

£120-160

WW

A late 19thC Meissen porcelain

figure, modelled as a young girl

allegorical of Autumn, crossed

swords mark, incised ‘F21’,

inscribed ‘16’.

5½in (14cm) high

£150-200

HT

A late 19thC Meissen porcelain

model of a jay, after the model by

J.J. Kändler, crossed swords mark

in underglaze blue, minor losses

to extremities.

16¼in (41cm) high

£2,000-3,000

TEN
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A late 19thC Meissen figural group

of Europa and the Bull, incised

‘2697’, single cancellation mark.

9in (23cm) high

£600-700

CHOR

A Meissen figural group, a courting

couple with a pug dog, crossed

swords mark in underglaze blue,

incised ‘778’, restoration to the

bocage.

c1900

6in (15.5cm) wide

£300-400

CHEF

A pair of Meissen figures, modelled

as a young man and lady, crossed

swords marks in blue, chips, small

losses.

c1900

5in (13cm) high

£450-500

CHEF

A late 19thC Meissen figural group,

‘The Broken Egg’, after the model by

M.V. Acier, modelled as a lady and

companion, an upturned basket of

eggs at her feet and Cupid kneeling

before them, crossed swords mark

in blue, small losses, small chips to

the flowers.

9in (23cm) high

£650-750

CHEF

Two Meissen figures, one modelled as a winged young girl holding a fan,

the other of Cupid as George and the Dragon, crossed swords marks in

blue.

c1900

8¾in (22cm) high

£1,100-1,400

CHEF

A Meissen figural basket, with

a lady supporting a pierced basket,

crossed swords mark, restoration

to the basket handles and foot,

firing crack to the base.

11¾in (30cm) wide

£400-500

CHEF

A late 19th/early 20thC Meissen

figural group of two putti with a

monkey and a crib, after the 18thC

model by J.C. Schönheit, crossed

swords mark in blue, incised model

no. ‘H.89’, the thumb of the cherub

is missing.

6¼in (16cm) high

£400-500

CHEF

A Meissen porcelain figure,

by Julius Konrad Hentschel,

modelled as a young boy

riding a hobby-horse,

wearing a newspaper hat,

crossed swords mark in

underglaze blue, incised

‘W120’ and painter’s ‘33’,

dated, minor surface wear.

This figure, known as the ‘Child with Paper

Hat’, is one of the ‘Hentschel Kinder’

modelled by Julius Konrad Hentschel

between 1904 and 1907, capturing

the joys of childhood.

1905

6¾in (17cm) high

£1,500-2,000

TEN

A pair of late 19th/early 20thC Meissen porcelain

figures of parakeets, crossed swords marks in

underglaze blue, small losses, restoration.

11in (28cm) and 11½in (29cm) high

£3,000-3,500

TEN

A late 19th/early 20thC Meissen porcelain

figural group, depicting an 18thC couple, crossed

swords mark in underglaze blue, vase lacking

cover, some minor losses to extremities.

8½in (21.5cm) high

£700-800

TEN
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ESSENTIAL REFERENCE – NANTGARW

In 1813, William Weston Young and William Billingsley,

the latter previously a decorator at Derby, established a

porcelain factory at Nantgarw, in Wales. Soon after, in 1814,

the company moved to Swansea and merged with Lewis

Weston Dillwyn’s Cambrian Pottery, but in 1817 Dillwyn left

the business and Billingsley and Young returned to Nantgarw

and reopened the factory there. In 1819 it was purchased by

Coalport, and remained open until 1823.

l

Nantgarw porcelain was so fine that it was very difficult to

fire, and a large proportion was lost in the kiln. Usually, it

is also very translucent and almost pure white when held

to the light; the glaze tends to be thick and smooth.

l

The factory primarily made tea wares and flatware, while

its large hollow wares are very rare.

l

Co-founder William Billingsley was particularly known for

his flower painting.

l

The factory’s wares tend to be impressed ‘NANT-GARW CW’,

with the ‘CW’ standing for China Works.

A Nantgarw muffin dish and

cover, from the Hensol

Castle service,

impressed ‘NANT-

GARW CW’ mark,

some regilding to

the rim.

c1818-20

8¼in (21cm) diam

£400-500

WW

A pair of Nantgarw plates, decorated in London, in Sèvres style, impressed

‘NANT-GARW CW’ marks and gilt Mortlocks marks.

Mortlocks was a firm of London china dealers and were patrons of

both the Sims workshop and that of Robins & Randall.

c1818-20

9¾in (25cm) diam

£250-300

WW

A Nantgarw bowl and an egg

cup stand, from the Hensol

Castle service, decorated by

Pardoe, impressed ‘NANT-

GARW CW’ mark.

c1818-20

11in (28cm) wide

£550-650

WW

A Nantgarw cabinet plate,

decorated in London, probably in

the Sims workshop, with painted

flower arrangement including rose,

stocks and passionflower, impressed

‘NANT-GARW CW’ mark.

c1818-20

9¼in (23.5cm) diam

£950-1,100

WW

A pair of Nantgarw dessert plates, decorated in

London, with sprays of flowers, the rims with

C-scroll moulding, gilt dentil rims, impressed

‘NANT-GARW CW’ marks.

c1818-20

9¾in (25cm) diam

£600-700

WW

A Nantgarw breakfast cup and saucer, from the

Hensol Castle service, decorated by Pardoe.

c1818-20

6¾in (17cm) diam

£300-350

WW

A rare pair of Nantgarw duck or goose egg cups,

from the Hensol Castle service, decorated with

a sprig design in blue and gilt.

c1818-20

2½in (6.5cm) high

£750-850

WW

A pair of Nantgarw spill vases, decorated in London, probably in the Sims

workshop, with sprays of flowers, the interior rims with formal panelled

gilt designs.

c1818-20

4½in (11.5cm) high

£2,500-3,000

WW
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Although architectural forms, notably arches, ground

the pattern, most of the imagery on the gilded saucer/

stand comprises repeat plant-form motifs, more

stylised towards the rim and in the partially obscured

centre, more naturalistic under the arches.

CLOSER LOOK – A NANTGARW CUP AND SAUCER

A Nantgarw cabinet cup and saucer, the cup with landscape panel, the

saucer with formal predominantly plant-form patterns, a crack to the latter.

c1818-20

6in (15cm) diam

£850-950

WW

A Nantgarw cabinet cup and saucer, decorated

in London, probably in the Sims workshop, and

a large teacup in the same pattern.

c1818-20

5½in (14cm) diam

£600-700

WW

A Nantgarw cabinet cup and saucer, probably

painted in London, each piece with diagonally

placed sprays of garden flowers, a little gilt wear.

c1818-20

5¼in (13.5cm) diam

£400-500

WW

A Nantgarw cup and saucer, probably decorated

in London, with sprays of flowers, with a gilt

border of diaper and other panels, the cup with

an inverted heart shaped handle.

c1818-20

5½in (14cm) diam

£450-500

WW

A pair of Nantgarw

plates, painted in

William Pollard style,

with flowers and fruit,

including primroses,

forget-me-nots,

convolvulus, heather and

strawberries, impressed marks.

c1818-20

9in (23cm) diam

£1,500-2,000

WW

A Nantgarw muffin dish and cover, from the Spence-Thomas service,

painted by Thomas Pardoe, with flowers including auricula, rose, stocks,

convolvulus and tulip, the cover with a gilt acorn finial.

c1818-20

8½in (21.5cm) diam

£7,000-8,000

WW

A Nantgarw taperstick,

painted with flower sprays

including rose and narcissus,

the handle broken and

cleanly re-stuck.

c1818-20

1¾in (4.5cm) diam

£800-900

WW

A Nantgarw dessert dish,

possibly decorated in London,

with roses, auricula, forget-

me-nots and strawberries,

impressed mark.

c1818-20

11¼in (28.5cm) wide

£200-300

WW

Gilded with

plant-form

embellishments

en-suite with the

saucer/stand, the

partially obscured

cup handle is in the

form of a serpent

– a decoratively

curvaceous shape

also well suited to

its function.

The hand-

painted

landscape

panel on the cup,

which incorporates

a figure on a bridge

and a castle in the

background, is of

excellent quality, and

while it may have been painted at the

Nantgarw factory in Wales, it could

well have been sent to independent

painters in London for decoration.
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ESSENTIAL REFERENCE – SWANSEA

Having established a porcelain factory in Nantgarw in 1813

(see page 29), founders William Weston Young and William

Billingsley moved production to Swansea a year later, in 1814,

and merged with the Cambrian Pottery.

l

Swansea pieces were made from a highly translucent

soft-paste porcelain, of which three variations have been

identified: ‘glassy’, ‘duck egg’ and ‘trident’.

l

Many shapes and designs were in the contemporary and

fashionable French style.

l

Talented painters who worked there included Thomas

Pardoe, William Pollard and David Evans, all of whom

specialised in floral patterns (as did William Billingsley),

and Thomas Baxter (who went on to work for Worcester),

who primarily painted figures and landscapes.

l

Although commissions came in from local dignitaries,

and members of the aristocracy from further afield, costly

production inconsistencies eventually led to Young and

Billingsley abandoning the Swansea venture in 1817 and

returning to Nantgarw.

A Swansea miniature cabinet cup

and stand, painted with landscapes

of sailing boats and buildings

beside water, within gilt seaweed

borders, small chip to the cup’s rim.

c1815-17

4¾in (12cm) diam

£350-400

WW

A Swansea miniature cabinet cup and stand,

probably painted by Henry Morris, with flowers

and marble plinths, between gilt foliate scroll

borders, faint red script mark to the saucer.

c1815-17

4in (10cm) diam

£2,500-3,000

WW

A Swansea chamberstick, painted

by Evans or Pollard, with wild

flowers including heather, primrose,

dog rose and wild strawberry, red

‘SWANSEA’ mark, crack to the

drip-pan.

c1815-17

5in (12.5cm) diam

£350-450

WW

A pair of Swansea cabinet cups

and saucers, decorated in London,

probably in the Sims workshop,

each cup and saucer with vases

of flowers, within gilt scroll borders.

c1815-17

6¼in (16cm) diam

£1,500-2,000

WW

A pair of Swansea dishes,

‘Marquis of Anglesey’ pattern,

painted in London, with flowers

including primrose, narcissus, rose,

chrysanthemum and convolvulus,

impressed ‘SWANSEA’ marks, one

riveted.

c1815-17

9¼in (23.5cm) diam

£400-500

WW

A Swansea miniature model of

a watering can, painted by William

Pollard, with wild flowers including

speedwell, dog rose, heather and

primrose, the spout with a pierced

watering rose, the handle restored.

c1817-20

3¼in (8.5cm) high

£350-450

WW

A near pair of rare Swansea tureens

and covers, painted by Henry

Morris, with wild flowers including

buttercup, heather, dog rose and

forget-me-nots, the sides with lion

head masks, small damages and

repairs.

c1815-20

7¾in (19.5cm) high

£2,000-2,500

WW

A Swansea inkwell, probably

painted by David Evans, with

flowers including tulip, rose,

heather, buttercup and strawberry,

the interior with three quill holders

around a drum with liner, the liner

and one quill holder restored.

c1817-20

5¼in (13.5cm) diam

£450-550

WW

A Swansea cabaret or petit dejeuner set, decorated with pink roses

between gilt borders with rose hip sprays, comprising a square tray, coffee

pot and cover, cabinet cup and saucer, sucrier and cover, breakfast teabowl

and saucer, and a candlestick, red ‘SWANSEA’ mark to one saucer.

c1815-17

£3,000-3,500

WW
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ESSENTIAL REFERENCE – SÈVRES

The Sèvres porcelain factory was founded in Vincennes in

1740, and was known as the Vincennes factory until it moved

to Sèvres in 1756. It became one of the most important

porcelain manufacturers in Europe during the second half

of the 18thC, and well beyond.

l

The Sèvres factory initially flourished under Jean-Jacques

Bachelier, who was appointed its art director in 1751.

l

The factory’s early wares were primarily inspired by

Meissen, with typical decorative features being sprays of

small flowers painted with a palette of soft colours. Rococo

shapes and patterns were also introduced in the early 1750s.

l

The crossed ‘L’s of the royal cipher were adopted in 1753,

while the factory was still at Vincennes, and King Louis XV

bought the Sèvres factory in 1759.

l

The factory lost its royal patronage as a result of the French

Revolution (1789-99), and at the beginning of the 19thC

almost went bankrupt, before gradually recovering.

l

During the course of the 19thC, Sèvres’ output became

extensive again, and especially notable among numerous

and diverse wares were porcelain services decorated with

landscapes and portrait cameos rendered in colourful

enamels and inspired by historical-revival styles that

included Rococo, Neo-classical and Classical Revival.

A Vincennes or early Sèvres dish or stand, painted with flowers, within gilt

floral and hatched panel cartouches.

1756-57

9¼in (23.5cm) wide

£400-500

WW

A Sèvres ice cup stand or plateau

de tasse à glaces and three ice

cups, painted with flower sprays,

blue interlaced ‘L’s marks, the

stand with a letter ‘F’ date code

for 1758-59.

c1758-70

9in (23cm) wide

£1,200-1,400

WW

A Sèvres biscuit figure of a boy,

seated on a tree stump and playing

the flageolet.

c1760

4½in (11.5cm) high

£300-400

WW

A Sèvres ormolu-mounted vase and

cover, losses to mount.

c1765

9in (23cm) high

£350-450

WW

A Sèvres porcelain coffee cup

and saucer, the porcelain 18thC,

the decoration later, painted with

flowers, painted marks in blue,

minor surface and gilt wear.

£850-950

TEN

A large Sèvres hexafoil stand or

plateau à pots à jus, painted with

flowers and fruit including pink and

yellow roses and grapes, the rim

with a bleu celeste border with gilt

foliate scrolls, interlaced blue ‘L’s

mark and painter’s mark ‘PTX’.

The Artists’ Ledgers at Sèvres

record a quantity of stock pieces

decorated with fruit and flowers

to the well and with bleu celeste

grounds. Such stock pieces are

thought to have been adapted

for the Duchess of Manchester

Service of 1783, which bears very

similar decoration to the wells.

c1775-85

11¼in (28.5cm) wide

£350-450

WW

A Sèvres saucer or soucoupe,

possibly painted by Jean-Charles

Sioux l’aîné, in overglaze blue

enamel, crowned blue interlaced

‘L’s mark, indistinct painter’s mark.

c1770

5¼in (13.5cm) diam

£150-200

WW

A Sèvres porcelain miniature teacup

and saucer, painted in Ambroise

Michel style, with exotic birds,

painted marks, the saucer with

scratching to the blue ground

and small pit marks to the glaze,

the cup with minor scratching.

c1765

£1,800-2,200

TEN

A Sèvres cabinet cup and stand,

painted with barrels being brought

ashore, small surface chip to the rim

of the saucer.

5¼in (13.5cm) diam

£3,500-4,000

CHEF
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Neo-classicism had become fashionable in France by the late 1770s,

and is immediately evident in the portrait medallions on the

saucer (or soucoupe), which were inspired by Roman equivalents

in frescoes uncovered during excavations of archaeological sites

such as at Pompeii.

CLOSER LOOK – A SÈVRES COFFEE CAN AND SAUCER

A Sèvres coffee can and saucer, painted with Neo-classical figural and

floral imagery, the can titled in blue on the underside, the saucer with

a gilt interlaced ‘L’s mark, restored.

c1780

5¼in (13.5cm) diam

£550-650

WW

A Sèvres porcelain coffee can and

saucer, the porcelain 18thC, the

decoration later, painted with exotic

birds in landscape, painted marks in

blue, firing flaws.

£850-950

TEN

A matched pair of Sèvres bottle

coolers or seau à demi-bouteille,

later decorated with fruit and

flowers, blue interlaced ‘L’s marks,

date codes and painter’s marks,

one cracked.

c1775-80

6¾in (17cm) high

£550-650

WW

A Sèvres saucer or soucoupe, the

well painted by Armand Léandre,

with a solitary figure holding a

staff and standing beneath tall

trees surveying a distant view, the

underside rim with a continuous gilt

leaf band, blue interlaced ‘L’s mark,

enclosing date letter ‘HH’, above

painter’s mark ‘LA’.

1785

5¾in (14.5cm) diam

£650-750

WW

A Sèvres sauceboat, from the Comte

d’Aranda service, painted with flowers

and fruit, blue interlaced ‘L’s mark with

date letters ‘jj’, painter’s mark for Bouillat

and gilt ‘HP’ mark for Henri-Martin Prévost,

tiny restored chip to one handle.

The Comte d’Aranda was the Spanish Ambassador-Extraordinary

and Plenipotentiary to France from 12 September 1773 to 23

September 1787, and this service was a gift to him at the end of his

ambassadorship.

The gift is recorded in the Journal des Présents du Roi on 16 September

1787 as ‘une Service de porcelaine Sèvres’, costing 43,428 livres. See

David Peters, ‘Sèvres Plates and Services of the 18th Century’, Vol. IV,

French Porcelain Society, no. 87-7 for a full discussion of this service.

1786

9¼in (23.5cm) wide

£3,000-3,500

WW

A late 18thC Sèvres miniature

teapot and cover or théière litron,

painted to one side with a colourful

bird, the reverse with flowers,

interlaced blue ‘L’s mark and

painter’s mark of semi quavers.

4¾in (12cm) wide

£1,000-1,300

WW

A Sèvres dish, from the

Guirlande de Barbeaux service,

painted with a central pink

rose encircled by cornflowers,

overglaze crowned blue

interlaced ‘L’s mark, date letters

‘KK’ and a fleur-de-lis painter’s

mark for Taillandier, some wear.

The Guirlande de Barbeaux service was first ordered for Louis XVI

in 1783, and deliveries were staggered up until 1790. See David

Peters, ‘Sèvres Plates and Services of the 18th Century’, Vol. III,

French Porcelain Society, no. 83-2 and 85-2. According to Peters, the

small compotiers are listed in a document with dessert plates and

small baskets and so may have been designed to be used together.

Four are believed listed in the 1787 supplement. This would appear

to be the only recorded example of this size and shape.

1787

7in (18cm) diam

£500-600

WW

A Sèvres octofoil dish, later

decorated in imitation of the service

for Prince Henry of Prussia, the well

painted with a flower spray, blue

interlaced ‘L’s mark, painter’s mark.

A service with this decoration

was presented to Henry of

Prussia by King Louis XVI when

the prince visited the French

Court in 1784. A true example

is in the collection of the Musée

National de la Céramique, Sèvres

(MNS 15.054).

1775

8½in (21.5cm) diam

£1,000-1,300

WW

A pair of Sèvres cabinet cups and

stands, the cans painted with two

named oval panels, Madame du

Barry and Madame Victoire, slight

wear and discoloration to gilding.

5in (12.5cm) diam

£1,300-1,800

CHEF

While, to some extent,

the profusion of delicate

and pretty polychrome

flowers on the saucer

recall the earlier Rococo

style, the configuration of

many of them as garlands

reflects, like the portrait

medallions, the Neo-

classical taste.

The primary decoration on the coffee

can (or gobelet litron) is the sword-

wielding, female personification

of ‘Justice’, one of the Classical

Roman ‘Virtues’ – the others include

‘Fortitude’, ‘Prudence’,

‘Temperance’,

‘Patience’, ‘Humility’ and ‘Chastitiy’.

This motif is echoed in the central

medallion on the saucer.





[image: image]

PORCELAIN

34

SÈVRES

A pair of Sèvres porcelain and

ormolu mounted vases and covers,

by Louis-Constant Sévin (1821-

88), painted with Classical frieze

of children, the covers mounted

with Classical figures, the mounts

stamped ‘LC’, some ‘jewelled’ beads

are missing.

11½in (29cm) high

£2,000-3,000

CHEF

A pair of Sèvres vases, with two

panels, one painted with Watteau-

esque scenes, the opposing panels

with rustic scenes of cottages in

a landscape, some damage.

6¼in (16cm) high

£350-450

CHEF

An early to mid-19thC sucrier and

cover, in Sèvres style, painted with

birds on branches, blue interlaced

‘L’s mark and ‘OO’ date code.

1791

4¼in (10.5cm) high

£350-400

WW

A pair of 19thC porcelain vases and

covers, in Sèvres style, painted with

exotic birds in landscape and with

sprays of flowers, one vase broken

and repaired around base of body,

crack to foot, some minor wear.

15in (38cm) high

£700-800

TEN

A tête-à-tête tea service, in Sèvres style, with panels painted with King

Louis XVI, Queen Marie Antoinette and the Royal children, comprising

a tray, teapot and cover, sucrier and cover, cream jug, and two cups and

saucers, some damage.

tray 11¾in (30cm) wide

£1,400-1,800

CHEF

A set of nine Sèvres porcelain plates, gilt with a monogram, printed marks

in green for 1870 and red for 1875, very minor gilt wear.

c1870

9¾in (24.5cm) diam

£2,500-3,000

TEN

A Sèvres tray or stand, painted with a basket of

flowers including tulip, rose, auricula and lilac,

resting on a marble shelf, blue interlaced ‘L’s

mark, enclosing ‘OO’ date code, painter’s mark

‘B’, some later decoration, a chip to one handle

and restoration to the other.

1791

9¾in (24.5cm) wide

£400-450

WW

A pair of Sèvres plates, the wells painted by

Vandé (fils), with flowers and gilt barley, the

rims with gilt leaves, flanked by flowers, blue

interlaced ‘L’s mark, painter’s mark ‘V d’.

The plates can be attributed to a service

purchased by Madame Lefebvre, née Le

Clerq, a Paris marchand-mercier, in 1794. The

decoration is described as ‘souvenirs différents’ which

David Peters matches to plate design no. 148 (see David

Peters, ‘Sèvres Plates and Services of the 18th Century’, Vol.

V, French Porcelain Society, page 1027), the description of

which corresponds to these plates.

c1794

9½in (24cm) diam

£700-800

WW

A pair of Sèvres comports, gilt with a

flowerhead within formal leaf borders, the

rim painted with floral meander within gilt

line borders, bases inscribed ‘21 Mai.B.T.’,

printed marks in blue, minor surface wear.

c1820

10¾in (27cm) wide

£2,200-2,800

TEN
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ESSENTIAL REFERENCE – EARLY WORCESTER (1751-74)

The Worcester factory was founded in 1751 by a group of 15

gentlemen, merchants and craftsmen, including Dr John Wall,

who managed it until 1774.

l

In 1752 the factory bought out Benjamin Lund’s Bristol

factory (see page 14), and the consequent fusion of

technical expertise and a soft-paste porcelain formula

containing soapstone, which made it able to withstand

boiling water, resulted in a sophisticated range of products,

notably increasingly fashionable tea and coffee wares.

l

Early Worcester wares were invariably thinly potted, most

were on the small side – few are more than 6in (15cm) high

– and many shapes were derived from silverware precedents.

l

Most early Worcester pieces were blue and white – the

imagery being painted in underglaze blue. Polychrome

enamelled pieces were also produced, especially those with

chinoiserie patterns, which were painted with quite bold

colours derived from both the Chinese famille rose and

famille verte palettes.

l

While Worcester was one of the pioneers of overglaze

transfer-printing, in 1760 it began to switch to more

durable underglaze printing.

l

From the 1760s onwards, early period Worcester was

marked with a crescent in underglaze blue, which was

copied at Lowestoft and should not be confused with the

‘C’ of Caughley.

A Worcester blue and white teabowl and saucer, ‘Cormorant’ pattern,

painted with a bird perched on rocks beside flowering peony branches,

a small fisherman in the distance, differing workman’s marks.

c1754-56

4¾in (12cm) diam

£800-1,000

WW

A Worcester porcelain finger

bowl stand, ‘Cormorant’ pattern,

workman’s mark in underglaze blue,

minor surface wear, glaze pitting

and scratches.

c1756

6in (15cm) diam

£550-650

TEN

A miniature Worcester blue and

white teapot and cover, ‘Prunus

Root’ pattern painted to one side,

the reverse with a flowering spray,

workman’s marks to the base and

inside cover.

Miniature Worcester wares

painted with the ‘Prunus Root’

pattern are believed to have

been produced for the Dutch

market.

c1758-60

4½in (11.5cm) wide

£750-850

WW

A rare and early Worcester blue

and white junket dish, moulded

with basket weave, reserving

three landscape panels in the

‘Neighbours’ pattern, the shaped

rim with flowers and moths,

workman’s mark.

c1758

9in (23cm) wide

£1,200-1,600

WW

A Worcester blue and white coffee

cup and saucer, ‘Gazebo’ pattern,

painted with a small hut protruding

from crossed rocks, a figure in a

boat to the foreground, workman’s

marks.

c1755-58

4½in (11.5cm) diam

£750-850

WW

A Worcester porcelain leaf-

moulded dish, ‘Rose and Floral

Sprays’ pattern, workman’s mark

in underglaze blue, minor surface

wear, chips to the footrim, some

glaze pitting.

c1758

8¼in (21cm) wide

£450-550

TEN

A Worcester blue and white coffee

pot and cover, ‘Mansfield’ pattern,

workman’s mark, chips to the knop

and spout.

c1760

8¾in (22.5cm) high

£350-450

WW

A Worcester blue and white potting

pot, ‘Mansfield’ pattern, the interior

with a single floral sprig, workman’s

mark.

c1756-60

6¼in (16cm) diam

£450-550

WW

A rare and small Worcester blue and white teapot and cover, ‘Mansfield’

pattern, tiny chip to the spout.

c1755-58

5¾in (14.5cm) wide

£600-700

WW





[image: image]

PORCELAIN

36

WORCESTER

After 1752, when Worcester bought Benjamin Lund’s factory

in Bristol, and with it his secret porcelain formula that included

Cornish soapstone, Worcester’s porcelain, notably their teapots and

mugs, was able to withstand contact with boiling water without

cracking – in marked contrast to the porcelain of most of its

contemporary British counterparts.

CLOSER LOOK – A WORCESTER MUG

A Worcester mug, black transfer-printed, with a ‘Rural Lovers’ scene on

one side and a ‘Milking Scene’ on the reverse.

c1760-65

6in (15cm) high

£350-450

WW

A Worcester porcelain honey pot

and cover, ‘Mansfield’ pattern,

crescent mark in underglaze blue,

minor surface wear, small firing

blemish to the rim of the pot.

c1765

4¾in (12cm) high

£650-750

TEN

A Worcester blue and white

sauceboat, ‘Mission Church’

pattern, one side painted with a

bridge beside a pagoda, the reverse

with a figure in a boat beside an

island, open crescent mark.

c1765

8½in (21.5cm) wide

£550-650

WW

A Worcester blue and white

chamber pot, ‘Bouquets’ pattern,

printed with floral sprays and sprigs,

the interior with the ‘Primula’ print,

hatched crescent mark.

c1770

9in (23cm) wide

£400-500

WW

A documentary Worcester blue and

white mug, ‘Rock Strata’ pattern,

inscribed with the name ‘Jno

Griffith’, open crescent mark,

one secured crack.

c1780

4½in (11.5cm) high

£200-300

WW

A Worcester porcelain sauceboat, ‘Hundred Antiques’ pattern, painted in

underglaze blue, pseudo Chinese porcelain mark, minor surface wear.

The ‘Hundred Antiques’ pattern is not uncommon but is

predominantly found on dessert plates and dishes and occasionally

on sauce tureens; sauceboats are much more uncommon.

c1775

8¾in (22cm) wide

£550-650

TEN

A Worcester mug, printed in black,

from a design by Robert Hancock,

with the arms of the Grand Lodge

and the motto ‘Amor Honor Et

Justitia Sit Lux Et Lux Fuit’, amidst

Masonic emblems, with figures to

the left.

c1760-62

4¾in (12cm) high

£650-750

WW

A Worcester Masonic printed mug, by

James Ross, printed in black, with the

arms of the Grand Lodge of England

and other Masonic emblems, three

figures to one side, the whole flanked

by two brick obelisks surmounted

by globes.

James Ross was apprenticed to

Robert Hancock in 1765 and the

copper plate for this print, signed

by him, is in the Dyson Perrins

Museum in Worcester.

c1765-70

6in (15cm) high

£800-900

WW

An early Worcester

pickle or sweetmeat

dish, of scallop shell

form, painted in Kakiemon

enamels with a ho ho bird

in flight, above bamboo

and flowering branches.

c1753-54

5¼in (13.5cm) wide

£900-1,000

WW

Transfer-printed

in overglaze

black enamel

(a technique

that Worcester

invented), this

‘Rural Lovers’

scene, featuring a

milkmaid with cows

and her companion

leaning against

a tree, was taken

from a 1760 Francis

Vivares print in the

style of Thomas

Gainsborough.

The engraved plates used to print the ‘Rural Lovers’ scene on

the mug were made by Robert Hancock (1730-1817) who had

become draughtsman and engraver to the Worcester Porcelain

Works c1756, and continued working there until 1774.
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Judith Picks

Although I have long and generally most

admired the blue and white porcelain

produced during the Worcester factory’s

early period (1751-70), I must confess

that from time to time I come across

one of the less common polychrome painted pieces

from that era that jumps straight to the top of my ‘gosh,

I really really want that’ list. This Worcester mug with

a ‘Beckoning Chinaman’ pattern is a particularly good

example of that. The predominantly verte and rose

palette is very nicely employed, enhancing a crisply

painted chinoiserie composition (probably inspired not

only by Chinese originals, but also some of the Meissen

factory’s chinoiserie patterns). It is, however, in the

delightful expression on the Chinaman’s face, and in

the delicate sense of movement in not only him, but

also the bird-in-flight and elements of the foliage, that

the utterly charming appeal of the painting really lies.

A Worcester bell-shaped mug, ‘Beckoning Chinaman’ pattern, the figure

crooking his finger towards a bird in flight, the reverse with a floral spray.

c1758

4in (10cm) high

£750-850

WW

A rare and early Worcester sauceboat, of curled leaf shape but moulded

with panels of flowers and leaves, painted with the ‘Stag Hunt’ pattern,

the handle formed as a stalk.

c1755-56

8¾in (22cm) wide

£1,000-1,400

WW

A Worcester cream jug, of low

Chelsea ewer shape, moulded and

decorated with a band of acanthus

leaves, painted with flowers, the

interior rim with a puce scroll band,

small rim fault.

c1760

4¼in (11cm) wide

£400-500

WW

A Worcester teapot and cover,

painted in Kakiemon enamels, with

flowering branches, square seal

mark.

c1765-75

7¾in (19.5cm) wide

£550-650

WW

A Worcester plate, decorated in the

workshop of James Giles, scratching

to the enamel, wear to the gilding.

c1765

8¾in (22cm) diam

£250-350

CHEF

A Worcester sweetmeat dish,

‘Blind Earl’ pattern, small

niggles on footrim, small

firing faults to the surface,

restoration to the rim.

c1758

6¼in (16cm) wide

£600-700

CHEF

A Worcester teapot and cover,

‘Queen Charlotte’ pattern, with

Asian flowers in the Imari palette,

blue crescent mark, the cover

possibly associated.

c1765

7¼in (18.5cm) high

£550-650

WW

A Worcester cos leaf dish, ‘The

Magician’ pattern, with two Chinese

figures watching a third standing

beside a low table and garden

seats, a butterfly above.

c1760-65

8½in (21.5cm) wide

£300-400

WW

A Worcester porcelain pickle stand,

with a central shell handle flanked

by three scallop shells, painted with

flower sprays, some hairline cracks

and minor losses.

c1770

6in (15cm) wide

£500-600

TEN
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ESSENTIAL REFERENCE – WORCESTER PORCELAIN 1783-1862

After co-founder and manager Dr John Wall retired in 1774,

the Worcester factory was managed by another partner,

William Davis, until it was bought by its London agent,

Thomas Flight, in 1783.

l

Subsequent factory name changes over the next 80

years were as follows: Flight (1783-92); Flight & Barr (1792-

1804); Barr, Flight & Barr (1804-13), and Flight, Barr & Barr

(1813-40).

l

During the same time period as above, two additional

Worcester factories emerged: one founded by Humphrey

Chamberlain and his son c1786; the other founded by

Thomas Grainger, a former Chamberlain employee, c1806.

l

While Grainger’s factory operated, under various guises

(including Grainger, Lee & Co.) until 1902, Chamberlain’s

merged with Flight, Barr & Barr to form Chamberlain & Co.

in 1840.

l

In 1852, Chamberlain & Co. was itself taken over by Henry

Kerr and Richard William Binns, who together managed the

factory for ten years, until 1862. In that year Kerr left, and

Binns continued to manage the factory alone, reforming

and renaming it, and from then until today it is most

commonly referred to as Royal Worcester (see page 40).

A Worcester saucer dish, a version

of the ‘Hop Trellis’ pattern.

c1770

7¼in (18.5cm) diam

£350-450

WW

A Worcester Barr, Flight & Barr

porcelain inkstand, with swan-neck

handle over three inkpots and

covers in a lobed base, incised

‘B’ and script mark, some damage

and repair.

c1800

7in (18cm) wide

£500-600

TEN

A Worcester fluted milk jug,

‘Chequered Tent’ pattern, in the

Kakiemon palette, square seal mark.

c1768-72

4¼in (11cm) high

£600-700

WW

A Worcester fluted coffee cup and

saucer, a version of the ‘Scarlet

Japan’ pattern.

c1770

5¼in (13.5cm) diam

£550-650

WW

A Barr Worcester inkstand, with a mythical serpent handle, painted with

feathers between gilt Greek key borders, incised ‘B’ marks, the covers

lacking.

c1800-05

7in (18cm) wide

£1,200-1,600

WW

A Worcester punch bowl, printed

in black with the ‘The Fox Hunt’,

after a painting by James Seymour,

the interior rim with flower sprays,

some wear.

c1770-75

8¼in (21cm) diam

£450-550

WW

A Flight & Barr Worcester porcelain inkstand,

with swan-neck handle, a pounce pot, two

inkwells and a cover, painted with feathers

within gilt line borders, incised ‘B’ mark, two

covers lacking, wear to gilding, one inkwell

cracked to the rim.

c1800

7in (18cm) wide

£600-700

TEN

A pair of Barr, Flight & Barr chocolate cups

with covers and stands, painted with colourful

feathers, owls on ribbon swags, incised ‘B’ marks

and script marks to the covers and stands, one

cup broken and cleanly repaired.

c1810

6½in (16.5cm) high

£1,700-2,200

WW

A pair of Flight, Barr

& Barr vases, painted

by Thomas Baxter, with

a seated Classical lady,

one with a script mark

in brown enamel.

c1815

3½in (9cm) high

£1,500-2,000

WW
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A Chamberlain Worcester plate, ‘Princess

Charlotte’ pattern, border probably

painted by George Davis with exotic birds,

black script mark with a foliate cartouche.

Princess Charlotte Augusta was the only

legitimate child of George IV and ordered a

service of this pattern to celebrate her marriage

to Prince Leopold of Saxe-Coburg-Saalfield. She died

in childbirth in November 1817 and was greatly mourned by the family and public alike. In

1814 she had appointed Chamberlain as her porcelain manufacturer and was a significant

patron, ordering several services in the three years before her death, including this one

which included some 144 plates alone.

c1816-17

9¼in (23.5cm) diam

£150-200

WW

A Flight, Barr & Barr

basket, painted with

a girl carrying a basket

along a clifftop path,

with seagulls and

boats behind her, titled beneath ‘The Fisherman’s

Daughter’, on four paw feet, script factory mark.

c1825

9¾in (25cm) wide

£400-500

WW

A pair of Flight, Barr & Barr ewers and covers,

the covers painted with flowers including tulip,

rose and convolvulus, finials formed as a seated

sphinx, script marks, one cover restored.

c1825

5¼in (13.5cm) wide

£700-800

WW

A late 19thC Royal Worcester

nautilus vase, gilt decorated with

a lizard.

8¾in (22cm) high

£150-200

WHP

A Royal Worcester Aesthetic

Movement tazza, with a swallow

amongst bullrushes.

1874

7in (17.5cm) high

£150-200

WHP

A Royal Worcester vase and cover,

shape no. 1481, decorated by

Edward Raby, with a floral design,

signed ‘ER’, printed marks, the finial

re-stuck.

1892

18½in (47cm) high

£550-650

WW

A Royal Worcester vase, ‘Ivory

Blush’, with floral sprays.

1898

15½in (39.5cm) high

£200-250

WHP

A Royal Worcester vase, shape no.

1575, painted by Charles Baldwyn,

with four swans in flight, the reverse

with swallows in flight, the neck

with foliate scrolls, the handles

issuing from mythical masks, signed,

printed mark, cover lacking.

1901

8¾in (22cm) high

£4,000-5,000

WW

A Royal Worcester vase, painted

by Charles Baldwyn, with swans

in flight, signed, repaired.

1901

6¼in (16cm) high

£1,600-2,000

CHOR
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ESSENTIAL REFERENCE – ROYAL WORCESTER

Evolving from a long series of Worcester porcelain factories

(see pages 35 and 38), Royal Worcester was formed in 1862.

Best-known for its vases and figures, it survives to this day.

l

In 1902, when the nearby Grainger porcelain factory (see


page 38) closed many of Grainger’s employees transferred

to Royal Worcester. They included a number of highly skilled

painters, notably the Stinton family.

l

In 1905 Royal Worcester purchased the Hadley factory

– Hadley having become the chief modeller at Royal

Worcester in 1870, before setting up his own studio in

1875, and then his own factory in 1897. In 1906 the Hadley

workforce, moulds and designs were moved to the Royal

Worcester factory.

l

In the 1920s and 1930s Royal Worcester suffered financial

problems and was largely kept afloat by the collector

Charles Dyson Perrins, who bought the company in 1934

and became its chairman.

l

Having become a public company in 1954, and come under

common ownership with Spode in 1976, the Royal Worcester

brand was purchased in 2009 by the Portmeirion Pottery

and its factory in Severn Street, Worcester, was closed.

A Royal Worcester porcelain vase, by

William Powell, painted with cranes

watering at a desert oasis, signed,

printed mark in puce, minimal

surface wear and scratching.

c1909

9in (23cm) high

£1,800-2,200

TEN

A pair of Royal Worcester porcelain

vases, by Ernest Barker, painted

with sheep in misty landscapes,

signed, printed marks in puce,

minor surface wear.

1912

3¼in (8.5cm) high

£600-700

TEN

A Royal Worcester porcelain vase,

by Harry Davis, painted with sheep

in a misty landscape, signed, printed

mark in green, minor surface wear.

1909

5½in (14cm) high

£700-800

TEN

A pair of Royal Worcester vases,

shape no. 1410, painted by Walter

Powell with two storks at an oasis

in a landscape, signed, puce mark.

1912

11¼in (28.5cm) high

£1,400-1,800

HT

A Royal Worcester porcelain vase, by

John Stinton, painted with highland

cattle in a landscape, signed, printed

mark in puce, minimal surface wear.

1919

6in (15cm) high

£1,000-1,400

TEN

A Royal Worcester vase and cover,

shape no. 1572, painted by R.T.

Rea with four swans in flight,

scroll handles with mask terminals,

signed, puce mark.

1908

12in (30.5cm) high

£3,000-3,500

HT

A Royal Worcester porcelain ewer,

by John Stinton, painted with

highland cattle in a misty landscape,

signed, printed mark in puce, minor

surface wear.

1910

9¾in (25cm) high

£1,200-1,600

TEN

A Royal Worcester porcelain vase,

by Harry Stinton, painted with

highland cattle in a misty landscape,

signed, printed mark in green, minor

surface wear.

1909

6in (15cm) high

£500-600

TEN

A Royal Worcester urn and cover,

shape no. 2366, painted by Harry

Stinton, with highland cattle,

signed, puce mark.

1912

8½in (21.5cm) high

£650-750

HT

A Royal Worcester porcelain coffee

cup and saucer, by Harry Stinton,

painted with highland cattle in

a landscape, signed, printed marks

in puce, minor surface wear.

1916-17

£200-250

TEN
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A Royal Worcester dish, by Thomas Lockyer, signed, printed mark in puce,

hairline crack to rim, minor crazing, small crack to the apple.

1932

12½in (32cm) wide

£1,800-2,200

TEN

A Royal Worcester porcelain vase,

by John Stinton junior, painted

with highland cattle in a misty

landscape, signed, printed mark

in puce, possibly originally with

cover, minimal surface wear and

scratching.

c1920

8½in (21.5cm) high

£1,400-1,800

TEN

A matched pair of Royal Worcester

dishes, by Harry Ayrton and John

Freeman, painted with fruit on

a mossy bank, signed, printed marks

in puce and black, minimal wear.

1928 and later

7in (18cm) wide

£1,000-1,400

TEN

A Royal Worcester cabinet cup and

saucer, decorated with fruit, cup

signed ‘H. Everett’.

5¾in (14.5cm) diam

£500-600

WHP

A Royal Worcester porcelain twin-

handled vase, by John Stinton junior,

painted with highland cattle in a

misty landscape, signed, printed

mark in puce, pinhead-sized area

of gilding missing from upper rim,

some minimal surface wear and

scratching.

c1929

10¼in (26cm) high

£1,200-1,600

TEN

A Royal Worcester porcelain vase,

by Harry Stinton, painted with cattle

in a highland landscape, signed,

printed mark in puce, minor surface

wear.

1924

4¾in (12cm) high

£350-450

TEN

A Royal Worcester shallow dish,

decorated with ripe fruits, signed

‘Freeman’.

6¾in (17cm) wide

£600-700

WHP

A Royal Worcester porcelain bottle

vase, by Harry Stinton, painted with

highland cattle in a misty landscape,

signed, printed mark in puce.

1926

5½in (14cm) high

£500-600

TEN

A Royal Worcester dish, painted

by Thomas Lockyer, signed, printed

mark in puce, minimal surface wear.

1931

12½in (32cm) wide

£2,500-3,500

TEN

A matched pair of Royal

Worcester porcelain dishes,

by Reginald Austin and Horace Price, printed marks, some surface wear,

one with adhesive plate hanger to reverse, with scratches.

c1932

10¾in (27.5cm) wide

£2,500-3,000

TEN
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A rare pair of Samuel Alcock

porcelain hedgehogs, with

rough clay spines.

See D.G. Rice, ‘English Porcelain Animals of the 19th Century’,

Antique Collectors Club (1981), page 173, where he describes

hedgehogs in porcelain as very rare.

c1835

3in (7.5cm) wide

£3,000-3,500

WW

A late 18thC Buen Retiro figure of

a Chinese sage, Chinese characters

written on a tablet he holds to his

chest, blue fleur-de-lis mark, some

faults.

9¾in (24.5cm) high

£500-600

WW

A Coalport vase and cover, probably

painted by William Cook, with

flower sprays including lily, dahlia,

auricula, lilac and rose, the neck

and shoulders draped with gilt rope

twists, blue ‘CBD’ monogram marks

for Coalbrookdale.

c1850

15½in (39.5cm) high

£1,500-2,000

WW

A Caughley blue and white spoon

tray, ‘Bright Sprigs’ pattern,

impressed ‘Salopian’ mark.

c1782-92

6¼in (16cm) wide

£200-300

WW

A Baddeley-Littler porcelain leaf-

shaped pickle dish, minor surface

wear, one misfired glaze bubble on

the handle, another to the reverse

rim.

c1785

4½in (11.5cm) wide

£650-750

TEN

A Caughley blue and white coffee

pot and cover, ‘Rock and Willow’

pattern, ‘S’ mark, some chipping.

c1775

9in (23cm) high

£1,500-2,000

WW

A Caughley blue and white plate, ‘Bridge and

Windmill’ pattern, blue ‘S’ mark, broken and

re-stuck.

Founded in Caughley, Shropshire

in the 1750s as the Salopian China

Manufactury, Caughley produced soft-

paste porcelain until it was purchased by the

Coalport factory in 1799. Pieces included a range

of tableware, homeware and miniature ‘toys’, primarily in blue and

white, but occasionally with gilded or enamelled decorative details,

with designs essentially emulating Chinese porcelain, but also with

a French influence in later decades. The ‘Bridge and Windmill’

pattern on this plate is one of Caughley’s best-known patterns –

others being ‘Fisherman’ and ‘Willow’, both of which were later

adopted by other factories, including Worcester.

c1780

9in (23cm) diam

£150-200

WW

A garniture of three Coalport vases, painted,

possibly at Mansfield, with a landscape scene

in sepia monochrome, with further landscape

panels within formal gilt borders on a yellow

ground, the pair of smaller vases similarly

decorated, some restoration to the cover.

c1800-20

10¾in (27.5cm) high

£1,800-2,400

WW

A late 19thC Coalport part dessert service, each

piece painted with a central gilt medallion and

a Scottish landscape, comprising 18 plates and

a pair of tazza, stamped ‘ENGLAND COALPORT

A. D. 1750’.

8¾in (22cm) diam

£650-750

L&T

A pair of 20thC Coalport porcelain bowls,

decorated with still lifes of fruit on a mossy bank,

on three scroll feet, printed marks in blue.

10¾in (27cm) diam

£350-400

TEN
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A Copeland ewer, attributed to

Daniel Lucas junior, of oenochoe

form, painted with Italianate

landscapes, the handle issuing

from female masks, green printed

mark, body crack to one side.

c1850

15¼in (38.5cm) high

£2,000-2,500

WW

A miniature Cozzi figure of a lady,

probably emblematic of the Arts, the

base broken and re-stuck.

c1775

2¾in (7cm) wide

£350-450

WW

A rare 19thC Copeland

buttertub and cover

and dish, copying

the 1771 Sèvres

service for Madame

du Barry, decorated with

‘DB’ monograms in gilt

and flowers, the rims

with vases and flowers,

probably painted by

Charles Bayford Brough,

blue ‘CB’ monograms, pseudo Sèvres

marks, gilt marks for Thomas Goode & Co, paper labels for Grand Prize,

Paris, 1889.

Copeland produced, through Thomas Goode, specific commissions

which sometimes included reproductions of known Sèvres services.

These usually featured the interlaced ‘L’s mark seen on the buttertub

here.

10½in (26.5cm) wide

£300-400

WW

A Doccia soup plate or shallow

bowl, ‘Tulipano’ pattern.

c1775

9¼in (23.5cm) diam

£200-300

WW

A Du Paquier teabowl and saucer,

painted in sepia monochrome,

restoration.

c1725-30

5in (12.5cm) diam

£150-200

WW

A 19thC Royal Copenhagen

biscuit porcelain figure of Mercury,

after the 1818 statue by Bertel

Thorvaldsen, blue waves mark.

11in (28cm) high

£350-450

WW

A late 19thC Fischer & Mieg

Bohemian plaque or tray, painted

with a German scene of a couple

introducing their baby to two ladies,

signed ‘C Bauer’, titled beneath ‘Der

Besuch [The Visit], F. Defregger’,

impressed ‘F&M’ mark.

Franz von Defregger’s painting

‘The Visit’ was executed c1875

and is displayed at the Neue

Pinakothek in Munich.

12in (30.5cm) diam

£400-500

WW

A German porcelain figure of a Turkish boy with

small dog, possibly Frankenthal, iron red loop

mark, has been off at the ankles and glued.

c1770

4½in (11.5cm) high

£250-350

DN

A Höchst figure of Mars, modelled in warlike pose,

left in the white, blue wheel mark, incised letters.

c1765

5¼in (13.5cm) high

£200-300

WW

A Limbach figure of a harpist, ‘LB’ monogram

mark, slight wear to enamels.

c1780

4¾in (12cm) high

£300-400

DN
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Judith Picks

I picked out this plaque because it is

a very impressive example of the pâte-

sur-pâte (or ‘paste-on-paste’) technique

which, used in China in the 18thC, was

introduced to Europe in the mid-19thC.

Pâte-sur-pâte involves gradually building up the design in

layer upon layer of slip to stand in low relief against a flat

ground, then carving it to resemble a cameo, and finally

glazing it for protection. Although multiple-coloured

examples were produced, most are just two colours,

usually white on a darker ground. This white on olive

green plaque was designed and made for Minton by the

French-born porcelain artist Marc Louis Emmanuel Solon

(1835-1913). After studying at the École des Beaux Arts

in Paris, Solon began his career at the Sèvres factory.

In 1870, during the Franco-Prussian War, he moved to

Stoke-on-Trent, England, and joined Mintons Ltd where

he became a leading exponent of pâte-sur-pâte. In terms

of both subject matter and style, Solon drew primarily for

inspiration on Classical Greek and Renaissance sculpture,

as well as 17thC and 18thC paintings. As can be easily

imagined from this example, his work commanded high

prices in the late 19thC, as it does today.

A Minton pâte-sur-pâte plaque, by Marc Louis Emmanuel Solon, worked

in white slip on an olive ground, centred on Cupid standing at an anvil

flanked by a kneeling solider and maiden of Classical antiquity, and

further flanked by six putti, minor firing flaws and surface wear.

1872

14¼in (36cm) wide

£4,500-5,000

TEN

A Ludwigsburg porcelain

teacup and saucer, painted with

landscapes, crowned interlaced ‘C’s

in underglaze blue, saucer with rim

chip, flake and large chip to footrim.

c1760

£100-150

TEN

A Ludwigsburg figure of a woman

with pheasant, blue interlaced ‘C’s

mark, woman’s neck and the neck

of the pheasant restored.

c1770

6½in (16.5cm) high

£300-400

DN

A Ludwigsburg figural group of

a courting couple, seated beneath

a tree, the tree broken off and re-

stuck, some chipping to his hat.

c1770

8¾in (22cm) high

£400-500

WW

A pair of Minton vases and covers,

painted with roses, vetch and sweet

pea, impressed marks and date

codes.

1869

13¼in (33.5cm) high

£800-900

WW

A Paris cabinet plate, of Egyptian

interest, probably decorated by

Dagoty, in sepia monochrome,

with two figures seated before the

Medinet Habu temple of Ramesses

III at Thebes, titled in gilt to the

underside ‘Temple de Thèbes à

Médjinet-âbou’.

The scene on the plate derives

from Vivant Denon’s drawing

of 1799, published in 1802,

depicting figures before the

temple.

c1805

8¾in (22cm) diam

£2,000-3,000

WW

A Mennecy jug, painted with floral

bouquets including tulip and rose,

the crabstock handle issuing from

applied berries and leaves, incised

‘DV’ mark.

c1760

5in (13cm) high

£700-800

WW

A pair of Minton pâte-sur-pâte vases

and stands, by Marc Louis Solon,

enamelled with putti courting, the

narrow panels with flowers inscribed

‘Passionnement’, ‘Pas de tout’,

‘Beaucoup’ and ‘Un Peu’, on an ivory

ground within gilt borders, by Alfred

Evans and J. Marrow, signed ‘M L Solon’

on one panel and ‘L Solon’ on another,

each signed underneath ‘J Marrow & A Evans’, the bases with gilt factory

marks and marked ‘Manufactured for Phillips’, green ‘SMS’ monogram.

1889

9¾in (24.5cm) high

£20,000-25,000

WW

A Dagoty Paris porcelain cabinet

plate, of Egyptian interest, painted

in sepia monochrome, with two

figures standing at the foot of the

Sphinx of Gaza, titled ‘Le Sphinx’

in gilt to the underside, ‘Dagoty

à Paris’ mark.

The scene on this plate derives

from Vivant Denon’s print of

the Sphinx being measured by

members of the Academy of

Egypt.

c1805

8¾in (22cm) diam

£1,500-2,000

WW

A pair of Minton porcelain moon

flasks and covers, in Chinese

cloisonné style, one with faint

impressed marks, some cracks.

c1880

14½in (37cm) high

£800-1,000

TEN
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A Dihl et Guérhard Paris porcelain plate, painted

with a shepherdess wading through a stream

and carrying a lamb, with other sheep and goats

beside, signed ‘Duchesne’, printed black mark,

small rim chip.

c1800

9½in (24cm) diam

£550-650

WW

A Plymouth salt or sweetmeat stand, on a bed

of seaweed, coral and further shells around

a central coral spray, gilt tin mark, some small

faults.

c1768-70

8½in (21.5cm) wide

£600-700

WW

A Plymouth putto figure of ‘Autumn’, wearing

a grapevine diadem, possibly later decorated,

heavily peppered.

c1770

5½in (14cm) high

£550-650

WW

A 19thC Prague figure of a beggar musician,

after J.J. Kändler’s model at Meissen, impressed

‘Prag’ mark.

5in (12.5cm) high

£150-200

WW

A Plymouth blue and white sauceboat, of Rococo

moulded form, painted with panels of sunflower-

like blooms, repair to the spout.

c1768-70

5¼in (13.5cm) wide

£550-650

WW

A pair of late 19thC Samson pigeon

bonbonnières, after Meissen, the hinged metal

mounts each decorated with a coat of arms,

pseudo blue crossed swords mark to one,

one restored.

2in (5cm) high

£200-300

WW

A Plymouth figure of a female

musician, with flowering branches

and playing the mandolin, restored.

c1770

6in (15cm) high

£300-400

WW

A Plymouth figure of ‘Europe’,

from the ‘Four Continents’ series,

modelled as a Classical maiden

standing before a horse and

trophies of war, some restoration.

This series was first produced

at Vauxhall and is thought to

have been brought to Plymouth

by the former Vauxhall mould-

maker named Hammersley.

c1768-70

13in (33cm) high

£1,800-2,200

WW

A Plymouth figure of ‘Asia’, from the

‘Four Continents’ series, modelled

as a Classical maiden standing

before a recumbent camel, some

restoration.

c1768-70

12½in (32cm) high

£1,800-2,200

WW

A Plymouth coffee pot and cover,

painted with flowering branches,

some restoration to the cover.

c1770

9½in (24cm) high

£600-700

WW
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ESSENTIAL REFERENCE – VAUXHALL

In c1752 Nicholas Crisp established a small porcelain factory in

Vauxhall, London.

l

Vauxhall’s primary output was blue and white porcelain, its

forms and decoration being influenced by Chinese export

porcelain and Meissen wares.

l

Vauxhall’s underglaze blue can often look inky, wet-looking

and rather smudged.

l

The factory also experimented with polychrome glaze

printing, and all glazes may sometimes be ‘peppered’ in

appearance.

l

The Vauxhall factory closed in 1764.

A Vauxhall porcelain saucer, painted

in Chinese Imari style, with a

figure crossing a bridge in a river

landscape, minor surface wear.

c1755

4¾in (12cm) diam

£250-350

TEN

A Vauxhall blue and white pickle

leaf dish, painted with a moth

amidst heavy leaf veining, the

veining moulded to the underside,

on three peg feet.

c1755-58

3¼in (8.5cm) wide

£500-600

WW

A Vauxhall blue and

white bowl, painted

with a Chinese figure

fishing from a sampan,

in a landscape scene,

two footrim chips.

c1755-60

5in (12.5cm) diam

£500-600

WW

A Vauxhall blue and white teabowl

and saucer, painted with a European

gentleman and his companion seated

beneath a tree beside a three-bar

gate, with birds in flight, some

chipping to the teabowl’s footrim.

c1758-60

4½in (11.5cm) diam

£3,500-4,000

WW

A Samson porcelain armorial punch bowl,

decorated in 18thC Chinese style, slight wear

to gilding.

11¾in (30cm) diam

£350-400

CHEF

A Spode porcelain pastille burner,

pattern no. 1166, painted with

flowers, painted marks in red, minor

wear to gilding.

c1815

4¼in (10.5cm) high

£550-650

TEN

A Union Porcelain Works ice water

pitcher, designed by Karl L.H. Muller,

printed marks and incised ‘UPW’,

wear to gilding.

A pitcher of the same model

is in the collection of the

Metropolitan Museum of Art,

New York, and another is in

the collection of the Brooklyn

Museum, New York.

c1876

9¾in (24.5cm) high

£6,000-7,000

DOY

A 19thC Samson famille rose

eggshell porcelain ruby-backed dish,

copying a Yongzheng original, finely

painted with a beautiful young

woman sitting amidst vases and

antiques attended by two boys,

the border with three floral panels

on a pink cell ground.

8in (20.5cm) diam

£800-900

WW

A 19thC Samson Imari

five-piece garniture,

in Japanese style,

decorated with birds

in flight in peonies and

chrysanthemums.

18¼in (46.5cm) high

£2,500-3,500

WW

A late 19thC American Union

Porcelain Works New York

glazed and biscuit porcelain

‘Century Vase’, moulded

with a profile portrait of

George Washington, with

bison-head handles, black

specking to biscuit areas.

Designed by Karl L.H. Mueller,

the ‘Century Vase’ was created

for the U.S. Centennial Exhibition

in Philadelphia in 1876.

12¾in (32.5cm) high

£6,000-7,000

DOY
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A Vienna porcelain campana vase,

painted with ‘Diana Im Barde’ and

other Classical figures, titled in red,

printed marks in blue, minimal gilt

wear.

c1900

21¼in (54cm) high

£4,000-5,000

TEN

A Vauxhall blue and white plate,

painted with a peony spray beneath

a weeping willow, rim chip.

c1756-60

8¾in (22cm) diam

£550-650

WW

An English porcelain

blue and white sauceboat,

attributed to Wirksworth,

painted with Chinese

riverscapes.

Founded c1772 in Wirksworth, Derbyshire, the small Wirksworth

ceramics factory traded until 1777, when the building, raw

materials, moulds and finished wares were sold off. During its brief

existence it produced both earthenware and porcelain of a bone-ash

composition, with decoration of the latter, like the sauceboat above,

mostly decorated with fashionable Chinese scenes rendered in

underglaze blue.

c1775

7¾in (19.5cm) wide

£1,000-1,400

WW

An English porcelain anti-slavery

dish, printed with an African woman

cradling a child, the moulded rim

with Biblical verses regarding labour

and oppression.

c1830-50

9¾in (24.5cm) wide

£500-600

WW

A Vauxhall blue and white cream

jug, painted with a Chinese boy

offering a flower to a Chinese lady

carrying a tray.

c1756-64

3in (7.5cm) high

£1,000-1,300

WW

An English porcelain figure of a lion,

his thick mane detailed in crumbed

clay, impressed ‘347’ to the base.

c1820-30

4in (10cm) high

£550-650

WW

An English porcelain plaque, in Thomas

Bott style, painted in Limoges enamels,

with a bust portrait of a girl after

Jean Baptiste Greuze, some surface

scratching.

Having worked in Birmingham in

a glass factory and as a portrait

painter, Thomas Bott joined the

Worcester factory in 1852, where he

developed the technique of imitating

Limoges enamels on porcelain. His

work was exhibited at the 1855

Paris Exposition and the 1862

London International Exhibition.

c1860

9½in (24cm) high

£1,000-1,400

TEN

A pair of Vienna porcelain vasiform vases,

painted with Classical figures, one with a finial

reglued, both with gilt wear.

c1890

9¾in (25cm) high

£800-1,000

TEN

A pair of Vienna covered vases, decorated with

Classical scenes.

14in (35.5cm) high

£1,400-1,800

WHP

A Vienna vase or tureen and cover, the porcelain

c1805, later decorated with mythological scenes,

the cover with scenes of putti, titled to base

‘Ravissement de Helena’ and ‘Enlevenment

d’Europe’, blue shield mark, some staining to

the cover.

15¾in (40cm) wide

£1,000-1,500

WW
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THE POTTERY MARKET

Although this is a generalization, the market for pottery

made prior to the last quarter of the 19thC appears

to be a bit more dynamic thus far, post-Covid, than its

porcelain equivalent. Certainly in the UK, in-person, pre-

sale viewings have enjoyed something of a revival in

some, albeit not all, auction houses, and in a few places

are almost back to pre-Covid levels – perhaps indicating

that the desire to look closely, touch and feel before

bidding remains a prerequisite for some, especially ‘old-

school’ collectors.

This is not to say that purely internet viewing and

bidding – supported by ever clearer photography and

faster streaming – are not still expanding and, in not just

the pottery market, have not facilitated a commensurate

increase in, for example, cross-Atlantic transactions. The

latter, however, is in marked contrast to the trade between

the UK and Europe post-Brexit. As Clare Durham at

auctioneers Woolley & Wallis observed: ‘European buyers

now find it much more difficult to ship from the UK, so

will only put themselves through it for rarities and items

they will not be able to find elsewhere; essentially, price-

wise, the lower and middle sections of the cross-Channel

market have been hit by red tape.’

Looking more specifically at the major collecting

categories within the market, English delft is performing

reasonably well across the board, with a real resurgence

in apothecary vessels (drug jars). Interest in Dutch Delft

is not quite as marked, although ‘statement’ pieces, such

as big garnitures, are selling strongly. In contrast, faience

has been struggling of late and, post-Covid, maiolica has

been rather unpredictable and not what it was – basically,

pieces have to be really excellent examples to do well.

Collecting fields performing quietly but steadily, and

much the same post- as pre-Covid, include creamware,

pearlware, Prattware and transfer-printed wares – with

a notable demand in the latter for large chargers and

soup tureens. There is a similar continuity of performance

with Wedgwood, with the rare dry-bodied stoneware

pieces attracting particularly good money. Much the

same could be said of stoneware in general, with the top

end of that market doing very well. In the US, redware of

exceptional quality and condition, and with outstanding

provenance, can still command very high prices – see,

for a particularly splendid example, the Pennsylvania

redware charger on page 71. In contrast, prices for

mocha ware in the US have generally decreased over

the last couple of years, most notably for lower-end and

middle-market pieces.

Going forward, Will Farmer at Fieldings Auctioneers

recently observed that for a while now in interior design

the tide has been turning against Minimalism. One

phenomena indicative of this is a revival of a 19thC

Victorian decorative convention in which multiple

artefacts are displayed in carefully considered groupings

– a practice once described as ‘the art of placement’. As

Will added: ‘I’ve seen some new, really splendid multiple-

piece displays, ranging from Wedgwood Jasperware to a

huge and attention-grabbing pack of seated Staffordshire

spaniels!’ In terms of interest and demand, especially

among new, younger collectors, this is already proving

to have healthy consequences not only for the pre-late

19thC pottery market, but also for pottery produced

more recently – see the sections on Decorative Arts (page



514) and Modern Design (page 572).
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Above

: A Bristol delft plate, ‘Farmyard’

pattern, sponged and painted in shades of

iron red, ochre, blue and manganese with

a cockerel and trees, some wear to the rim.

c1730

8in (20.5cm) diam

£3,000-4,000

DN

Top Left

: A Staffordshire model of a

Medici lion, of Obadiah Sherratt type,

base titled ‘The Roran [sic] Lion’, base

cracked.

c1825

13½in (34cm) wide

£4,500-5,000

WW
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ESSENTIAL REFERENCE – ENGLISH DELFT

Production of tin-glazed earthenware was initiated in England

c1567 by two émigré Dutch potters from Antwerp. By the mid-

17thC, when the town of Delft in the Netherlands had become

the leading European centre of, and given its name to, such

tin-glazed earthenwares, the English equivalent became best-

known as ‘English delft’.

l

Like it’s Dutch counterpart (see page 54), early English

delft was largely inspired, in both form and decoration,

by Chinese export blue and white porcelain, and then

gradually acquired its own indigenous imagery, and a more

extensive polychrome palette.

l

Generally, English delft decoration is more naïve, less

formal and less intricate than Dutch Delft; many aficionados

think it often displays a greater freedom of artistic

expression than its Dutch equivalent.

l

English centres of production included: Aldgate, Southwark,

Lambeth and Vauxhall, in London; Norwich; Bristol;

Wincanton; and Liverpool. There were also notable centres

beyond the English borders in Glasgow, Belfast and Dublin.

l

The English delft industry thrived, as did Dutch Delft, until

the mid-18thC, when it was supplanted by creamware (see


pages 59-60).

CLOSER LOOK – A ‘FAZACKERLY’ PALETTE PLATE

A delftware plate, probably Dublin but painted in the ‘Fazackerly’ palette,

the underside with blue leaf tendrils and painter’s numeral 4.

c1750-60

9in (23cm) diam

£950-1,200

WW

A Brislington delftware dish,

painted with a large bird standing

on a grassy hillock with trees, the

underside decorated with a buff

lead glaze.

c1690-1710

8¾in (22cm) diam

£1,100-1,500

WW

A delftware plate, probably Bristol

or Liverpool, painted with a Chinese

warrior figure.

c1760-70

12in (30.5cm) diam

£200-300

WW

A delftware charger, probably

Lambeth, painted with flowering

plants and rockwork beside an

ornamental fence, restored.

c1780

14¼in (36.5cm) diam

£200-300

WW

A Bristol delftware charger, painted

with figures in a boat being punted

along a river before a long building

and beneath trees.

c1760

13in (33cm) diam

£300-350

WW

A delftware charger, ‘La Pêche’

pattern, Dublin or Liverpool, painted

with a lady fishing and watched by

a figure beneath an archway, a rim

section broken and re-stuck.

c1770

16¼in (41.5cm) wide

£300-350

WW

A delftware puzzle jug, probably

Lambeth, inscribed ‘Here Gentleman

Come try your skill, I’le hold a

wager if you will, That you Don’t

Drinke this liquor all, Without you

spill or lett some Fall’.

c1740-60

7¼in (18.5cm) high

£550-650

WW

A Bristol delftware charger, of

Bowen type, painted with two

ladies walking among buildings

beneath a tall tree, faint rim

crack.

c1750-70

14½in (37cm) diam

£550-650

WW

A delftware charger, Dublin or

Liverpool, painted with peacock

feathers in a vase beside a

chrysanthemum bloom and

flowering prunus, rim crack.

c1760

16¼in (41.5cm) wide

£300-400

WW

The distinctive floral and foliate style

of decoration known as ‘Fazackerly’

is recognised as one of the most

beautiful in delftware. It is generally

accepted that it originated in the

18thC at Samuel Shaw’s pottery in

Liverpool, and was named after

Thomas and Catherine Fazackerly,

who were recipients of two

mugs from the pottery in

the late 1750s.

Blue, yellow and green

are core colours of the

‘Fazackerly’ palette, and

here, typically, play a

prominent role at the

heart of the floral and

foliate composition.

Manganese

or, more

specifically, a

dark amethyst

purple, often

features in the

palette, either more

prominently as in some of

the flowers, in the shading

of petals, in the stems and veins

of leaves, or on this

plate in all three.

Although

not always

employed in

‘Fazackerly’

decoration,

red is part of

the ‘Fazackerly’

palette, and

when it is used

– as in three of

the flowers here – it

invariably draws the eye

and irradiates the greens –

the two colours enhancing

each other’s saturation

when in close proximity.
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A Liverpool delftware tile, painted

with swans and a harbourside

scene, later mounted on a wood

board.

c1750-75

5¼in (13.5cm) wide

£200-300

WW

A pair of delft armorial

plates, possibly Liverpool,

decorated with a crest,

losses to the enamel,

niggles around the rim,

pitting to the glaze.

c1730

8½in (21.5cm) wide

£1,200-1,600

CHEF

A Liverpool delftware tile, painted with a lady seated before a stone

balustrade, mounted on a later wooden board, restoration to one corner.

c1755-75

5in (12.5cm) wide

£850-950

WW

An English delft punch bowl, probably Liverpool,

inscribed in blue ‘Success to the British Arms’,

glaze chips, crack to the rim and foot rim.

c1760

10¾in (27.5cm) diam

£1,500-2,000

TEN

An English delft guglet or water bottle, probably

Liverpool, painted with two chinoiserie figures

and flowers, with chips and glazed fritting.

c1760

9½in (24cm) high

£650-750

TEN

A pair of delftware plates, ‘La Pêche’ pattern,

Liverpool or Dublin, painted with a lady fishing

and watched by a figure beneath an archway,

small filled chips.

This design, commonly seen on Caughley

and Worcester porcelains, is copied from

a design by Jean Pillement, engraved by

P.C. Canot and published in 1759. It was

then published in the second edition of

‘The Ladies Amusement’ the following year.

c1770

7in (18cm) wide

£450-550

WW

A London delft pickle tray, probably Lambeth

High Street, painted with flowers, small area

of old restoration and hairline cracks to rim,

glaze flakes.

c1750

8¾in (22cm) diam

£400-500

TEN

A pair of delftware chargers, probably Liverpool,

painted with flowering peony issuing from holey

rockwork.

c1760

13¾in (35cm) diam

£170-220

WW

Two London delftware manganese bin labels, of

coat hanger form, one inscribed ‘CONSTANCIA’,

the other ‘MADEIRA’.

Constantia was a South African dessert wine

that was widely exported to Europe during

the 18thC and 19thC. It is referenced in

Jane Austen’s ‘Sense and Sensibility’ when

Mrs Jennings recommends a glass of ‘finest

old Constantia wine’ to cure Marianne’s

broken heart.

c1770-80

5¼in (13.5cm) wide

£2,500-3,000

WW
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A London delftware plate, with a central

geometric flowerhead design, several small

rim chips.

c1700

8¼in (21cm) diam

£450-550

WW

A London delftware charger, painted with a maiden on a

rocky outcrop and attended by a young shepherd, beneath

a tree and a ruined archway.

The figures are copied from an engraving by Charles

Albert von Lespiliez after François de Cuvilliés in

‘Morceaux de Caprice’. See Frank Britton, ‘London

Delftware’, Jonathan Horne (1987), page 161, for

a similar example and the print it derives from.

c1770

13½in (34.5cm) diam

£350-450

WW

A London delftware milk tureen or broth

bowl and cover, painted with Asian flowers,

the interior moulded with a pierced straining

compartment.

c1690

11in (28cm) wide

£800-900

WW

A delftware tulip charger, probably London,

painted with tulips and other flowers, glaze

chipping to the reverse, retouching to the rim.

c1690

12¼in (31cm) diam

£3,000-3,500

WW

Two London delftware drug or apothecary

jars, painted with a cartouche surmounted by

a shell, flanked by putti holding flower stems,

one inscribed ‘UNG. ALB. C.’, the other ‘UNG:

CAERUL’, some glaze loss and stabilising.

Unguentum Album was an ointment made

from white lead, egg white and oil of roses,

used in the treatment of burns. Unguentum

Caeruleum (The Blue Ointment) was made

from mercury, hog’s lard and turpentine

and was thought to guard against venereal

disease.

c1740-50

7½in (19cm) high

£3,000-4,000

WW

A London delft drug jar, the body with a vacant

winged angel cartouche.

c1700

7¾in (19.5cm) high

£500-600

CHEF

A London delftware drug

or apothecary jar, painted

with two peacocks and leaf

sprays flanking the head of

Apollo, above a cartouche

inscribed ‘C. SALVIAE’,

beneath with an angel

and floral garlands, the

base drilled.

Salvia (sage) is high in anti-

oxidants and continues to

be used in the treatment

of a number of digestive

ailments. It is also thought

to be effective in counteracting

the effects of memory loss and

depression.

c1680

7in (18cm) high

£5,500-6,000

WW

A Vauxhall delftware plate,

painted with a basket of fruit

and flowers, riveted crack.

c1710-20

11½in (29.5cm) diam

£150-200

WW

A delftware tile, probably London,

painted with a chinoiserie design of

a figure in a landscape.

c1750-75

5in (12.5cm) wide

£350-450

WW
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A Vauxhall delftware plate, painted with a flower

band within a swagged and tasselled border.

c1720-30

9in (23cm) diam

£150-200

WW

A delftware plate, painted with a Chinese lady

seated in an interior.

c1760-70

7in (18cm) diam

£250-300

WW

A delftware flower brick, painted with Asian

flowers, restoration to one corner.

c1770

6in (15cm) wide

£400-500

WW

A delftware plate, with two figures crossing

a bridge over a canal lined with trees.

c1760-80

9in (23cm) diam

£100-150

WW

A delftware plate, painted with a couple in court

dress promenading through a landscape beneath

trees, a church visible in the distance, some rim

chipping.

c1720-30

10in (25.5cm) diam

£150-200

WW

A mid-18thC delftware Biblical tile, painted with

Saul on the road to Damascus, depicted falling

from his horse (Acts 9: 3-6), glaze chip to the

upper edge.

5in (12.5cm) wide

£200-300

WW

A pair of delftware plates, painted with flowers

to the rim around a central sprig.

c1770-80

9¼in (23.5cm) diam

£120-160

WW

A delftware dry drug jar, painted with a

cartouche inscribed ‘E:E,SCORD:C:OP’, beneath

two putti holding flowers and flanking a shell,

glaze flaking and restoration.

Electuary of Scordium (Water Germander)

with opium had a variety of uses in the

treatment of diseases such as smallpox,

measles and other ‘pestilent’ diseases.

c1760

7½in (19cm) high

£300-350

WW

An English delftware puzzle jug, inscribed with

a poem.

7in (18cm) high

£650-750

CHOR
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ESSENTIAL REFERENCE – DUTCH DELFT

Dutch potters were making tin-glazed earthenware – originally

often in imitation of maiolica (see page 57) from Spain and

Italy – as early as the late 15thC. The attribution ‘Delft’

derived from that city becoming the most important centre

of production during the second half of the 17thC, although

others included Amsterdam, Delftshaven, Gouda and Haarlem.

l

The industry expanded rapidly from the mid-17thC as supply

line problems with Asia disrupted the import of Chinese

porcelain, and Dutch potters looked to fill the gap in the

market. One consequence of this is that the form and

decoration of earlier Dutch Delft pieces is often Chinese

in style.

l

Gradually, however, Dutch Delt developed a style of its

own, not only in terms of imagery – such as Biblical scenes,

local city and rural landscapes, and European flora and

fauna – but also with the addition of colours such as

purple, red, yellow, green and black to the original blue

and white palette.

l

By the mid-18thC, many Dutch Delft factories had gone

out of business, largely due to competition from rapidly

expanding European porcelain production, as well as the

development of more durable and refined earthenware,

notably creamware (see pages 59-60).

A late 17th/18thC Dutch Delft garniture of five vases and covers, possibly

De Dissel or later De Grieksche A, decorated in a chinoiserie manner,

the covers with Fo dog finials, painted ‘D/7’ marks, chips, one vase with

shoulder cracks.

14½in (37cm) high

£6,000-7,000

DN

A Delft vase, painted with three fan-

shaped panels with Chinese figures,

trees in landscapes, some repairs to

the neck and foot, the cover lacking.

c1660-80

9¼in (23.5cm) high

£500-600

WW

A late 17thC Delft charger, painted

with Christ upon the cross between

sponged trees, two riveted cracks.

14¼in (36cm) diam

£250-300

WW

A Delft dish, moulded with bands of

fluting around a central well, left in

the white, some glaze chipping.

c1680-90

13in (33cm) diam

£500-600

WW

A late 17thC Delft vase, decorated

in Chinese Transitional style,

with peacocks and other birds,

‘GK’ monogram mark, probably

for Ghisbrecht Cruyck, the cover

lacking.

6½in (16.5cm) high

£150-200

WW

A Delft plate, with the initials ‘AC’

above the date ‘1692’, within a

cartouche of griffins and a mask

beneath a crown, rim crack.

1692

8¾in (22cm) diam

£600-700

WW

A Delft dish, decorated in Chinese

style, with a figure on the back of

a camel, a figure standing beside,

in a Chinese island landscape.

c1690-1700

15¾in (40cm) diam

£500-600

WW

A Delft lobed dish, painted with

a portrait of King William, with the

initials ‘KW’, the rim with a border

of tulips and other flowers, blue

painter’s numeral to the base.

c1690

8¾in (22cm) diam

£1,300-1,700

WW

A Delft lobed dish, painted with a

Chinese figure, the rim with figures

in garden settings.

c1690-1700

13½in (34cm) diam

£200-300

WW
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A mid-18thC Delft charger, painted

with two birds flanking a vase

of flowers, the rim with five leaf

panels, blue ‘AB’ monogram mark.

17in (43cm) diam

£500-600

WW

A mid-18thC Delft charger, painted

with two finches.

13½in (34.5cm) diam

£250-300

WW

A mid-18thC Delft charger, painted

with an aquatic bird.

13½in (34.5cm) diam

£120-180

WW

A late 18thC Delft albarello, with

a cartouche inscribed ‘OE SYPI:

HUN:’, surmounted by a stag,

a little chipping.

Oesypus humida is wool fat

or lanolin, which continues to

have a variety of practical uses

as a greasing agent, protective

coating and moisturiser.

5¼in (13.5cm) high

£300-400

WW

One of a pair of 18th/19thC Delft

or faience tulipières, of fan shape,

each with seven separate openings

heavily moulded with a leaf design,

applied with S-scroll handles, some

damages.

15¼in (38.5cm) high

£4,500-5,500 the pair

WW

A mid-to-late 18thC Delft

sauceboat, painted with flower

sprigs over faint bianco-sopra-

bianco trellis work.

7¾in (19.5cm) wide

£160-200

WW

An 18thC Delft jardinière, painted

to one side with a figure fishing

beneath trees, the reverse with

travellers in a landscape, with

mask handles, small pierced hole

to the base.

5½in (14cm) high

£300-350

WW

A pair of 19thC

Delft figures of

horses, red ‘APK’

monograms after

Koeks, some

damages and

repairs.

8in (20.5cm) wide

£400-500

WW

Judith Picks

This really is a rather splendid 19thC

Delft plaque. The balance of colours

from the polychrome palette – dark

and pale blues, green, yellow, a burnt

red, a manganese brown and black – is

pleasingly harmonious, and the caged-bird subject matter

delightful or wistful, depending on your sensibilities.

Above all, however, the painter has skilfully achieved

a separation of the senses that lies at the heart of the

best trompe l’oeil work. Translated from the French as

‘trick of the eye’, trompe l’oeil is a method of decorative

painting in which light, shade and perspective are

employed to give flat-painted images a three-dimensional

appearance. The technique goes back to Greek and

Roman antiquity, and coincidently scrolling Acanthus

leaf motifs of Classical Roman inspiration appear on

the lower side of the cage. That pleasing ambivalence,

however, lies in the bigger picture: we can keep

confirming by touch that the bird-cage plaque is two-

dimensional, yet when we look and re-look it remains

convincingly three-dimensional.

A 19thC Delft trompe l’oeil bird cage plaque, painted with a yellow

canary perched within a cage.

10¼in (26cm) wide

£900-1,100

L&T
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A Frankfurt faience dish, painted with figures in

a Chinese garden setting.

c1670

13½in (34.5cm) diam

£170-220

WW

A mid-18thC Savona faience drug or apothecary

jar, inscribed ‘U. egiptiac’, panel to the shoulder

enclosing the initials ‘DR’, rim section lacking.

Egyptian Ointment contained copper acetate,

vinegar and honey and was used in the

treatment of ulcers.

7in (18cm) high

£150-250

WW

A French faience albarello, with a cartouche

inscribed ‘Conf. flor. Urticae’ beneath a basket

of flowers, base broken out and re-stuck.

Urtica is the Latin name for the common

stinging nettle, which has a variety of

medicinal and culinary uses, although the

leaves and roots are more commonly used

than the flowers.

c1690-1740

5½in (14cm) high

£120-200

WW

A mid-18thC French faience dish, painted with

a lady in a court dress, flanked by plants, minor

chipping.

8¾in (22cm) diam

£200-250

WW

A German faience pewter-mounted tankard,

painted with buildings within a crowned foliate

scroll cartouche, the pewter cover inscribed ‘JHG

1778’, blue ‘CCC/P’ mark to the base.

1778

8in (20.5cm) high

£400-450

WW

A German faience pewter-mounted jug or

enghalskrug, restoration to the handle, the

mount later.

c1690

12¾in (32.5cm) high

£110-150

WW

A late 19th/early 20thC faience cistern and

cover, mounted with two birds, painted with

figures seated at a table, the cover with

a cherub.

27½in (70cm) high

£150-200

CHEF

A faience dish, probably Portuguese, painted

with a bird perched beside a large building.

c1690-1700

11½in (29cm) diam

£150-200

WW
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ESSENTIAL REFERENCE – MAIOLICA

The term ‘maiolica’ refers to tin-glazed earthenware made

in Italy (since at least the 13thC), which distinguishes it from

tin-glazed earthenware made in France, Germany, Spain and

Scandinavia, where it is known as ‘faience’ or ‘fayence’, and

from tin-glazed earthenware made in the Netherlands, known

as ‘Dutch Delft’, and made in England, known as ‘English delft’.

l

The term ‘maiolica’ is probably derived from the Tuscan name

for the island of Majorca, through which Hispano-Moresque

wares from Spain were shipped to Italy from the 14thC.

l

While unusual and striking shapes are often one of the

attractions of Italian maiolica – such as coffee pot-like wet

drug jars, urn-like vases and intricately reticulated plates –

the overriding appeal, especially from the 16thC on, resides

primarily in the artistic skills of the decorator and the warmth

and vibrancy of the palette employed rather than the form.

l

Favoured subjects for decoration included mythical,

Classical and Biblical scenes, and portraits, many derived

from the works of famous contemporary artists.

A Caltagirone maiolica albarello,

painted with flowering branches, on

a blue ground between concentric

bands, rim crack, some glaze loss.

c1660-80

10½in (26.5cm) high

£850-950

WW

An Italian maiolica syrup or wet

drug jar, titled ‘UNG to BASILICO’

with a landscape panel, with a

double strap coiled handle, some

glaze wear and chipping.

c1700

8¼in (21cm) high

£500-600

WW

A Montelupo maiolica albarello,

painted with St Paul with a banner

inscribed ‘Si: Acetoso’.

This jar would have contained

dried sorrel, which had a variety

of uses including reducing

swelling, treating bacterial

infections and as a diuretic.

c1550-80

6¾in (17.5cm) high

£500-600

WW

A pair of 18thC North Italian

maiolica wet drug jars, each

inscribed, one ‘Syr:de:Limon’, the

other ‘Syrup:de:Cicor.C:RabnbI’,

chips to edges and body cracks.

8in (20.5cm) high

£650-750

DN

A Caltagirone maiolica albarello,

painted with a flower garland

between bands of scrolling foliage,

rim crack.

c1680

7½in (19cm) high

£450-500

WW

A North Italian maiolica charger,

with a putto carrying fruit and

standing on a large dog, the rim

with a fabric swag design, raised

on a low foot.

c1720

12½in (32cm) diam

£550-650

WW

A late 17thC Montelupo maiolica

charger, painted with a woman

standing and winding yarn from

a drop spindle, some rim sections

broken out and restored.

12½in (32cm) diam

£650-750

WW

A Montelupo maiolica jug, painted

with an owl, in a panel on a ground

of foliate motifs, with a strap handle

and pinched spout, some glaze

wear and chipping.

c1500s

6½in (16.5cm) high

£1,300-1,800

WW

A late 16th/early 17thC maiolica charger, Italian Urbino or French Nevers,

painted with Amphitrite and Cupid, reserved on a broad grotteschi ground.

19in (48.5cm) diam

£16,000-20,000

DN
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An Italian maiolica armorial albarello, probably

Naples, inscribed in blue with ‘BENEDETTA. LAX’,

on a scroll amidst leafy branches, above a shield,

with a tree and the initials ‘D I’, repaired rim chip.

Benedicta (Benedetta) laxativa is a laxative

electuary made from turpeth root and other

ingredients.

c1720

7¾in (20cm) high

£600-700

WW

A late 17thC Savona maiolica albarello, painted

with figures in a European landscape, inscribed

‘Conf: Hamec’, the shoulder bearing the initials

‘F.R’, lighthouse mark, some chipping.

Hamech’s Confection was a purgative

preparation reputedly named after an

Arab physician. Among other ingredients

it contained rhubarb, senna leaves, agaric

and colocynth.

8in (20.5cm) high

£300-400

WW

A 17th/18thC Sicilian

maiolica albarello,

painted with a portrait

of a saint, with a halo

behind his head, some

chipping.

10½in (26.5cm) high

£450-550

WW

A mid-18thC Puente del Arzobispo maiolica

charger, painted with a young deer between

trees, short rim crack, chip to the underside.

14¼in (36.5cm) diam

£450-550

WW

A late 17th/early 18thC Savona maiolica plate,

painted with a putto carrying a tray of fruit

within floral sprays, large lantern mark to the

underside, a little rim chipping.

12½in (32cm) diam

£300-350

WW

A 17th/18thC Sicilian maiolica albarello, painted

with a soldier wearing a peaked helmet, reserved

on a ground of fruiting branches, repaired chip

to the footrim.

10¼in (26cm) high

£400-500

WW

A late 17th/early 18thC Spanish maiolica tazza

or crespina, probably Puente del Arzobispo,

painted with a dog beneath a large flying insect,

on a circular foot, cracked.

12in (30.5cm) wide

£120-180

WW

A Seville maiolica jug, painted with a figure on

horseback blowing a bugle, a long-tailed bird in

the horse’s path, damages.

c1770-80

14in (35.5cm) high

£550-650

WW

A 19thC Spanish Manises maiolica plate, painted

with tall buildings on a dense foliate ground,

drilled to the rim.

8in (20.5cm) wide

£60-80

WW
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A late 18thC Staffordshire creamware punch pot and cover, transfer-

printed by Thomas Fletcher, Shelton, the prints titled ‘Conjugal Felicity’

and ‘Gretna Green, or the Red-Hot Marriage/Oh! Mr. Blacksmith ease

our Ruins/And tie us fast in Wedlocks Chains’, one print signed, some

restoration.

The firm of Thomas Fletcher & Co. was in business in Shelton,

Staffordshire, from c1796-1800.

8¾in (22cm) high

£200-300

BE

A William Greatbatch creamware

mug, probably enamelled in the

Leeds workshop of Rhodes &

Robinson, with a Chinese figure

smoking in a garden and waited

on by an attendant, the rim with

a cell diaper border in black and

red, applied with a large grooved

handle, three small chips.

c1770

6¼in (16cm) high

£800-900

WW

A creamware teapot and cover,

possibly William Greatbatch,

painted to one side with a stag

hunt scene, the reverse with a

Chinese figure fishing, the foot,

shoulder and rims with gadrooned

decoration highlighted in gilt, some

damages and restoration.

c1765-70

7¼in (18.5cm) wide

£450-550

WW

A commemorative Liverpool creamware jug,

printed on one side with a figure holding aloft

the head of an aristocrat beside a guillotine,

titled ‘The Martyr of Equality’, the reverse with

four figures outside a tavern, titled ‘The British

Hero or Arts yield to Arms’, minor faults.

c1793

8¾in (22cm) high

£550-650

WW

A Whieldon-type creamware figure of a lioness,

seated on her haunches with her head turned to

the right and her tail tucked beneath her body,

minor faults.

c1780

2½in (6.5cm) high

£160-220

WW

A Whieldon-type creamware teapot and cover,

the globular body decorated in washed stripes

of yellow, green and manganese.

c1780

5½in (14cm) wide

£120-180

WW

A Staffordshire creamware cauliflower teapot

and cover, possibly Wedgwood, naturalistically

moulded, some damage and restoration.

c1760-80

5½in (14cm) high

£250-300

BE

A Whieldon-type creamware figure of a dog,

recumbent on a low base with head turned,

an incised ‘X’ to the interior, chip to the base.

c1780-90

4in (10cm) wide

£450-550

WW

A Wedgwood creamware teapot and cover,

probably decorated in the Rhodes studio,

enamelled with a shepherdess in a landscape

with a gate and building, some restoration

and glaze spotting.

c1770-80

6in (15cm) high

£450-550

BE
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RARE VENETIAN ENAMEL AND PARCEL GILT DECORATED COPPER CHARGER
LATE 15TH/ EARLY 16TH CENTURY | 28cm diameter
Provenance: Kimmerghame, Duns, the Estate of the Late Major General Sir John Swinton KCV.0., 0.B.E., D.L.
Sold for £93,750 (including fees) at Five Centuries

DISCOVER MORE

Commissioned by an aristocraticfamily in Venice nearly.
five hundred years ago, this work was then discovered by
our specialists during a routine valuation. Visit us online
orin-person at one of our locations to discover more

aboutyour artwarkswithacomplimentaryvaluation LY O/N @ TURNBULL

from our extensive team of specialists. AUCTIONEERS SINCE 1826

8844 L 3 5LAS 1992 | lyonandturnbull.com
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