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connected along edges


CROCHETED MOTIFS CONTINUE TO FASCINATE US. They can be used on their own for embellishments, or repeated and combined to create larger projects. They are usually (but not always) worked in the round from the center out. The most common crochet motif is the granny square (see page 46). Indeed, the term “granny square” is often used to mean any square crocheted unit worked in the round. Here, I use the word “motif” instead, because they can be so many more shapes than square, and they certainly aren’t confined to grannies!


What is it about the use of color, shape, and texture that grabs our interest and makes us willing to stitch the same motif over and over again? Perhaps it is the repetition itself that is so soothing, or the almost instant gratification that we get from seeing a project (or at least part of a project) begun and ended in such a short amount of time. Perhaps it is the ability to play with color, without fear of wasting too much time or yarn if the results are not what we would like. Or perhaps it is the construction of a whole from individual units that appeals to us, evoking the puzzles and blocks of our childhoods.


Many crocheters love to stitch motifs but dread the process of joining them. Connecting one motif to another — or many motifs to each other — doesn’t have to be the most-feared and least-looked-forward-to aspect of a crochet project. In fact, it can be as exhilarating as the stitching! And because crochet is so versatile, we don’t have to stick to joining pieces only at their points or edges. We can layer motifs or add filler motifs. We can connect motifs on more than one round or join them internally, creating entire fabrics that are joined together as part of their essential structure.
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connected with a filler motif
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connected in layers




Nothing New under the Sun?


In design, it is difficult to say that something is completely original. Many traditional motifs share traits that are universally appealing, and we are all influenced by what we see around us. When I say a design is original, I mean that I have received a particular input, my brain filtered it, and the output appeared on my hook; I have not copied or adapted another’s design. Nevertheless, I may not be the first to stitch a particular design, and I certainly hope I won’t be the last!





In Connect the Shapes Crochet Motifs, I build on what I started in my first book about motifs. In Beyond the Square Crochet Motifs, I explored a variety of shapes, colors, and textures, and experimented with techniques to improve the look of the motif. In Connect the Shapes, I gather motifs in families and explore ways of joining them to each other. The families usually begin with a motif originally designed for this book. From this starting point, I vary stitches and colors, add corners, textures, and layers, and otherwise morph the original into new motifs. These may resemble each other in the way of close siblings — or somewhat distant cousins. Joining the motifs in new and surprising ways carries them even further from their origins, and in this book I delve into many methods of joining, exploring both the design and technical aspects of creating a whole fabric from individual units. And finally, I include projects that demonstrate some practical uses for these connection methods.


Connect the Shapes is meant to be a jumping-off point for your own creativity. Make the projects in the book, by all means, but more importantly, study the techniques, examine the samples, and try your own variations in order to fashion your own beautiful one-of-a-kind creations!


Join the fun!
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connected on more than one round





PART I
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quick-start guide


Getting started. Unless otherwise stated, all motifs begin with a sliding loop (see page 12).


How to make the stitches. See Glossary (page 264) for descriptions of crochet stitches and the stitch key on the inside back cover.


Understanding rounds. Symbol charts are shown in two (or more) colors, indicating alternate rounds (or sometimes rows). Round (or row) numbers appear at the beginning of each one.


Multicolor motifs. Most motifs are written as if they are to be stitched using one color, using techniques familiar to American crocheters. Many of the samples, however, have been stitched using multiple colors. Refer to the accompanying notes to see what colors were used on which rounds.


Absence of build-up chains. In some instances, a new round begins without the typical build-up chain. Instead, the stitch is started with the yarn unconnected to the current working piece. See page 14 for an explanation of these standing stitches.


Special techniques. As you study the photographs of the motifs, you’ll notice that many were stitched using one or more of the special tips and tricks covered in Get Started and Get It Together. For best results, incorporate these techniques into your crocheting repertoire.


American crochet terms are used throughout the book.
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TECHNIQUES


Reading Charts


Starting and Ending Rounds


Choosing Yarn


Working with Color


Creating and Arranging Shapes


Join When You’re Done or As You Go


Continuous Motifs


Edges and Finishing


The motifs and patterns in this book are meant to be accessible to all skill levels. Inexperienced crocheters will want to take time to explore Get Started in depth. More experienced crocheters may just take a look at the Quick-Start Guide opposite and jump into the rest of the book. Get It Together examines the range of possibilities for connecting motifs, including exciting ways to join motifs to each other as you go.
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Get Started


LET’S FACE IT: looking at line after line of crochet instructions can be pretty mind-blowing. If you don’t understand the terminology, it is difficult, if not impossible, to see what is supposed to happen on each round. But reading a line of crochet text is like reading a recipe. If you take time to understand the abbreviations (c = cup, T = tablespoon, t = teaspoon; ch = chain, dc = double crochet) and common techniques (sauté, dice; join, fasten off), you will get a sense of the construction without actually cooking (or stitching).


Like computer code, crochet instructions are meant to be interpreted bit by bit, line by line. (Or so I’m told. I have no clue about computer code.) What this means in our world of crochet is that crochet instructions use more-or-less standardized abbreviations for common terms, with punctuation marks to tell us when to pause, repeat, and continue, where to put each stitch, and what to do at the end of each round.


In this book, all standard stitches are defined in the glossary (page 264), and for ease of use, any special stitches or techniques are included at the beginning of each pattern.



Reading Charts


For many crocheters, charts are the perfect alternative to line-byline instructions. Crochet charts offer a visual representation of the crocheted fabric; the chart looks like what you are stitching. It shows the shape of the finished item, which stitches are used, and the relationship of stitches to each other.


Each stitch or group of stitches has its own symbol, and each symbol bears a resemblance to the stitch itself. Once you learn the symbol for the common stitches, it’s like reading a book. If you know [image: image] stands for “double crochet,” and [image: image] stands for “chain,” when you see [image: image], you’ll know it means “make 5 double crochet stitches in the chain-3 space.” Using charts and text together can usually clear up any ambiguity about where or how to create a stitch.


It is worth learning to read charts as your primary means of understanding a pattern, or at the very least as an adjunct to understanding line-by-line instructions.


[image: image]


Note the sliding loop symbol in the center. Rounds alternate black and blue for ease of reading.




Poke, Wrap, Pull: You Can Do It!


Relax. You can do this! If you can hold the hook in one hand and yarn in the other, insert the hook somewhere, wrap the yarn over the hook, and pull it through whatever is on your hook, you can crochet anything.


Poke, wrap, and pull: It’s the combination of these three moves, in infinite variations, that creates crochet. Turn to the glossary (page 264) for basic stitch instructions. Start with some of the simpler motifs (labeled Quick & Easy), and take your time. Remember to breathe. Relax your shoulders. Ask experienced crocheters for help when you get stuck. Soon you’ll be crocheting anything you choose!







[ LEFTIES ARE SPECIAL ]


Ah, the trials and tribulations of being left-handed! Scissors don’t cut, the ergonomic computer mouse at work doesn’t fit your hand, and crochet patterns assume you crochet with your right hand. It’s lucky you are smart enough to know that usually when a crochet pattern says “right,” you think “left,” and vice versa. If you need to flip the images in the book for a better perspective, look at them in a mirror or scan the page and flip it on the vertical axis. You’ll do just fine!






In the Beginning


While there are several different ways to begin a flat piece in the round, only two methods are needed for these patterns.


CHAIN RING


The chain ring, which most crocheters are familiar with, creates a sturdy, small circle with a set diameter around which to stitch your motif. The circle can be made as large as necessary to create an open center and to accommodate many stitches. On the other hand, it may not be a good choice if you want to have a very tight, closed center; there’s a limit to how small it can be.
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1. Beginning with a slip knot on your hook, chain the number of times indicated. Slip stitch into the first chain to form a ring.


[image: image]


2. Work the first round’s stitches into the ring, rather than into the individual chain stitches that form the ring.


SLIDING LOOP


An alternative to the chain ring is the sliding loop. Some crocheters are familiar with the magic loop method of beginning a round; the sliding loop offers an extra measure of security for the tail. The sliding loop offers a variable diameter for the center ring, and it can accommodate quite a few stitches while still allowing the center to be closed tightly. It may take a few tries before the sliding loop becomes second nature, but it’s well worth the effort.
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1. Wrap yarn clockwise around the non-dominant index finger two times to form a ring. (That’s the left index finger for right-handers and the right index finger for left-handers.)


[image: image]


2. Holding the yarn tail between thumb and middle finger, insert the hook into the ring, grab the working end of the yarn, and pull it through the ring.
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3. Chain the number of times required to begin the first round. Drop ring from finger.
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4. Work additional stitches into the ring to complete the first round.
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5. Before joining the first round, gently pull the beginning tail to partially cinch up the ring. You’ll find that one of the ring’s two strands tightens, while the other does not.


[image: image]


6. Now gently tug the tightened ring until you see the other strand getting smaller.


[image: image]


7. When that second strand is as tight as you want it, pull the tail again to close the ring. Some yarns stick more than others, but if you take care not to pull too hard on the tail at first, you can easily tighten both strands, one at a time. For some more slippery yarns, you may find that your initial tug on the tail tightens both loops.



Starting a Round


When beginning a new round, most patterns instruct you to chain the appropriate number and then work the next stitch. Because crochet stitches are formed below the hook, this build-up chain (sometimes referred to as a turning chain, even when no turning is involved) allows the hook to reach the right height to work the first stitch of the next round.


BUILD-UP CHAIN


The number of chains needed depends on the height of the stitch: 1 chain stitch for single crochet, 2 chain stitches for half double crochet, 3 chain stitches for double crochet, and so on. Many times, this chain replaces the actual stitch; the pattern will indicate if this is so.


STANDING STITCHES


If the new round begins with the yarn not already tethered to the current work, such as when you are starting a new color, there is no real reason to start the round with a chain. Because the hook can be held at any height you choose, you can just finish off the old color and begin stitching the round with the new yarn. While there’s no universally accepted name for this type of stitch — because, after all, it’s just a plain stitch — I think of it as a standing stitch. Standing stitches have the benefit of creating a perfectly invisible start to a new round.


With slip knot


Beginning with a slip knot on the hook and, treating that knot as an existing stitch, work the first stitch of the round in the regular way.


SINGLE CROCHET


[image: image]


Insert the hook into the first stitch and pull up a loop, yarn over, and pull through 2 loops on hook.


DOUBLE CROCHET
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Make a yarn over before inserting the hook, and then proceed as you would for an ordinary double crochet stitch.
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With this method, you’ll end up with a small knot just to the side of the first stitch; either hide it on the wrong side when weaving in your ends, or unknot it after you’ve joined the round.



Without slip knot


Wrap the yarn around the hook from back to front to simulate a slip knot and any initial yarnovers: two times for single crochet, three for double crochet, and four for treble. In all cases, the first wrap will be dropped.


SINGLE CROCHET


[image: image]


Insert the hook into the first stitch and pull up a loop, *yarn over and pull through 2 loops on hook.


DOUBLE CROCHET


[image: image]


For double crochet, repeat from *. Note that the extra wrap you made in the first step serves as the yarn over you’re accustomed to making for a double crochet stitch.
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Let go of the remaining tail and unwrap it from around the hook, allowing it to hang loose at the back of the work. The top of the first crochet will be incomplete at this point.



Ending a Round


When one round is complete, the last stitch must be joined to the first stitch to connect the stitches before beginning the next round. There are three types of end-of-round joins used in this book.


SLIP-STITCH JOIN


[image: image]


This is the most common join used in crochet. Simply insert the hook into the first stitch, yarn over, and pull through all the loops on the hook.


SHIFTING-END-OF-ROUND JOIN


[image: image]


A single, half double, or double crochet is sometimes used as a joining stitch to move the end of the round to the right (or to the left, for left-handed crocheters). The joining stitch is used in place of a chain or chains to allow the new round to begin in the center of that space.


INVISIBLE (OR TAPESTRY NEEDLE) JOIN


Since this join creates a completely invisible end to the round, it’s the best choice for the final join of the last round of the shape.


1. Complete the last stitch, but do not join it to the first stitch.


2. Cut the yarn, leaving at least a 4" (10 cm) tail, and pull up the loop on the hook until the yarn tail comes through the stitch.


3. Thread the tail onto a tapestry needle, and insert under both loops of the V at the top of the first stitch of the round; pull the yarn tail through. If you begin the round with a slip knot, you’ll be working over it.


4. Insert the needle from top to bottom back down into the V at the top of the last stitch of the round, and weave in the end.


[image: image]


WITH SLIP KNOT
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Weaving in Ends


Logic dictates that for every piece of yarn used, two ends need to be secured. The best methods are invisible on the right side of the fabric, yet secure enough to ensure that the ends don’t work themselves out with handling. The ends may be worked in as the piece is stitched or woven in after it is complete, using a variety of methods. It’s fine to use a combination of methods, depending on what works best with the crocheted fabric. If you work over the tail while you are stitching, leave a bit of loose tail so you can go back later and weave it in the opposite direction for greater security.


[image: image]


Working over a tail as part of the stitching




[ HIDING THOSE ENDS ]


• Don’t skimp on tail length — leave at least 4 inches (10 cm) to work with. Thicker yarn needs even longer tails.


• Weave in more than one direction — clockwise, counterclockwise, diagonally, horizontally, vertically.


• Weave in on the wrong side of the same color as the tail whenever possible.







Attitude Adjustment


Admittedly, this is not exactly a technique, but it might be the most important tip for weaving in ends. Instead of letting the Fear and Dread of Multiple Ends keep you from using all the colors of yarn you desire, think of the task as just another important step in making the best possible project you can. Consider the satisfaction you get from a just-mown lawn. The mowing itself might not be exciting, but the joy of turning a shaggy patch of grass into a tidy yard is worth the work. Play a mental game to see how many different and inventive ways you can hide the tail. Take pride in the tidiness and colorfulness of your amazing work!






Choosing Yarn


Keep in mind the structure of the motifs and the fabric they will create when put together. Some motifs are lacy, while others are fairly solid, and yet others are three-dimensional. Many motifs have multiple characteristics. A fabric made of very thick, solid pieces might not be comfortable made into a garment because of its weight and lack of drape, though the same fabric might make a very comfy afghan. Just be sure that afghan is not too heavy to lift!


A motif with large open areas might work as a lovely lacy scarf, but it might be too holey and unstructured when combined with other similar motifs in a heavy yarn. In addition to the fiber used, the weight and diameter of the yarn and the hook used can create quite diverse looks for the same motif. Here is Motif 17 (see page 70) stitched in an assortment of yarns, beginning for comparison’s sake with the Shelridge Farm double-knitting-weight wool used to stitch all the book’s motifs.
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Dk weight: wool
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Worsted weight: slubbed cotton/acrylic/nylon/elastic


[image: image]


Dk weight: kid mohair/silk/metallic


[image: image]


Size 10 crochet thread: cotton


You will be happiest with your finished work if you choose a yarn that is well suited to your project. Natural fibers like wool, cotton, and alpaca — and blends using those fibers — work well for motif-based crochet because they can be blocked to hold their shape. Soft, flowing yarns like silk and bamboo may not hold their shape as well as wool. Acrylic and other fibers will work also, although care must be taken when blocking to avoid ruining the fabric. Generally speaking, use the best-quality yarn you can afford. If you are spending hours stitching, it’s worth the expense to be happy with the result!




Why Gauge Matters


Gauge is the number of stitches and rounds over a specified length. With motifs worked in the round, the gauge is most often given as the finished measurement of the motif over all rounds. Many crocheters simply ignore gauge and stick to projects where fit doesn’t matter. Nevertheless, gauge is an important piece of information. Of course, matching gauge in a pattern is important in order to make sure the project comes out to be the desired size. Matching gauge with a particular yarn ensures that the fabric you are making is similar in drape and appearance to the sample project. It is also a way to know that you will have enough yarn to finish the project.






VARIEGATED YARNS



Multicolored yarns may present a challenge when working motifs. Since part of the beauty of the motif is the way the combinations of stitches form shapes, any color shading that interferes with our ability to see those patterns will be less than successful. This interference is more likely to occur with yarns that have sudden color changes and relatively short stretches of color.


[image: image]


Short color-change yarn can obscure the motif.


Before committing to a variegated yarn, study the yarn and make several swatches to ensure that the results will be intended. When working with a new ball of multicolored yarn, hand-wind the yarn into a center-pull ball, even if it already comes in a center-pull hank. That way, you can see how the colors progress: in what order the color changes and the lengths.


[image: image]


The Poet Vest (page 245)


You may even discover a color hidden in the middle of the ball that wasn’t apparent before you went exploring!


The Poet Vest uses a yarn that has long lengths of color that shade gradually from one color to the next. The size of the motifs was kept small to allow each motif to remain a single color. Careful attention to the order of stitching the blocks and their arrangement yields a fabric that optimizes the beautiful colorwork inherent in the yarn.
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[ TIP ]


Hand-wind balls to see how the yarn’s color progresses before you stitch (see Hand-Winding Center-Pull Balls, below).
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Yarns with longer color changes have design potential.


An alternative to optimizing the shading feature of a yarn is to create intentional randomness in the color arrangement. Even this seeming randomness, though, may take some planning to prevent unwanted pooling of colors. In the example below, the motifs were worked up to the last round, then a sufficient amount of yarn was pulled out to complete the motif.


The partial motifs were then placed in the desired arrangement and the final rounds worked with a join-as-you-go (JAYGo) method (see page 35) to complete the fabric.
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Hand-Winding Center-Pull Balls
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Hold the tail of the yarn in the crook of your thumb so that it rests on the back of your hand. Wrap the yarn several times in a figure 8 around your fingers, taking care that the strands lie parallel on your fingers.


[image: image]


With your other hand, pinch the yarn where it crosses itself and then pull it from your fingers.


[image: image]


Keeping the tail free throughout, fold this little skein of yarn in half and begin wrapping additional yarn around it, taking care not to wrap too tightly. Continue wrapping yarn in various directions to create a ball; wrapping over the fingers prevents the yarn from getting too tight.






Working with Color


Color is a major component — perhaps the major component — in the success of a motif-based project. Color is powerful. Perhaps the colors on the cover of this book were the first thing to catch your eye and make you want to pick it up. Color is also very personal; we each perceive color differently and have different emotional responses to certain colors.


Volumes have been written on color theory; they are much more complete and in-depth than I need be. If you like, take time to study the tenets and terminology of color theory. Whether you follow the “rules” or go with your instincts, the most important thing to understand is that there is no “right” or “wrong” in choosing colors. Nevertheless, a few basic guidelines might help you select an appealing mix of colors for your project.
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Choosing Colors without Theory


[image: image] Go outside. If you pay attention, you’ll see that Mother Nature has a plethora of beautiful color combinations.


[image: image] Look at projects others have made and choose colorways that appeal to you. Browse the Internet for a huge selection!


[image: image] Select a painting you like, and choose yarn colors based on that painting.


[image: image] Use online tools, such as Adobe’s Kuler or myPantone.


[image: image] Visit the paint section of your local home improvement store to see what color combinations are popular.
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Experimenting with analogous colors . . .
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complementary colors . . .
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dark and light . . .


[image: image]


and the golden mean (see Classic Grannies).


CHOOSING COLORWAYS


The success of a colorway depends not just on hue (color) but on the value (darkness/lightness) and saturation (how much color or dye it has) of the colors, and on the proportions of the colors used.


Lighter values pop relative to darker values, but it is not always easy to determine color value just by looking. One way to determine value is to make a gray-scale photocopy (or a gray-scale scan or digital picture) of the yarns. Colors with lighter values will show up as light gray, while the darker values will appear black. If the yarns seem to be the same color on the gray-scale image, they are the same value.


Colors may be chosen to appear in equal amounts or in different proportions. You can test your ideas before stitching by wrapping the yarn around a piece of white cardboard. Wrap each color several times around a small piece of white cardboard, trying different color combinations and using more or less of some colors. See how different colors look when they are placed next to each other.


Nothing beats swatching to work out the best colorway for your project.


[image: image]




[ TIP ]


Try stitching the same motif over and over again, changing colors in different rounds, and in different orders.






Creating Shapes


You may follow the directions in this book to re-create the motifs shown exactly, but chances are that you will find yourself wanting to expand on these offerings. You may add rounds to make a shape bigger, or use elements of a design to go in a different direction to create your own custom-designed motif. Along the way, you’ll need to know a few things about creating shapes.


Circles, triangles, squares, hexagons, and octagons are formed by placing increases at equidistant points to create corners around a center point. A circle, of course, has no corners. Thus, its increases are evenly spaced around the center ring. Increases for triangles are made in three evenly spaced locations, for squares in four locations, and so on. The more corners or points a shape has, the closer to circular it appears, so an octagonal piece with rounded corners may appear more round than octagonal. Even hexagonal pieces may appear round. It’s just a matter of semantics and how you choose to attach that shape to others around it.


The number of stitches you need to increase on each round to keep the piece flat — not ruffled with too many stitches nor cupped with too few — depends on the height of the stitches in each round. It all has something to do with geometry, circumference, and π, but you really don’t have to know the details. What you do need to know is this: if all the stitches are the same height, follow these rules of thumb to determine how many total stitches need to be increased on each round:
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The Golden Mean


[image: image]


The golden mean refers to a mathematical concept, which in this context says there is a universally appealing proportion of about two-thirds to one-third. If you are using two colors for your project, make about two-thirds of it in one color and the remaining third in the other color.


For a three-color piece, make about one-third of the total in the first color, then divide the remaining two-thirds in three again, using the second color for one-third of that two-thirds (that is, 2/9), and the remaining color for the final two-thirds of the two-thirds (4/9). To use even more colors, make further subdivisions of that last two-thirds, using increasingly smaller amounts of the additional colors.
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If the rounds contain stitches of different heights, or special stitches like popcorns and bobbles, you may need to play with the guidelines somewhat to figure out the correct proportions for your situation.


Not all motifs maintain the same shape throughout. A piece that begins as a circle can become a square. Hexagons can become circles. It’s all a matter of what the stitches are and how they are grouped. Even color can be used to make a motif appear a different shape than it really is.


SUPERSIZE MOTIFS


It can be tempting to make a motif bigger by adding more rounds. This is a fine thought, but beware of a pitfall: as motifs grow beyond six rounds or so, the corners may not seem as crisp as they did on the first few rounds and may actually skew. This happens because each stitch is not always placed directly in line with the stitch below it. If skewing is a problem, it may be ameliorated by adjusting the corners to make them asymmetrical and thus get the sides of the shape back on track.
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SKEWED
On this large square the corners appear to be twisting to the left.


[image: image]


NOT SKEWED
The problem was solved by substituting (4 dc, ch 2, 2 dc) for the called-for (3 dc, ch 2, 3 dc) corners. This substitution may not be required for every round; you’ll have to experiment.




[ WAVES AND CURLS ]


Although most shapes are designed to lie flat, sometimes they start to misbehave. Try any combination of the following on one or more rounds to solve the problem.
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Arranging Shapes


Arranging pieces to create a fabric can be as much fun as the stitching and as easy as placing squares next to each other. Chances are, however, that you will want an arrangement that is a bit more interesting than that! The shape of the individual motifs and the type of finished product you are trying to create will help determine the arrangement and attachment of motifs. Think of all the different ways mosaic tiles can be arranged to create a picture, and you’ll start to imagine some of the possibilities for motif-based crochet.


Pieces can be joined along all adjacent sides, at the corners only, or with some combination of the two, as these pictures show. Motifs may touch at the corners, be aligned in straight rows and columns, or be offset by a half-drop or some other arrangement. Different sizes and styles of motifs can be used together.


Try mixing geometric shapes like triangles, squares, and hexagons. Consider using half or quarter motifs to fill in spaces. And don’t forget to use negative space — open air or the absence of a motif — as an effective design element.
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This join uses the first two rounds of Motif 73 as a filler.


Filler Motifs


Some motif arrangements make use of filler motifs, smaller motifs that join to existing motifs and fill in empty spaces left between larger motifs. These fillers are both decorative and functional, adding stability to the larger fabric.


The design of the filler motif should complement the motifs they join. Often a filler is made from the first round or two of the main motif, perhaps with additional chain corners added to reach out to the main motifs.


Other times a fraction of a motif is what you need. A half hexagon can fit into the edges of a hexagonal afghan to create straight sides. You’ll find examples of partial motifs in Motifs and Joins, but you can make your own partial motif to fit your needs.


To do so, you will work back and forth in rows, and these stitches will not be squeezed into place, as they are when worked in the round. They’ll try to spread out and you might find yourself wondering why you have five-eighths of a circle instead of a true half circle. To correct this tendency, create your partial motif with 1 to 3 stitches fewer per round than you might expect.


Planning Pays


Plan a pleasing design ahead of time so that you don’t have to stitch all the pieces, rip out, and rearrange.


Think of the motifs as puzzle pieces that can be colored and arranged as you choose. Use graph paper and colored pencils to sketch color arrangements, or use a black-and-white photocopier to play with shape arrangements. You can make photocopies of the motif stitch charts, cut them out, and color them with markers or colored pencils. If you don’t have access to a printer or photocopier, just trace a motif, then cut out multiple copies and color them.


If you are willing to stitch several motifs — one of each colorway and/or shape that you plan to use — you can be even more accurate in your planning. Photograph or scan each motif individually to create a digital image of the motif. Print out one or more color copies of the motif(s), then cut them out to form a paper motif in the shape of the original.




Free-form


Free-form crochet is extremely popular, and for good reason. In free-form, you can follow your every whim, stitch any stitch in any direction, change colors, and allow yourself to break any self-imposed rules about what is right. Motifs are perfect for free-form crochet! Use just a round or two of any motif, or use the whole thing. Add additional rounds, even asymmetrical ones, to get your motif to fit with others. Save your “oops” motifs — those hexagons with only five corners — as free-form fodder. In free-form, it doesn’t matter if your square is lopsided!
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