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INTRODUCTION

If you have bought this book,

then you want to know how to

take better photographs. And

you’re in the right place, as on

the following pages you’ll find 60

projects covering the most popular

photographic genres today. We’ll

walk you through the practical

steps involved and inspire you to

apply these ideas to your own work.

Whether you’re coming to

photography from a smartphone, or

already own a DSLR or mirrorless

camera, the helpful technology at

your fingertips means that compelling

photographs can be taken by

beginners. But to progress beyond the

basics, you need to have a creative

vision and be able to capture it, and

that’s where this book comes in.

With a chapter each dedicated to

landscape, portrait, wildlife and macro,

action, street and documentary and

still life and creative photography,

there really is something for everyone

in this Ultimate Photography Ideas

book. Expert contributors from

Digital

Camera

magazine have produced

a variety of projects with all the

technique hints and tips you need,

delivered in an accessible and easy-

to-follow way, alongside camera and

accessory recommendations.

But kit isn’t everything. The best

cameras and lenses that money

can buy won’t make you a better

photographer; ask any professional

and they’ll tell you that it’s all about

what you can produce with the camera

you have to hand. In fact, many of the

projects in this book show you how

to get great results using adapted or

improvised equipment. Creativity isn’t

something you can buy, after all.

So read on and get inspired to take

the next steps with your photography,

whatever subjects you like to shoot.

Thanks to the smartphones in our

pockets, everyone is a

photographer

now, so moving beyond taking snaps

and making your photos stand out

from everyone else’s has never been

more necessary – or easier, thanks to

this book.

– Editor,

Digital Camera

magazine

Look out for this icon.

Whenever you see it,

we'll be sharing

essential ideas, advice and tips

to help you shoot even better

photographs.
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4

LANDSCAPE

IDEAS

1

Master the

most accessible

photographic genre

of all with a range of

inspirational projects

that will unleash your

creativity
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LANDSCAPE IDEAS

It’s not surprising that wide-angle

lenses are synonymous with outdoor

photography. Wide fields of view can

squeeze the vastness of a sprawling

lake or the grandeur of a towering

mountain into the frame, but they

also have their limits.

Wide fields of view cause subjects to

diminish, so unless you’re very close

or your subject is very large, it can

get lost in the frame. If you’re not

close enough to your subject, wide-

angle lenses may cram in unwanted

portions of a scene too, making the

composition look unfocused, untidy

and unbalanced.

This is particularly prevalent when

you’re shooting from a high vantage

point like a hilltop. You may end up

framing too much sky or unwanted

foreground elements, such as the

ground just in front of you.

USE A TELEPHOTO LENS

1

Find your footing

Camera shake is exaggerated

at longer focal lengths, so a tripod

is necessary. Top-heavy telephoto

lenses can cause very gradual

movement, especially if you’re using a

ball head, even when tightly secured.

Some lenses come with a tripod collar

and foot. This allows you to secure

the camera to the tripod via the lens’s

foot, balancing the centre of gravity.

One solution is to use a narrower

field of view. This allows you to

capture more focused compositions by

cropping into the scene and allowing

faraway subjects to dominate a larger

portion of the frame. Lenses with a

focal length of 70mm and above are

considered telephoto and anything

beyond 300mm enters super-telephoto

territory. While you may encounter

pincushion distortion (an easy fix

in post-production) at longer focal

lengths, you’ll also find that barrel

distortion is eliminated.

Long lenses are often thought of

as the preserve of wildlife and sports

photographers but introduce one to

your kit bag and you’ll find they can

be an invaluable tool for landscapes.

THE IDEA

Use a long lens to shoot

landscapes that are more

focused.

Time required

: 1 hour

Kit needed

:

⬤ DSLR or mirrorless camera

⬤ Long lens

⬤ Tripod

⬤ Remote shutter

release (optional)

Camera settings

:

1/8 sec at f/8, ISO 100

Skill level

:
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When a DSLR mirror

flips up, just before

the shutter is fired, it

creates vibrations that can

cause camera shake (mirror

slap). Some cameras feature a

mirror-up mode, which lets you

press the shutter button to flip

up the mirror and pause to

quell vibrations before pressing

it again to fire the shutter.

2

Keep it hands-free

The amplification of camera

shake makes it imperative that you

avoid inadvertently introducing

movement when firing the shutter.

Turn VR and/or IBIS off and use a

remote shutter release. If you don’t

have the latter, use a self-timer

or exposure-delay mode to shoot

hands-free.

3

Composition

In this image, the layers of

hills were used to split the frame via

the rule of thirds. You could also use

hedgerows or roads as leading lines

and a particularly prominent building

or tree as a subject. Use Live View

to refine your composition and use

the virtual horizon to ensure that it is

perfectly level.

4

Camera settings

Switch to manual or aperture-

priority mode. Since you’re working

on a tripod, the shutter speed doesn’t

matter. Set your aperture to around

f/8 to f/11 to combat diffraction while

still capturing a suitably large depth

of field. Set ISO to 100 so image

quality isn’t compromised.

5

Find your focus

With no foreground interest,

you should have no problem

focusing a third of the way into the

scene using single-point AF. Use

back-button focusing to lock focus

using the AF-ON button before

firing the shutter without engaging

AF again.

6

Shoot a bracket

If you’re capturing a high-

contrast scene, such as when shooting

towards sunset, and you don’t have

an ND grad, shoot a bracket. This

allows you to capture three or five

shots of varying exposures, which you

can then merge in post-production to

create an HDR image. Merge images

in Camera Raw by highlighting and

right clicking the sequence before

selecting Merge to HDR.

SHOT 2

SHOT 1

SHOT4

AF-area mode

Pinpoint AF

Dynamic-area AF

Wide-area AF (S)

Wide-area AF (L)

Wide-area AF (L-people)

Wide-area AF (L-animals)

Auto-area AF

Single-point AF
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LANDSCAPE IDEAS

Mist and fog occur when water

droplets rise from the ground or

a body of water, then condense

and merge. Fog is denser, and is

essentially a cloud on the ground,

whereas mist is more transparent.

You are likely to find mist or fog on a

cool crisp morning after a clear night.

Clear skies and low wind levels are

both essential ingredients for getting

mist or fog, which is why spring is a

wonderful time of year to give this

project a go.

The Dart Valley in Devon, UK, is a

great fog and mist trap – the large body

of water that makes up the River Dart

and leads out to sea means you’re far

more likely to encounter this sort of

weather due to the water evaporating

from the surface; and the steep valley

MAKE THE MOST OF MIST

THE IDEA

Embrace the opportunity

of mist or fog on the

horizon.

Time required

: 2 hours

Kit needed

:

⬤ DSLR or mirrorless camera

⬤ 70-200mm lens

⬤ Editing software

Camera settings

:

1/640 sec at f/8, ISO 100

Skill level

:

1

Use a long lens

A 70–200mm lens on a full-

frame camera will do the job well

enough. At the editing stage, you can

always crop in a little to ensure your

final composition includes only the

vital ingredients – in this instance, the

tree surrounded by the fog. Using just

one landmark creates a striking result.

2

Camera settings

The general rule of thumb

when using a long lens is to set the

shutter speed to at least the length

of the lens. For example, a 200mm

lens needs at least a 1/200 sec shutter

speed. Set the aperture to f/8 to keep

everything in the frame sharp.

3

Use a fence

If you are using a long lens,

it can help to rest your arms on a

supportive surface while you are

framing and shooting. In this instance,

a fence provided some additional

support. Some may prefer to use a

tripod (which is fine to do), but you

can be more flexible without one on a

shoot like this.

walls keep it contained for longer. On

the day featured here, the townhouses

were completely out of sight, and only

the odd tree and other landmark stuck

out from the dense fog carpet.

When it comes to composing your

shot, you have two choices: either go

wide and get the whole scene or use a

telephoto lens to isolate just one part,

for a more calming and abstract finish.

Converting to black and white

helps emphasise the shape of the tree

enabling it to act as the shot’s focal

point and also keeps the dense fog

looking nice and clean.





[image: image]

4

Finishing touches

To convert your

image to black and

white, open Camera Raw

and click on the Black

and White Treatment

option at the top of the

Basics tab. After this, the

main things you want

to think about at this

stage are checking if

the exposure is correct,

boosting the contrast and increasing

the blacks and whites. Don’t go too

far with the whites, otherwise you’ll

lose detail.

If your lens is old and produces an unwanted vignette around

the outside of the image, click on the Lens Correction tab and

increase Vignetting to lighten the edges.

Once happy with your ACR adjustments, use the Spot Healing

Brush in Photoshop to clean any unwanted marks.

MAKE THE MOST OF MIST

13

It’s important at the editing stage to think

about whether your image is better suited to

a monochrome or colour finish. In this

example, the final version lent itself better to colour:

the soft pastel colours of the fields and the blue sky

with the warmth of the sunshine are the main reasons

for this. When it comes to editing white balance, be

careful not to make the overall tones too warm, as this

can make the fog look yellow and mucky.

Treatment:

Profile:

Adobe Monochrome

Custom

White Balance:

Temperature

Tint

Exposure

Highlights

Contrast

Shadows

Whites

Blacks

Clarity

Dehaze

Auto

Default

Color

Black & White

Basic
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LANDSCAPE IDEAS

If you want to add a distinctive twist

to your landscape shots, bring along

a mirror the next time you’re out

in the wilderness. Reflections are a

visually interesting topic to explore

in photography – even more so when

you are in control of what you want

to be reflected.

There are many shooting scenarios

where using a mirror will add

something to your shot: at the beach,

in a woodland area, or when you

have two visually contrasting scenes

opposite each other that conflict, like a

beautiful view and a power station.

GET REFLECTIVE WITH A MIRROR

1

The mirror

Rather than lugging an expensive, heavy

mirror out and about with you, pick up a piece

of A3 acrylic mirror online very inexpensively.

This lightweight material is easy to carry, and it

doesn’t matter if it gets damaged in the process.

You can also bend the acrylic if necessary. Take

a cloth and some glass cleaner out on location

with you, to keep the reflective surface free

from smudges.

2

Make a self-portrait

For a fun spin on this technique, use the mirror to reflect

yourself in the setting and create a self-portrait. When it comes to

exposing your image, use a medium depth of field (try around f/11)

to keep both the mirror and the background of your scene sharp.

For inspiration, look at artists

Guillaume Amat and Murray

Fredericks. Not only is their work

visually engaging, it’s also conceptually

interesting. Their images explore space

and composition in an enticing way,

forcing you to consider authenticity

and manipulation in a non-digital way.

THE IDEA

Take a mirror on location to

bring a new dimension to

the landscape.

Time required

: 1 hour

Kit needed

:

⬤ DSLR or mirrorless camera

⬤ 16-35mm lens

⬤ Mirror

Camera settings

:

1/100 sec at f/11, ISO 100

Skill level

:
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3

Get someone to hold the mirror

You can either hold the mirror

yourself in the scene or get someone

else to do it. You don’t necessarily

have to remove them from the image,

as this set-up creates an interesting

composition. Use a wide-angle lens to

make the most of beach scenes.
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LANDSCAPE IDEAS

It has long been established that

shooting in the ‘golden hour’, the

time around which the sun rises or

sets over the horizon, bathes your

landscape in a flattering, dreamy,

warm light. But you can further this

photogenic quality by giving the sun

a dramatic starburst effect. The first

step is to work out the direction in

which the sun will set or rise, and

where to shoot from. You also need

to learn how to compose your scene

with the sun in it safely, as looking

at the sun through the viewfinder

can damage your eyes.

MAKE A SUNSET SPARKLE

1

Find the angle of the sun

To shoot towards the sun, you

first need to know where it’s going

to set. Apps such as PhotoPills or The

Photographer’s Ephemeris will reveal

the angle at which the light from the

setting sun will be coming towards

you at any given time or location. This

can make it much easier to plan and

compose your landscape while you’re

waiting for the sun to set.

2

Frame up the shot

The bright sun can easily

damage your eyes, so you should

never look directly at it – or even view

it through the optical viewfinder of

a camera that’s pointing towards it.

Instead, use your camera’s Live View

mode to frame up the scene on your

rear screen, and make sure your

composition is finalised, focused and

locked off on a tripod well before the

sun is due to set.

3

Close down your aperture

Make sure you’re shooting

Raw files. Go into aperture-priority

mode and set a narrow value such

as f/22 (the narrower the aperture,

the greater the starburst effect). Set

the ISO to its lowest native setting

(usually 100) and switch on the self-

timer mode to avoid camera shake.

As soon as you see the sun hit the

horizon on your camera’s rear screen,

take the picture.

Camera settings play a large part in

creating the starburst effect. You’ll

need to close your aperture down to

a value such as f/22 to exaggerate the

flare and restricts the light flow to a

mere trickle, which is useful when

you’re shooting towards such a bright

light source.

The flare effect is caused by light

hitting the corners of your camera’s

aperture blades at the precise moment

the sun hits the horizon. If you have a

five-bladed aperture diaphragm, you’ll

end up with a five-point starburst; if

it’s made up of eight, you’ll end up

with eight points, and so on.

THE IDEA

Take low-light shots with a

striking starburst effect.

Time required

: 2 hours

Kit needed

:

⬤ DSLR or mirrorless camera

⬤

Wide-angle lens

⬤

Lens hood

⬤ Tripod

⬤ Editing software

Camera settings

:

1/40 sec at f/22, ISO 100

Skill level

:

ONE SHOT

Aperture
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The idea of this

technique is to capture

the amazing flare effect

that occurs when the sun hits the

horizon. To add a little bit of clarity

and stop the picture looking too

washed out, attach your lens hood.

Alternatively, increase the value of

the Dehaze slider when you’re

editing the Raw file in Adobe

Camera Raw or Lightroom.

4

Expand your dynamic range

Because the contrast is so high, sunset images

are perfect for a high dynamic range (HDR) treatment.

Here, multiple exposures are merged so you get

the full range of tones from deep shadows to bright

highlights, making colours and tones look much richer. Activate

your camera’s auto-bracketing mode and set it to take three

pictures, each 2 stops apart. Select all three shots in Camera Raw

and choose Merge to HDR to create a single Raw file with more

exposure information.

Treatment:

Profile:

Adobe Color

As Shot

White Balance:

Temperature

Tint

Exposure

Highlights

Contrast

Shadows

Whites

Blacks

Clarity

Dehaze

Vibrance

Saturation

Auto

Default

Color

Black & White

Basic

Select All

Select Rated

Sync Settings...

Merge to HDR...

Merge to Panorama...
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LANDSCAPE IDEAS

Whether you use your drone to

shoot video clips or still images, it's

a fantastic tool to have – as long as

you’re following the rules.

The UK requires anyone using a

drone over 250g, or a drone that has

a camera, to register with the Civil

Aviation Authority (CAA) and get

a Flyer ID. There is a simple online

course that teaches the basic rules of

flying a drone.

In the USA the FAA (Federal

Aviation Administration) operates a

similar system for recreational pilots

with a ‘TRUST’ certificate, but if you

want to fly a drone for profit you also

need to seek a ‘Part 107’ licence. For

TAKE TO THE SKIES

more detailed information, check out

the CAA website (www.caa.co.uk)

or your local regulatory authority to

ensure compliance with regulations.

Even if you just fly drones as a

hobby, there are some basic rules to

follow to stay out of trouble with the

authorities. It’s mostly common-sense

stuff, such as not flying your drone

within 1km of an airport and ensuring

you always keep a direct line of sight

with it. You also need to make sure

your drone stays under 120m (some

models feature a height limiter) and

keep a distance of at least 50m from

buildings and people.

THE IDEA

Understand drone flying

laws in your country to

elevate your images.

Time required

: 1 hour

Kit needed

:

⬤ Camera drone

⬤ Smartphone for controller

Camera settings

:

1/50 sec at f/2.2, ISO 100

Skill level

:
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Most drones have a feature that

enables you to lock on to a chosen

subject as it moves. DJI, one of the

most popular drone manufacturers, has the

ActiveTrack function, designed to give an

easier, safer way to achieve a cinematic shot

while flying. When enabled, ActiveTrack follows

a subject throughout the shot, whether they’re

walking along a trail, driving a car or even swimming. Bear in mind that the

feature needs a strong GPS signal and use of the drone’s vision systems. If you’ve

got a compatible DJI drone, set it to P mode (position mode) so you can use

ActiveTrack. Once you’re in ActiveTrack mode, tap or draw a box around the

subject on screen. Try to include the whole subject within the box, keeping out as

much of the background as possible.

1

Download the app

Drones are directed either by

their own advanced controller, or in

the case of entry-level models, by

linking to a smartphone to display a

live video feed. A mobile device tends

to provide flight controls, GPS and

mapping, so it’s a good idea to keep

the drone controller firmware up to

date. Before flying, make sure you

have the latest version of the app.

2

Settings and power

Head to the relevant menu on

the controller or app, choosing Raw

for stills (if available) and a high-

quality video output. 4K is preferable,

allowing you to crop in on footage

but still output in Full HD. Fly time is

limited with consumer drones, as it

takes a lot of power to keep them up

in the air. Invest in spare batteries

and you’ll be able to shoot for longer.

3

Learn special modes

Drones such as DJI’s Neo have

modes such as gesture control,

target tracking and panoramic

shooting. It’s worth reading the

manual and getting to grips with

the modes specific to your model.

Before concentrating your efforts on

photography, practise taking off and

landing, hovering close to the ground

as you get used to the controls.

4

Pre-flight checks

Inspect your drone, replace

any damaged rotors, and clean the

camera lens with a microfibre cloth.

Make sure you’re 50m away from

buildings, people and vehicles and

1km from airports and airfields. Check

the weather forecast to avoid flying in

adverse conditions such as rain, fog,

snow and strong winds. After you take
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