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Introduction

What makes a work of architecture? In his seminal An Outline of European Architecture, first published in 1943, the great architectural historian Nikolaus Pevsner made a now famous comparison: ‘A bicycle shed is a building; Lincoln Cathedral is a piece of architecture.’ ‘Nearly everything’, he continued, ‘that encloses space on a scale sufficient for a human being to move in is a building; the term architecture applies only to buildings designed with a view to aesthetic appeal.’

Few would disagree that a building’s appearance is amongst an architect’s chief concerns. However, the insistence that something as subjective as ‘aesthetic appeal’ be the defining characteristic of a work of architecture is problematic as it presumes a homogeneous and unchanging audience whose aesthetic response to a building is somehow consistent. In reality, people’s responses to architecture are anything but this uniform. A dramatic case in point is the Brutalist architecture of 1960s and 1970s Britain, which polarized opinion when first built and continues to do so today. Yet despite the divergence in opinion, few would doubt its claim to be architecture. Furthermore, the distinction Pevsner draws between a building – which he implicitly characterizes as being purely functional, its form and materials solely determined by its intended function – and a work of architecture is too stark in reality. Even buildings whose architects proclaim to be following entirely functionalist philosophies – crystallized in the dictum ‘form follows function’ – are designed so that they communicate the function they are intended to fulfil through their appearance.

All modes of architecture have the power to transmit ideas and emotions irrespective of whether a building is designed to elicit ‘aesthetic appeal’. I would, therefore, suggest architecture’s defining characteristic to be that of communication, of transmitting meaning; indeed, we might say that architecture is ‘building with meaning’. Far from a literal art, the ways in which meaning in architecture are encoded and transmitted are unique and quite different to, say, how one might ‘read’ a painting. Architectural meaning can be constructed in many different ways: through form, materials, scale, ornamentation or, most explicitly, signage. Thus, the meanings that a building can hold inevitably tend to be abstract: for example, the demonstration of a patron’s social and cultural status through building in the latest fashionable style; the memories and associations activated by reviving an older architectural style; or the display of wealth and power in a building’s scale and the use of expensive materials and ostentatious ornamentation. Moreover, at its core, a work of architecture is in many ways a representation of its patron – and in varying extents, its architect too – and the meanings it holds are inextricably linked to the individual, familial, religious, corporate or civic interests of its builder(s). In many ways, therefore, this book is about how meaning is constructed in architecture.

The origins of the architectural dictionary or glossary – for although this book does not conform to those types, it has its roots in those precursors – lie in the seventeenth and eighteenth centuries when the architectural interests of professionals and amateurs alike saw a slew of publications meeting that demand. Often (and this is still the case today) an architectural dictionary or glossary was included as a kind of appendix to a longer work. Even when existing as independent works, most architectural dictionaries or glossaries are, from the very earliest examples, arranged alphabetically, with illustrations a secondary consideration, if present at all.

Some works have tried to give more priority to the visual, most notably Jill Lever and John Harris’s Illustrated Dictionary of Architecture, 800–1914 (1991; first published in 1969 as Illustrated Glossary of Architecture, 850–1830 ). However, even in a work such as this, for someone faced with an unfamiliar architectural element in a building or drawing, it still remains very difficult to find out its name and description. Moreover, as with Lever and Harris’s book, few such works cover twentieth- and twenty-first century architecture or, if they do, hardly at all. The reasons for this deficiency are not hard to understand. While Classical and Gothic architecture, with their relatively coherent repertoires of architectural detail, lend themselves to such classificatory expositions, much modern architecture, whose descriptive terms are in any case still in comparative flux, actively refuses or even attempts to negate ornamentation. While inevitably heavily indebted to existing works, this book aims to go beyond their limitations both in its structure and extent.

Encompassing Western architecture, from Classical Greece right up to the present day, this book is intended to act as a visual guide to the various ways in which a building can be articulated: from wall renderings and roof structures, to column types and decorative mouldings. It is heavily illustrated so that almost every element is represented in annotated photographs or line drawings. From the start, the intention behind the book has been to transcend the problems inherent in traditional architectural dictionaries or glossaries arranged alphabetically. Consequently, the book prioritizes buildings themselves through photographs and annotations and, in its structure, breaks architecture down to its fundamental ideas and components.

The book consists of four heavily cross-referenced chapters. The first chapter focuses on ten Building Types, which, as the introduction to the chapter notes, recur in various forms throughout the history of architecture. Although the examples of each type vary in time and place, they have been chosen because they embody certain characteristics integral to that particular type. Other building groupings included in this chapter have been made in accordance to forms or morphologies which have been deemed enduring over time and been influential on many different building types. In this way, the chapter is intended to act as the reader’s ‘first port of call’, so that when confronted with, say, a public building, one can turn to that section and find the example with the most closely matching architectural characteristics. From there, one can follow the various ‘signposts’ to chapters 2 and 3 which deal with particular elements in more detail.

The second chapter, Structures, stems from the premise that almost all architectural languages are in some way derived from the basic articulation of a building’s structure. As such, it transcends particular architectural styles to focus on several basic structural elements – Columns and Piers; Arches; and Modern Structures of concrete and steel – which appear in various forms in a variety of building types as key components of different architectural languages. This chapter functions similarly to the first in ‘signposting’ to other chapters but also, because of its greater detail on particular elements, acts as a final destination in its own right.

Chapter 3 focuses on Architectural Elements – key components present in all buildings irrespective of style, scale or form. These are Walls and Surfaces, Windows and Doors, Roofs, and Stairs and Lifts. Along with a building’s overall form and scale, the way in which particular architectural elements are used is one of the chief means by which a building can be made to convey meaning. Consequently, the articulation of these elements, such as in the rendering of a wall, the spacing and particular style of windows or choice of roof cladding material, can vary dramatically and the chapter aims to chart as many of these as possible.

The fourth and final chapter consists of a standard glossary which includes cross-references to where each term is illustrated in the rest of the book. The glossary comprises only elements mentioned in the first three chapters, and, like the book itself, while comprehensive, it is not encyclopaedic. With the book’s main focus being on visible elements and features, many components pertaining to usually obscured building structures are not represented. Also, some overly archaic terms are omitted for the sake of clarity and space. It is also important to note that the book concentrates on the Western architectural tradition; although as architecture has become globalized in the second half of the twentieth century, some more recent examples are included from outside Europe and its spheres of influence. Readers dealing with non-Western buildings can refer to more specialized works.

‘Architecture aims at eternity’, remarked Christopher Wren, the great architect of seventeenth- and earlyeighteenth-century London. Fittingly, this observance is vividly acted out by his very own St Paul’s Cathedral, which stands as an enduring emblem of the city and nation. While few buildings are constructed with the same grand aspirations and ostentation as St Paul’s, the buildings of a place or state – from those of the lowest vernacular right up to ones of the highest grandiosity – stand as an index of how their builders see themselves. Thus, the ability to read a building and to decode its meanings – whether looking at an image or the real thing – is fundamental to understanding how society and the world around us is constituted – and is one which this book hopes to make easier.
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High-Rise Buildings

 

The notion of building type is a fundamental component of the practice, theory and study of architecture. Building types have existed as long as two separate buildings have been built to carry out the same function – and could thus be grouped according to that common function. One might say that a building can be defined according to type insofar as its function and purpose correspond to a particular typology. Thus, the building type of, for example, the detached house is constituted as a series of ideas and conceptions, in circulation at any one time, of what a detached house should be in terms of plan, elevation, scale and even materials. Types range from the very broad, such as houses or churches, to the comparatively narrow – for example, science laboratories or observatories. Furthermore, within particular typologies there are whole series of subtypologies: for example, while buildings used for human habitation are classed as houses, there are, of course, many different types of house.

Although typologies can permeate through the centuries, building types are not immutable but are dependent on the political, economic, religious and social conditions of a particular period or location. For example, as the ecclesiastical examples included in the medieval cathedral, the Renaissance church and the Baroque church illustrate, changes in religious practice and theory have at various times over history induced the evolution or, indeed, formation of new cathedral and church typologies. Moreover, deep-seated changes in societies have precipitated the creation of new building types. The advent of the modern age saw the rise of new and often revolutionary – both in structure and aesthetics – building types related to industrial means of production. Yet the formation of new building types in this way has not necessarily precluded adaptation and appropriation from existing typologies. A notable example of this was the erection in the eighteenth and nineteenth centuries of great public buildings which invariably drew from a host of ancient Roman sources and typologies.

Several building types – the Classical Temple, the Medieval Cathedral, the Renaissance Church and the Baroque Church – have been selected for this chapter because they stand as fundamental models in the history of architecture. Other ‘metatypes’, such as Fortified Buildings, Country Houses and Villas and Public Buildings, have been chosen because, while there is wide variety within these broad groupings, there exist certain fundamental characteristics that transcend style and are more to do with siting and function, which those types of building inescapably embody.

As buildings’ functions have increased, diversified and become more specialized, so existing building types have been superseded and, as noted above, others have emerged. While type remains central to the study of a building in its historical context, the various types and subtypes are too numerous for it to be an entirely effective means of categorization and identification. Thus, in this chapter several categories have been introduced, alongside standard building typologies, which group and distinguish buildings at a level of abstraction above that of type: that is, according to archetypal forms or morphologies that have endured over time. In these sections, buildings are grouped according to fundamental shapes or features: the Modern Block considers buildings whose cuboidal form derives from the particular structural properties of modern materials; High-Rise Buildings similarly groups buildings according to common formal characteristics; and Street-Facing Buildings transcends particular time periods to encompass buildings responding to the fundamental constraints of a street-facing site.

These categories and examples do, inevitably, prioritize exterior elevations over interior spaces. While some interior elements have been included in some examples, in others there exists too much disparity for any particular building to act as a broad-ranging example. Rather than being wholly comprehensive, these key groupings are intended to help elucidate the elements of the particular types that fall under them as well as acting as signposts to later sections, focused on their various architectural components.

The Classical Temple › The Temple Front

A much emulated type in the history of architecture, the colonnaded Greek temple, from which the Roman variety derived, is thought to have emerged between the tenth and seventh centuries bc. Early temples were constructed from mud-bricks to which were later added wooden columns and superstructures, thus forming the familiar but highly adaptable prototype. Between the sixth and fourth centuries – during the height of Classical civilization – stone became the material of choice and was used for the great many temples that were built throughout the Greek peninsula.
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The Classical Temple › Temple Front Widths

As well as in the particular Classical order employed, temple fronts can differ according to the number of columns used and the distance between them (called ‘intercolumniation’). Temple fronts with two, four, six, eight or ten columns can be found in many periods of architecture and, thanks to their inherent adaptability, on a wide variety of building types. In a Classically correct building, only even numbers of columns are used so as to ensure a void (as opposed to a solid column) at the centre of the composition.
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Distyle ›

A temple front composed of two columns (or pilasters). See also Public Buildings, pp. 47, 50.
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Tetrastyle ››

Four columns. See also Public Buildings, p. 47.
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Hexastyle ››

Six columns. See also Country Houses and Villas, p. 35; Public Buildings, p. 50.
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Octastyle ›

Eight columns.
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Decastyle ›

Ten columns.
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Cyclostyle ››

Circular range of columns (without a naos or core). See also (peripteral) tholos, p. 12.


The Classical Temple › Intercolumniation

The distance between two adjacent Classical columns – ‘intercolumniation’ – is dependent not only on the prescriptions of the particular Classical order but also on the parameters of a strict proportional system. These were defined most famously by the Roman architect Vitruvius in the first century bc and were subsequently taken up by a whole host of Renaissance theorists.

[image: ]

The Classical Temple › Types
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The Classical Temple › Internal Spaces

Greek temples were constructed to house sacred cult statues of deities, the most famous being Phidias’s long-lost monumental gold statue of Athena in the Parthenon. Temple plans were fairly consistent, born from a discrete number of spatial elements. Although the plan emerged in accordance with the specific functions of the type, the tight integration of plan and elevation means that buildings based on the type, even if their functions are different (for example, a nineteenth-century public building) often maintain vestigial planning components derived from the temple typology.
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The Medieval Cathedral › West-End Portal

Intended to impress and inspire, the medieval cathedral’s west and transept arm fronts were usually composed around a tripartite series of openings whose large surrounds were often heavily decorated.

The cathedral at Chartres, illustrated here, is considered to be one of the finest examples of a Gothic cathedral. Its west front and south tower date from the mid twelfth century, while the taller and more flamboyant north tower was added in the sixteenth century. The south portal with its profusion of decorative sculpture was completed in the early thirteenth century.
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The Medieval Cathedral › South Transept Portal
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The Medieval Cathedral › Plan

The medieval cathedral plan was based on the Latin cross, with a long nave, transept arms protruding from either side and the chancel beyond. While conforming to this overall schema, there are countless variations – almost as many as there are cathedrals – which differ in accordance to particular liturgical and practical requirements. Variations include second transept arms, double aisles, further entrances along the nave, extra chapels at the east end, and the addition of a whole host of subsidiary structures like chapter houses and cloisters outside the cathedral itself.
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The Medieval Cathedral › Section

The repeating arch is the integral structural as well as aesthetic component of a cathedral’s interior. The round-headed arch supported by thick piers and walls is characteristic of Romanesque architecture. The structural possibilities of the pointed Gothic arch, which emerged in the twelfth century, allowed masons to build higher and with thinner supports. The advent of the flying buttress allowed the creation of large clerestory windows, which admitted much more light and, importantly, became frames for ornamental tracery and stained glass.
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The Medieval Cathedral › Furnishings
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Font ›

A basin, often ornamented, used for holding the baptismal water; sometimes covered by a ‘font hood’.
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Stoup ››

A small basin filled with holy water usually placed on the wall near the cathedral or church entrance. Some congregation members, especially in Roman Catholic churches, dip their fingers in this water and make the sign of the cross upon entering and leaving.

[image: ]

Rood/chancel screen ›

A screen separating the choir from the crossing or nave. The rood refers to the wooden sculptural representation of the Crucifixion surmounted on the rood loft above the rood beam. Sometimes a second screen called a ‘pulpitum’ is used to separate the choir from the crossing or nave, with the rood screen positioned further to the west.
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Pulpit ››

A raised and often ornamented platform from where a sermon is delivered.
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Tester/sounding board ›

The board suspended above the altar or pulpit to help project the voice of the priest or preacher.
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Baldacchino ››

A free-standing ceremonial canopy usually made of wood and often with cloth hangings.
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Stalls ›

Rows of seats, usually in the choir though also elsewhere in the church, typically fixed with high sides and backs.
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Altar rails ››

A set of railings separating the sanctuary from the rest of the cathedral or church. See also The Renaissance Church, pp. 24, 25.
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Altar ›

The structure or table located in the sanctuary at the east end of the cathedral or church where Communion takes place. In a Protestant church, a table instead of a fixed altar is usually used for the preparation of Communion.

 

Predella ›

The step (here, steps) on which the altar stands above the rest of the chancel. The term can also refer to the paintings or sculptures at the bottom of an altarpiece or reredos. See also The Renaissance Church, p. 25; The Baroque Church, p. 29.
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Ciborium ›

A canopy, usually supported by four columns, which covers the altar.
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Altarpiece ››

A painting or sculpture set behind the altar. See also The Renaissance Church, p. 25; The Baroque Church, p. 29.
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Reredos ›

A usually wooden screen placed behind the high altar, often decorated with scenes depicting religious iconography or biblical events.
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Tabernacle ››

A box or container, often elaborately ornamented, in which the reserved sacrament is stored.

The Renaissance Church › Exterior

The renewed appreciation of Classical architecture that emerged during the early fifteenth century in Italy was perhaps the most visibly enduring feature of the rebirth of Classical learning and culture that characterized the Renaissance. While the architecture of ancient Rome was now appreciated with a new vigour, the Romans had, of course, never constructed churches or cathedrals of a type that was now required. Therefore, few specific Classical models existed from which Renaissance architects could easily draw. Consequently, various architects reinterpreted the language of Classical architecture, abstracting its proportional systems and deploying its decorative elements for the requirements of their age.

Even in its still unfinished state, the Classical ideals of symmetry and harmony are notably apparent in the exterior of Giuliano da Sangallo the Elder’s Santa Maria delle Carceri, Prato (1486–95). The building is a study of a rational approach to the theory and application of the elements of Classical architecture.

Giuliano da Sangallo the Elder, Santa Maria delle Carceri, Prato, Italy, 1486–95.
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The Renaissance Church › Plan
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The Renaissance Church › Interior

An integral element of the Renaissance church or cathedral was a strict proportional logic of space. While the Gothic building was an essentially modular design, the new ones were often constructed around a tightly integrated plan, usually with a centralized domed space (sometimes with a conventional nave attached). The frequently used cross plan with transept arms of even length is known as the Greek cross.

In Santa Maria delle Carceri, the interior space makes use of several key features of Roman architecture – the Classical orders, aedicules and, especially, the dome – to construct an elegant internal logic.
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The Baroque Church › Exterior

Built a century and a half after Santa Maria delle Carceri, the dramatic curving forms of Francesco Borromini’s San Carlo alle Quattro Fontane, Rome (1638–41) illustrate a reinterpretation and reinvigoration of the Classical language. The church is a key example of the Baroque. A movement in architecture and art that favoured effects of drama and illusion, Baroque was, at root, bound up with seventeenth-century changes in church practices and politics, especially the Counter Reformation.

Francesco Borromini, San Carlo alle Quattro Fontane, Rome, 1638–41.
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The Baroque Church › Plan
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The Baroque Church › Interior

The interior of Borromini’s San Carlo is far more complex than that of Santa Maria delle Carceri, full of undulating curves and recesses, but is no less founded on the elements and proportional systems of Classical architecture.
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Fortified Buildings › Keep Castle

As defensive structures, castles – the pre-eminent fortified buildings in the history of architecture – derived from hill forts, yet were in many ways quite different building types. Medieval castles acted as centralized strongholds of power, which facilitated marshalling and administration in a particular area. As defensive structures they provided refuge from invading forces and were often designed to be self-sufficient for long periods of time when under siege.

While they were ostensibly buildings in which a functional element might be seen to predominate, castles and other fortified buildings played an equally important symbolic role. They constituted grandiose statements of the lord’s or other resident’s power and authority, and were recognized as such by both his peers and subjects and potential invading forces.

The design of castles and fortified buildings naturally evolved as advances in offensive weaponry became widespread. Gunpowder and cannon fire dramatically altered how castles and fortified buildings were designed and constructed – ultimately rendering them somewhat redundant as military, as opposed to symbolic, structures. The threat of aerial bombardment in the twentieth century finally put paid to the symbolic fortified building when hidden – and therefore wholly functional – underground bunkers took on their role.
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Fortified Buildings › Concentric Castle

CONCENTRIC CASTLE

A castle composed from two or more concentric curtain walls. Concentric castles were usually built without a keep and in a variety of shapes depending on the terrain.
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Fortified Buildings › Exterior
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Country Houses and Villas / 1

The country house type essentially derives from the medieval castle or fort. While the latter asserted its owner’s power through the display of military might, the country house saw this reconfigured into a display of material and cultural supremacy. This could be rendered through heraldic ornamentation but also through new modes of architectural expression – especially Classicism and, later, Neoclassicism, as seen in the example of Kedleston Hall (p. 36). Despite this, the martial aspects of the medieval architectural vocabulary were not easily forgotten, and such features as crenellation are found in country houses built right up to the nineteenth century, even on buildings, like Lichtenstein Castle (below), that had no pretence to any sort of military significance.
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and churches, and sometimes also face the transept arms.

Aisle window

Window piercing the outer
walls of the aisles ~spaces
on sither side of the nave
bokindthe iy arckon:
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Tri-partite portal
A portalis  large and often
elaborate entranceway, here, as

is usual in a cathedral, tr-partite:

- composed of three openings.
Portals are typically found at the
west end of medieval cathedrals
and churches, and sometimes aiso
face the transeptams.

Narthex
The western part of the
cathedral, tracitionally not
always considered part of the
cathedral proper.

Font
Abasin, often omamented,
used for holding the baptismal
water and often covered by a
‘fonthood". Sometimes, the font
islocated in a ‘baptistry ~

3 building separate from the
main body of the cathedral and
usually centrally planned around
the font.

Aisle
The space on sither side of
the nave behind the main
arcades.

Chancel
The eastem am of the cathedral
‘coming off the crossing,
‘containing the alar, sanctuary
and often the choir. The chancel
is sometimes raised on a higher
level than the rest of the cathedral
and separated from it by a screen

Crossing
‘The name given tothe space
formed by the intersection of
the nave, transept arms and
chancel,

Choir
The stalled area of the
cathedral, usually part of
the chancel, where the
clergy and choir ~ the group
of singers affilated to the
cathedral or church - reside
during services.

Sanctuary

The part of the chancel
where the high akaris
situated; the most sacred
part of the cathedral. See
also The Renaissence
Church, p. 24,

Chapter house
A separate room or buiding
attached to a cathedral and
used to hold meetings.

Chevet
Achapel, usually combined with
others radiating off the ambulatory.

Retrochoir

‘sometimes omitted.

Cloister
A covered wak usualy surrounding
a central courtyard or garth.
Medieval cloisters are usually
vaulted. See also The Barogue
Church, p. 26; Roofs, pp. 148, 149.

Transepts
InaLatin cross pian (with one
arm longer than the other three),
the transepts bisect the east
end of the nave. See aiso The
Rensissance Church, pp. 23, 24.

Nave. Garth
The main body of a cathedral or Acourtyard space

‘church extending from the west surrounded by dloisters. See
endtothe crossing o, if ransepts also The Berogue Church,
are absent, to the chancel. p.28.

High altar
‘The principal altar of a

end. See alsop. 21.

Presbytery

The area adjacent to, or
actually part of, the choir,
‘where the senior clergy reside
during services.

Sacristy

Aroom used to store the
vestments and other objects
usedin services. May be within
the main body of the cathedral or
church or on the side. See also
The Renaissance Church, p. 24;
The Baroque Church, p. 28.

cathedral

or church located at the east

An area behind the high altar;

Apse
The typically semicircular recession
from the body of the chancelor,
indeed, any part of a cathedral.

Lady chapel
Asubsidiary chapel that usually
comes off the chancel, dedicated to
the Virgin Mary.
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ROMANESQUE

Clerestory level

The upper storey of the nave,
transepts or choir usually with
windows which look out over
the aiske roof.

Gallery level

Anintermediary level standing
above the main arcade and below
the clerestory, usually set with
shallow arches behind which may
ie:a gallery space above the aisle
below. The additional bind arcade
thatis sometimes present at this
level i called the ‘triforium”

Main arcade level

The lowest level of the nave
interior, set with a series of
large arches supported on piers,
behind which li the aisles.

Pitched or gabled roof
Asingle-idged roof with two
sloping sides and gabes at the two
ends. The term is sometimes used
torefer to any sloping roof. See
also Roofs, pp. 132, 136.

Roof space
‘Space created between the
top of the gallery arcade and
the underside of the pitched
roo.

Clerestory wall passage
Anarrow space that
‘sometimes runs through
the wall at derestory level.

i

Gallery

Aisle.
‘The space on either
side of the nave behind
the main arcades.

Compound pier
Apier composed of
several shafts. Also
described as ‘clustered
Seealso Colurmsand
Piers, p. 63.

e
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Crenellations

Portcullis

Awood or metallatticed gate in

a gatehouse or barbican which

could be quickly raised and

lowered by a pulley system. -

It was common practice for Ao, S8

a gatehouse to have two or

more] portcullises, one behind

the other, which could be used

t0 trap attackers where they

would be vulnerable to missiles

dropped from above.
Drawbridge
Amovable bridge which can be.
raised or lowered over a maat.
Drawbridges were usually made
of wood and were often operated

Moat

with a counterweight system.
Some casties had two successive
drawbridges which were intended
tofurtherinhibit and delay an
attack.

A defensive ditch or large
trench surrounding a castle for
defensive puposes; usually
with steep sides and often filed
sellcveutin
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Naos
The central structure of the
temple enclosed by the
peristasis, usually separated into
several compartments.

Cella
The central room of the temple
usually containing a cult statue.
‘The Parthenon, for example,
famously contained a longrost
‘golden statue of Athena.

Pronaos
The porchvike space created
atone end of the nacs by the
‘extending walls of the cella
with a pair of columns placed
between the walls

Adyton
Ararely included room at the
far end of the cella which, if
present, is used instead of the
cellato hold the cult object

Opisthodomos
The sometimes omitted space
similar to the pronaos, created
atthe opposite end of the cells

0000000000000
[ ]
. but with no through way into it
[ ]
[ ]
[ ]

BACK FRONT
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Side altar

Niche
An arched recess intoa wall surface,
designed to hold a statue or simply to
provide surface variegation. See also
Wals and Surfaces, p. 113.

Predella
‘The step on which the altar stands.
‘above the rest of the chancel. It
can also refer to the paintings or
sculptures at the bottom of an
altamiece or reredos. See also

The Medieval Cathedial, p. 21.

Spiral staircase
Acircular stair winding around
a centrel pole. A type of newel
stair. See also Stairs and Lifts,
p. 151

—

h |

Sacristy

Aroom used to store the.
vestments and other objects
usedin services. Sometimes
located within the min body
cathedral or church oras a
room to the side. See also
The Medieval Cathedra, p. 17.

Altar
The structure or table located n
the sanctuery at the east end of
the church where Communion
takes place. See also The
Medieval Cethedal pp. 17, 21

Side altar
A subsidiary attar, probably
with a dedication, located to
the side of the main altar

Cloister
Acovered wak, usually
surrounding a central courtyard
or garth. Medieval cloisters
are usually vaulted. See also
The Medieval Cathedra, p. 16;
Roofs, pp. 148, 149,

Dog-leg staircase
A staircase with no central well,
composed from two parallel
fights of stairs running in
opposite directions and linked
by a kending. See also Stairs and
Lifts, p. 151.

Acourtyard space
surrounded by dloisters. See
also The Medieval Cathecal,
p16
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Architrave

The lowest part of the
entablature consisting of a
large beam resting directly on
the capitals below. See also

Columns and Piers, pp. 64-69.

Capital

The splayed and decorated
uppermost part of the column
on which the entablature sits.
Seealso Columns and Piers,
pp. 64-69.

Shaft

The long, narrower section of
the column between the base
and capital. See also Columns
and Piers, pp. 64-69.

Base

The lowest part of the column
standing on a stylobate,
pedestal or plinth. See also

Columns and Piers, pp. 64-69.

Crepidoma

The three-stepped foundation
level on which a temple or
temple front is erected. Ina
Classical temple it includes the
euthynteria, stereobate and
stylobate.

Pediment

A shallow-pitched triangular
gable end; a key element of a
Classical temple front. See also
Windows and Doors, p. 121.

Tympanum

In Classical architecture, the triangular (or
segmental) space created by a pediment,
typically recessed and decorated, often
with figurative sculpture. See also
Windows and Doors, p. 121.

Acroteria

Sculptures — usually ums,
palmettes or statues — placed
on flat pedestals on top of a
pediment. If sculptures are
placed at the outer angles of
a pediment rather than at the
apex, they are called ‘acroteria
angularia’.
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Stereobate

The first two steps leading up from the
euthynteria forming a visible base for the:
superstructure. In non-temple buildings, the
term is used to denote the base or foundation
level on which a building is erected. See also
The Renaissance Church, p. 24.

Stylobate

The topmost step of the
crepidoma on which the
columns stand. Itis also used
to refer to any continuous base
on which a series of columns
stands.

Euthynteria

The lowest level of the
stereobate, protruding just
above the ground level.

Metope

The often decorated space
between the triglyphs. See also
Columns and Piers, pp. 65, 66.

Triglyph

/A grooved rectangular block in
a Doric frieze characterized by
its three vertical bars. See also
Columns and Piers, pp. 65, 66.

Cornice

The highest level of the
entablature, which projects
over the lower levels. See also
Columns and Piers, pp. 64—69.

Frieze

The central section of the
entablature between the
architrave and cornice, often
decorated in relief. See also
Columns and Piers, pp. 64—69.
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Keep or donjon
Alarge tower at the centre of

usually
ed by a ditch. The keep

eined or adj
hal and chapel.

Curtain wall
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Corinthian entablature
The entablature is the.
superstructure above the capital
level composed of architrave,
frieze and comice. For the.
Corinthian order, see also
Columns and Piers, p. 68.

Corinthian column
Atypically cylindrical upright
shaft or member composed
of base, sheftand capital. For
the Corinthian order, see also
Columns and Piers, p. 68.

Column base panel
A panel is a rectangular
recession or projection in
asurface, here setintoa
column base.

Crossette
A comer of a rectanguiar
moulding, especially one around
awindow or door, with small
vertical and horizontal off-sets or
projections. See also Walls and
Surfces, p. 110.

Coupled Greek Doric
columns

Coupled columns are those:
placed side by side. For the
Greek Doric order, see also
Columns and Piers, p. 66.

Mask
Adecorative mot, oftena
stylized human or animal face.
Seeaiso Walls and Surfaces,
p 112

Broken-based pediment
A pediment whose horizontal
base is broken n the centre.
See also Windows and Doors,
p121

Balustrade
Aseries of balusters that
supports a raiing or coping.
See aiso Windows and Doors,
p 128

lonic entablature
The superstructure above
the capitallevel composed of
architrave, frieze and comice.
For the lonic order, see also
Columns and Piers, p. 67.

Tonic column
Atypically cyindrical upright
shaft or member composed of
base, shaftand capital. For the
lonic order, see also Columns.
and Pirs, p. 67.

Sculpture set wi
an arch

Concave temple front
Atemple front which, rather

than presenting a fat surface,
recedes in the form of a curve.

Balustraded parapet
Aparapetis alow protective
wallrunning along the edge

of a oof, bekcony o bridge.
Abalustrade is a series of
balusters that support a raiing or
coping. See aiso Windows and
Doors, p. 128; Roofs, p. 136.

Medallion
Acircular or oval decorative
plaque, usually adomed with
a sculptural or painted figure
or scene. See also Walls and
Surfaces, p. 112

Corinthian entablature soffit
Asoffitis the underside of

a structure or surface, here

the projection of a Corinthian
enteblature.

Orb finial
The sphere-shaped crowning
omament of a pinnack, spire or
roof. In an ecclesiastical building
itis usually topped by a cross.
See also Roofs p. 138,

Cartouche
Atypicall oval tablet form,
surrounded by scroling and
sometimes with a carved
inscription. See also Walls and
Surfeces, p. 110.

Convex aedicule
An aedicule is an architectural
frame setinto a wall, deployed
toindicate a shrine in a sacred
buiding, draw attention toa
particular work of art o, as here,
to provide additional surface
variegation. See also Walls and
Surfaces, p. 108.

Niche
Anarched recess into a wall
surface designedto hold a
statue or simply to provide:
surface variegation. See also
Wals and Surfaces, p. 113.

Niche with statue
Astatue setin an arched recess
into a wall surface. See also
Wals and Surfzces, p. 113.

Term
A pedestaltapering towards

the bottom and topped by a
bust of amythological figure or
animal. The name ‘ter’ derives
from Terminus, the Roman

god of boundries. A variant is
the ‘hem’ ~when the head is

a representation of Hermes/
Mercury, the Greek/Roman
messenger god. See also Walls
and Surfeces, p. 112
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Cupola
The structure, usually
circulr or octagonal in plan,
setatopa dome, heavily
giazed so s to admit light
into the space below. Also
known as a ‘lantem’. See
also Roofs, p. 141.

Pediment
A shallow-pitched triangular
gable end; akey element of 2
Classical temple front. Seealso
Windows and Doors, p. 121.

lonic entablature
An entablature is the super-
structure above the capital
level composed of architrave,
frieze and comice. For the lonic
order, see also Columns and
Pers, p.67.

Roman Doric entablature
The superstructure above the
capitallevel, composed of
architrave, frieze and comice.
For the Roman Doric order, see
also Columns and Piers, p. 65.

Circular colonnade
Arepeating series of columns
supporting an enteblature, here
setinacircle.

Drum
The cylindrical structure on
‘which the dome itseff i raised.
Also called a tambour’. See also
Roofs, p. 141.

Tympanum oculus
Acircuiar window setinto the
tympanum ~ the triangular

space created by a pediment.

Coupled lonic pilasters
Piasters are flattened columns
that project slightly from the.
face of awall. When two are:
placed side by side they are said
tobe ‘coupled’ For the lonic
order, see also Columns and.
Piers, p. 67.

Coupled Roman Doric pilasters
Piasters are flattened columns that
project slightly from the face of a wall
When twoare placed side by side they
are saidto e ‘coupled'.For the Roman
Doric order, see also Columns and
P i O

Transept
Ina Greek cross plan, one

of four projections from the
church's central core. See also
The Medieval Catheda, p. 16.

Orb finial
The sphere-shaped crowning
omament of a pinnack, spire or
00f. In an ecclesiastical building
itis usually topped by a cross.
Seealso Roofs p. 138.

Conical roof
Aroof in the shape of a cone,
usually sitting atop a tower
or coveringa dome. See also
Roofs, p. 133.

Oculus
Asimple circular window with
no tracery. See also Windows
and Doors, p. 125; Roofs,

pp. 141,142

Pedimented doorway

A pedimentis a shallow-pitched
trianguiar gable end. Itis a key
element of a Classical temple
frontand is often used, as here,
totop an aperture. See also
Windows and Doors, p. 121.

Two-tone marble facing
See also Walls and Surfaces,
P84
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Altar
The structure or table located in
the sanctuary at the eastend of
the church where Communion
takes place. See also The
Medieval Cathedral po. 17, 21.

Transept

Predella
The step on which the aitar stands
above the rest of the chancel. The
‘word can also refer to the paintings
or sculptures at the bottom of an
akamiece or reredos. See also The
Medieval Cathedra, p. 21.

Sanctuary

The part of the chancelwhere
the high alaris situated;

the most sacred part of the.
church. See also The Medieval
Catheda, p. 17.

Sacristy

Aroom used to store the
vestments and other objects
usedin services. May be within
the main body of the church
oronthe side. Seeakso The
Medieval Cethedal p. 17.

Altar rai
A set of rallngs separating the
sanctuary from the rest of the

church. Seealso The Medieval
Cathedra, p. 20.

Transept

Greek cross plan
Achurch plan composed of
a centrel core sumounded by
four transept ams of equal
length.

Transept
One of four projections from the
central core of a Greek cross
plen. See also The Medieval
Cathedra, p. 16.

Side altar
Asubsidiary altar, probably with
2 dedication, located to the side
of the main altar

Transept

Stereobate
The base or foundation level on
which a buiding is erected. See
also The Classical Temple, p. 8.
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Segmental pediment
Similar to a tiangular pediment
except that the triangle shape
is replaced by a shallow curve
See also Windows and

Doors, p. 121

Altarpiece
Apainting or sculpture set
behind the altar. See also The
Medieval Cathedral, p. 21

Lectern
A stand from which to speak,
with a sloping front to hold a
book or notes. Used in some
churches in place of a pulpi

Balustraded altar rails Altar

Altar rails are a set of railings Astructure or table located in
separating the sanctuary from the the sanctuary at the east end of
rest of the church. Here they are the church where Communion
supported by a series of belusters takes place. See also The

thus forming a balustrade. See Medeval Cathedtal, pp. 17, 21.

also The Medieval Cathedral, p. 20;
Wiickais st Dooes i 135

Corinthian cornice
A comice is the highest level of
the entabiature, which projects
over the lower levels. For the
Corinthian order, seealso
Columns and Piers, p. 68

Corinthian frieze
Afrieze s the central section
of the entablature between
the architrave and comnics,
often decorated in relif. For
the Corinthian order, see also
Colurms and Piers, p. 68.

Corinthian architrave
The lowest part of the
entablature consisting of a
large beam resting directly
on the capitals below For
the Corinthian order, see also
Columins and Piers, p. 68

Adjacent fluted Corinthian
corner pilasters

Pilasters are flattened columns
that project slightly from the
face of awall. Here they are
‘shown with fluting’ ~the
indentation of a column or
pilaster with vertical recessed
grooves. For fluted columns
see also p. 63;for the Corinthian
order seealso Columns and
Pers, p. 68;
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KEEP CASTLE
A castle with a keep atits
centre, enclosed by one or
more curtain wals. The keep.
castle derived from, and often
superseded, the motte-and-
bailey - a castle st upon a large
earth mound (motte) adjoining a
lower fortfied enclosure (baikey}
surrounded by a palisade (a
fence of wooden stakes).

Inner ward
A second upper fortified
enclosure in which the keep
was situated. The inner ward
was usually inside or adjoining
the outer ward or beiley and
was enclosed by a further
curtain wal or palisade.

Chapel

Curtain wall
Afortfied wall enclosing a baley
or ward Curtain walls often
feature elevated walkways and
are usually linked by a series of
towers to further aid defence. To
deter undermining, curtzin walls
are often buitt with a projecting
skirt at their base. Some curtain
walls, especially in early motte-
anc-bailey castles, would have
consisted of 2 simple palisade
before being rebuilt n stone.

Keep or donjon
Alarge towerat the centre of
acastle, sometimes set atop
‘amotte (earth mound) which
‘was usually enclosed by a ditch.
The keep was the most strongly.
defended part of the caste,

was where the lord would have:
resided, and also contained or
adjoined the great halland chapel

Kitchen

Great hall

The ceremonial and
administrative centre of the
castle. The great hall was also
used for dining and receiving
quests and visitors. Halls were.
often richly decorated, especiall
‘with heraldic omaments.

Bastion
Astructure or tower projecting from a
R A

Outer ward o bailey
Afortified enclosure where the
lord's household resided. ftalso
contained stables, workshops
and sometimes barracks.

Gatehouse
Afortified structure or tower
protecting the gateway into the
castle. A potential wezk point
inthe castle’s defences, the
gatehouse was usuall heavily
fortfied and often included a
drawbridge and one or more
portculises.
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Tower
Anarow, tal structure:
projecting from, or attached

to, a buiding or standing as
anindependent structure. Ina
castle, towers are fortified and
usualy posiioned at the apexes
formed at the intersections

of different parts of curtain
wals, to mitigate potential
weaknesses. See also Roofs,

P 135.

Kitchen

Bastion
Astructure or tower projecting
from a curtain wallto aid
defence.

Great hall
The ceremonial and
‘administrative centre of the
castle. The great hall was also
used for dining and receiving
‘guests and visitors. Halls were
often richly decorated, especially
with heraldic omaments.

Outer ward or bailey
Afortfied enclosure where the
lord's housshold resided. It also
contained stables, workshops
and sometimes barracks.

Moat
A defensive ditch or large
trench surrounding a castle for
defensive purposes; usually
with steep sides and often filed
with water.

Inner ward
A second upper fortfied
endlosure, usualy inside or
adjoining the outer ward or
baiey and enclosed by a further
curtain wallor palisade.

Gatehouse
Afortified structure o tower
protecting the gateway into the
castle. A potential weak point
in the castle’s defences, the
gatehouse was usually heavily
fortified and often included a
drawbridge and one or more
portculses.

Barbican
Afurther line of defence in front
ofa gatehouse, often designed
to enclose attackers who could
then be bombarded from above
with missiles. Barbican also
refers to the fortified outposts
Iying outside the main defences
of acity's wals.
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Machicolations.
The holes in the floor between
adjacent corbels supporting

a creneliated parapet
Machicolations were designed
for defensive purposes so
that objects and liquids could
be dropped on attackers
below, but were later used for
decorative purposes. See also
Roolfs, p. 140.

Arrow slit
A very narrow window through
which an archer could fire.
Inside an arrow sit the wall was
often cut away to provide the
archer with a wider fiing angle.
One of the most common
forms of arrow st s the cross,
which gives the archer further
freedom in the direction and
elevation of his arrow.

Crenellations
Regularly spaced teethvike
projections from the top of &
wall. The projecting fiaps are:
called ‘merlons” and the gaps
between, ‘crenels’. Derived
from defensive structures.

lie castles or city walls, they
were later used for decorative
purposes. See also Roofs,
p.140.

Barbican
Afurther fine of defence in front
ofa gatehouse, often designed
to enclose attackers who could
then be bombarded from above
with missiles. Barbican aiso
refers to the fortfied outposts
lying outside the min defences
ofacity’s walls
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Crenellations

Bastion
Astructure or tower projecting
from a curtain wallto aid
defence.

Curtain wall
Afortfied wall enclosing a bailey
or ward Curtain walls often
feature elevated walkways and
are usually linked by a series of
towerstofurther sid defence. To
deter undermining, curtain walls
are often bt with a projecting
skirtat their base. Some curtain
‘walls, especiallyin early motte-
andbaley castles, would have
consisted of a simple palisade
R N b
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Church plan

The Latin cross also provided the basic model
for the medieval church, though it was usually
expressed much more simply with far fewer
subsidiary structures and buildings.

Angle buttress
Amasonry o brick structure
providing lateral support to
awall. An angle buttress

is used at comers, usually
of towers, and consists

of two buttresses set

t90 degrees on the
adjoining faces of the two
perpendicular walls. See
ais0 Walls and Surfaces,
103,

Diagonal buttress.
Amasonry or brick structure providing
Iateral support to @ wall. A diagonal
buttress consists of a single buttress set
atthe comer where two perpendicular
walls meet. See also Walls and Surfaces,
p103.
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Putto
Figure of a small male child,
usually undlothed and with
wings;also sometimes called
an ‘amoring’. See also Wals and
Surfaces, p. 113.

Composite entablature
The superstructure above
the capitallevel composed of
architrave, frieze and comice.
Forthe Composite order, see
Columns and Piers, p. 69.

Niche
An arched recess into a wall
surface, designed to hold
statue or simply to provide
surface variegation. See akso
Weksand Surfeces, p. 113

Pendentive medallion
Apendentive is the curved
triangular section formed by
the intersection of a dome and
its supporting arches. Here,
the pendentive is set witha
medalion - circular or oval
decorative plaque usually
adomed with a sculptural or
paintedfigure or scene. See
aiso Walls and Surfaces, p. 112;
Roofs, p. 142.

Altar

Astructure or table located

in the sanctuary at the east
end of the church from where
Communion takes place. See
also The Medieval Cathe,
pp. 17, 21.

Coffered apse
Anapse is the typically
semicircular recession from
the body of the chancelor,
indeed, any part of a church.
Here itis ‘coffered ~ inset with
a series of sunken rectangular
panels called lacunenia. See
also Foofs, p. 142.

Concave pediment
Apedimentin the form ofa
receding curve.

Engaged Composite column
Acolumn s engaged when it

is not free-standing buts buitt
into a wallor surface. For the
Composite order, see Columns
and Piers, p. 69.

Altarpiece
A painting or sculpture set
behind the aker. See also

The Medieval Cathedial, p. 21.





