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INTRODUCTION


You don’t have to be a chef or even a particularly good cook to experience proper kitchen alchemy. The same can be said of decorating because, like cooking, it is not a science but an art. It is fine to make mistakes and to experiment because the joy is in creating a scheme then sharing the result.


Decorating your home should be a process of pure pleasure – your home is, after all, where you nurture both yourself and your family. Without doubt, colour is closely related to emotion, and my children have grown up surrounded by colour and, more specifically, by Farrow & Ball colour. They were resigned to me using their rooms to test colours that I was developing – the paint on their walls changed monthly, if not weekly. As they grow older, I am fully confident that their own recipes for decoration will not be insipid or flavourless, but altogether more appetizing. Colour nurtures the soul, but even the most perfectly decorated room is empty without people to love it. As you will discover in this book, the most interesting homes are those that reflect the occupants’ tastes and personality as much as the decoration.


At Farrow & Ball, we believe that there are no firm rules when it comes to decorating. There are a few basic things to think about, as outlined in our previous book How To Decorate (Mitchell Beazley, 2016), but, above all, your home should tell the story of who you are and contain what you love. So in this book we bring you the decorative recipes that have been used to create 13 very different homes, ranging from Manhattan town houses to country cottages.


Of course, one of the most important ingredients in any home is colour. Many years ago I began to think about how paint colours are like ingredients in a recipe. They need to be combined and balanced, just like any ingredients are when being made into a culinary dish, to create something that is far greater than the sum of its parts.


I confess that I am not the most natural cook in the world but, like most people, I can follow a recipe pretty well. To make the techniques in this book as easy as possible to follow, we have


included lists of all the ingredients in the form of detailed colour specifications for each house. To be honest, my lack of culinary prowess is quite often disguised by the careful presentation of food at my table, using a range of multicoloured bowls and an abundance of different garnishes. In the same way, colour can help to disguise a multitude of problems. When ceiling heights are compromised, light is lacking or joinery is unsophisticated, colour can come to the rescue – as you will discover. Changing everything to make a room perfect may simply be impossible – budgets might be tight, planners may heap on restrictions or we just might not be inclined to do the work – and this is when colour becomes your greatest asset, in the same way as my bowls and garnishes.


Since starting my role as Farrow & Ball’s original Colour Consultant over 20 years ago, I have chosen colours for more than 4,500 rooms a year. That’s a lot of rooms. Of course, it is much easier to do this for other people than for oneself. This was made all the more clear when recently, for the first time in 25 years, I got a new home of my own. It has given me more joy than I could have imagined. My budget was strict, and I wasn’t my easiest client, but the use of Farrow & Ball colours has transformed a lovely but rather tired and bland house into a little jewel – a feast for the eyes. Everyone has a favourite recipe, whether it be for a culinary masterpiece, such as magnificent Deans Court on pages 122–33, or for the simplest of dishes, like my house on pages 98–109.


Many contemporary chefs are returning to age-old trusted recipes. Similarly, at Farrow & Ball we are very proud of our historic roots and certainly have trusted combinations. Nothing gives me more pleasure than seeing a colour that was inspired by the grand hall of a historic house being used in a space-restricted bathroom of a contemporary high-rise. Some of our favourite combinations are included at the end of this book (see page 254).


As well as presenting case studies of particular homes, I wanted to look at how people from all over the world treat specific rooms.
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PAGES 6/7


Both walls and woodwork in this Manhattan town house are painted in Manor House Gray, creating a dramatic room that still retains a sense of calm.


PAGE 9


Charlotte’s Locks brings this eclectic art grouping to life. A sofa in the same colour is an inspired choice, keeping the pictures as the mainfocus.


FACING PAGE


Sometimes you need only one ingredient. All White on the walls and trim acts as the perfect foil to an age-old floor and beautifully restored staircase.


BELOW


Although not a scheme for the fainthearted, Cinder Rose on the walls and Railings on the woodwork is often a favourite combination for those with bohemiantastes.


The different choices that people make in their decorating never cease to amaze and delight me. And thank goodness for that – the world would be a far duller place if we all liked the same things. So we have included sleek, ultra-modern rooms, farmhouse rooms, diminutive and huge rooms – all very personal in style but all decorated with love.


Our aim with this book is to provide as much useful information as possible, so in our recipes for successful decorating we have also included some classic colour combinations – the mac and cheese or the tea and cake of the colour world.


Just as there are many ways to cook an egg, from a simple egg-white omelette to opulent eggs Benedict, there are countless ways to decorate a room. Over the following pages we cover both the simple and the opulent in decorating, because the right room, like the right recipe, will nourish one’s well-being.


Joa Studholme


Farrow & Ball Colour Curator
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A HAND-PICKED PALETTE


COLOUR CARD


Because we are so passionate about colour at Farrow & Ball, we would love to offer you as many as possible, but we know how overwhelming a chart of  hundreds of computer-generated tones can be. Instead, we would rather give you our very carefully considered and edited colour card of just 132 hand-picked colours. These are painstakingly curated to help you shape your home and make your decorating choices easier. Loosely split into six colour families, they start with our famous neutrals and drift through our reds, yellows, greens, blues and darks. Although it would be convenient to arrange the colours so that each one works perfectly with its neighbour, this is just not possible when dealing with such subtle tones, so it is best to refer to our website (and, indeed, this book) to see perfect colour pairings. And don’t forget that there are short explanations about each colour, and sometimes its name, on the back of the colour card.


ARCHIVE


When new colours are created, we have the sad task of retiring some still much-loved paint shades from the chart in order to make way for some new young blood. However, they are not rendered obsolete – far from it. Instead, they become part of our Archive range, and all of them are available in any finish.


Although not held in stock, they can be viewed and ordered in all our showrooms, or shown on site by a Farrow & Ball Colour Consultant. Some customers consider them hidden jewels, classified colours that fewer people use, which makes them doubly appealing, while others take comfort in knowing that an old friend used to decorate one’s home over many decades is still readily available. To date, there are more than 100 colours in our Archive, all of which are loved as much today as they were when first created. In this book, Archive colours are marked with an (A).


NEW COLOURS


Where do new Farrow & Ball colours come from? Well, although their recipes are closely guarded secrets, they are born from a combination of factors.


First, despite our historic roots and the many shades that are perfect for more traditional homes, we like to be able to offer colours that are on trend and appeal to the contemporary home owner. We are certainly not led by fashion, but we do like to think that we lead the way when it comes to colours used in the home.


Second, it sometimes becomes apparent that there is a gap between two popular colours, or we make a darker and lighter version of an existing tone. Many of our famous neutral groups have been created in this way, as gradations of the same tone, such as those from Cromarty through to Pigeon. Occasionally colours are simply removed and tinkered with to make them more appealing to the modern market.


Finally, creating new colours is a very exciting process but it is far from an exact science. However, once you are immersed in the fabulous world of Farrow & Ball, it becomes almost instinctive. It is an innate sense that tells us what feels right and sits seamlessly in our palette. We like to think that we are in the great position to build on the original and the best.
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THREE DIFFERENT RECIPES


Food ingredients can be served up in different ways. Potatoes, for example, can be mashed, boiled or made into skinny fries, but these dishes are all still made from the same ingredient. Similarly, a room can be painted in three different ways using the same colours. The woodwork can be picked out in white or it can be painted darker than the walls, or just one colour can be used on both walls and trim. The main ingredient, the wall colour, remains the same, as with the humble potato, but the look of the room, like the cooked potato, will be totally different.


DARKER WALLS WITH WHITE WOODWORK


• Creates a fresh and uncomplicated look.


• Can be used throughout the home to unify all the rooms.


• The crisp contrast between the elements defines the shape of a room.


• Choosing a white that is sympathetic to the colour of the walls, rather than a stark white, creates a bigger, calmer space.


• The classic choice for traditional rooms, where there is a presumption that the woodwork should be painted lighter than the walls.


RIG HT


Classic Elephant’s Breath has been used on the walls of this hall, with complementary Strong White on the woodwork and delicate plasterwork, to make sure that all elements sit seamlessly together.


FACING PAG E , LE F T


The windows are a huge feature here, so their frames (along with the skirting) have been painted in bold Railings, which complements the Peignoir walls.


FACING PAG E , RIG HT


Inky Stiffkey Blue is an inspired choice for this well-used and much-loved room at the heart of this home. Using the same colour on both the walls and trim creates a calm backdrop for a busy family life.
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TRIM DARKER THAN WALLS


• A stronger colour on the woodwork than on the walls makes a room feel lighter.


• Delivers a decorative twist without overwhelming the space.


• A slightly darker tone-on-tone woodwork gives an interior a feeling of calm.


• Very strong woodwork draws the eye to architectural elements that you may want to highlight.


• Works in any style of room, in the same way that woodwork does when left in its natural, unpainted state.


SAME COLOUR ON WALLS AND WOODWORK


• It is diﬃcult to read the confines of a room when everything is one colour, which makes it seem bigger.


• Rooms feel tranquil and elegant.


• Using one colour covers up a multitude of sins, such as making an ugly trim disappear.


• A bridge between the interior and exterior can be established when you don’t have to register a second colour on the trim.


• Particularly suited to contemporary rooms because it is more conducive to minimalist living.
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STYLE, FLOW AND LIGHT


When preparing a menu for a grand feast, you would obviously consider how all three courses work together. Maybe the starter should be fresh and light, the main course rich and exotic, with a palate cleanser to follow. Whatever your taste, the courses should come together to create a balanced meal. Planning your decorating menu should be done in the same way, by thinking about how the different rooms sit together. If you have the luxury of redecorating your entire home, embrace the three elements of style, flow and light to help you to create your own nourishing thread of colour.


STYLE


Decide if you want an unchallenging environment, where you can drift seamlessly from room to room, or a riotous kaleidoscope of colour – or maybe something between the two.


It is impossible not to be influenced to some degree by fashion, but you don’t have to be a slave to colour fads. Don’t be afraid of your instincts when it comes to selecting colour. Make choices that reflect your personality. You are in charge in your own home, and while it’s not so easy to control what’s going on in the world, you can create a home where you feel comfortable and secure.


RIG HT


Nothing gives me more pleasure than to see a room that has had so much love and imagination invested in it. Aranami wallpaper, with the pattern in uplifting St Giles Blue, has been paired with Yellowcake (A), to create a scheme that might not be to everyone’s taste but can’t help but make you smile.


FACING PAG E , LE F T


The flow from clubby Studio Green in the sitting room to lighter Calke Green in the kitchen makes each room feel inviting. The spaces are unified by an All White trim.


FACING PAG E , RIG HT


The simplicity of soft Wimborne White, which is only a shade away from a pure white, is perfect in a light-filled space such as this.
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FLOW


Start by choosing a colour for the hall, as this is the most important space for establishing a sense of flow. This colour can unify the house because it is visible from the greatest number of rooms.


Consider how you usually move around your home. Most people naturally gravitate to their kitchens, so if you make this the lightest space, you will be drawn to it like a moth to a flame.


If you feel more comfortable with a neutral scheme, then different tones can shift your focus and create a visual destination. Start with the darkest tone and progress to the lightest in order to create a sense of flow. If you prefer a more compelling colour story, think about the colours floor by floor so that adjacent rooms will complement each other and feel harmonious.


LIGHT


It is always wise to consider the direction your room faces because our highly pigmented paints change in different light conditions, which is what makes them so special. It is best to work out when you spend most of your time in a room.


Spaces that you want to relax in at the end of the day are often more alluring when painted in a deeper tone that won’t be affected by a lack of light. Rooms that you work in and spend most of your time in during the day are best kept lighter and brighter, making the colour selection more dependent on the character of the natural light. And don’t forget that while paint colour can be considered a work of art in itself, the colours of your pictures should also be considered when planning your decorating menu.
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TASTER MENU


Sampling paint feels like a chore to many people, but it can actually be a lot of fun. Think of it as a tasting menu. With the Farrow & Ball range, you have the opportunity to try 132 morsels of delicious colour. Each one has its own individual flavour, and you need to take your time discovering those you like best. Sampling also allows for mistakes and experiments as well as for shifts in mood.


Unfortunately, you cannot appreciate the true essence of these colours unless you test them in your own home. Each one reveals its own peculiarities depending on the light conditions and the size of the space you intend to decorate.


Although it is tempting to get a sample pot, open the lid and simply look at the paint inside, the colour will change significantly when it is dry on the wall. You could also paint a piece of paper and leave it on a table to occasionally glance down at, but it is impossible to appreciate the nuances of a colour unless you see it vertically on the wall in the room for which it is intended. And although it may be fun to pick up a paintbrush and start testing a colour directly on a wall, this, too, will give a false impression because you will inevitably compare it to what is there already.


It really is worthwhile sampling colours properly. Paint up two large samples on the back of some old wallpaper or card and put them on the wall in two different parts of the room. Then look at them throughout the day, as well as in the evening when there is no longer any natural light. You will discover how different the colours look at different times. This is their magic, when you see them come alive, but you will never be blessed with this knowledge unless you make a little effort.


ABOVE AND FACING PAG E


While we do not recommend painting straight onto a wall when sampling colours, sometimes we find it just impossible to resist.


This is especially true when contemplating a tone for a room such as this idiosyncratic hall in a spectacular Glasgow villa (facing page), which had fallen into disrepair over many years of neglect. Here, the rich mix of natural stone and wood is the starting point for the entire decoration. For other rooms, it may be a mix of furniture, art or personal mementoes that determines the choice of colour (above).
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THE NAMING OF NAMES


Farrow & Ball is renowned for its quirky colour names. Here is an insight into the naming of some of our latest colours – and an old favourite.


SULKING ROOM PINK


This colour was inspired by the shade used for traditional boudoirs. Although we have named many colours after rooms (Eating Room Red, Oval Room Blue, Print Room Yellow (A)…), Boudoir Pink just didn’t sound like a Farrow & Ball name. So we spent time considering the boudoir and how it got its name, only to discover it comes from the French bouder, meaning “to sulk”, hence Sulking Room Pink. As with all our “room-named” colours, it can also be used in other rooms.


TRERON


Pigeon is one of  Farrow & Ball’s most enduring colours, being the darkest accent in a very well-established group that includes Blue Gray. In the same way, this much-requested new dark green-based colour works perfectly as a stronger tone with French Gray in the same group. So it seemed appropriate, if a little esoteric, to name it after a species of green pigeon: Treron. There is a great Farrow & Ball tradition of  linking colours that work together by name – String and Cord, Vert de Terre and Lichen, Shaded White and Shadow White – but perhaps you need to be a real connoisseur of the Farrow & Ball colour chart to recognize them.


RANGWALI


The inspiration for Farrow & Ball colours comes from many sources, often nature or historic houses, but occasionally from somewhere or something altogether different. The Hindu ceremony of Holi, or Rangwali Holi, also known as the Festival of Colours, is a kaleidoscopic event when vibrant-coloured powders are thrown across all and sundry with gay abandon. To suit the particularly exotic nature of our new pink, and be true to its inspiration, we named it Rangwali.
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DE NIMES


This is one of our favourite new colours. Inspired by the colour of workwear, this down-to-earth indigo feels a little more utilitarian than our other strong blues. Once the domain of the worker, denim  is now loved by hipsters all over the world. It was first woven in the French town of  Nîmes, so our name is simply derived from serge de Nîmes (“serge from Nîmes”).


PREFERENCE RED


We are very proud of our historic roots at Farrow & Ball. Back in 1946, Richard Ball and John Farrow started a paint factory in Wimborne, Dorset, where we still are to this day. The company was called Farrow & Ball but the paint range was known as Preference Paints, and we have a much-treasured paint chart from that time in our library. In honour of that original name, and the fact that we feel it is the preferred red of the moment, we have named this colour Preference Red.


PAEAN BLACK


There is a cherished and evocative Archive colour called Bible Black, which brings to mind old bibles bound in a very particular tone of leather. Paean Black is a Georgianinspired bohemian dark, another chic black, packed with red. Like Bible Black, it conjures up the colour of old leather tomes, and we named it after the songs of praise so often included in hymnals.


ELEPHANT’S BREATH


No, we’ll never tell!
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TRIED-AND-TESTED TIPS


I


thought it might be fun to share my favourite decorating tips – tricks that I have used in my own home and, most importantly, that have made me smile. My original intention was to decide on one technique and discuss it in depth, but this proved simply impossible. There are so many inspiring and innovative ways of using paint and wallpaper – and they all make me clap my hands with glee – that I couldn’t possibly restrict myself to just one. After all, what could be more exciting than introducing rich colour and pattern to the most unexpected places?


MY CURRENT FAVOURITE TRICKS


• Make doors and windows look bigger by extending the paint colour onto the walls and ceiling around the frame. Extra decoration can be added in the form of a thin coloured line.


• Paint window surrounds in a contrasting colour to the window frame and walls, to create depth.


• Paint the bottom half of walls in Full Gloss, for a very durable surface, and the top half in Estate Emulsion, using the same colour to create a magical decorative effect.


• Never leave the interior of a cupboard undecorated. Strong colour or bold wallpaper will always make you smile when you open the door. Wallpapers with metallic patterns look particularly sensational in drinks cupboards.


• Use paint in a Full Gloss finish for a ceiling. This will bounce light around the room during the day and be glamorous at night, especially when lit by candles.


• Let your imagination run wild when it comes to painting floors. You can emulate a patchwork of geometric tiles, create a rug effect or just paint simple borders to frame a room.


• Painting a bedhead shape directly onto a wall has long been a favourite trick – easy, economical and stylish.


• Paint the spindles of a staircase in a dark tone, to give a really chic twist to the look of your home – so, so popular at the moment but for very good reason.


FACING PAG E , TOP LE F T


A neutral-coloured Tessella wallpaper on the walls of this room feels poised and elegant, but the addition of the same wallpaper on the ceiling in this dynamic colourway of Vardo and Inchyra Blue totally changes the atmosphere.


FACING PAG E , TOP RIG HT


This Green Smoke door has been given added impact by the outsize frame painted around it with a contrasting line of Charlotte’s Locks running through it - both of which continue up onto the ceiling for an extra decorative twist.


FACING PAG E , BOT TOM LE F T


One of our favourite tricks is to wallpaper inside cupboards and shelves. Here, the colours of the Tourbillon wallpaper – Purbeck Stone background and Stone Blue pattern – are used on the walls and trim respectively in the adjoining room.


FACING PAG E , BOT TOM RIG HT


Dark spindles on a staircase, such as these in Railings Estate Eggshell, create a striking spine running from the top to the bottom of the house. This adds a modern touch as well as introducing some strong colour without being overwhelming.
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PART ONE


CASE STUDIES


FACING PAG E


Surely the best way to spend a few lazy hours in the sun is on a settee that perfectly matches the beguiling Octagon Yellow (A) walls of the room.
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BE YOUR OWN CONSULTANT


When our first showroom opened in 1996 I was lucky enough to be involved. It was a privilege to see how much excitement Farrow & Ball colours provoked. People could not wait to decorate their homes with intriguing Mouse’s Back and curious Dead Salmon. As we discussed the peculiarities of these subtle shades with customers, it became apparent that a service to help people in their homes would be very helpful. It would give them time to appreciate particular shades on site and see the colours, which change according to the light conditions, in situ. Thus the Farrow & Ball Colour Consultancy was born.


For the next ten years, I took on this monumental task myself and had a very happy time decorating houses all over the world, but now there are in-home Colour Consultants on hand in every showroom to help you transform your home. They will suggest cohesive schemes that suit your lifestyle and a palette that complements the period of your home. It is the perfect service for anyone who is a little daunted by choice, short on time or simply hoping for the confidence to try something bolder than they would on their own. If, however, you would prefer to take this work on yourself, here are some pointers for how to approach the decoration of your home.


1.


Work out which direction each room faces: east, west, south or north, as this will affect the way a colour appears in the space. South-facing rooms will always make colours appear lighter and brighter while north-facing rooms tend to make colours look a little more green. Colours that are in rooms that face either east or west will change dramatically throughout the day.


2.


Think about how you use your home and the flow of traﬃc through it. In many houses there is an obvious axis that runs from the front door to the kitchen, which you should consider. Do you wish to move from the darkest area to the lightest? Is there an accent colour that you could carry throughout the house, maybe on spindles on the staircase, units in the kitchen and shelves in the living room?


3.


List your rooms floor by floor and work out which ones you would like to be light and those you can afford to make more intimate. Think about creating a harmonious view into all the rooms from the hall on each floor.


4.


Would you prefer to have a single woodwork/trim colour throughout the house or are you happy for it to change on either side of any doors in order to complement the wall colour in the room?
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INTRODUCTION

oudonthavetobeacheforevenaparticularly good cook to

experience proper kitchen alchemy. The same can be said

‘ of decorating because, like cooking, it is not a science but

an art. It is fine to make mistakes and to experiment because the
Jjoyis in creating a scheme then sharing the result.

Decorating your home should be a process of pure pleasure -
your home is, after all, where you nurture both yourself and your
family. Without doubt, colour is closely related to emotion, and
my children have grown up surrounded by colour and, more
specifically, by Farrow & Ball colour. They were resigned to me
using their rooms to test colours that I was developing - the paint
on their walls changed monthly, if not weekly. As they grow older,
I am fully confident that their own recipes for decoration will not
be insipid or flavourless, but altogether more appetizing. Colour
nurtures the soul, but even the most perfectly decorated room is
empty without people to love it. As you will discover in this book,
the most interesting homes are those that reflect the occupants’
tastes and personality as much as the decoration.

At Farrow & Ball, we believe that there are no firm rules when it
tothink about,as
outlined in our previous book How 7o Decorate (Mitchell Beazley,
2016), but, above all, your home should tell the story of who you
are and contain what you love. So in this book we bring you the
decorative recipes that have been used to create 13 very different
homes, ranging from Manhattan town houses to country cottages.

Of course, one of the most important ingredients in any home is
colour. Many years ago I began to think about how paint colours are

1ik P

comestod . Therearea fer

recipe. Theyneedtob dandbalanced

Jjustlike anyingredients are when being made into a culinary dish,
to create something that is far greater than the sum of its parts.

1 confess that T am not the most natural cook in the world
but, like most people, I can follow a recipe pretty well. To make
the techniques in this book as easy as possible to follow, we have

8

included lists of all the ingredients in the form of detailed colour
specifications for each house. To be honest, my lack of culinary
prowessis quite often disguised by the careful presentation of food
atmytable, using arange of multicoloured bowls and an abundance
of different garnishes. In the same way, colour can help to disguise
amultitude of problems. When ceiling heights are compromised,
light is lacking or joinery is unsophisticated, colour can come to
the rescue - as you will discover. Changing everything to make a
room perfect may simply be impossible - budgets might be tight,
planners may heap on restrictions or we just might not be inclined
to do the work - and this is when colour becomes your greatest
asset, in the same way as my bowls and garnishes.

Since starting my role as Farrow & Ball’s original Colour
Consultant over 20 years ago, I have chosen colours for more than
4,500 rooms a year. That’s a lot of rooms. Of course, it is much
easier to do this for other people than for oneself. This was made
all the more clear when recently, for the first time in 25 years,
1 got anew home of my own. It has given me more joy than I could
haveimagined. Mybudget was strict, and I wasn't my casiest client,
but the use of Farrow & Ball colours has transformed a lovely but
rather tired and bland house into a little jewel - a feast for the
eyes. Everyone has a favourite recipe, whether it be for a culinary
masterpiece, such as magnificent Deans Court on pages 122-33, or
for the simplest of dishes, like my house on pages 98-109.

Many contemporary chefs are returning to age-old trusted
recipes. Similarly, at Farrow & Ball we are very proud of our historic
roots and certainly have trusted combinations. Nothing gives me
more pleasure than seeing a colour that was inspired by the grand
hall of a historic house being used in a space-restricted bathroom
of a contemporary high-rise. Some of our favourite combinations
areincluded at the end of this book (see page 254).

Aswell as presenting case studies of particular homes, I wanted
to look at how people from all over the world treat specific rooms.

INTRODUCTION
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A HAND-PICKED PALETTE

COLOUR CARD

Because we are so passionate about colour at Farrow & Ball, we
would love to offer you as many as possible, but we know how
overwhelming a chart of hundreds of computer-generated tones
can be. Instead, we would rather give you our very carefully
considered and edited colour card of just 132 hand-picked colours.
These are painstakingly curated to help you shape your home and
make your decorating choices easier. Loosely split into six colour
families, they start with our famous neutrals and drift through
our reds, yellows, greens, blues and darks. Although it would be
convenient to arrange the colours so that each one works perfectly
with its neighbour, this is just not possible when dealing with such
subtle tones, so it is best to refer to our website (and, indeed, this
book) to see perfect colour pairings. And dontforget that there are
short explanations about each colour, and sometimes its name, on
the back of the colour card.

ARCHIVE

‘When new colours are created, we have the sad task of retiring
somestillmuch-loved paint shades from the chartin order tomake
way for some new young blood. However, they are not rendered
obsolete - far from it. Instead, they become part of our Archive
range, and all of them are available in any finish.

Although not held in stock, they can be viewed and ordered in
all our showrooms, or shown on site by a Farrow & Ball Colour
Consultant. Some customers consider them hidden jewels,
classified colours that fewer people use, which makes them doubly
appealing, while others take comfort in knowing that an old friend
used to decorate one’s home over many decades is still readily
available. To date, there are more than 100 colours in our Archive,
allofwhich areloved as much today as they were when first created.
In this book, Archive colours are marked with an (A).

12

NEW COLOURS

‘Where do new Farrow & Ball colours come from? Well, although
their recipes are closely guarded secrets, they are born from a
combination of factors.

First, despite our historic roots and the many shades that are
perfect for more traditional homes, we like to be able to offer
colours that are on trend and appeal to the contemporary home
owner. We are certainly not led by fashion, but we do like to think
that we lead the way when it comes to colours used in the home.

Second, it sometimes becomes apparent that there is a gap
between two popular colours, or we make a darker and lighter
version of an existing tone. Many of our famous neutral groups have
been created in this way, as gradations of the same tone, such as
those from Cromarty through to Pigeon. Occasionally colours are
simply removed and tinkered with to make them more appealing
to the modern market.

Finally, creating new colours is a very exciting process but it is
far from an exact science. However, once you are immersed in the
fabulous world of Farrow & Ball, it becomes almost instinctive. It
is an innate sense that tells us what feels right and sits seamlessly
in our palette. We like to think that we are in the great position to
build on the original and the best.

A HAND-PICKED PALETTE
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PAGES 6/7

Both walls and woodwork in
this Manhattan town house
are painted in Manor House
Gray, creating a dramatic

PAGE 9

Charlotte’s Locks brings
this eclectic art grouping
to 1ife. A sofa 1n the same
colour 1s an inspired choice,

room that still retains a
sense of calm.

keeping the pictures as the
main focus.

The different choices that people make in their decorating never
cease to amaze and delight me. And thank goodness for that - the
world would be a far duller place if we all liked the same things. So
we have included sleek, ultra-modern rooms, farmhouse rooms,
diminutive and huge rooms - all very personal in style but all
decorated with love.

Ouraim with thisbookis to provide as much useful information
as possible, so in our recipes for successful decorating we have also
included lassic col 1, it -the d ch

the teaand cake of the colour world.

Just as there are many ways to cook an egg, from a simple egg-
white omelette to opulent eggs Benedict, there are countless ways
to decorate a room. Over the following pages we cover both the
simple and the opulent in decorating, because the right room, like
the right recipe, will nourish one’s well-being.

JoaStudholme
Farrow & Ball Colour Curator

FACING PAGE
Sometimes you need only

one ingredient. All White

on the walls and trim acts
as the perfect foll to an
age-old floor and beautifully
restored staircase.

INTRODUCTION

BELOW

Although not a scheme for the
fainthearted, Cinder Rose on
the walls and Rallings on the
woodwork 1s often a favourite
combination for those with
bohemian tastes.
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STYLE, FLOW AND LIGHT

hen preparing a menu for a grand feast, you would

obviously consider how all three courses work together.

Maybe the starter should be fresh and light, the main
course rich and exotic, with a palate cleanser to follow. Whatever
your taste, the courses should come together to create abalanced
meal. Planning your decorating menu should be done in the same
way, by thinking about how the different rooms sit together. If you
have the luxury of redecorating your entire home, embrace the
three elements of style, flow and light to help you to create your
own nourishing thread of colour.

STYLE

Decide if you want an unchallenging environment, where you can
drift seamlessly from room to room, or a riotous kaleidoscope of
colour - or maybe something between the two.

It is impossible not to be influenced to some degree by fashion,
but you don’t have to be a slave to colour fads. Don’t be afraid of
yourinstincts when it
reflect your personality. You are in charge in your own home, and
whileit’s notso easy to control what’s going on in the world, you can
create ahome where you feel comfortable and secure.

lecting colour. Make ct that

FACING PAGE, LEFT
The flow from clubby Studio
Green 1n the sitting room
to lighter Calke Green in
the kitchen makes each room

RIGHT
Nothing gives me more
pleasure than to see a room

that has had so much love and
imagination invested in it.
Aranami wallpaper, with the
pattern 1n uplifting St Glles
Blue, has been palred with
Yellowcake (A), to create a
scheme that might not be to
everyone’s taste but can’t
help but make you smile.

feel inviting. The spaces are
unified by an A1l White trim.

FACING PAGE, RIGHT
The simplicity of soft
Wimborne White, which 1s
only a shade away from a pure
white, 1s perfect in a light-
filled space such as this.

16

STYLE, FLOW AND LIGHT
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FLOW

Startby choosing a colourfor the hall, as this is the most important
space for establishing a sense of flow. This colour can unify the
house because it is visible from the greatest number of rooms.

Consider how you usually move around your home. Most people
naturally gravitate to theirkitchens, so if you make this the lightest
space, youwill be drawn toitlikeamoth to a flame.

If you feel more comfortable with a neutral scheme, then
different tones can shift your focus and create a visual destination.
Start with the darkest tone and progress to the lightest in order to
create a sense of flow. If you prefer a more compelling colour story,
think about the colours floor by floor so that adjacent rooms will

each other and feel har

il

LIGHT

ITtis always wise to consider the direction your room faces because
our highly pigmented paints change in different light conditions,
which is what makes them so special. It is best to work out when

youspend most of your time in a room.

Spaces that you want to relax in at the end of the day are often
more alluring when painted in a deeper tone that won't be affected
by alack of light. Rooms that you work in and spend most of your
time in during the day are best kept lighter and brighter, making
the colour selection more dependent on the character of the natural
light. And don’t forget that while paint colour can be considered
awork of art in itself, the colours of your pictures should also be
considered when planning your decorating menu.

STYLE, FLOW AND LIGHT
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THREE DIFFERENT RECIPES

ood ingredients can be served up in different ways.

Potatoes, for example, can be mashed, boiled or made into

skinny fries, but these dishes are all still made from the
same ingredient. Similarly, aroom can be painted in three different
‘ways using the same colours. The woodwork can be picked out in
white or it can be painted darker than the walls, or just one colour
can be used on both walls and trim. The main ingredient, the wall
colour, remains the same, as with the humble potato, but the look
of the room, like the cooked potato, will be totally different.

RIGHT

Classic Elephant’s Breath

has been used on the walls of
this hall, with complementary
Strong White on the woodwork
and delicate plasterwork, to
make sure that all elements
sit seamlessly together. FACING PAGE, RIGHT
Inky Stiffkey Blue is an
inspired choice for this
well-used and much-loved
room at the heart of this
home. Using the same colour
on both the walls and trim
creates a calm backdrop

for a busy family life.

FACING PAGE, LEFT
The windows are a huge
feature here, so their frames
(along with the skirting)
have been painted in bold
Rallings, which complements
the Peignolr walls.

DARKER WALLS WITH WHITE WOODWORK

# Creates afresh and uncomplicated look.

# Can be used throughout the home to unify all the rooms.

# The crisp contrast between the elements defines the shape
ofaroom.

# Choosing a white that is sympathetic to the colour of the walls,
rather than a stark white, creates a bigger, calmer space.

# The classic choice for traditional rooms, where there is
a presumption that the woodwork should be painted lighter
than the walls.

THREE DIFFERENT RECIPES





OEBPS/images/page015.jpg
TRIM DARKER THAN WALLS

# Astronger colour on the woodwork than on the walls makes
aroom feel lighter.

# Delivers a decorative twist without overwhelming the space.

+ Aslightly darker tone-on-tone woodwork gives an interior a
feeling of calm.

# Very strong woodwork draws the eye to architectural elements
thatyou may want to highlight.

# Works in any style of room, in the same way that woodwork
does when left in its natural, unpaintedstate.

SAME COLOUR ON WALLS AND WOODWORK

# Itis difficult to read the confines of a room when everything
is one colour, which makes it seem bigger.

# Rooms feel tranquil and elegant.

# Using one colour covers up a multitude of sins, such as making
an ugly trim disappear.

# Abridge between the interior and exterior can be established
when you don't have to register a second colour on the trim.

# Particularly suited to contemporary rooms because it is more

conducive to minimalistliving.

THREE DIFFERENT RECIPES





OEBPS/images/page018.jpg
ABOVE AND FACING PAGE
While we do not recommend
painting straight onto a
wall when sampling colours,
sometimes we find 1t just
impossible to reslst.

This 1s especlally true
when contemplating a tone
for a room such as this
idiosyncratic hall in a
spectacular Glasgow villa

TASTER MENU

(facing page), which had
fallen into disrepalr over
many years of neglect. Here,
the rich mix of natural

stone and wood 1s the
starting point for the entire
decoration. For other rooms,
it may be a mix of furniture,
art or personal mementoes
that determines the cholce
of colour (above).

ampling paint feels like a chore to many people, but it can

actually be alot of fun. Think of it as a tasting menu. With

the Farrow & Ball range, you have the opportunity to try
132 morsels of delicious colour. Each one has its own individual
flavour, and you need to take your time discovering those you like
best. Sampling also allows for mistakes and experiments as well as
for shifts in mood.

Unfortunately, you cannot appreciate the true essence of these
colours unless you test them in your own home. Each one reveals
itsown peculiarities depending on thelight conditions and the size
of the space you intend to decorate.

Although it is tempting to get a sample pot, open the lid and
simply look at the ide, the col illch igni 1
when itis dry on the wall. You could also paint a piece of paper and

Tlv el de

ol

leaveitonatableto
to appreciate the nuances of a colour unless you see it vertically on
the wall in the room for which it is intended. And although it may
be fun to pick up a paintbrush and start testing a colour directly
on awall, this, too, will give a false impression because you will
inevitably compare it to what s there already.

Tt really is worthwhile sampling colours properly. Paint up two
large samples on the back of some old wallpaper or card and put
them on the wall in two different parts of the room. Then look
at them throughout the day, as well as in the evening when there
is no longer any natural light. You will discover how different the
colours look at different times. This is their magic, when you see
them come alive, butyouwill never be blessed with this knowledg
unless youmake alittle effort.

at, butitisi

TASTER MENU
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THE NAMING OF NAMES

arrow & Ball is renowned for its
quirky colour names. Here is an
insight into the naming of some of

our latest colours - and an old favourite.

SULKING ROOM PINK

This colour was inspired by the shade
used for traditional boudoirs. Although
we have named many colours after rooms
(Eating Room Red, Oval Room Blue,
Print Room Yellow (A)...), Boudoir Pink
Jjustdidn’tsound like a Farrow & Ball
name. So we spent time considering the
boudoir and how it got its name, only to
discover it comes from the French bouder,
meaning “to sulk”, hence Sulking Room
Pink. As with all our “room-named”
colours, it can also be used in other rooms.

TRERON

Pigeon is one of Farrow & Ball's most
enduring colours, being the darkest
accent in a very well-established group
that includes Blue Gray. In the same way,
this much-requested new dark green-
based colour works perfectly as a stronger
tone with French Gray in the same

group. So it seemed appropriate, ifalittle
esoteric, to name it after a species of green
pigeon: Ti
Ball tradition of linking colours that work
together by name - String and Cord, Vert
de Terre and Lichen, Shaded White and
Shadow White - but perhaps you need to
beareal connoisseur of the Farrow & Ball
colour chart to recognize them.

ron. There is a great Farrow &

20

THE NAMING OF NAMES

RANGWALI

The inspiration for Farrow & Ball colours
comes from many sources, often nature
or historichouses, but occasionally from
somewhere or something altogether
different. The Hindu ceremony of Holi,
or Rangwali Holi, also known as the
Festival of Colours, is a kaleidoscopic
event when vibrant-coloured powders are
thrown across all and sundry with gay
abandon. To suit the particularly exotic
nature of our new pink, and be true to its
inspiration, we named it Rangwali.
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DE NIMES

This is one of our favourite new colours.
Inspired by the colour of workwear, this
down-to-earth indigo feels alittle more
utilitarian than our other strong blues.
Once the domain of the worker, denim

is now loved by hipsters all over the world.

Ttwas first woven in the French town
of Nimes, so our name s simply derived
from serge de Nimes (“serge from Nimes”).

PREFERENCE RED

‘Weare very proud of our historic roots
at Farrow & Ball. Back in 1946, Richard
Balland John Farrow started a paint
factory in Wimborne, Dorset, where we
still are to this day. The company was
called Farrow & Ball but the paint range
‘was known as Preference Paints, and we
have amuch-treasured paint chartfrom
that time in our library. In honour of that
original name, and the fact that we feel
itis the preferred red of the moment, we
have named this colour Preference Red.

21.

THE NAMING OF NAMES

PAEAN BLACK

Thereis acherished and evocative Archive
colour called Bible Black, which brings to
mind old bibles bound in a very particular
tone of leather. Pacan Black is a Georgian-
inspired bohemian dark, another chic
black, packed with red. Like Bible Black,
it conjures up the colour of old leather
tomes, and we named it after the songs

of praise so often included in hymnals.

ELEPHANT’S BREATH
No, we'll never tell!
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TRIED-AND-TESTED TIPS

thought it might be fun to share my favourite decorating
tips - tricks that T have used in my own home and, most

importantly, that have made me smile. My original
intention was to decide on one technique and discuss it in depth,
but this proved simply impossible. There are so many inspiring and

MY CURRENT FAVOURITE TRICKS

# Make doors and windows look bigger by extending the paint
colour onto the walls and ceiling around the frame. Extra
decoration can be added in the form of a thin coloured line.

# Paint window surrounds in a contrasting colour to the window
frame and walls, to create depth.

# Paint the bottom half of walls in Full Gloss, for a very durable
surface, and the top half in Estate Emulsion, using the same
colour to create a magical decorative effect.

# Neverleave the interior ofa cupboard undecorated. Strong colour
or bold wallpaper will always make you smile when you open
the door. Wallpapers with metallic patterns look particularly
sensational in drinks cupboards.

FACING PAGE, TOP LEFT
A neutral-coloured Tes:

wallpaper on the walls
this room feels poised and
elegant, but the addition

of the same wallpaper on

the celling in this dynamic
colourway of Vardo and
TInchyra Blue totally changes
the atmosphere.

FACING PAGE, TOP RIGHT

This Green Smoke door has
been given added impact by
the outsize frame painted
around 1t with a contrasting
line of Charlotte’s Locks
running through it - both
of which continue up onto
the ceiling for an extra
decorative twist.

a2

innovative ways of using paint and wallpaper - and they all make
meclap myhandswith glee - that I couldn’t possibly restrict myself
tojustone. Afterall, what could be more exciting than introducing
rich colour and pattern to the most unexpected places?

# Use paint in a Full Gloss finish for a ceiling. This will bounce light
around the room during the day and be glamorous at night,
especially when lit by candles.

# Letyour imagination run wild when it comes to painting floors.
You can emulate a patchwork of geometric tiles, create a rug
effect or just paint simple borders to frame aroom.

# Painting a bedhead shape directly onto a wall has long been
afavourite trick - casy, economical and stylish.

# Paintthespindles of astaircasein adark tone, to give areally chic
twistto the look of your home - s0, so popular at the moment but
for very good reason.

FACING PAGE, BOTTOM LEFT
One of our favourite tricks
is to wallpaper inside
cupboards and shelves. Here,
the colours of the Tourbillon
wallpaper — Purbeck Stone
background and Stone Blue
pattern — are used on the
walls and trim respectively
in the adjoining room.

TRIED-AND-TESTED TIPS

FACING PAGE, BOTTOM RIGHT
Dark spindles on a

taircase,
such as these in Railings
Estate Eggshell, create a
striking spine running from
the top to the bottom of the
house. This adds a modern
touch as well as introducing
some strong colour without
being overwhelming.
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PART ONE

CASE
STUDIES

FACING PAGE
Surely the best
£

to spend

; 1n the sun

v lazy hou

s on a settee that perfectly
matches the beguiling Octagon

Yellow () walls of the room.
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BE YOUR OWN CONSULTANT

hen our first showroom opened in 1996 I was lucky

enough to be involved. It was a privilege to see how much

excitement Farrow & Ball colours provoked. People could
not waitto decorate their homes with intriguing Mouse’s Back and
curious Dead Salmon. As we discussed the peculiarities of these
subtle shades with customers, it became apparent that a service
to help people in their homes would be very helpful. It would give
them time to appreciate particular shades on site and see the
colours, which change according to the light conditions, in situ.
Thus the Farrow & Ball Colour Consultancy was born.

Forthe nexttenyears, I tookon this monumental task myselfand
had avery happytime decorating houses all over the world, but now
thereare in-home Colour C
to help you transform your home. They will suggest cohesive
schemes that suit your lifestyle and a palette that complements
the period of your home. It is the perfect service for anyone who is
alittle daunted by choice, short on time or simply hoping for the
confidence to try something bolder than they would on their own.
If, however, you would prefer to take this work on yourself, here are
some pointers for how to approach the decoration of your home.

onhand in ever

1.

‘Work out which direction
each room faces: east, west,
south or north, as this will
affect the way a colour appears
in the space. South-facing
rooms will always make
colours appear lighter and
brighter while north-facing
rooms tend to make colours
look alittle more green.
Colours thatare in rooms
that face either east or west
will change dramatically
throughout the day.

2.

Think about how you use your
home and the flow of traffic
through it. In many houses
there is an obvious axis that
runs from the front door to
the kitchen, which you should
consider. Do you wish to move
from the darkest area to the
lightest? Is there an accent
colour that you could carry
throughout the house, maybe
onspindles on the staircase,
units in the kitchen and
shelves in the living room?

3.

List your rooms floor by floor
and work out which ones you
would like to be light and
those you can afford to make
moreintimate. Think about
creating a harmonious view
into all the rooms from the
hall on each floor.

CASE STUDIES

4.

Would you prefer to havea
single woodwork/trim colour
throughout the house or are
you happy for it to change
oncitherside ofany doors in
order to complement the wall

colour in the room?





