
      [image: Cover of SparkNotes Guide to Ulysses by SparkNotes Editors]

   
      Ulysses

      James Joyce

   
© 2003, 2007 by Spark Publishing


This Spark Publishing edition 2014 by SparkNotes LLC, an Affiliate of Barnes & Noble


All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means (including electronic, mechanical, photocopying, recording, or otherwise) without prior written permission from the publisher.


Sparknotes is a registered trademark of SparkNotes LLC


Spark Publishing

A Division of Barnes & Noble

120 Fifth Avenue

New York, NY 10011

www.sparknotes.com /


ISBN-13: 978-1-4114-7812-1


Please submit changes or report errors to www.sparknotes.com/.


10 9 8 7 6 5 4 3 2 1


Contents






Context


Plot Overview


Character List


Analysis of Major Characters


Themes, Motifs & Symbols


Part 1


Part 2


Part 3


Part 4


Part 5


Part 6


Part 7


Part 8


Part 9

Part 10

Part 11

Part 12

Part 13

Part 14

Part 15

Part 16

Part 17

Part 18


Important Quotations Explained


Key Facts


Study Questions and Essay Topics



Quiz and Suggestions for Further Reading



      Context

      
      James Joyce was born on
         February 2, 1882, in
         Dublin, Ireland, into a Catholic middle-class family that would
         soon become poverty-stricken. Joyce went to Jesuit schools, followed
         by University College, Dublin, where he began publishing essays.
         After graduating in 1902, Joyce went to Paris
         with the intention of attending medical school. Soon afterward, however,
         he abandoned medical studies and devoted all of his time to writing
         poetry, stories, and theories of aesthetics. Joyce returned to Dublin
         the following year when his mother died. He stayed in Dublin for
         another year, during which time he met his future wife, Nora Barnacle.
         At this time, Joyce also began work on an autobiographical novel
         called Stephen Hero. Joyce eventually gave up on Stephen
            Hero, but reworked much of the material into A
            Portrait of the Artist as a Young Man, which features the
         same autobiographical protagonist, Stephen Dedalus, and tells the
         story of Joyce’s youth up to his 1902 departure
         for Paris.
      

      
      	Nora and Joyce left Dublin again in 1904,
         this time for good. They spent most of the next eleven years living
         in Rome and Trieste, Italy, where Joyce taught English and he and
         Nora had two children, Giorgio and Lucia. In 1907 Joyce’s
         first book of poems, Chamber Music, was published
         in London. He published his book of short stories, Dubliners, in 1914,
         the same year he published A Portrait of the Artist as a
            Young Man in serial installments in the London journal The
            Egoist.

      
      	Joyce began writing Ulysses in 1914,
         and when World War I broke out he moved his family to Zurich, Switzerland,
         where he continued work on the novel. In Zurich, Joyce’s fortunes
         finally improved as his talent attracted several wealthy patrons,
         including Harriet Shaw Weaver. Portrait was published
         in book form in 1916, and Joyce’s play, Exiles, in 1918.
         Also in 1918, the first episodes of Ulysses were
         published in serial form in The Little Review. In 1919, the
         Joyces moved to Paris, where Ulysses was published
         in book form in 1922. In 1923,
         with his eyesight quickly diminishing, Joyce began working on what
         became Finnegans Wake, published in 1939.
         Joyce died in 1941.
      

      
      	Joyce first conceived of Ulysses as
         a short story to be included in Dubliners, but
         decided instead to publish it as a long novel, situated as a sort
         of sequel to A Portrait of the Artist as a Young Man. Ulysses picks
         up Stephen Dedalus’s life more than a year after where Portrait leaves
         off. The novel introduces two new main characters, Leopold and Molly
         Bloom, and takes place on a single day, June 16, 1904,
         in Dublin. 		

      
      Ulysses strives to achieve a kind of
         realism unlike that of any novel before it by rendering the thoughts
         and actions of its main characters— both trivial and significant—in
         a scattered and fragmented form similar to the way thoughts, perceptions,
         and memories actually appear in our minds. In Dubliners, Joyce
         had tried to give his stories a heightened sense of realism by incorporating
         real people and places into them, and he pursues the same strategy
         on a massive scale in Ulysses. At the same time
         that Ulysses presents itself as a realistic novel,
         it also works on a mythic level, by way of a series of parallels
         with Homer’s Odyssey. Stephen, Bloom, and Molly
         correspond respectively to Telemachus, Ulysses, and Penelope, and each
         of the eighteen episodes of the novel corresponds to an adventure
         from the Odyssey.

      
      	Ulysses has become particularly famous
         for Joyce’s stylistic innovations. In Portrait, Joyce
         first attempted the technique of interior monologue, or stream-of-consciousness.
         He also experimented with shifting style—the narrative voice of Portrait changes
         stylistically as Stephen matures. In Ulysses, Joyce
         uses interior monologue extensively, and instead of employing one
         narrative voice, Joyce radically shifts narrative style with each
         new episode of the novel.
      

      
      	Joyce’s early work reveals the stylistic influence of
         Norwegian playwright Henrik Ibsen. Joyce began reading Ibsen as
         a young man; his first publication was an article about a play of
         Ibsen’s, which earned him a letter of appreciation from Ibsen himself. Ibsen’s
         plays provided the young Joyce with a model of the realistic depiction
         of individuals stifled by conventional moral values. Joyce imitated
         Ibsen’s naturalistic brand of realism in Dubliners, A
            Portrait of the Artist as a Young Man, and especially in
         his play Exiles. Ulysses maintains
         Joyce’s concern with realism but also introduces stylistic innovations
         similar to those of his Mo-dernist contemporaries. Ulysses’s
         multivoiced narration, textual self-consciousness, mythic framework,
         and thematic focus on life in a modern metropolis situate it close
         to other main texts of the Modernist movement, such as T. S. Eliot’s
         mythic poem The Waste Land (also published in 1922)
         or Virginia Woolf’s stream-of-consciousness novel, Mrs.
            Dalloway (1925). 
      

      
      Though never working in collaboration, Joyce maintained
         correspondences with other Modernist writers, including Samuel Beckett,
         and Ezra Pound, who helped find him a patron and an income. Joyce’s
         final work, Finnegans Wake, is often seen as bridging
         the gap between Modernism and postmodernism. A novel only in the
         loosest sense, Finnegans Wake looks forward to
         postmodern texts in its playful celebration (rather than lamentation)
         of the fragmentation of experience and the decentered nature of
         identity, as well as its attention to the nontransparent qualities
         of language.
      

      
      	Like Eliot and many other Modernist writers, Joyce wrote
         in self-imposed exile in cosmopolitan Europe. In spite of this fact,
         all of his work is strongly tied to Irish political and cultural
         history, and Ulysses must also be seen in an Irish
         context. Joyce’s novel was written during the years of the Irish
         bid for independence from Britain. After a bloody civil war, the
         Irish Free State was officially formed—during the same year that Ulysses was
         published. Even in 1904, Ireland had experienced
         the failure of several home rule bills that would have granted the
         island a measure of political independence within Great Britain.
         The failure of these bills is linked to the downfall of the Irish
         member of Parliament, Charles Stewart Parnell, who was once referred
         to as “Ireland’s Uncrowned King,” and was publicly persecuted by
         the Irish church and people in 1889 for conducting
         a long-term affair with a married woman, Kitty O’Shea. Joyce saw
         this persecution as an hypocritical betrayal by the Irish that ruined
         Ireland’s chances for a peaceful independence. 
      

      
      Accordingly, Ulysses depicts the Irish
         citizens of 1904, especially Stephen Dedalus,
         as involved in tangled conceptions of their own Irishness, and complex
         relationships with various authorities and institutions specific
         to their time and place: the British empire, Irish nationalism,
         the Roman Catholic church, and the Irish Literary Revival.
      

      
   
      Plot Overview

      
      Stephen Dedalus spends the
         early morning hours of June 16, 1904, remaining
         aloof from his mocking friend, Buck Mulligan, and Buck’s English
         acquaintance, Haines. As Stephen leaves for work, Buck orders him
         to leave the house key and meet them at the pub at 12:30. Stephen
         resents Buck.
      

      
      	Around 10:00 A.M.,
         Stephen teaches a history lesson to his class at Garrett Deasy’s
         boys’ school. After class, Stephen meets with Deasy to receive his
         wages. The narrow-minded and prejudiced Deasy lectures Stephen on
         life. Stephen agrees to take Deasy’s editorial letter about cattle
         disease to acquaintances at the newspaper. 
      

      
      	Stephen spends the remainder of his morning walking alone
         on Sandymount Strand, thinking critically about his younger self
         and about perception. He composes a poem in his head and writes
         it down on a scrap torn from Deasy’s letter. 
      

      
      	At 8:00 A.M. the
         same morning, Leopold Bloom fixes breakfast and brings his wife
         her mail and breakfast in bed. One of her letters is from Molly’s
         concert tour manager, Blazes Boylan (Bloom suspects he is also Molly’s
         lover)—Boylan will visit at 4:00 this
         afternoon. Bloom returns downstairs, reads a letter from their daughter, Milly,
         then goes to the outhouse. 
      

      
      	At 10:00 A.M.,
         Bloom picks up an amorous letter from the post office—he is corresponding
         with a woman named Martha Clifford under the pseudonym Henry Flower.
         He reads the tepid letter, ducks briefly into a church, then orders
         Molly’s lotion from the pharmacist. He runs into Bantam Lyons, who
         mistakenly gets the impression that Bloom is giving him a tip on
         the horse Throwaway in the afternoon’s Gold Cup race.
      

      
      	Around 11:00 A.M., Bloom
         rides with Simon Dedalus (Stephen’s father), Martin Cunningham,
         and Jack Power to the funeral of Paddy Dignam. The men treat Bloom
         as somewhat of an outsider. At the funeral, Bloom thinks about the
         deaths of his son and his father.
      

      
      	At noon, we find Bloom at the offices of the Freeman newspaper, negotiating
         an advertisement for Keyes, a liquor merchant. Several idle men,
         including editor Myles Crawford, are hanging around in the office,
         discussing political speeches. Bloom leaves to secure the ad. Stephen
         arrives at the newspaper with Deasy’s letter. Stephen and the other
         men leave for the pub just as Bloom is returning. Bloom’s ad negotiation
         is rejected by Crawford on his way out.
      

      
      	At 1:00 P.M.,
         Bloom runs into Josie Breen, an old flame, and they discuss Mina
         Purefoy, who is in labor at the maternity hospital. Bloom stops
         in Burton’s restaurant, but he decides to move on to Davy Byrne’s
         for a light lunch. Bloom reminisces about an intimate afternoon
         with Molly on Howth. Bloom leaves and is walking toward the National
         Library when he spots Boylan on the street and ducks into the National
         Museum.
      

      
      	At 2:00 P.M.,
         Stephen is informally presenting his “Hamlet theory” in the National
         Library to the poet A.E. and the librarians John Eglinton, Best,
         and Lyster. A.E. is dismissive of Stephen’s theory and leaves. Buck
         enters and jokingly scolds Stephen for failing to meet him and Haines
         at the pub. On the way out, Buck and Stephen pass Bloom, who has
         come to obtain a copy of Keyes’ ad.
      

      
      	At 4:00 P.M.,
         Simon Dedalus, Ben Dollard, Lenehan, and Blazes Boylan converge
         at the Ormond Hotel bar. Bloom notices Boylan’s car outside and
         decides to watch him. Boylan soon leaves for his appointment with
         Molly, and Bloom sits morosely in the Ormond restaurant—he is briefly
         mollified by Dedalus’s and Dollard’s singing. Bloom writes back
         to Martha, then leaves to post the letter.
      

      
      	At 5:00 P.M.,
         Bloom arrives at Barney Kiernan’s pub to meet Martin Cunningham
         about the Dignam family finances, but Cunningham has not yet arrived.
         The citizen, a belligerent Irish nationalist, becomes increasingly
         drunk and begins attacking Bloom’s Jewishness. Bloom stands up to
         the citizen, speaking in favor of peace and love over xenophobic
         violence. Bloom and the citizen have an altercation on the street
         before Cunningham’s carriage carries Bloom away.
      

      
      	Bloom relaxes on Sandymount Strand around sunset, after
         his visit to Mrs. Dignam’s house nearby. A young woman, Gerty MacDowell,
         notices Bloom watching her from across the beach. Gerty subtly reveals
         more and more of her legs while Bloom surreptitiously masturbates.
         Gerty leaves, and Bloom dozes. 
      

      
      	At 10:00 P.M.,
         Bloom wanders to the maternity hospital to check on Mina Purefoy.
         Also at the hospital are Stephen and several of his medi-c-al student
         friends, drinking and talking boisterously about subjects related
         to birth. Bloom agrees to join them, though he privately disapproves
         of their revelry in light of Mrs. Purefoy’s struggles upstairs.
         Buck arrives, and the men proceed to Burke’s pub. At closing time,
         Stephen convinces his friend Lynch to go to the brothel section
         of town and Bloom follows, feeling protective.
      

      
      	Bloom finally locates Stephen and Lynch at Bella Cohen’s brothel.
         Stephen is drunk and imagines that he sees the ghost of his mother—full
         of rage, he shatters a lamp with his walking stick. Bloom runs after
         Stephen and finds him in an argument with a British soldier who
         knocks him out.
      

      
      	Bloom revives Stephen and takes him for coffee at a cabman’s shelter
         to sober up. Bloom invites Stephen back to his house.
      

      
      	Well after midnight, Stephen and Bloom arrive back at
         Bloom’s house. They drink cocoa and talk about their respective
         backgrounds. Bloom asks Stephen to stay the night. Stephen politely refuses.
         Bloom sees him out and comes back in to find evidence of Boylan’s
         visit. Still, Bloom is at peace with the world and he climbs into
         bed, tells Molly of his day and requests breakfast in bed. 
      

      
      After Bloom falls asleep, Molly remains awake, surprised
         by Bloom’s request for breakfast in bed. Her mind wanders to her childhood
         in Gibraltar, her afternoon of sex with Boylan, her singing career,
         Stephen Dedalus. Her thoughts of Bloom vary wildly over the course
         of the monologue, but it ends with a reminiscence of their intimate
         moment at Howth and a positive affirmation.
      

   
      Character List

      
      
         Leopold Bloom -  A
            thirty-eight-year-old advertising canvasser in Dublin. Bloom was
            raised in Dublin by his Hungarian Jewish father, Rudolph, and his
            Irish Catholic mother, Ellen. He enjoys reading and thinking about
            science and inventions and explaining his knowledge to others. Bloom
            is compassionate and curious and loves music. He is preoccupied
            by his estrangement from his wife, Molly.
         

      

      
      
         Marion (Molly) Bloom -  Leopold Bloom’s wife. Molly Bloom is thirty-three
            years old, plump with dark coloring, good-looking, and flirtatious.
            She is not well-educated, but she is nevertheless clever and opinionated.
            She is a professional singer, raised by her Irish father, Major Brian
            Tweedy, in Gibraltar. Molly is impatient with Bloom, especially
            about his refusal to be intimate with her since the death of their
            son, Rudy, eleven years ago.
         

      

      
      
         Stephen Dedalus -  An aspiring poet in his early twenties. Stephen is
            intelligent and extremely well-read, and he likes music. He seems
            to exist more for himself, in a cerebral way, than as a member of
            a community or even the group of medical students that he associates
            with. Stephen was extremely religious as a child, but now he struggles
            with issues of faith and doubt in the wake of his mother’s death,
            which occurred less than a year ago.
         

      

      
      
         Malachi (Buck) Mulligan -  A medical student and a friend of Stephen. Buck
            Mulligan is plump and well-read, and manages to ridicule nearly
            everything. He is well-liked by nearly everyone for his bawdy and
            witty jokes except Stephen, Simon, and Bloom.
         

      

      
      
         Haines - 	A
            folklore student at Oxford who is particularly interested in studying
            Irish people and culture. Haines is often unwittingly condescending.
            He has been staying at the Martello tower where Stephen and Buck live.
         

      

      
      
         Hugh (“Blazes”) Boylan -  The manager for Molly’s upcoming concert in Belfast.
            Blazes Boylan is well-known and well-liked around town, though he
            seems somewhat sleazy, especially toward women. Boylan has become interested
            in Molly, and they commence an affair during the afternoon of the
            novel.
         

      

      
      
         Millicent (Milly) Bloom -  Molly and Leopold Bloom’s fifteen-year-old daughter,
            who does not actually appear in Ulysses. The Blooms
            recently sent Milly to live in Mullingar and learn photography.
            Milly is blond and pretty and has become interested in boys—she
            is dating Alec Bannon 
            in Mullingar.
         

      

      
      
         Simon Dedalus -  Stephen
            Dedalus’s father. Simon Dedalus grew up in Cork, moved to Dublin,
            and was a fairly successful man until recently. Other men look up
            to him, even though his home life has been in disarray since his
            wife died. Simon has a good singing voice and a talent for funny
            stories, and he might have capitalized on these assets if not for
            his drinking habit. Simon is extremely critical of Stephen.
         

      

      
      
         A.E. (George Russell)  - A.E. is the pseudonym of George Russell, a famous
            poet of the Irish Literary Revival who is at the center of Irish
            literary circles—circles that do not include Stephen Dedalus. He
            is deeply interested in esoteric mysticism. Other men consult A.E.
            for wisdom as if he were an oracle.
         

      

      
      
         Richard Best -  A
            librarian at the National Library. Best is enthusiastic and agreeable,
            though most of his own contributions to the Hamlet conversation
            in Episode Nine are points of received wisdom.
         

      

      
      
         Edy Boardman -  One
            of Gerty MacDowell’s friends. Gerty’s uppity demeanor annoys Edy,
            who attempts to deflate Gerty 
            with jibes.
         

      

      
      
         Josie (née Powell) and Denis Breen  - Josie Powell and Bloom were interested in each other
            when they were younger. Josie was good-looking and flirtatious.
            After Bloom married Molly, Josie married Denis. Denis Breen is slightly
            insane and seems paranoid. Looking after her “dotty” husband has
            taken its toll on Josie, who now seems haggard.
         

      

      
      
         Cissy, Jacky, and Tommy Caffrey -  Cissy Caffrey is one of Gerty MacDowell’s best friends.
            She is something of a tomboy and quite frank. She looks after her
            younger toddler brothers, Jacky and Tommy.
         

      

      
      
         The citizen -  An
            older Irish patriot who champions the Nationalist cause. Though
            the citizen seems to work for the cause in no official capacity,
            others look to him for news and opinions. He was formerly an athlete
            in Irish sports. He is belligerent and xenophobic.
         

      

      
      
         Martha Clifford -  A woman with whom Bloom corresponds under the pseudonym
            Henry Flower. Martha’s letters are strewn with spelling mistakes,
            and she is sexually daring in only a pedestrian way.
         

      

      
      
         Bella Cohen -  A
            conniving brothel-mistress. Bella Cohen is large and slightly mannish,
            with dark coloring. She is somewhat concerned about respectability,
            and has a son at Oxford, whose tuition is paid by one of her customers.
         

      

      
      
         Martin Cunningham -  A leader among Bloom’s circle of friends. Martin
            Cunningham can be sympathetic toward others, and he sticks up for
            Bloom at various points during the day, yet he still treats Bloom
            as an outsider. He has a face that resembles Shakespeare’s.
         

      

      
      
         Garrett Deasy -  Headmaster
            of the boys’ school where Stephen teaches. Deasy is a Protestant
            from the north of Ireland, and he is respectful of the English government.
            Deasy is condescending to Stephen and not a good listener. His overwrought
            letter to the editor about foot-and-mouth disease among cattle is
            the object of mockery among Dublin men for the rest of the day.
         

      

      
      
         Dilly, Katey, Boody, and Maggy Dedalus -  Stephen’s younger sisters. They try to keep the
            Dedalus household running after their mother’s death. Dilly seems
            to have aspirations, such as learning French.
         

      

      
      
         Patrick Dignam, Mrs. Dignam, and Patrick
               Dignam, Jr. -  Patrick Dignam is an
            acquaintance of Bloom who passed away very recently, apparently
            from drinking. His funeral is today, and Bloom and others get together to
            raise some money for the widow Dignam and her children, who were
            left with almost nothing after Paddy used his life insurance to
            pay off a debt.
         

      

      
      
         Ben Dollard -  A
            man known around Dublin for his superior bass voice. Ben Dollard’s
            business and career went under a while ago. He seems good-natured
            but is perhaps rattled by a past drinking habit.
         

      

      
      
         John Eglinton -  An
            essayist who spends time at the National Library. John Eglinton
            is affronted by Stephen’s youthful self-confidence and doubtful
            of Stephen’s Hamlet theory.
         

      

      
      
         Richie, Sara (Sally), and Walter Goulding -  Richie Goulding is Stephen Dedalus’s uncle; he was
            Stephen’s mother, May’s, brother. Richie is a law clerk, who has
            been less able to work recently because of a bad back—a fact that
            makes him an object of ridicule for Simon Dedalus. Richie and Sara’s
            son, Walter, is “skeweyed” and has a stutter.
         

      

      
      
         Zoe Higgins -  A
            prostitute in Bella Cohen’s brothel. Zoe is outgoing and good at
            teasing.
         

      

      
      
         Joe Hynes -  A
            reporter for the Dublin newspaper who seems to be without money
            often—he borrowed three pounds from Bloom and has not paid him back.
            Hynes does not know Bloom well, and he appears to be good friends with
            the citizen in Episode Twelve.
         

      

      
      
         Corny Kelleher  - An undertaker’s assistant who is friendly with 
            the police.
         

      

      
      
         Mina Kennedy and Lydia Douce -  The barmaids at the Ormond hotel. Mina and Lydia
            are flirtatious and friendly to the men who come into the bar, though
            they tend to be scornful of the opposite sex when they talk together. Miss
            Douce, who is bronze-haired, seems to be the more outgoing of the
            two, and she has a crush on Blazes Boylan. Miss Kennedy, who is
            golden-haired, is more reserved.
         

      

      
      
         Ned Lambert -  A
            friend of Simon Dedalus and other men in Dublin. Ned Lambert is
            often found joking and laughing. He works in a seed and grain warehouse downtown,
            in what used to be St. Mary’s Abbey.
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