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FOREWORD BY JOHN LEGUIZAMO


I THINK THE DAY I REALLY FELL IN LOVE WITH FILMMAKING was when we shot the nightclub scene for Carlito’s Way. Brian De Palma was directing, and I was acting with Sean Penn and Al Pacino. That was 1993.


Flashback to 1981, my sixteenth birthday. My mom had saved up all of her single-mom-working-four-jobs cash to get me a ticket to see American Buffalo, a play written by David Mamet. It was off Broadway at the time, and it was starring Al Pacino. So I’m in the theater, and Pacino comes out and he’s so electric, man. He’s powerful. And I’m watching him, and he’s spitting all over everyone. It was like I was being baptized into acting with that spit. It was the most exhilarating performance that I’d ever seen, and he was right there in front of me. He was so… free.


I had a similar experience when I watched the movie Mean Streets. There were a ton of great things about this film, but Robert De Niro’s performance just grabbed me. When I watched it I said “Oh my God. This guy is… I don’t even know how to describe him.” He was the coolest, most dangerous actor I’d ever seen on film. Everything he did felt unexpected. It was like watching a chemistry experiment. You didn’t know what the hell he was gonna do, but you knew something was gonna happen. He was unpredictable. So I’m watching Mean Streets, and I can feel all of this inside me. Then I’m watching American Buffalo, and I feel all of that inside of me again. And then finally, in Carlito’s Way eleven or twelve years later, I’m in scenes with Al Pacino. Now I’ve had different coin-dropping moments in my life; aha! moments. That was definitely one of them.


De Palma let me have thirty-seven takes in that nightclub scene. Thirty-seven! Nobody was doing that at the time. If I do an independent film and I want to do an extra take, I have to prove to them why I want to do an extra take. I have to give a dissertation on why I want to do an extra take. You only get two or three tries to get it right. De Palma gave me thirty-seven. It was fun. That was when I fell in love with cinema.
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The filming of each movie is different every time. If I’m working with one of the masters—and by that I mean the greats, like Brian De Palma, Baz Luhrmann, Spike Lee, Ava DuVernay—they’re all brilliant, but they all have different processes. There might be a long rehearsal time, or a long conversation where the actors get to talk with the director about the characters and share thoughts and opinions. It might come early, or late, or happen in a way you aren’t expecting. They all digest the information and transform it into art in their own unique way.


And then you’ve got the actual script. Sometimes you play with the dialogue, change things to feel more natural. If it’s really well written, like exceptionally well written, then you just say the lines as they are. But even with something like Romeo + Juliet, a movie where I recognized that it was really well done, I still tried to improvise. I tried to add in lines, but Baz Luhrmann knew better.


But each movie is different, and making each movie is different. That’s really the only way they’re the same.
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So I did Freak on Broadway, and it earned some accolades. And I thought, “I got some accolades. Let me take these accolades and go ask who would be the perfect director to direct a filmed version of Freak.” And it was Spike Lee. So I said, “Spike, I would like you to direct this. I know it’s a big ask. I don’t know if—” And he was like, “Yo, I’m down.” And he came on and he started planning how he was gonna shoot it and where he was gonna shoot it. And when he shot it, he just allowed for everything to happen.
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Like, when I crashed into the camera guy during the show, he kept that in there. He just really caught the magic of what was happening in that theater. He really caught what was happening between me and the audience. And audiences, kind of like for the first time, some of them were seeing themselves represented onstage. Latin people were coming in there, and people of color were coming in there like, “That’s my life. That’s me. That’s who I am.” And when you see somebody talking about that stuff, celebrating it as special, it’s powerful. Spike captured all of that when he filmed that show.
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There are some scenes that people always ask me about. The gas station scene in Romeo + Juliet is one of them. There were a lot of stunts and tricks with the guns, and I wanted to do them all myself. So we’re filming the shootout, and in one part I jump and land behind a car. I roll a couple of times, get up, spin one of my guns around my finger, and then put it back in the holster. That’s what you see in the movie. But in real life, I jumped and landed on a mattress. If you watch the scene, you can see that I’m looking to try and make sure that I land on the mattress.


But that scene was a lot of work. I had teachers who taught me how to do the gunplay. I spent three months in my hotel room doing it. At first, I was dropping the guns on my feet. I had all these cuts and black and blue marks. I started wearing Timberlands while I was practicing so I wouldn’t get hurt. The neighbors in the hotel started complaining because you could hear the guns banging around each time I’d drop one of them, so I started practicing while I was standing on top of the bed so I wouldn’t make any noise. When we finally filmed the scene the crew applauded when we did it. Baz added some cuts in afterward because that’s his style and he’s a genius. But I did the tricks all myself.
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There are so many movies that shaped me, or inspired me, or helped me through tough times. Mean Streets, Raging Bull, Serpico, Stir Crazy, Live on the Sunset Strip with Richard Pryor. There are so many.


Before there was YouTube, I used to go to the Museum of Broadcasting in New York City on Fifty-Third Street. And I was just a kid, but I would go to this museum and see the history of comedy. I’d watch all these comedians. I’d be there for hours and hours, just lose myself. I’d take it all in. I’d get lost in it. Theater and film have different effects on the psyche, I believe, and both of them are good. When you see great theater, you feel like you had that experience. You feel like it happened to you, in a weird way. You take it in physically, emotionally, intellectually. When you see a film, it blends your dreams and your reality together. It seeps into your subconscious. It takes the part of you that daydreams—no matter how old you are, it takes the part of you that daydreams and it empowers it.


A good movie makes anything feel possible.


Even your dreams.














AN INTRODUCTION, BY WAY OF EIGHT QUESTIONS


1. What is this book?


It’s a book about movies, is what it is. I wrote it because I really like movies. They have been important to me since I was a child. They’ll probably be important to me all the way up until I’m dead. Or, at least until they stop making The Fast and the Furious movies. It’s a toss-up on which of those things happens first.


2. How does the book work?


It’s very simple. The book is 30 chapters long. Each chapter is a different movie question that needs to be answered. Sometimes the questions are silly. Other times, the questions are serious. But they’re always answered with (what I hope is) a clear amount of care and respect.


And you don’t have to read the book in order. You can go in whatever order you like. You don’t have to have read, say, chapter 13 (which is about action movies) to understand chapter 14 (which is about Selena).


Oh, also: There’s a lot of art in the book. I like including art with the stuff because it helps give everything a slightly firmer shape, and helps place the reader in the same kind of headspace that I was in whenever I was writing a thing. So, for example, there’s a chapter written as a press conference held by Michael Myers, the iconic movie monster from the Halloween franchise. And that’s, of course, a silly idea, but there’s a piece of art in there with Michael sitting at a conference table in front of a bunch of reporters and seeing that drawing helps turn it into something that feels a little more real, which helps it feel a little more substantial.


3. Didn’t you do a book like this before?


Yes. It was called Basketball (And Other Things). It came out in 2017.


4. Did you know that you were going to write Movies (And Other Things) back when you were writing Basketball (And Other Things)?


Yes. I knew I wanted to write Movies (And Other Things) as soon as I settled on the title for Basketball (And Other Things). But that’s not because we had any kind of grand plan in place to turn the (And Other Things) premise into an actual series or anything like that. Mostly it was because we realized that after Basketball (And Other Things) had proven itself to be successful you could put “(And Other Things)” behind basically anything and it sounded like a fine idea for a book. Basketball (And Other Things). Movies (And Other Things). Rap (And Other Things). Hot Dogs (And Other Things). Roofing (And Other Things). Crossbows (And Other Things). Literally Anything (And Other Things). I Can Do This All Day (And Other Things). You Get the Point (And Other Things).


5. Are there any guidelines or rules that you had in place when you were working on this book?


The closest thing to a guideline or a rule is that, generally speaking, I didn’t want to spend a ton of time or energy talking about movies that came out before the ‘80s. There just haven’t been a lot of times in my life where someone was like, “Hey, man. What’d you think of Tony Curtis in 1959’s Some Like It Hot,” you know what I mean? (In fact, the only reason I know that that’s actually a movie is because Cher mentions it in 1995’s Clueless.) So I just focused on movies that I liked from time periods that I liked. A few of them are from the ‘80s, and all the rest of them are from the ‘90s, 2000s, and 2010s.


6. Wait, I just realized that the reason you’re doing the introduction in a question and answer format is because the chapters in the book are all written in a question and answer format. Is that what’s going on here?


That’s a bingo.


7. Why did you ask John Leguizamo to write the foreword?


Well, there are two reasons why. For one, I asked him to write the foreword because it made sense because this is a book about movies and he is a movie star who has been in a number of films that I enjoy a great deal (he was brilliant as the uncontrollable hothead Benny Blanco in Carlito’s Way; he was brilliant as the venomous Tybalt in Romeo + Juliet; he was brilliant as the charming chop shop owner Aurelio in John Wick; etc.).


But that’s just a part of it. And not even the most important part of it, really. Because the main reason that I asked him to write the foreword is I have looked up to him and admired him and respected him since back when I was in high school and watched Freak, his first one-man Broadway show that ran on HBO.


I thought he was incredible in it. I thought he was smart and I thought he was funny and I thought he was cool and I thought he was talented, and all of those feelings were multiplied by about a billion percent because he, like me, had dark brown hair and dark brown eyes and a last name that ended in a vowel. And I’d for sure seen him in movies and on TV before then (two of the three movies I mentioned above came out before his Freak special, as had The Pest and Spawn and Executive Decision and several others). But it was watching him up on stage in Freak, carrying the entirety of evening on his shoulders, being a total and complete powerhouse, that made me say to myself, “Wow. I… I don’t know who this guy is, but I know he’s going to be someone who will be in my brain for a long time.”


8. Why did you ask Don Cheadle to write the afterword?


Same as with Leguizamo, there are two reasons why. First, because he’s fucking Don Cheadle, is why. He was Basher in the Ocean’s movies. He was Miles Davis in Miles Ahead. He was Mouse Alexander in Devil Wears a Blue Dress. He was War Machine in the Marvel movies. He was Montel in Traffic. He was Buck Swope in Boogie Nights. He was Rocket in Colors. He was Earl “The Goat” Manigault in Rebound. He was Paul Rusesabagina in Hotel Rwanda. On and on and on.


Second, BECAUSE HE’S FUCKING DON CHEADLE, one of the four or five coolest people on the planet. I actually asked him about exactly that when we spoke ahead of time for the afterword. I mentioned the cameo he had in the “D.N.A.” short video that Kendrick Lamar made and asked him what it felt like to exist every day as someone who was universally recognized as cool, and of course he gave an answer about how he definitely did not see himself that way, but he did so in the coolest way possible, which was incredible. It was like watching Steph Curry tell you he’s not good at basketball as he’s in the middle of making 45 threes in a row.
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A TRICKY THING TO DEAL WITH when writing a book about movies is knowing how much time should be spent recapping the plot of a movie (or movies) that is (or are) central to a given chapter. For example, this chapter heavily features 2007’s I Am Legend, 2014’s The Drop, and 2014’s John Wick. And I like those three movies very much and enjoy talking about them and writing about them and thinking about them. As such, it would be more than easy to spend, say, two thousand words simply going over what those movies are about and the arcs that each of the main characters travel. But I don’t want to do that here. Because I don’t think it’s necessary here. Because this chapter is less a discussion of each of the actual movies and more a discussion of a broad (but significant) similarity that stretches across them.


Robert Neville is the main character in I Am Legend. He is a tough guy. And he comes to own a dog he was not expecting to own. Bob Saginowski is the main character in The Drop. He is a tough guy. And he comes to own a dog that he was not expecting to own. And John Wick is the main character in John Wick. He is a tough guy. And he comes to own a dog he was not expecting to own.1 Certainly these are not the only movie tough guys who have owned dogs,2 but they are the three that I’d like to start this book off with. And so here is the question that this chapter is going to answer: Who was the better tough guy movie dog owner? Was it the military virologist Robert Neville, the brooding bartender Bob Saginowski, or the forced-out-of-retirement iconic assassin John Wick?
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There are six different categories one needs to consider when determining who is the better tough guy movie dog owner. They are: (1) What dog is the better breed? (2) What relationship origin story is the most emotional and compelling? (3) Which of the three dog owners was the best at protecting his dog? (4) Which dog was trained the best? (5) Which pairing had the stronger bond? And (6) Which guy looked better holding his dog?


So let’s handle it this way: Let’s go category by category, pick a winner for each, then add up the scores at the end. Whoever has the most category victories is the winner. That’s who the better tough guy movie dog owner is.3
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WHAT DOG IS THE BETTER BREED? John Wick’s puppy was a beagle named Daisy. Bob Saginowski’s puppy was a pit bull named Rocco. Robert Neville’s puppy was a German shepherd named Sam. I’m not sure the best way to rank dogs by breed. Best I can tell, they all seem pretty great. And even if we take a wider view of the situation and consider each dog in relation to each owner, things end up still mostly even, what with (a) a beagle being a good pick for John Wick because of the irony, (b) a pit bull being a good pick for Bob Saginowski because of the symbolism,4 and (c) a German shepherd being a good pick for Robert Neville because of the pragmatism.5 This category feels a lot like a stalemate.


Winner: Nobody.


Score: Robert Neville: 0 / Bob Saginowski: 0 / John Wick: 0
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WHAT RELATIONSHIP ORIGIN STORY IS THE MOST EMOTIONAL AND COMPELLING? Bob Saginowski meets his dog while walking home late one evening. He’s walking all alone and just sort of minding his business and, as he passes a house, he hears whimpering. He stops, listens for the sound again, hears it, then realizes it’s coming from a trash can. He opens up the trash can and sees a puppy inside of it. He takes the puppy out and notices that it’s been beaten into a bloodied mess. The woman who lives in the house happens to be outside on a back patio smoking a cigarette. She watches Bob pull the dog out of the trash. They take the puppy inside, clean him up, then agree that Bob can take a day or two to decide if he wants to become the puppy’s full-time owner.


John Wick meets his puppy via a courier service. It was sent to him from beyond the grave by the woman he loved (she’d recently passed away because of an unnamed terminal illness). She sent it to John because she knew he was going to need something new to love, which is what she explains in the note that arrives with the puppy.


Robert Neville’s dog actually started out as a family dog. It was him, his wife, his daughter, and their puppy, and they were, best we can tell, living a happy and regular life. But then a genetically reengineered version of the measles that was supposed to work as the cure for cancer turned lethal, killing nearly everyone on Earth and transforming many of the people who didn’t immediately die into zombie-vampire things.6 During a flashback, we see that as New York City was being evacuated, Robert’s wife and daughter were being sent away on a helicopter for safekeeping (Robert is a high-ranking member of the military, which is how he was able to secure seats on the escape helicopter for his wife and daughter). Right before they left, Robert’s daughter handed him the puppy she was holding. The helicopter exploded when it was slammed into by another helicopter, killing everyone on board. Robert kept the puppy because it was all he had left after the crash and after the virus outbreak.


If we’re looking at all three of those backstories side by side by side, it’s clear that there are two prominent themes. Bob Saginowski’s puppy serves as the impetus for a new relationship, and for new hope.7 With John Wick and his dog and Robert Neville and his dog, they sit way on the other side of the spectrum. Each dog in those two relationships represent all that remains of each owner’s broken and destroyed attempts at love. Each dog is a reminder of the unyielding loneliness and heartache consuming each guy.


So that’s what we’re looking at. And as strong as the storyline is of Bob potentially finding a proper place for himself in the world, there’s just no way that he can win this category. Which means it’s a toss-up between a guy who gets mailed a dog by his dead wife and a guy who gets handed a dog by his daughter right before she’s killed alongside her mom in a helicopter crash. I vote Wick here. And I understand that Neville lost his wife and his daughter, but that all happened during an apocalypse that would eventually go on to claim literally billions of lives. There’s something a little more poignant, a little more tragic, a little more gripping about a tragedy that feels like it’s singled you out.


Winner: John Wick, though it hardly feels accurate to describe him as a “winner” here.


Score: Robert Neville: 0 / Bob Saginowski: 0 / John Wick: 1
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WHICH OF THE THREE DOG OWNERS IS THE BEST AT PROTECTING HIS DOG? Well, I mean, this is really a results-based category. Daisy gets killed within the first fifteen minutes of John Wick. Robert Neville ends up having to kill Sam himself after she starts to turn into a zombie-vampire in the back half of the movie because she got bitten while trying to save Neville’s life. And The Drop ends with Bob Saginowski and Rocco waiting to go on a date with a woman that Bob has a crush on the day after Bob has murdered the guy who originally beat Rocco and put him in that trash can.


Robert Neville was certainly a more natural dog owner, and John Wick was the most skilled of all three with regards to avenging, but Bob was the best at protecting his puppy.


Winner: Bob Saginowski


Score: Robert Neville: 0 / Bob Saginowski: 1 / John Wick: 1
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WHICH DOG WAS TRAINED THE BEST? When I was in college, I had a dog named Tyson that I loved a great, great deal. One night during my junior year, I was playing cards at a friend’s house. There were, I think, something like eight other people there. One of them was this guy named Jaime.


Jaime was, to that point, probably the third or fourth sweetest guy I’d ever met in my life. He was also, as it turns out, the third or fourth doofiest as well.8 But so while we were all sitting there playing cards, Jaime got up and walked to the kitchen and picked up a piece of pizza and started eating it. Tyson, a well-known pizza enthusiast, walked over and sat in front of Jaime and stared at him while he ate. A guy sitting at the table said, “How much do you wanna bet that Tyson is about to outsmart Jaime and get that pizza from him?” I don’t know why I thought that was so funny, but let me tell you: I thought that shit was so fucking funny. I’ve had that memory in my head for the past fifteen years and will have it in there for another fifteen years, I’m sure. I love Tyson and I love Jaime and I love pizza.
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At any rate, Jaime with Tyson is the same way I think about Bob with Rocco. Bob was kind of a dunce in The Drop. The only real time we see him trying to train Rocco, it’s when they’re at a dog park one morning and he’s trying to get Rocco to sit, which Rocco does not do. I have no doubt that Rocco will grow up in a household full of love and respect, but I also have no doubt that Rocco, like Bob, is going to grow up and be a bit of a blockhead.9 So Bob and Rocco are out.


Robert Neville had Sam pretty well trained, but I can’t get past Sam accidentally running into a building that ended up being a zombie-vampire nest. That’s just too big of a mistake to make in that situation. And Sam is already a fully grown dog by that point. She’s really only ever known a world with zombie-vampires in it, which means she’s only ever known a world where running into a dark building is, by most accounts, a death sentence. So those two are out as well.


The winner here is John Wick and Daisy, because consider this: John Wick receives Daisy one evening. By bedtime, he’s already gotten her house-trained (we see Daisy wait until the next morning before she sprints outside to use the restroom). It only took him a few hours to train a puppy not to pee or poop in the house. That’s incredible. I have a French bulldog that is over three years old that still poops in the house on occasion. There’s probably poop somewhere in my house at this exact moment.


Winner: John Wick


Score: Robert Neville: 0 / Bob Saginowski: 1 / John Wick: 2


Sidebar: More evidence that John Wick is a master dog trainer: John ends up rescuing a new dog from a kill shelter at the end of John Wick. When he takes the dog home, the dog is on a leash and kind of all over the place. John Wick: Chapter 2 takes place just four days after the original. And we see that John has already trained the new dog to walk perfectly by his side without needing a leash at all.
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WHICH GUY LOOKED BETTER HOLDING HIS DOG? John Wick is a very handsome man.10 As is Robert Neville.11 But Bob Saginowski, all quiet and weathered, with that five-o’clock shadow that frames his perfect face like a work of art and with that hunkered-in posture that turns the muscles between his shoulders and his neck into a mountain range—that’s a special level of attractive. It’s a generational level of attractive. If somebody in heaven was like, “Excuse me, God. I’ve always wondered this: Where did you get the idea for erections?” God would say something back like, “Oh, man. I just… I don’t know. I was sitting there one day and I pictured Tom Hardy holding a puppy sitting next to a heating oil tank in a basement and the next thing I knew: malibooyah. Erections.” That’s what we’re dealing with here. John and Robert never stood a chance. Bob wins this category.
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Winner: Bob Saginowski


Score: Robert Neville: 0 / Bob Saginowski: 2 / John Wick: 2
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WHICH PAIRING HAD THE STRONGER BOND? This one feels tricky to measure. Bob Saginowski loved Rocco so much that he was willing to pay Eric Deeds $10,000 for him once Deeds started pressing Bob about it. (Eric Deeds was Rocco’s original owner. He started leaning on Bob for money after he figured out that Bob loved Rocco.) That’s a lot of money. You can go on Craigslist right now and buy a pit bull puppy for, like, $200. Bob could’ve given Rocco back to Eric, gone on Craigslist, bought forty new pit bulls, and still had $2,000 left over. And that’s not even addressing that Bob eventually murdered Eric because he felt like Eric was going to be a continued threat to Rocco.12


Robert Neville loved Sam so much that after she died he had a breakdown so severe he (a) started crying when a mannequin wouldn’t talk to him, and (b) tried to commit suicide by driving his car into a bunch of zombie-vampires at night. (He’d have died if he didn’t get rescued by a woman who just so happened to be out looking for him because she’d heard a radio distress signal that he would put out each day.)


John Wick loved Daisy so much that he was willing to go to war with an entire arm of the Russian mob just to be able to kill the guy that was responsible for Daisy’s death, and, so, I mean, if a good way to measure how much you love something is by counting how many of another thing you’re willing to kill for it, then John Wick is way the fuck up there, you know what I’m saying? HOWEVER, there’s a scene late in the movie where a man asks Wick why he’s going so insane about a dead dog and Wick explains that it wasn’t just that the dog was taken away from him, but also he had taken from him the opportunity to grieve the loss of his wife. That, to me, makes it clear that the killing spree was due more to the gigantic hole he had blown through his heart when his wife died than the killing of Daisy.


Robert wins this category.


Winner: Robert Neville


Score: Robert Neville: 1 / Bob Saginowski: 2 / John Wick: 2
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Given that this has ended in a tie between between Bob Saginowski and John Wick, and given that I do not want to start this book with a question that does not have a proper answer, let’s very quickly revisit that first category that ended up getting scored a stalemate and modify it a bit. Let’s make it so that rather than looking only at each dog’s breed, what we’re doing is looking at which dog breed works the best as a philosophical avatar for its owner. If we do that, I think we can, by the tiniest of snouts, nudge this thing in Bob Saginowski’s direction. Because those two, when you step back and really look at all the parts and pieces, just seem more cosmically aligned than John Wick and Daisy.


So there it is.


Bob’s the winner of this category, so Bob’s the winner of the whole thing.


Bob Saginowski is the better tough guy movie dog owner.














[image: Book Title Page]














THE QUESTION “WHO GETS IT THE WORST IN KILL BILL?” isn’t entirely accurate. At least, not within the construct of this chapter, anyway. Because that’s not really what I want to ask. What I really want to ask is, “Who gets it the second worst in the Kill Bill movie franchise?” That’s different in two ways. First, it’s different because the phrase “the Kill Bill movie franchise” makes it clear that both Kill Bill: Volume 1 and Kill Bill: Volume 2 are going to be talked about, not just Kill Bill: Volume 1. Second, it’s different because it establishes that we’re looking to figure out who got it the second worst in those movies, not who got it the first worst, because the first worst is too easy.


And so that’s the real question here: Who gets it the second worst in the Kill Bill movie franchise?


And I hope that it’s obvious here that the entire reason for the meta nature of this chapter intro is that it is a reflection of the way that Quentin Tarantino makes his movies.1 I also hope it’s obvious here that pointing out exactly what I’m doing is also a reflection of the Quentin Tarantino process, because the only thing he seems to like more than making movies that fold over onto themselves is explaining to people in those movies that he’s making movies that are folding over onto themselves.2
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The plot mechanics of the Kill Bill movies are simple: A woman decides that she no longer wants to be part of a world-class assassination team. She disappears into the wind. The leader (and also her boyfriend) thinks that she was killed on her last mission, and so he sets out to hunt down her killer(s). Alas, he finds her in El Paso, Texas, living under a fake name and preparing to get married, and so he and the other members of the world-class assassination squad kill her, and they kill the man she’s about to marry, and they also kill everyone else who happens to be in the room (the woman and her soon-to-be husband were having a wedding rehearsal when the assassins showed up).


Except here’s the trick: The woman didn’t die in the attack. It looks a lot like she does, and certainly no fault can be placed at the feet of the man or the assassins because they do shoot her square in the head, which is typically a thing that causes people to no longer be alive. But she doesn’t. The bullet in her brain sends her into a coma for four years. When she wakes up, she (rightfully) decides that everyone involved in the attack has to die. And so, the two movies follow her as she attempts to kill each person who played a part in the massacre, one by one, in various forms and fashions.
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There are dozens of characters in the Kill Bill universe, but the principal characters are as such:




• The Bride, otherwise known as Beatrix Kiddo, otherwise known as Black Mamba, otherwise known as Arlene Machiavelli: She’s the star. She’s played (perfectly) by Uma Thurman. A big part of the reason she’s so motivated is because she was pregnant when she was attacked.3 When she wakes up, she sees that she’s not pregnant anymore. She believes that her baby, like everyone else in the church that day, was killed. We find out at the very end of Kill Bill: Volume 1 that the baby, a daughter, is alive. When Beatrix shows up to kill Bill in Kill Bill: Volume 2’s last big scene, Bill introduces Beatrix to her daughter. It’s very moving. (I am going to be as plain and straightforward as I can when I say this because I need for everyone to understand it: Uma Thurman is out and out brilliant as Beatrix Kiddo, and the scene where she meets her daughter for the first time is the very best example of Thurman’s acting skill on display. Watching her realize that her daughter is alive is what I imagine it feels like to have someone drive a Chevy Tahoe into your chest at 100 miles an hour.)


• Bill, otherwise known as nothing else but Bill: The leader of the Deadly Viper Assassination Squad. He’s played (perfectly) by David Carradine. Carradine infuses Bill with such a confident stillness that I feel comfortable in describing him, despite his waifish physique, as “terrifying” and “very unsettling.”4


• O-Ren Ishii, otherwise known as Cottonmouth: She used to be in the Deadly Viper Assassination Squad, but she left and became the head of the Tokyo Yakuza, which I assume was a promotion. As head of the Tokyo Yakuza, she travels with a bodyguard army called the Crazy 88. She’s played (perfectly) by Lucy Liu.


• Vernita Green, otherwise known as Copperhead: A member of the Deadly Viper Assassination Squad. When we see her, she’s living in a quiet neighborhood in Pasadena, California, mother to a four-year-old daughter named Nikki. She’s played (perfectly) by Vivica A. Fox.


• Elle Driver, otherwise known as California Mountain Snake: Another member of the Deadly Viper Assassination Squad. She is second in command to Bill. She wears an eye patch over her right eye because it was snatched out by Pai Mei, a kung fu master who she temporarily trained under and had a cantankerous relationship with.5 She respects Kiddo, but only in a way that ever manifests itself as hate or anger or jealousy. She’s played (perfectly) by Daryl Hannah.


• Budd, otherwise known as Sidewinder: Another member of the Deadly Viper Assassination Squad. He’s Bill’s brother. He’s gross. He’s like when Lisa changed Chet into that slime monster in Weird Science, but real. He’s played (perfectly) by Michael Madsen.




The person who gets it the worst in the Kill Bill movie franchise is Beatrix Kiddo. She has the highest number of very bad things happen to her, including but not limited to: being the victim of an attempted murder while she was pregnant and at her wedding rehearsal; having her fiancé murdered; having her new friends murdered by her old friends; spending four years in a coma, during which she was raped (what I have to assume was) multiple times; believing her child was murdered inside of her; sitting inside of a truck called Pussy Wagon for thirteen hours while she tried to talk her legs into working again after they’d atrophied during her coma;6 getting into multiple fistfights; getting beaten and ridiculed by Pai Mei during her training period with him; nearly getting her arm snapped in two by Pai Mei; flying across the ocean to get a Hattori Hanzo sword (flying fucking sucks); getting her back sliced open by a Hattori Hanzo sword during her fight with O-Ren Ishii; getting called a “silly Caucasian girl” during her fight with O-Ren Ishii;7 getting shotgun blasted in the chest with rock salt; getting spit on; getting buried alive and left to die; finding out that the child she thought was dead is actually alive;8 and having to kill the father of her child.


But who gets it the second worst?
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AN ASIDE: WHO GETS IT THE WORST FROM THE CRAZY 88? There aren’t actually eighty-eight people in the Crazy 88, that’s the first thing you should know. It’s closer to forty people. Second, Beatrix ends up having to fight them all before she can fight O-Ren. She cuts arms off and legs off and feet off and even a head off. There’s a lot happening, truly, really, definitely.9


Out of all of the people who she takes on, the four who get it the worst are: (4) The guy who gets stabbed through the guts and then used as a human shield by Beatrix. (3) The guy who throws two axes at Beatrix. She catches one, dodges the other, then throws the first one back at him, hitting him dead center in the forehead. He beats out the decapitated guy because I just really feel like it has to suck more to get killed with your own weapon than it does to get killed with someone else’s weapon. (2) The guy who gets his eyeball plucked out of his head. Everybody remembers Elle Driver getting her eye snatched out by Beatrix, but nobody remembers that she did it to him first. (1) The last guy who she stares down. It ends up being this very child-looking fellow. She doesn’t even bother to kill him. She slices his sword to bits, sees him surrender, then grabs him and spanks him with her sword. I figure it has to be extremely deflating to be seen as such a non-threat that a person you’re trying to kill decides the only thing you need is to be spanked.10
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O-REN ISHII GETS IT BAD. She gets the top of her head chopped off, and getting the top of your head chopped off is definitely somehow worse than getting your whole head chopped off.11 You probably also have to add in whatever it was that she was feeling as she was watching Beatrix mow through all her bodyguards. (I imagine it felt a lot like how Blazers fans felt during that game seven against the Lakers in the 2000 playoffs when Portland gave up the fifteen-point lead in the fourth quarter.) And you probably also have to add in whatever regret she might’ve been feeling with her decision to not have one single person on her payroll carry a gun.
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If we give everyone here a How Bad Did They Get It? score, O-Ren scores a 77 out of a possible 100.


VERNITA GREEN GETS IT BAD. Beatrix shows up at her house unannounced, punches her in the face, kicks her in the vagina, starts a knife fight with her that stretches through a few rooms, pauses for a moment when Vernita’s daughter comes home from school, then eventually throws a knife into Vernita’s heart from across the kitchen after Vernita tries to sneak-shoot her with a gun she had hiding in a cereal box that she grabbed while she was pretending to make an afternoon snack for her daughter.


As far as deaths go, a knife to the heart is certainly less dramatic than getting the top of your head sliced off. What makes it worse, though, is after Beatrix bends over and pulls the knife out of Vernita’s chest, the camera angle they shoot the scene from shows us that her four-year-old daughter, Nikki, is standing there staring at her dead mother. And that’s bad for any number of reasons, not the least of which being that Vernita dies knowing that her daughter is watching her die, which has to feel worse than the actual dying part of dying.


A quick story: My twin sons and I were outside playing basketball in the driveway one day when they were, I think, probably nine years old. A tree branch was hanging down low in front of the backboard and we kept hitting it when we were shooting so I went into the garage and pulled out a ladder and set it up under where the branch was. As I climbed the ladder, another dad who was walking past our house with his daughter shouted something to me about having a tree-trimming tool at his house that I could borrow if I needed it. I’m not sure why, but it really bothered me the way he said it,12 and so I said back to him in a semi-curt way, “I don’t need a tree trimmer. I’m fine.” Then I reached up, grabbed ahold of the branch, and started yanking down as hard as I could.


It was harder to break off than I was anticipating, but also easier to break off than I was anticipating too, if that makes any sense, and so when it snapped away from the tree I lost my balance entirely. I fell backward off the ladder and landed flat on my back. And mind you, I was something like seven feet in the air when this happened. I hit the ground and it sounded like a small cow had been dropped down to Earth from a helicopter. I thought I was dead, but the dad was still there watching and my sons were still there watching so I just popped up, threw the branch into the yard, then said, “There you go, boys. All clear,” Then I grabbed the ladder and I carried it back into the garage.


Anyway, I say all of that to say: I was desperately embarrassed that my sons saw me fall off a ladder in front of another dad. I can’t even imagine how embarrassing it’d be to get a knife thrown into your chest in front of your child.


Vernita scores an 81 out of a possible 100.


BUDD GETS IT BAD. He gets bit in the face three times by a black mamba, an extremely venomous snake, and dies on the floor while Elle Driver, who set Budd up to die by snakebite, reads a bunch of facts to him about the black mamba.


Right here feels like a good spot to write out several interesting snake-based things I learned while working on this chapter. (1) Vernita Green’s code name is Copperhead. A copperhead snake is “an ambush predator,” meaning that it typically lies in wait after finding an advantageous spot. Vernita, in a manner of speaking, tries to ambush Beatrix by pretending to make her daughter a snack and then pulling a gun out of a cereal box and shooting at Beatrix. (2) Bill drives a car called De Tomaso Mangusta. Mangusta is how you say “mongoose” in Italian, and the most popular trait of the mongoose is its ability to fight and defeat venomous snakes. (3) The name of the assassination group is the Deadly Viper Assassination Squad. The Black Mamba, which is Beatrix Kiddo’s code name, is not technically a viper. That makes sense since she didn’t want to be in the gang anymore. (4) The California Mountain Snake, which is Elle Driver’s code name, also isn’t technically a viper, nor is it even venomous. If you want to get clever and find a movie tie-in, you can point out that the California Mountain Snake is a coral snake mimic. Coral snakes are venomous and deadly. The California Mountain Snake is just a knockoff version. And Elle Driver is just a knockoff version of Beatrix Kiddo.


Anyway, Budd scores an 84 out of a possible 100.


BILL GETS IT BAD. Several bad things happen to him. First, his girlfriend leaves him. And not only does she leave him, but she fakes her death to leave him, which is maybe the most literal way a person has ever tried to ghost someone. Second, when he accidentally finds her in El Paso he learns that not only is she alive, but she’s also (a) getting married to some yo-yo who owns a record store, and (b) is pregnant.13 (There’s a quick line at the end of Kill Bill: Volume 2 where he says that he mourned her for three months before finding her. That means in three months Beatrix was able to relocate, start a new life, fall in love, and get engaged. That seems fast.) So you’ve got all of that stuff that’s already happened, and then there’s the thing where he absolutely has the chance to kill her all the way when she’s in the coma, and then finally there’s the thing where Beatrix, whom he still loves, hits him with the Five Point Palm Exploding Heart Technique that explodes his heart in his chest. So with Bill it’s less about his death and more about all of the emotional baggage that he had sitting on his shoulders all the time.


Bill scores an 88 out of a possible 100.


ELLE DRIVER GETS IT BAD. Very bad. So bad, in fact, that she’s the one who gets it the second worst in the Kill Bill movie franchise. She gets one of her eyes ripped out of her head by Pai Mei for being disrespectful, then gets her other eye ripped out by Beatrix Kiddo during their big fight. And worse than that, Beatrix doesn’t kill her, because Beatrix knows how much more painful it’s going to be for Elle to be alive after getting bested by Beatrix, whom Elle extremely hates. (My favorite thing is to imagine Elle meeting up with some of her friends a few weeks after her fight with Beatrix and someone asking her what happened to her one good eye and Elle saying that it was yanked out and then one of her friends being like, “Again?!”) Also, she chases after Bill’s affection and praise for the whole movie, but he never really gives it to her because he only loves Beatrix. Also, Beatrix throws a can of Budd’s tobacco spit at her during their fight, and I know that that’s just a dumb, tiny something, but it’s definitely not a something you’d want to have happen to you.


But so Elle really checks off all the boxes here. She has a very violent fistfight with Beatrix like Vernita did. She has the gruesome thing happen to her like what happened with O-Ren. There’s the whole irony angle to her fate like how it was with Budd. There’s the emotional turmoil like what soaked Bill’s wretched heart. And, worst of all, Beatrix leaves her alive so she’ll have to sit with all of that in her brain and in her spirit forever.14


Elle scores a 92 out of a possible 100. She gets it the second worst in the Kill Bill movie franchise.
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GIVEN THAT, AS I AM WRITING THIS BOOK, The Rock has been the biggest movie star on the planet for over half a decade now, it would probably make for a good introduction if I had some sort of anecdote to plug in here about how the idea for this chapter came up during a purposeful brainstorming session after, say, The Rock cohosted the 2016 MTV Movie Awards or while I was sitting in a theater getting ready to watch one of the seven movies that he put out between 2016 and 2018.1 Because if that were the case, it’d be a natural way to get into a conversation theorizing the ways that, despite the manner in which the internet has atomized and/or fragmented the traditional Hollywood star-making infrastructure, The Rock has still been able to permeate movie culture entirely.


That’s not the way the idea happened, though. Instead, it was an accident. The illustrator and I were texting each other late one night during the spring of 2016. He mentioned in passing that he loved The Rock. I told him that I, too, loved The Rock. Then we spent, like, maybe twenty-five minutes sending pictures of The Rock to each other as responses, during one of which I wrote something close to, “Not only do I wish The Rock was in even more movies, I wish we could put The Rock in movies that have already happened.” There was a brief bit of radio silence, and then Arturo replied, “We can.” And it’s been a running joke ever since.


(I don’t remember exactly what time of the night it was when this was happening, but I know it was somewhere between 1 a.m. and 4 a.m.)


(It’s always hard to say exactly when an event happened during that block of time because it all seems so similar.)


(I also know I stopped texting him back after he sent me a GIF of The Rock having sex with a woman up against an office desk.2)


At any rate, that’s how the idea came to be, and what the idea is: The Rock has been in a lot of movies.3 Let’s put him in more. And let’s figure out if the movies are better, the same, or worse with him in there.




1987’s RoboCop, except with The Rock Instead





What this movie’s about: A cop who is a robot.4


Who gets replaced: RoboCop.


This one’s sneaky. Part of me absolutely feels like it’s a no-brainer of a winner, but I think that’s just because the word “RoboRock” sounds interesting. Because when I really think about it—when I really and honestly consider it—a bigger part of me feels like it wouldn’t work out. I remember reading a thing one time about how Arnold Schwarzenegger was one of the people considered for the original RoboCop role, but that he was passed over because he was too much of a hulking mass. And that makes sense, because RoboCop is, by its very nature, a slender creation. It’s really the only way it works. You need a thin guy in the suit, otherwise everything becomes way too ridiculous.5 And that’s the main problem we’d run into with The Rock as RoboCop. He’s just too big.


Also, and this is important, too: The Rock is wildly charismatic. You need the opposite of that from whoever’s going to play RoboCop. You need a person with reverse charisma.


Better, Worse, Same: Worse, surprisingly.




1987’s Predator, except with The Rock Instead





What this movie’s about: Several very muscular men are trapped in the jungle with an alien who, in addition to being even more muscular, is also a hunting enthusiast.


Who gets replaced: Arnold Schwarzenegger’s character, Dutch, leader of the group of men being hunted.


Likely what you’re thinking here is: “Arnold should not be the one who gets replaced here. That’s a mistake, and a wasted opportunity. Arnold for The Rock is basically an even exchange. What you should do is replace the actual Predator with The Rock. Then it’d be really interesting.” And I might agree with you there, except there are two issues with that, one of which is immature and dumb, the other of which is serious and nuanced.


The immature and dumb issue: Swapping out Predator for The Rock does, on paper, sound like fun. I mean, you’re talking about Prime Era Arnold Schwarzenegger vs. Prime Era The Rock. That’s really a transcendent pairing. The only thing is, it’s just too dangerous of a proposition, and what I mean by that is picture this: Okay, we remove Predator from Predator and replace him with The Rock, right? And let’s say all the other parts of the movie stay the same. Let’s say (1) Arnold is still leading a team of mercenaries through the jungle. (2) They’re all still being hunted by an alien (only this time it’s an evil alien version of The Rock, which is already an HFS6 situation because for as many movies as The Rock has been in, we’ve still not seen him as a full-blown bad guy yet). And (3) it ends with that big fight to the death between the two of them.


Okay, so if that happens, if after 110 minutes of already redline max level action, a Prime Era Arnold and a Prime Era The Rock fight each other in a South American jungle, it’d be a fucking testosterone hurricane. It’d be like when the crowd is emptying out of an arena after a UFC event and all the guys are walking around with rage erections hoping to pick a fight with someone. That’s why it has to be Arnold who gets replaced here. There’s just no way that a bunch of UFC rage erections can ever be considered a good thing.7


The serious and nuanced issue: As much as I love The Rock, swapping him out here for Arnold isn’t a dead-even trade. No action star has ever flattened out the emotion spectrum better than Arnold Schwarzenegger. It’s largely the reason a movie like Predator even works (and also, more obviously, why the Terminator became such an iconic movie character). Make no mistake, The Rock would be a solid stand-in, but he always emotes just a little too much for him to fit absolutely perfectly here. So:


Better, Worse, Same: Slightly worse.




1991’s Double Impact, except with The Rock Instead





What this movie’s about: Chad and Alex, twin brothers separated at birth after their parents are murdered, grow up on separate continents without knowledge that the other exists. Chad, raised in a loving home in Los Angeles, becomes a very nerdy and highfalutin adult, which you know because he parts his hair on the side and wears black silk underwear. Alex, raised in an orphanage in Hong Kong, becomes a very gritty and cool adult, which you know because he slicks his hair back and gives advice like, “Don’t fuck up.” Eventually they meet and then join together to defeat big players in China’s crime underworld.


Who gets replaced: This was that one movie where Jean-Claude Van Damme played both brothers. So, in a very rare treat, The Rock actually gets swapped into two roles here. He’s playing Chad and Alex.


Figuring out if the change here makes the movie better or the same or worse is a matter of math, really. If you swap out Jean-Claude Van Damme for The Rock, that means you don’t get to look at Van Damme, who is more handsome than The Rock (and more handsome than every other action movie star, truly), so that’s a negative. But that’s really the only one I can think of. All the rest of the things are positive, the four most important of which being:




1. Chad, who runs a martial arts studio that (for some reason) also has a side room where women just stretch all day, has a scene early in the movie where he does the splits while wearing tights as he explains the importance of flexibility. The switch means you get to see The Rock do that now, which, I mean, come on. We’ve gotten to see The Rock make friends with a giant gorilla, defeat an earthquake, defeat a drug cartel and government bureaucracy at the same time, turn into a mega scorpion, barbecue human flesh,8 commit suicide by jumping off a building, give a courtroom speech so compelling that he was cleared of all of the criminal charges he was in court for, and be the literal tooth fairy. It’s time for us to see him do the splits.9
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2. There’s a scene in the middle of the movie where Alex imagines his girlfriend having an affair with Chad. Now it’s The Rock imagining his girlfriend is having an affair with The Rock, and that means we get to see The Rock having sex on the big screen. Thus far, the only sex scene we’ve gotten from The Rock was the one I mentioned earlier from Ballers. It was serviceable, but just didn’t carry the panache of a movie sex scene. It felt a lot like how we had to settle for Kobe and LeBron playing against each other in the All-Star Game because we never got them in the Finals.


3. The movie ends with Chad having to fight a character named Moon. Moon is played by Bolo Yeung. Bolo Yeung is the guy who played Chong Li in 1988’s Bloodsport. That means in this new version of Double Impact we get to see The Rock fight Bolo Yeung, and that’s basically the same as getting to see The Rock in Bloodsport too, and that’s just great.


4. JCVD’s version of Chad, all goofy and meek and doe-eyed, gets scrapped. In The Rock’s version of Double Impact, we get two cool brothers instead of the nerdy brother/tough brother conceit. It’d be like when you put two mirrors in front of each other and they just reflect the reflection for infinity, except these mirrors have muscles and also your significant other wants to sleep with them.





Better, Worse, Same: Better. Definitely.




1991’s My Girl, except with The Rock Instead





What this movie’s about: It’s a coming of age story about an eleven-year-old girl named Vada. Many things about Vada are normal (she develops a crush on a teacher; she has a best friend who seems to be the only one who can appreciate how special she is; she’s a below-average poet), but many things are not (she lives in a funeral parlor; she has somehow convinced the local doctor to see her repeatedly without ever charging her; she might be a real and actual genius). The most famous scene in the movie is when her best friend, Thomas J., gets stung to death by bees in the woods.


Who gets replaced: Thomas J.


Three things here:


First: This movie, while obviously built with one very specific goal in mind,10 has aged surprisingly well, particularly if you watched it the first time as a child. While researching for this chapter, I went back and read through a bunch of the reviews that ran when it first came out. The most well-placed and well-pitched one was by Roger Ebert, who wrote that while My Girl was not without its errors, it remained “a movie that has its heart in the right place.” (I agree with this, obviously, which is how it ends up in a book chapter about The Rock nearly thirty years later.) The most impactful review I read, however, was by a writer named Laura Adamczyk. She covered it in 2016 for a recurring featuring at The A.V. Club called “Memory Wipe” where people rewatched old movies and then wrote about them. Her review ended with this kicker, which was especially smart and powerful: “I wouldn’t find a kindred spirit in gritty, realistic angst until Lauren Ambrose smoked, screamed, and photographed her way through Six Feet Under as Claire Fisher. But by then, I knew more about death and illness. And I could finally see that films like My Girl aren’t fondly beloved for their veracity, but for their ability to let young people try on life’s most devastating emotions before they have to live with them.” This, I would argue alongside Adamczyk, is an exactly right view of My Girl.


Second: Macaulay Culkin played Thomas J. in My Girl, and a funny thing to think about is how he was able to outsmart two genuine career criminals when they were trying to break into his house in Home Alone11 only to end up getting killed by bees in a freak accident a year later.12


Third: If we’re replacing Macaulay with The Rock for the Thomas J. role, well, my friend, then let me tell you: You’re going to need more than a nest of bees if you want to kill The Rock at the end of this movie. You’re gonna need a fucking nest of bears.


No children die in The Rock’s version of My Girl. As such:


Better, Worse, Same: Significantly better.




1994’s Shawshank Redemption, except with The Rock Instead





What this movie’s about: A man in prison and all of the things that go along with that.


Who gets replaced: Clancy Brown’s character, Captain Byron Hadley, the hardest screw that ever walked a turn at Shawshank State Prison.


No redemptions here, sir. Nobody is escaping Shawshank under The Rock’s watch.


Better, Worse, Same: Worse.




1997’s Titanic, except with The Rock Instead





What this movie’s about: A poor young man (Leonardo DiCaprio’s Jack) and a supposed-to-be-rich young woman (Kate Winslet’s Rose) fall in love after meeting on a boat. The boat hits an iceberg, causing it to sink down to the bottom of the ocean. Try as they might to live, only Rose survives. Jack freezes to death in the ocean as they await rescue.13


Who gets replaced: Rose, the hapless debutante.


The boat still sinks, but nobody dies because everyone that was on the Titanic just piles onto The Rock’s back and he fucking swims the rest of the way to New York. “A finer vessel than this one hath never existed,” remarks a gentleman sitting atop one of The Rock’s latissimus dorsi muscles as they pull into port. “Here, here,” proclaims another, raising a glass of champagne into the crisp night air.


Better, Worse, Same: Better.




2007’s P.S. I Love You, except with The Rock Instead





What this movie’s about: A man (Gerry, played by Gerard Butler) finds out he has a brain tumor and is going to die. He arranges to send his wife (Holly, played by Hilary Swank) posthumous letters and gifts from him after his death at scheduled times and locations.14 The letters and gifts are supposed to help Holly get over his death (and eventually they do), but a lot of times they seem to have the opposite effect.


Who gets replaced: Gerry.


The movie mostly stays the same all the way up until the end. In the original version, the last thing Holly receives is a letter that urges her to not be afraid to fall in love again. In The Rock’s version, though, the last thing Holly receives is a gorgeous black dress. It shows up to her house via a courier service on the one year anniversary of The Rock’s death. And there’s a small note with it that reads:


Wear this tonight…


xoxo,


The Rock


She reads the note. And she looks confused. And the camera holds on her for a beat. Then it cuts away to a wide shot of the cemetery where The Rock was buried a year prior. It slowly starts to zooms in, closer and closer still to his gravesite. It pulls all the way up to it so that all you see on the screen is grass and tombstone. And it just sits there for fifteen seconds. Everything is perfectly still. You hear a tiny bird chirping in the background. The sunlight is at that perfect angle where all the colors of everything get blurred into a warm hue. A soft breeze blows a couple of leaves across the top of the grass nearby. And it’s perfect and calm and serene and beautiful. AND THEN WE SEE A HAND PUNCH UP THROUGH THE EARTH. And The Rock climbs right up out of the grave. He dusts himself off a little. And despite having been dead in a coffin for fifty-two weeks, he’s looks fantastic; he looks awards-show fresh, even. He looks at the camera. Smirks a bit. Then he says, “Brain tumor? More like lame tumor.” Then he does that one eyebrow raise thing he used to do when he was a wrestler. Cut to black. Roll credits.


Better, Worse, Same: Better.
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THE FIRST DINOSAUR THAT GETS SHOWN IN JURASSIC PARK is a raptor. And the first thing we see her do is kill a man in front of his coworkers. It happens, quite literally, in the opening scene of the movie.


The situation: A group of handlers on a small island near Costa Rica are transporting a raptor from a temporary cage into a more permanent paddock. They slide the cage up against the edge of the paddock1 and a guy climbs on top of the cage and raises up the door.2 The hope, of course, is that the raptor will run out of the cage and into the paddock, same as a monkey would exit a smaller cage to enter a larger sanctuary. The raptor is more violent than they’re anticipating, though.3 She thrashes around, knocking the guy off the top of the cage and also knocking the cage backward, creating a small open space between the cage and the paddock.4 She grabs ahold of the guy by his legs, drags him into her cage with her, and it’s a wrap for him after that. He gets mauled to death (and possibly eaten). And so the point is established quickly: The raptors are the enemy.5


The movie continues forward in the same way, reiterating how dangerous and vicious raptors are whenever it can. There’s a scene, for example, just a handful of minutes later where Dr. Alan Grant explains to a child at a dinosaur excavation site that raptors don’t kill you before they eat you, they maim you so you can’t run away and then they eat you while you’re still alive. And there’s a scene after that where Dr. Grant and several others are on a behind-the-scenes tour at the park. He’s given a newborn dinosaur to hold. And he’s very sweet and tender with it. Then he finds out it’s a raptor, and he reacts like he’s been told he’s holding a stick of plutonium.


The first time we hear from the grizzled and gnarly game warden at the park, he says of the raptors, “They should all be destroyed.” (He walks up on the group as they watch a cow get dropped into the raptor paddock and then shredded to ribbon.) We’re told that they’re “lethal” at just eight months of age; that they can run upward of sixty miles per hour; that they’re “astonishing” jumpers; that they are extremely intelligent; that they hunt in highly organized packs; that they’re overseen by “the Big One,” a raptor of such might and ferocity that, upon being introduced to the existing group of raptors, she killed all but two in a show of power as she took over the pride. “That one,” says the game warden, “when she looks at you, you can see she’s working things out.”
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