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      Enter the SF Gateway …


      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:


      

      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’


      


      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.


      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.


      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.


      Welcome to the SF Gateway.


      




The Avengers Dossier: Note on the Text


The text that follows is derived from The Avengers Dossier, published by Virgin Books in 1998. It was written when the Internet barely existed, and at a time when relatively few books had been published on the subject, especially in the style that we tended to adopt – a fan’s view of television, with an emphasis on what is seen on screen. However, while various errors in the original text have been corrected, this eBook must not be considered a new or substantially revised version of the original material. Too much time has passed, and if we were to start reworking and correcting the text now, we’d probably never finish. Instead, The Avengers Dossier is an electronic reprint of some of our earliest work, repackaged for a new format and, perhaps, a new age.




Introduction


The Avengers: the name summons up so many images. As this book will show, the series was one of television’s great chameleons, able to change style, content and even format to fit in with changing times, attitudes and viewing habits.


Thanks to the recent video releases by Lumiere Pictures Ltd, a whole new generation is being introduced to the delights of The Avengers. The aim of this book is to provide a useful reference guide to this varied and continually surprising series. Lumiere have stated that they intend to release all of the existing episodes, which means everything bar the first season, of which only one episode (‘The Frighteners’) is known still to exist.


This book is written in a less analytical way than various other television episode guides, for three reasons. Firstly, readers may be about to see the episodes for the first time, and we wouldn’t dream of giving away every single twist ending and plot detail. Secondly, such a dry approach would be indescribably boring for both you and us. Thirdly, there was never a programme less suited to the ‘plot-cast list-producer’s assistant’ approach than The Avengers.


In September 1960, ABC Television, who provided programmes for several ITV regions at weekends, began transmitting Police Surgeon, a thriller series starring Ian Hendry as Dr Geoffrey Brent. The series seemed to lack something, though Hendry was obviously destined for great things. Thankfully, one of television’s great innovators intervened.


Sydney Newman was a Canadian television executive who’d been headhunted by ABC (they offered him £8,500 a year, a Jaguar and a free mortgage) in an attempt to make their television more ‘modern’. He gave them Armchair Theatre and The Avengers, not so much a format as a great title, since he had no idea who should be avenging what. (The BBC took him on a couple of years later and got Doctor Who, another back-of-the-envelope idea that ran forever.) Newman fleshed out the idea with writers Ray Rigby and Brian Clemens, the latter of whom would come to dominate the way the programme was made, with results both positive and negative. This time around, Hendry would be Dr David Keel, avenging the death of his girlfriend with help from secret service spook John Steed, played by Patrick Macnee.


Macnee wasn’t the star of the series, but he was well placed to emerge as its defining presence. The stylish actor was more mature than most leading men of his day, having a young child to look after, and having spent time as a television producer. This gave him the authority to quietly shape the show as it progressed, especially in the matter of the support he gave his various leading ladies against those who wanted to make them more ‘feminine’. If we might indulge in a little amateur psychology, it is tempting to think that Macnee’s bizarre upbringing (he was raised as a girl, a trait he shares with that other combative icon of the 60s, Bruce Lee) might have contributed to the rather before-its-time respect that John Steed as a character shows to women. Macnee himself comes over as a kind, witty and humble man (‘I work on the lower slopes,’ he once said while praising Diana Rigg’s acting talents). He does himself down. As a television actor, an early example of a new breed, he is constantly watchable, communicating directly to the audience and capable of a great degree of subtlety. When The Avengers is at its worst, Patrick Macnee is still there making it interesting. He is greatly responsible for its longevity.


After The New Avengers finished production, Brian Clemens tried to resurrect the format three times. A pilot script for The Avengers USA was eventually made as the TV movie Escapade by Quinn Martin Productions. In 1980, Clemens and Dennis Spooner collaborated on a potential TV movie with CBS in mind (John Cleese was strongly tipped to play the villain), but nothing came of it. Finally, in 1985, a pilot for The Avengers International was commissioned by Taft Entertainment, but didn’t make it to production. Rumours frequently surface in the popular press about a major Hollywood movie based on Steed and Mrs Peel, usually involving Mel Gibson. Perhaps we should make our position clear. The Avengers stars Patrick Macnee as John Steed. Without him, it’s clearly something else.


How to use the guide


The Avengers Dossier discusses the 161 episodes of the series made between 1961 and 1969, and also the 26 episodes of The New Avengers made in 1976 and 1977. The two series were made in nine blocks of episodes, or ‘seasons’. For example, the first season of The Avengers was the block of 26 episodes made between January and December 1961. Some other books have chosen to lump together seasons five and six (the 24 colour Diana Rigg episodes) as one season, but these episodes were made in two distinct batches (sixteen and eight episodes respectively) and broadcast as such, with a five month gap between ‘Who’s Who???’ and ‘The Return of the Cybernauts’. For this reason, you may see the Tara King episodes incorrectly described as season six elsewhere. We insist that they form the seventh season.


Sorry about all that. Good form, you know.


We give each season a general introduction, recording transmission information, production and casting notes, and an overview of how the show was developing. We’ve also included a ‘top five episodes’ list to provoke a few arguments. We finish with two critical essays on the series.


The format for our guide to an individual episode is as follows:


Episode number Title


Date (and time) of transmission Working Title and/or approx. production dates


By-line


The by-lines – a short, witty episode description – appeared on screen after the episode title in the fifth season. These were used for publicity purposes during the Cathy Gale era, and continued into the seventh season in TV Times, although not on screen. If we’re aware of the by-line, we show it. The time of transmission for a particular group of episodes, if known, is shown once (for example, at the start of a season), and is only indicated again when the time of transmission changes.


Writer


Among celebrated TV writers who wrote for The Avengers were Dennis Spooner (creator of The Champions, Randall and Hopkirk (Deceased) and Department S), Robert Banks Stewart (creator of Shoestring and Bergerac), and Terry Nation (Blake’s 7, Survivors). As Brian Clemens notes, ‘Between the mid-60s and the early 70s all the episodic film series in this country were being written by about eight writers… We’d say to one of them “Can you do us a quick script?” We tended to lean on each other.’


Director


The old videotaped episodes were directed by TV stalwarts like Bill Bain and Don Leaver, but when we get to film, and thus exterior shoots, bigger budgets and greater opportunities for artistic tomfoolery, various important names get in on the act. Ealing comedy veteran Charles Crichton (A Fish Called Wanda), Leslie Norman (Barry’s Dad) and Robert Fuest (60s pop-art designer and director of The Final Programme) become some of the names in the tight little group of directors the show employed.


Guest Cast


Including some surprisingly big names. If somebody appeared in a minor role before going on to wider fame we’ve often drawn attention to this via a separate category, ‘With A Young…’. Our information is derived, where ever possible, from on-screen credits.


Brief Plot Description


Then we look at various aspects of the episode in greater detail. The various subheadings we use change somewhat from season to season, often reflecting the changing nature of the programme. We’ve taken care to provide an indication of the relative importance of the four Important Avengers Things in each episode, namely Wit, Kinkiness, Champagne and Fights.


Wit: The series can be seen as a reaction to the late 50s advance of ‘kitchen sink drama’, even amongst its own writers. The fact that a writer like James Mitchell, who created When the Boat Comes In and Callan, could also work extensively on an escapist spy series (albeit in the early years) indicates that perhaps there was some element of release from the abiding social concerns of the time, of ‘having fun’, as it were. First season episodes tended to be more gritty than witty, with their own wry and cynical humour. However, as early as the second season, writers like Roger Marshall and Martin Woodhouse were introducing verbal repartee and satire. (The show was often competing with That Was the Week That Was on Saturday nights, and trying to lure the same young, urbane audience.)


In 1964, the series moved from videotape to film, and Emma Peel arrived. Brian Clemens and Philip Levene took The Avengers right to the edge, and hopped precisely and successfully along that fine line between ‘witty’ and ‘stupid’. Unfortunately, when Tara arrived, Clemens fell right over the other side. Many fans regard the seventh season as a failure because it was ‘silly’, but in fact the problem is exactly the opposite. The scripts suddenly become bereft of wit and verbal humour, and in their place we get ever more bizarre concepts, humorous visual conceits and laboured character play. The character of Mother, widely criticised for being a ‘comedy sidekick’, is in actual fact a very serious man in a wheelchair. He just happens to be surrounded by surreal visuals and bizarre incidents, pumped up to try and inject some interest into a series of flat and stone-faced scripts.


Kinkiness Factor: So much for political correctness. The Avengers was kinky. Sometimes very kinky. Sometimes very feminist as a result, bizarrely. Strong female characters in leather dish out stylised violence to men. And, erm, get tied up a lot. We’ve listed all this with a sort of resigned glee. Please don’t hurt us. Well, not too much anyway.


Champagne: One of the icons on which the series was based, but surprisingly this (very expensive) commodity doesn’t really arrive until it becomes part of the title sequence in season five. Of course, it’s all over the place in the Tara season as the people in charge make a desperate effort to make it Avengers-ish. When there’s no champers, we’ve mentioned other important alcohol-related things. With all of this boozing going on, it’s a wonder the characters weren’t too legless to catch the Diabolical Masterminds.


Fights: The Avengers made an important contribution to society in that it popularised the idea of self-defence for women, making it stylish instead of unfeminine. It also introduced a whole new vocabulary to that most visual of artforms, the onscreen punch-up. In Cathy Gale, television had its first fighting woman. In Emma Peel, it had its second. In Tara King it had somebody who could do some damage with a brick in her handbag, but only if her dress didn’t get in the way. By the time ‘Fights’ became ‘Violence’ in The New Avengers, different rules applied. The series was then starting to follow, rather than create, the trends.


60s Concerns: Aspects of particular episodes that either reflected or, in some cases, predicted, what was going on in the real world. The series was made in an era when global mass communication was starting to make society’s problems into world affairs. In other words, you don’t need to live in England to understand the people in The Avengers, because in the 60s the English agenda was suddenly everybody’s agenda. The series as a whole tackled sexism, the cold war and class politics, usually by ignoring such issues completely in circumstances where any sane series would have raised them. That’s what we call a tackle. The New Avengers had less obvious material to work with, and most of their ’70s concerns’ are hangovers from the 60s. Like the hippy children they were, they’re an unhappy breed.


Strangeness: Another standard element of the filmed episodes. We have tried to highlight both intentional strangeness (aspects of surrealism and general strangeness) and unintentionally odd aspects of visual style, script, set designs, etc.


Eccentrics: The mid-period Avengers likes to include several per episode, but they thin out before and after. Eccentrics often have names that reflect their obsessions, and occupy uncommercial little shops or stately homes in green-belt Hertfordshire. They either want to rule the world (as Steed says, ‘What’s so good about that job anyway?’) or are killed by those that do.


Medical Subplots: In the David Keel/Martin King episodes, someone often had to get injured in an unusual way to justify Steed involving his GP mates. After a season of this, Cathy or Venus just ‘being there’ was a welcome change.


Scenes In a Nightclub: Mainly applicable to the Venus episodes (where she’d do a full number with the Dave Lee Trio as a sort of bizarre musical interlude), as it’s surprising how few times Emma and Tara went out grooving. Too busy chasing Diabolical Masterminds, no doubt.


Other Categories: Most of our other whims are largely self-explanatory. ‘They Leave’ refers to the final scene of each fourth-season episode, where Steed and Emma would trundle off in a variety of different modes of transport. The New Avengers utilises such headings as ‘Gambit’s Conquests’, ‘Fashion Victims’ and ‘Porno Funk Music Factor’ because… Well, just because.


Notes: These are used to highlight an episode’s strengths or weaknesses, and to provide information on continuity (there is a little) and character development. We also seek to highlight unique elements and running themes, and note the real-life locations of certain episodes or scenes. Most of the location filming was done in the area surrounding Borehamwood. Possibly the most famous Avengers location is the bridge that Tara runs across in the season seven title sequence (Emma walks along its wall in ‘The Hour That Never Was’, and it’s also in ‘Two’s a Crowd’, ‘You Have Just Been Murdered’, ‘They Keep Killing Steed’ and the sweet opening sequence of ‘Honey for the Prince’). It crosses the river Colne just outside Borehamwood. The tiny village of Aldbury, for example, also makes several appearances, becoming Swingingdale in ‘Dead Man’s Treasure’, while nearby Bushby provided the locations for, amongst others, ‘Death’s Door’. These charming English rural settings no doubt help to explain the continuing fascination with the series, particularly in America.


Occasionally we also feature a ‘Trivia’ heading for real Avengers buffs.


German/French Titles: Dubbed, the series was massively popular in both countries. In Germany it was Mit Schirm, Charme und Melone (‘With Umbrella, Charm and Bowler’) and in France Chapeau Melon et Bottes de Cuir (‘Bowler Hat and Leather Boots’). Clearly, both preferred titles that reflected aesthetic elements rather than Sydney Newman’s more subtle vision. (It could have been worse. Man in a Suitcase in France became Un Homme dans une Valeise!) We’ve included some of the odder German and French episode titles.




THE AVENGERS




First Season


Introduction


It is common knowledge that The Avengers began life as a spy-thriller with few of the elements that went on to make it famous across the globe, and yet one remains surprised by just how different this first season is from that which followed. It would be wrong to apply retrospective criteria to it and to criticise it for not being ‘proper’ Avengers from the start, but when episodes deal with the effects of a hurricane or a shipment of rotten fruit, you do begin to wonder what on earth a British agent and his medical ‘helper’ are doing investigating such rubbish.


Even such gentle questioning is partly misplaced. It is true that such areas would be of trifling importance in the fantasy-land of later Avengers seasons, but, of course, in the real world such concerns are of the utmost importance to the individuals involved. And the series wasn’t about a shadowy agent and the doctor who helped him, but about a doctor who, after the death of his fiancée, developed an increasing knack for discovering subterfuge and danger in the course of his medical duties. At such times Dr Keel would go to Steed for help. Patrick Macnee’s Steed became the vital element, and as the series progressed episodes would tend to alternate their emphasis between the two main characters, sometimes being given ‘assignments’ by Steed’s superiors. However, right until the end of this season, Ian Hendry as Dr Keel was the starring performance and, indeed, at the heart of the programme’s existence.


The genesis of The Avengers lay in the decision of Howard Thomas, the Managing Director of ABC, to approach Sydney Newman, Head of Drama, with a request for something a little lighter than Newman’s Armchair Theatre to further fill out the schedules. It was 1960, and the style considered was somewhere between Hitchcock’s films and the James Bond books (Dr No, the first Bond film, was not released until two years later). Ian Fleming’s books – like the earliest Bond movies – were gritty, powerful thrillers, tempered by a likeable leading character, glamorous locations and a hint of the unusual. (As with The Avengers, the gadget-driven comic-book tomfoolery came later.) The Avengers should, Newman felt, bring such a style to television and, whilst there simply wouldn’t be the money there to go jetting around the world, Newman always believed that nothing was too difficult if one poured enough enthusiasm and energy into a project.


It seems that the source of that energy was Ian Hendry, already popular through Police Surgeon. Patrick Macnee, in a letter to TV Zone magazine, described Hendry as ‘the fountainhead – the inspiration, the genius’.


Police Surgeon ran for thirteen 30-minute episodes between September and December 1960, with Hendry playing the compassionate Dr Geoffrey Brent. Despite Hendry, though, it seemed to be going nowhere fast, and the style was too mundane, too cops-and-robbers. However, Newman perceived some added frisson in Hendry continuing to play a doctor. He and the producer of the later episodes of Police Surgeon, Leonard White, created the character who was to be Dr Keel’s link with the Secret Service, John Steed. Other links between the two series include Ingrid Hafner, who appeared in both shows, writer Richard Harris and many technical personnel (directors Don Leaver and Guy Verney, designer Alpho O’Reilly).


Comparing the stories that ensued to Newman and White’s ‘vision’ – at least if White’s internal memos are anything to go by – it almost seems that the writers were reticent to fully take on board the ethos that the show was intended to have. A lot of the early plots were fairly conventional and rather too dark; the locations and characters were mundane. Far from featuring ‘beautiful, attractive, unusual women’, many stories were masculine power-struggles and almost dull to boot. Of ‘wit, humour and grace’ there was little. In addition, those episodes concentrating on Keel proved much more difficult to write. Although the characters of Keel and Steed were interesting, with their long macs and their tendency to puff on fags they were hardly discernable from other fictional spies of the time.


And yet… There was something there. Despite the dull plots involving arson and small-time crooks, the clichéd gangsters and thugs, the occasional groaning lack of wit, White’s insistence as to what The Avengers should be began to pay off. Dennis Spooner’s two scripts stand out as at least fulfilling White’s desire to have unusual locations and ‘something to intrigue the intelligence, however lightly’. Despite that, and the slightly odd attempts of Peter Ling and Sheilagh Ward to bring glamour into this very male world, the tone was effectively set by the first two stories, which interlocked well with their grim tale of competing drug-peddling gangs. Max Marquis’s ‘Diamond Cut Diamond’ almost seemed to try to out-grit those stories around it, with Steed accused of murder whilst on a ‘stake out’ in a bungalow once owned by a suicide in One-Ten’s department. Of champagne and kinkiness we find, to no one’s real surprise, barely a trace. Macnee’s insight into the first season is interesting, and again plays up Hendry’s unique role: ‘It started live, and was entirely based on the skills of Sydney Newman, Peter Hammond, Don Leaver but most of all Ian Hendry because he wasn’t just an actor, he was a writer, an innovator – a great and talented man… I once saw him take a script and rewrite it from scratch. The writers we had on The Avengers were great writers but Ian treated them like hacks, which only made them work harder. We also had some of the best designers in the world: Jim Goddard, Tim O’Brian, Bob Fuest, just an incredible design department. Together, they helped to create shows that captured the British public’s fancy.’


Logic indicates that The Avengers should have sunk without trace: after the first season, the star left, and the show had proved only partly successful at bringing its ‘unique selling point’ to life. It didn’t vanish from our screens, and, at its best, the first season gives a tiny hint why.


Transmission Details


The transmission details are as ABC. ABC were almost the only region to broadcast all 26 episodes. Other ITV regions joined during February and March 1961, transmitting recordings of ‘Hot Ice’ and ‘Brought to Book’ before joining the ABC networked episodes. From March to September 1961 the series alternated with Deadline Midnight. An Equity strike caused the delay between ‘Kill the King’ and ‘Dead of Winter’.


26 b&w episodes (60 mins)
ABC Television


Producer. Leonard White


Script Editors: Patrick Brawn, John Bryce and Anthony Read (?) (all uncredited)


The Avengers theme composed and played by Johnny Dankworth


Regular Cast: Ian Hendry (Dr David Keel, episodes 1–25), Patrick Macnee (John Steed, episodes 1–5, 7–20, 22–26), Ingrid Hafner (Carol Wilson, episodes 2 – 4, 6 – 3, 15, 16, 18, 20, 22–25)


Douglas Muir (One-Ten, episodes 7, 14, 17, 20, 24).
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‘Hot Snow’


7 January 1961, 10.00pm


Recorded: 30 December 1960


Writer: Ray Rigby


(based on a story by Patrick Brown)


Director: Don Leaver


Guest Cast: Philip Stone (Dr Richard Tredding), Catherine Woodville (Peggy), Gordon Quigley (Spicer), Murray Melvin (Charlie), Charles Wade (Johnson), Alister Williamson (DS Wilson), Moira Redmond (Stella), Astor Sklair (Sgt Rogers), June Monkhouse (Mrs Simpson). Uncredited: Robert James (Ronnie Vance).


Following the death of his fiancée, Peggy, at the hands of a gang of heroin smugglers, Dr David Keel vows to track down the killers and avenge his lost love. He is aided in his quest by a mysterious stranger, John Steed.


Wit: Well, hardly. We’ve got drug smugglers and the death of a potential female leading character in the opening scenes. There’s precious little humour about anything here.


Kinkiness Factor: Keel gives Peggy a playful smack on the bum, but they’re engaged, so that’s hardly kinky, is it?


Champagne: None.


Fights: [image: image][image: image][image: image] The climax of the episode sees the shooting of the driver of the gang’s car. The others – including the assassin Spicer and the leader ‘Big Man’ (later revealed to be Ronnie Vance) – escape before the police arrive.


60s Concerns: The availability of, and dangers of involvement with, heroin.


Medical Subplot: In what was to become something of a standard for the early episodes to follow, Keel uses his medical connections to follow a trail to Dr Treading, a recently struck-off GP. It was he – rather than Keel’s senior partner Dr Tredding – who was supposed to receive the consignment of ‘snow’.


Notes: An intensely grim and gritty first episode to set the series going. Keel begins the episode as a happy-go-lucky young doctor in private practice with a beautiful fiancé, and ends it a more cynical, depressive figure following Peggy’s death. At this stage Steed is barely defined: a shadowy figure, through with many of his later traits well intact (‘I’m on the side of the angels,’ he says at one point).


Interestingly, it is not explicitly indicated that Steed saves Keel from the gang, and he plays his ‘role’ as a gang member right until the last moment. A promising, if somewhat downbeat, start.


Macnee married Woodville in 1965.
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‘Brought to Book’


14 January 1961


Recorded: 12 January 1961


Writer: Brian Clemens


Director: Peter Hammond


Guest Cast: Lionel Burns (Prentice), Clifford Elkin (Pretty Boy), Charles Morgan (Nick Mason), Godfrey Quigley (Spicer), Philip Stone (Dr Tredding), Joyce Wong Chong (Lila), Robert James (Ronnie Vance), Alister Williamson (DS Wilson), Michael Collins (Detective Sgt).


Steed has infiltrated a gang, led by Mason, which is implicated in Peggy’s murder. Steed asks Keel to establish contact with a rival gang, and the doctor discovers that Vance’s hitman, Spicer, has been sent to kill Steed.


Wit: [image: image] A rather gloomy tale, typical of first-season Avengers, punctuated by Steed’s increasingly sardonic wit.


Kinkiness Factor: An almost entirely male story.


Champagne: None: Steed and Keel are more interested in Scotch.


Fights: [image: image][image: image] Keel and Steed have a mock fight in order to capture Spicer. Dr Keel gets a confession out of Spicer by threatening him with a deadly hypodermic.


Medical Subplot: The hypodermic isn’t deadly after all, containing a harmless barbituate (a trick the doctor uses on several occasions this season). Keel is asked to attend to Vance’s brother, Pretty Boy, who has been flick-knived by Mason.


Notes:


‘What’s this?’


‘Heroin, old boy. Sit down and I’ll tell you the rest.’


The episode begins with a voice-over (Philip Stone) explaining the events of the previous episode as, until the final New Avengers season, these first two stories are as close as The Avengers ever came to a two-part story. Steed describes himself as a ‘kind of civil servant’.
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‘Square Root of Evil’


21 January 1961, live


Writer: Richard Harris


Director: Don Leaver


Guest Cast: Heron Carvic (‘5’), Cynthia Bizeray (Secretary), George Murcell (Hooper), Vic Wise (Jackie Warren), Alex Scott (The Cardinal), Delphi Lawrence (Lisa).


Steed impersonates Riordan, a forger soon to be released from prison, and gains the trust of gang-leader Hooper. Things seem to be going well until Hooper’s second-in-command, known as the Cardinal, announces that Riordan’s girlfriend is outside waiting to see him.


Wit: [image: image][image: image] ‘Timothy James Riordan. Oh my little Irish mother. Profession: master forger. Delicate fingers – I’d better get a manicure.’


Kinkiness Factor: The Cardinal ‘teaching his wife a lesson’ is unpleasant rather than kinky. According to the dialogue, Steed was unable to intervene.


Champagne: Steed, ‘playing’ forger Riordan, refuses a drink. When he injures his hand he asks Carol for a double Scotch, though.


Fights: [image: image][image: image][image: image] A large-scale fight towards the end in a printing room.


Strangeness: ‘5’ (Prisoneresque), the Cardinal: the names are getting just a little bizarre. ‘5’ is Steed’s first boss, and is briefly referred to as One-Five. The Cardinal (real name Jimmy Bishop) dresses as a Chicago gangster.


Medical Subplot: Steed makes the most of his injured hand in order to contact Keel.


With a Young…: John Woodvine (Steve Bloom).


Notes: As with many stories this season, Steed’s department’s relationship with the (uniformed) police is a good deal more straightforward than it later became.
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‘Nightmare’


28 January 1961, live


Writer: Terence Feely


Director: Peter Hammond


Guest Cast: Gordon Boyd (Williams), Helen Lindsay (Faith Braintree), Michael Logan (Commander Reece), Robert Bruce (Dr Brown), Redmond Bailey (Dr Jones), Robert Sansom (Dr Miller).


Keel receives a phone call from one of his patients, and ends up assuming the identity of her missing husband, a scientist engaged in secret research. Shot in the chest, Keel needs a minor operation – but the anaesthetist has tampered with the oxygen.


Kinkiness Factor: [image: image] Carol is tied up for the first time.


Fights: [image: image][image: image]


Medical Subplot: For once, Keel is on the receiving end of an operation.


Notes: Early signs that the series was a little different from those around it emerge in this story, with its complex plot concerning a fake MI5 agent and a deadly anaesthetist.
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‘Crescent Moon’


4 February 1961, live


Working Title: ‘Kidnapping by Consent’


Writers: Geoffrey Bellman and John Whitney


Director: John Knight


Guest Cast: Patience Collier (Senora Mendoza), Harold Kasket (Bartello), Bandana Das Gupta (Carmelite Mendoza), Nicholas Amer (Luis Alvarez), Jack Rodney (Fernandez), Roger Delgado (Vasco), George Roderick (Policeman).


A young girl, Carmelite Mendoza, has been kidnapped from a Caribbean island, but Steed suspects a political motive. His suspicions are confirmed when Vasco, the Mendoza family retainer, is observed killing the original kidnapper and abducting the girl himself.


Fights: [image: image]


Medical Subplot: Keel tends General Mendoza in London.


With a Young…: Eric (Magic Roundabout) Thompson (Paul).


Notes: In a great liberal statement, a large number of ethnic actors were employed for this episode.
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‘Girl on the Trapeze’


11 February 1961, live


Working Title: ‘The Man on the Trapeze’


Writer: Dennis Spooner


Director: Don Leaver


Guest Cast: Delena Kidd (Vera), Naja Regin (Anna Danilov), Kenneth J. Warren (Zibbo), Howard Goorney (Supt. Lewis), Edwin Richfield (Stefan).


Keel, reviving a young woman who has jumped into the Thames, is led to the Radeck State Circus, where the trapeze girl is guarded, her face covered by bandages because of an accident. The ‘trapeze girl’ proves to be the daughter of a defecting scientist, who will be used to force her father to return home. When Keel discovers this, he and Carol are captured by Zibbo the Clown, who will shoot Carol if the police investigation is not called off.


Wit: [image: image]


Fights: [image: image]


Strangeness: Trust Dennis Spooner to bring just a hint of weirdness to what was fast becoming a standard spy romp. It was at about this time that Leonard White drew up a memo for the writers reminding them, among other things, that the locales should be unusual and exciting. The introductory sequences – with a young woman jumping into the Thames and a different girl being pulled out – also carried more than a hint of the paradoxical quirkiness that was to come. A good solo episode for Keel.
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‘Diamond Cut Diamond’


18 February 1961, live


Writer: Max Marquis


Director: Peter Hammond


Guest Cast: Sandra Dome (Fiona Charles), Hamlyn Benson (Dr Collard), Joy Webster (Stella Creighton).


Steed, attempting to break a gang of international diamond smugglers, is living in a bungalow near Heathrow Airport which was once owned by a suicide whom One-Ten suspects of involvement. Steed awakes one morning, somewhat the worse for drink, when a phone call advises him to check the morning paper: the police are tracking a hit-and-run driver. Steed checks his car: it is damaged, and the front is covered with dried blood.


Wit: The central ideas are much too nasty.


Champagne: Probably not even at the hypothetical ‘party the night before’.


Fights: [image: image]


Medical Subplot: Keel runs a series of tests on Steed and concludes that he was given a massive dose of barbiturates the previous night and therefore couldn’t have driven the car.


Notes: The first episode to feature One-Ten.
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‘The Radioactive Man’


25 February 1961, live


Writer: Fred Edge


Director: Robert Tronson


Guest Cast: George Pravda (Marko Ogrin), Christine Pollon (Mary Somers), Gerald Sim (Dr Graham).


Dr Keel is asked to help in the search for a man who has picked up a radioactive isotope, not knowing that it will quickly kill him and harm anyone else he comes into contact with. But Marko, fearing that the police want to find him because of his forged passport, has already gone into hiding.


Fights: Not a sausage: at the end Keel and Marko’s girlfriend are able to persuade the man away from a shoot-out with the police.


60s Concerns: The deadly effects of radiation.


Medical Subplot: Keel learns the true extent of the danger posed by the isotope from Dr Graham, head of the top-secret Medical Research Laboratory.


Notes: As Edge of Darkness and various real-life cases have shown, this tale had a strong hint of reality about it. It also managed to portray the plight of the immigrant worker with some degree of sympathy.
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‘Ashes of Roses’


4 March 1961, live


Writers: Peter Ling and Sheilagh Ward


Director: Don Leaver


Guest Cast: Olga Lowe (Olive Beronne), Mark Eden (Jacques Beronne), Peter Zander (Johnny Mendelssohn), Hedi Erich (Denise).


Steed, investigating a number of probable arson cases, is led to the hairdressing salon of Olive and Jacques Beronne. He asks Keel to let Carol investigate the salon, but, after she enters, there is an explosion from within.


Fights: Hardly: a salon assistant is strangled off-screen and Steed knocks out Mendelssohn before he can light an incendiary bomb.


Notes: A year before Compact and three before Crossroads, Peter Ling introduces a hint of glamour into the drab world of the early Avengers. Still, it’s all a bit predictable, with the salon owners hoping to avoid bankruptcy by claiming on the insurance when the place is burnt down. Emma Peel wouldn’t even lower herself to investigate such a cheesy establishment. Steed endangers Carol’s life in an attempt to trap the arsonist, and Keel berates him for this. However, Keel ends up taking Steed’s Great Dane, ‘Puppy’, for a walk so that Steed and Carol can go out for the evening.


The TV Times reported that the filming of this story afforded Hendry the opportunity to mince around with scissors and comb to keep the cast amused.


10


‘Hunt the Man Down’


18 March 1961


Recorded: 12 March 1961


Writer: Richard Harris


Director: Peter Hammond


Guest Cast: Maurice Good (Paul Stacey), Melissa Stribling (Stella Preston), Susan Castle (Nurse Wyatt).


Frank Preston is released from prison and is intent on reclaiming the hidden proceeds of his robbery. So is Steed, who has been ordered to follow the man. So are a couple of thugs, who kidnap Carol. So is Preston’s scheming wife, eager to get her hands on the £100,000 hidden somewhere in the sewers.


Kinkiness Factor: [image: image] Carol is tied up and kidnapped. Again. Perhaps we should describe her in future as Keel’s secretary and everybody else’s hostage? Little wonder that in mid-season it was ordered that her role be ‘beefed up’ a little.


Fights: [image: image] Steed rescues Frank Preston, who’s on the receiving end of a damn good going-over from the thugs, Stacey and Rocky. And, though it doesn’t really count, there are some nice chases through the sewers.


Medical Subplot: Keel tends to Frank Preston’s wounds. Twice.


Notes: This episode, the first in its new fortnightly format, saw a TV Times cover in some regions and a new set for Keel’s surgery.
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‘Please Don’t Feed the Animals’


1 April 1961, 835pm


Recorded: 30 March 1961


Writer: Dennis Spooner


Director: Dennis Vance


Guest Cast: Tenniel Evans (Felgate), Carole Boyer (Christine), Harry Ross (Kollakis), Alastair Hunter (Renton-Stephens), Catherine Ellison (Yvonne), Genevieve Lyons (Sarah), Mark Baker (Barman), Richard Neller (Evans), Charles Bird (Harrigan).


Steed trails a blackmailed civil servant to Brinkley House, a private zoo, only to observe the man throwing a package of money into the reptile pit. The package soon vanishes. The man is then ordered to steal a top secret file.


Wit: [image: image][image: image] Almost loses a point for the ‘How do porcupines make love?’ joke at the end.


Kinkiness Factor: [image: image][image: image] Strip clubs and strippers.


Fights: [image: image][image: image][image: image] A mock-drunken fight at the strip club, and a tussle at the end.


Strangeness: The ‘contact’ is a trained monkey.


Eccentrics: Jimmy the monkey, probably.


Medical Subplot: Steed and Keel sport bruises after saving Felgate from the blackmailers at the strip club. Carol asks Steed if he’s seen a doctor…


Notes: Steed allows himself to be compromised at the Bromango Strip Club in Soho so that he too can be ‘blackmailed’ (he has an ‘adventure’ with Yvonne, a stripper). That shouldn’t have been too much of a struggle for him. Once again, all credit to Dennis Spooner: you can keep your hair salons and smelly sewers, let’s have a subversive monkey and blackmailing strippers!
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‘Dance with Death’


15 April 1961, 10.00pm


Recorded: 13 April 1961


Writers: Peter Ling and Sheilagh Ward


Director: Don Leaver


Guest Cast: David Sutton (Trevor Price), Angela Douglas (Beth Wilkinson), Ewan Roberts (Major Caswell), Pauline Shepherd (Valerie Marne), Diana King (Mrs Marne), Norman Chappell (Porter).


Dr Keel resuscitates Elaine Bateman, the owner of a ballroom dancing school who has narrowly survived a murder attempt by gassing. When he returns to the school after dropping his scarf, he is arrested: his scarf has been used to strangle the woman.


Kinkiness Factor: Electrocuting a woman in a bath is just too ‘real life’ and nasty.


Fights: Good grief, this is partly set in a school for ballroom dancing, and you expect fights?


Medical Subplot: Only in as much as his treatment of Elaine Bateman gets Keel embroiled in the whole sordid mess. Don’t you think he should take up an alternative career? Would you be his patient?


With a Young…: Caroline Blakiston (Elaine Bateman), Geoffrey Palmer (Philip Anthony).
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‘One for the Mortuary’


29 April 1961


Recorded: 26 April 1961


Writer: Brian Clemens


Director: Peter Hammond


Guest Cast: Peter Madden (Benson), Ronald Wilson (Scott), Dennis Edwards (Pallaine), Malou Pantera (Yvette Declair), Frank Gatliff (Dubois), Irene Bradshaw (Maid), Toke Townley (Bernard Bourg).


When Keel attends a health conference in Geneva he is unaware that he is carrying, in microdot form, a vital new medical formula – unaware, that is, until he is arrested for murder.


Wit: [image: image]


Medical Subplot: Keel treats a girl on the plane over to Geneva and for once she doesn’t come to a sticky end five minutes later.
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‘The Springers’


13 May 1961


Recorded: 11 May 1961


Writers: John Whitney and Geoffrey Bellman


Director: Don Leaver


Guest Cast: David Webb (Pheeney), Charles Farrell (Straker), Brian Murphy (Haslam), Arthur Howard (Mr Groves), Margo Andrew (Caroline Evans), Donald Morley (Neame).


Steed is trying to track down the organisers of a group who offer to spring any convict – even the dangerous ones – from prison if they’re paid the right money. Keel impersonates a prisoner, and the trail seems to lead to a girl’s finishing school…


Kinkiness Factor: None, but one can only wonder what would have happened to this plot if it were made later.


Fights: [image: image]
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‘The Frighteners’


27 May 1961


Recorded: 25 May 1961


Writer: Berkeley Mather


Director: Peter Hammond


Guest Cast: Willoughby Goddard (The Deacon), Philip Gilbert (Jeremy de Willoughby), David Andrews (Nigel), Stratford Johns (Sir Thomas Waller), Dawn Beret (Marilyn Waller), Doris Hare (Mrs Briggs), Godfrey Jones (Nature Boy), Neil Wilson (Beppi), Eric Elliot (Butler), Ann Taylor (Secretary), Ralph Tovey (Waiter), Benn Simons (Insp. Foster). With: Eleanor Darling, Benny Nightingale, Victor Charrington, Frank Peters, Charles Wood.


To stop his daughter seeing suspected conman Jeremy de Willoughby, Sir Thomas Waller has hired arch criminal the Deacon to ‘put the frighteners on’. Steed is on the trail of the Deacon and, with the aid of Dr Keel, stops two thugs from seriously wounding de Willoughby. They set a trap for the Deacon… and the lovers.


Wit: [image: image][image: image][image: image] ‘I suffer under the disability of a public-school education,’ notes Steed, forcing entry into a chemist’s. One of Steed’s snouts, Nature Boy, is dressed as a bus conductor and, having given his information, asks Steed: ‘Know where I can get a bus to Wembley Park?’ Keel, after he has been asked to take the unconscious Moxon and de Willoughby back to his surgery, notes: ‘We’d better get these boys there quickly before anybody else passes out. It’s only a small surgery!’


Kinkiness Factor: Moxon enjoys his violence but little else.


Champagne: [image: image] A first for the series. Keel has a bottle for de Willoughby and Marilyn. Steed, however, prefers ‘a large brandy with a small soda’!


Fights: [image: image] A stagey (almost balletic) attack on de Willoughby by Moxon and crony (with knuckle-dusters) before Steed and Keel arrive and beat off the thugs. Keel chillingly threatens the Deacon with hydrochloric acid for information (the hypodermic really contains witch-hazel) and convinces Moxon that he has a broken neck with a load of medical double-speak.


60s Concerns: Extortion rackets.


Strangeness: Keel meets Steed in the back of ‘Fred’s taxi’ for briefing. The Deacon’s headquarters are in a vault behind a chemist’s. Steed and Keel pet a stray cat in Chelsea as they hunt their quarry. Nigel, de Willoughby’s friend, plays classical guitar while de Willoughby explains his plans of deception.


Medical Subplot: Keel has to treat Moxon after laying him out. When threatening Waller with exposure over his use of criminals, Keel tells the industrialist to get his blood pressure checked.


With a Young…: Philip Locke (Moxon).


Notes: ‘Give ’im the real frighteners!’ One of the few early episodes to have survived, this is great fun. There is much (seemingly authentic) use of criminal-speak, a superb villain in the Deacon, and a complex finale in which Steed and Keel outwit everybody with the help of an actress and the police. Steed speaks Italian fluently when arresting the shop owner Beppi. Lovers of later Avengers episodes should note that both a uniformed policeman and a black man appear in successive scenes.
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