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I USED TO BE A DESIGN STUDENT





 


FRANZ KAFKA


Roads grow out of travelling them!


MANFRED KRÖPLIN


Without attitude, it’s just shuffling things around


STEVE MALKMUS


No more absolutes, no more absolutes

PORTRAIT OF A STUDENT DESIGNER

Your average design student knew s/he wanted to become a designer aged 16¾. S/he woke up at 08:46 each morning, used a bicycle to get around, loved pasta and weighed 65kg - an achievement considering s/he did no exercise whatsoever. The deisgn student's most valuable possession was a computer and s/he studies for approximately 6¼ years. S/he never thought of doing anything else but design, and designed for a minimum of 9½ hours per day. S/he was influenced by design gurus Neville Brody and Wolfgang Weingart, the Fluxes art movement, artists Marcel Duchamp and Sol LeWitt and read Marshall McLuhan. In the evenings s/he enjoyed a good film by David Lynch.

PORTRAIT OF A DESIGNER

Your typical designer wakes up at 07:22 each morning, cycles to work, has Japanese food for lunch and weighs 70kg - a weight that is maintained by plenty of cycling. S/he loves books as much as her/his family and children. S/he spends up to 7 hours a day designing and would become a designer all over again if s/he had the chance. S/he is influenced by designers Bruno Munari and Daniël van der Velden of Metahaven, by artists such as John Baldessari and Olafur Eliasson and s/he reads books by Boris Groys, David Foster Wallace, Herbert Spencer, Haruki Murakami, Italo Calvino, Karl Gerstner and Marshall McLuhan. S/he enjoys a good DVD box set - preferably something like The Wire by David Simon. If s/he had to stop designing today, s/he might teach, open a bar/cafe/shop, travel or write.

Portraits based on the responses given by the 50 designers featured in this book.
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A certain way of doing things


Preface


BACKGROUND


The idea for this project came when we were invited to give a talk at our old college, Camberwell College of Arts (London, UK), 12 years after our graduation. For the talk, we presented old student projects alongside work we had done in the ‘professional world’ and looked for connections between them.


Initially, we weren’t sure how fruitful this comparison would be, but we quickly realized that the connections were there once we started looking. These were sometimes conceptual, other times visual, but there was also a certain attitude that permeated the work. So, without necessarily being able to say exactly why, the work always felt that it belonged to the same people.


The students responded very well to the talk because they could relate to the college work and see how it fed into future projects. We also felt that it helped bridge the student and professional worlds a little, demistifying the transition from one to the other, reassuring students that they needn’t tremble with awe at the professional world, but instead remember that most practising designers used to be design students too.


And it was also strangely reassuring for us to revisit old projects and see that no matter how much our lives and work may have changed and developed, there was something there that was still fundamentally the same.


THE PROCESS


Realizing that other people’s work would also offer such insights, we invited graphic designers to share both a student project and a professional project with us. These two works could be similar conceptually or visually, or share a certain attitude or approach. They didn’t have to be the designers’ favourite projects but, rather, memorable projects of which they were fond, or which they considered to be defining in their development as a professional.


Our selection of contributors was pretty personal: some we had met during our studies (fellow students or tutors), others during our teaching (fellow tutors or students) and others are practising designers whose work we have always liked. Between them, the designers featured in this book have a total of 832 years of working experience and have spent 309½ years studying (see pages 20–21).


The aim of this publication is to trace the links between past and present work, and look at each designer’s particular methodology and attitude. We see this book as a resource students can use and will hopefully learn from, as well as something teachers can use in their practice.


For professionals, the book provides a great opportunity to have a peek at colleagues’ student work. And for the participating designers, it’s an opportunity to get all those unseen student projects (brilliant or slightly confused) out of the black leather portfolio, and give them a much-deserved public platform.


THE QUESTIONS


Being a designer is often a vocation, so it’s difficult to split the person from the work. We therefore asked contributors to give us feedback not only on their practice and influences, but on such incidental things as their weight, favourite food or their most valued possession, to help get a sense of what the person behind the work might be like. We decided to look at all these personal details alongside each other, comparing responses of different people to the same questions, for an overall ‘portrait’ of the design community (see pages 8–23 and 234–253).


TEACHING DESIGN


Teaching for the past 15 years has made me very interested in the different means by which good design finds its expression. What I often see is that attitude (towards design, and also towards life in general) plays a major role in the kind of solutions one finds, and consequently in the kind of designer one becomes. A better description for this is the German ‘Haltung’, which describes attitude and mindset, as well as one’s posture – a person’s stance, notional and physical. It is the ‘Haltung’ of each contributor that we are looking for in this project. What kind of ‘Haltung’ do different graphic designers have? How important is it in creating a piece of design? What role does it play in how one’s work is received by others? Is it subject to change? Is ‘Haltung’ individual or can we adopt that of another? And most of all: does ‘Haltung’ visibly manifest itself in moments when things fall into place, when we realize and understand, when the penny drops?


– FRANK PHILIPPIN
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Student work of 50 graphic designers

Projects Then

Andreas Gnass Hochschule Darmstadt Germany

Andrew Stevens Royal College of Art London United Kingdom

Annelys de Vet Hogeschool voor de Kunsten Utrecht The Netherlands

António S. Gomes Faculdade de Belas Artes da Universidade de Lisboa Portugal

Ben Branagan Kingston University London United Kingdom

Bernd Hilpert ENSCI Les Ateliers Paris France

Brian Webb Canterbury College of Art United Kingdom

Christian Heusser Hochschule für Gestaltung und Kunst Basel Switzerland

Daniel Eatock Royal College of Art London United Kingdom

Danijela Djokic Hochschule für Gestaltung Schwäbisch Gmünd Germany

Emmi Salonen University of Brighton United Kingdom

Éric & Marie Gaspar Central Saint Martins College of Art & Design London United Kingdom

Fons Hickmann Fachhochschule Düsseldorf Germany

Hans Dieter Reichert Universität-Gesamthochschule Essen Germany

Holger Jacobs Royal College of Art London United Kingdom

Hoon Kim Rhode Island School of Design Providence USA

Hyoun Youl Joe Dankook University Seoul South Korea

Isabelle Swiderski Emily Carr Institute of Art & Design Vancouver Canada

James Goggin Royal College of Art London United Kingdom

Jan Wilker Staatliche Akademie der Bildenen Künste Stuttgart Germany

Julie Gayard Camberwell College of Arts London United Kingdom

Kai von Rabenau Central Saint Martins College of Art & Design London United Kingdom

Ken Garland Central School of Arts & Crafts London United Kingdom

Kirsty Carter University of Brighton United Kingdom

Kristine Matthews Royal College of Art London United Kingdom

Lars Harmsen Hochschule Pforzheim Germany

Laurent Lacour Hochschule für Gestaltung Offenbach am Main Germany

Liza Enebeis Royal College of Art London United Kingdom

Lucinda Noble Royal College of Art London United Kingdom

Maki Suzuki Royal College of Art London United Kingdom

Marc van der Heijde Academy of Art and Design St. Joost Breda The Netherlands

Margaret Calvert Chelsea College of Art London United Kingdom

Marion Fink Royal College of Art London United Kingdom

Martin Lorenz Hochschule Darmstadt Germany

Matthias Görlich Hochschule Darmstadt Germany

Michael Georgiou Vakalo College of Art & Design Athens Greece

Nikki Gonnissen Hogeschool voor de Kunsten Utrecht The Netherlands

Oliver Klimpel Hochschule für Grafik und Buchkunst Leipzig Germany

Paul Barnes University of Reading United Kingdom

Prem Krishnamurthy Yale College New Haven USA

Renata Graw University of Illinois at Chicago USA

Richard Walker Camberwell College of Arts London United Kingdom

Sandra Hoffmann Schule für Gestaltung Basel Switzerland

Sascha Lobe Hochschule Pforzheim Germany

Stefan Sagmeister Universität für angewandte Kunst Wien Austria

Sven Voelker Hochschule für Künste Bremen Germany

Tim Balaam Camberwell College of Arts London United Kingdom

Urs Lehni Hochschule Luzern Switzerland

Yasmin Khan CalArts– California Institute of the Arts Valencia USA

Yves Fidalgo ECAL–Ecole cantonale d’art de Lausanne Switzerland

Appendix 1 with additional information on the education and further influences of the 50 designers

Professional work of 50 graphic designers

Projects Now

Andreas Gnass U9 visuelle Allianz Offenbach am Main Germany

Andrew Stevens Graphic Thought Facility (GTF) London United Kingdom

Annelys de Vet Brussels Belgium

António S. Gomes barbara says... Projecto Próprio Lisbon Portugal

Ben Branagan London United Kingdom

Bernd Hilpert unit-design Frankfurt am Main Germany

Brian Webb Webb&Webb Design London United Kingdom

Christian Heusser Equipo Basel Switzerland

Daniel Eatock London United Kingdom

Danijela Djokic Projekttriangle Stuttgart Germany

Emmi Salonen Studio Emmi London United Kingdom

Éric & Marie Gaspar ÉricandMarie Paris France

Fons Hickmann Fons Hickmann m23 Berlin Germany

Hans Dieter Reichert HDR Visual Communication East Malling United Kingdom

Holger Jacobs Mind Design London United Kingdom

Hoon Kim Why Not Smile New York USA

Hyoun Youl Joe Hey Joe Seoul South Korea

Isabelle Swiderski Seven25 Vancouver Canada

James Goggin Museum of Contemporary Art Chicago USA

Jan Wilker karlssonwilker New York USA

Julie Gayard Jutojo Berlin Germany

Kai von Rabenau mono.graphie Berlin Germany

Ken Garland London United Kingdom

Kirsty Carter A Practice for Every day Life London United Kingdom

Kristine Matthews Studio Matthews Seattle USA

Lars Harmsen MAGMA Brand Design Karlsruhe Germany

Laurent Lacour Hauser Lacour Frankfurt am Main Germany

Liza Enebeis Studio Dumbar Rotterdam The Netherlands

Lucinda Newton-Dunn space-to-think Los Angeles USA

Maki Suzuki Åbäke London United Kingdom

Marc van der Heijde Studio Dumbar Rotterdam The Netherlands

Margaret Calvert London United Kingdom

Marion Fink Basel Switzerland

Martin Lorenz TwoPoints.Net Barcelona Spain

Matthias Görlich Studio Matthias Görlich Darmstadt Germany

Michael Georgiou G Design Studio Athens Greece

Nikki Gonnissen Thonik Amsterdam The Netherlands

Oliver Klimpel Büro International London United Kingdom

Paul Barnes London United Kingdom

Prem Krishnamurthy Project Projects New York USA

Renata Graw Plural Chicago USA

Richard Walker KK Outlet/Kesselskramer London United Kingdom

Sandra Hoffmann Robbiani Visual Studies Berne Switzerland

Sascha Lobe L2M3 Stuttgart Germany

Stefan Sagmeister Sagmeister Inc. New York USA

Sven Voelker Sven Voelker Studio Berlin Germany

Tim Balaam Hyperkit London United Kingdom

Urs Lehni Lehni-Trüb, Rollo Press, Corner College Zürich Switzerland

Yasmin Khan Counterspace Los Angeles USA

Yves Fidalgo Fulguro Lausanne Switzerland

Appendix 1 with additional information on the work experience and further influences of the 50 designers



GERMAN


Andreas Gnass

STUDENT YEARS

4


A PIECE OF SOUND ADVICE + A SINGLE WARNING TO A DESIGN STUDENT


Shout out loud when your idea is good, shut up if not + Don’t take yourself too seriously


FAVOURITE FOOD THEN

I didn’t have a favourite food

YOUR MOST VALUED POSSESSION THEN

Bike

[image: image]

YEAR OF PROJECT


1999


STUDENT PROJECT BRIEF


Self-initiated diploma project to design a fashion publication that had nothing to do with fashion


COLLEGE


Hochschule Darmstadt (Germany)


TUTOR(S)


Prof. Sandra Hoffmann Robbiani (see also pp. 194–197)


COLLABORATOR(S)


Brita Wiesbach (design), Marijan Kojic (text)


TECHNOLOGY


Brain


TIME SPENT


200 hours


TYPEFACE


Monospace 821, animated Helvetica


WHY DO YOU LIKE THIS PROJECT?


Because it was a jump in at the deep end – I had no contacts and no ideas about business. I like the self-made aspects and that the project is taken beyond the pure design aspects. The project was also the starting point of the collaboration with Brita Wiesbach, which is still ongoing.


WHAT DO YOU DISLIKE ABOUT IT?


To have worked on the project after our diploma. We only managed a short comeback as a T-shirt warehouse called ‘sheeg.com’.


OUTCOMES


Brief yourself!


FEEDBACK


It worked – we got the industry contacts and realized a nearly ‘real’ photoshoot and a printed supplement.


PROJECT SIMILARITIES THEN AND NOW


Our goal was to make a real-life project as a diploma project, not a fantasy project. A fashion magazine in Darmstadt was a really absurd idea in the Darmstadt of 1999. The aesthetics grew around the plan of connecting with fashion people but with nearly no budget to spend. So at the end there was no style/look that we liked because of its beauty or coolness – it had one story, a basis and was still fragile and searching – not like a dogma. The sum of elements and media made the message.


The Hafen 2 project developed in a similar way. In the beginning, the client had different ideas on how to establish a new urban place with music/café/ art in Offenbach am Main (Germany). But there was no clear idea of where exactly the journey would lead. Like our diploma project, the Hafen 2 was considered as temporary – based in a harbour wasteland, the buildings should have been demolished within a few years. While searching and specifying its way of being the design grew and changed. It was distorted and rebuilt. For me it’s great to see design as a vivid aspect, not as the end of a road.




OFFENBACH AM MAIN, GERMANY


Andreas Gnass (U9 visuelle Allianz)

PROFESSIONAL YEARS

13


A VALUABLE QUALITY FOR A DESIGN STUDENT + A DESIGN PROFESSIONAL


Curiosity and a little bit of modesty + Staying relaxed

FAVOURITE FOOD NOW

I still don’t have a favourite food. I do like fish, different kinds of pasta and good entrecôte and lamb, though

YOUR MOST VALUED POSSESSION NOW

Family

[image: image]


YEAR OF PROJECT


2004–ongoing


PROFESSIONAL PROJECT BRIEF


Corporate identity for Hafen 2, a non-profit association ‘suesswasser e.V. – Art and Culture in Offenbach’s harbour’ plus a network of many associated creative minds


CLIENT


Hafen 2, Offenbach am Main (Germany)


COLLABORATOR(S)


Brita Wiesbach Gnass, Sabrina Hahn, Valerie Rapp


TECHNOLOGY


Brain


TIME SPENT


100 hours


TYPEFACE


OSK, Akzidenz Grotesk


WHY DO YOU LIKE THIS PROJECT?


We support this cultural project with special pricing, but have a lead position according to every question of visual communication. I also like the fact that it is playful.


OUTCOMES


Expand the briefing!


FEEDBACK


The brand is well known and highly recognizable while being in constant flow.


DO YOU TEACH?


Typography – one year in Darmstadt, three years at the Free University of Bolzano. I stopped in 2010 because I was a little bit bored of not having enough time for designing, and it was a very long way to travel between Bolzano (Italy) and Offenbach (Germany).


IS IT POSSIBLE TO TEACH DESIGN?


The main aspect in teaching design is to sensitize the students to ask the important questions. The second point is to give answers to some basic questions. That’s all.
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BRITISH


Andrew Stevens

STUDENT YEARS

7


A PIECE OF SOUND ADVICE + A SINGLE WARNING TO A DESIGN STUDENT


Learn the basics of good type, layout and colour – it won’t make you a mundane designer. It will give you a foundation and a better chance to get a job + Don’t forget there are students in other departments – you may find yourself working with them after college


FAVOURITE FOOD THEN

Rigatoni Siciliana

YOUR MOST VALUED POSSESSION THEN

Sony Walkman

[image: image]

YEAR OF PROJECT


1990


STUDENT PROJECT BRIEF


Invite a speaker to college and design a poster for it. I chose the photographer Paul Reas


COLLEGE


Royal College of Art, London (United Kingdom)


TUTOR(S)


Margaret Calvert was head of course then, Derek Birdsall was head the previous year, but mostly I spoke with peers on this project


TECHNOLOGY


Litho and silkscreen


TIME SPENT


2–3 months


TYPEFACE


Snell Roundhand (an unrefined vision of refinement)


WHY DO YOU LIKE THIS PROJECT?


I grew up when photographers like Paul Reas, Paul Graham and Martin Parr were working, photographing the dusty corners of places, rather than the Henri Cartier-Bresson traditional black-and-white approach to the world, and in that work I could see a Britain that I recognized. This is something I also try to do with my work, and that is very much present in this project: observation, reference to the vernacular. I also like the use of the typeface Snell Roundhand – a very unrefined vision of refinement.


WHAT DO YOU DISLIKE ABOUT IT?


The overprinted typography should dominate more; it should have been stronger. Also, I kept the box white so that the images would read better but that wasn’t necessary, and in retrospect I see it was a compromise. I should have left it brown, and just printed onto it as it was.


FEEDBACK


Some posters fell down during the degree-show exhibition and the cleaners binned them, so I guess that’s a negative feedback. My peers liked it, although I don’t think it has much commercial appeal.


PROJECT SIMILARITIES THEN AND NOW


Physicality, reference to the vernacular, mixing rawness with graphic things.




LONDON, UNITED KINGDOM


Andrew Stevens (Graphic Thought Facility)

PROFESSIONAL YEARS

22


A VALUABLE QUALITY FOR A DESIGN STUDENT + A DESIGN PROFESSIONAL


Energy + Clarity

FAVOURITE FOOD NOW

Home-cooked peasant food (pasta, rice)

YOUR MOST VALUED POSSESSION NOW

Camper van
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YEAR OF PROJECT


1999


PROFESSIONAL PROJECT BRIEF


Design the prospectus for the Royal College of Art, working within an existing budget and with the different college departments


CLIENT


Royal College of Art, London (United Kingdom)


COLLABORATOR(S)


GTF members + illustrator Kam Tang


TECHNOLOGY


Offset


TIME SPENT


At least 6 months


TYPEFACE


Futura Bold and a monospace font (I think Souvenir)


WHY DO YOU LIKE THIS PROJECT?


It was the first time we were given the whole budget for design and production, and could really consider a project in its entirety. We were able to change the usual full-colour, coated-paper approach and instead print the job in a single colour, but use the money saved to print on good paper. Then, full colour came in at the start of the prospectus, for the illustrations of Kam Tang, a visual journey of the MA course. I especially like the treatment of the imagery for each department, as this can be very tricky when dealing with different departments from within the college with different ideas about the type of images required. Instead, we proposed to scan the college’s press clippings (of which the RCA has a rich archive). This was more relevant as it showed the scope of the work, but crucially tied the whole prospectus together graphically, as every department was described through photocopied press clippings. I especially like the presence of a News of the World clipping for the Vehicle Design spread (not sophisticated, but important) and the map of the RCA building, essentially a scan of the previous year’s prospectus.


WHAT DO YOU DISLIKE ABOUT IT?


Nothing really.


OUTCOMES


We were asked to do the prospectus for the following year.


FEEDBACK


Good, as we were also asked to do it for the following year. I don’t know if it increased or decreased application numbers, though.


DO YOU TEACH?


I have been external examiner at Chelsea College of Art and Design, London (UK). More recently at the National College of Art and Design (NCAD) in Dublin (Ireland).


IS IT POSSIBLE TO TEACH DESIGN?


It’s not possible to teach a sensibility, but by encompassing creativity, resource -fulness and originality you can create the framework for someone to develop.
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DUTCH


Annelys de Vet

STUDENT YEARS

8


A PIECE OF SOUND ADVICE + A SINGLE WARNING TO A DESIGN STUDENT


Use your own vision and mentality in order to form design decisions + Don’t believe your professor


FAVOURITE FOOD THEN

-

YOUR MOST VALUED POSSESSION THEN

-

[image: image]

YEAR OF PROJECT


1995


STUDENT PROJECT BRIEF


Make different sequences within the theme of ‘climax’. I chose to focus on the concept of ‘orgasm’.


COLLEGE


Hogeschool voor de Kunsten (HKU), Utrecht (The Netherlands)


TUTOR(S)


Paul Gofferjé


TIME SPENT


3 months


WHY DO YOU LIKE THIS PROJECT?


The image is about pop culture and the representation of sex. It’s a still of Madonna’s ‘Like a Virgin’ video clip that has been repeated only by zooming in. Nothing changes, but the repetition makes the story. The other image is a remake with a remake. A sex doll is photographed from the same perspective as Madonna in her clip, and that image is screenprinted on tiles, referring to traditional ‘Delftsblauwe’ tiles. Again, the repetition changes the representation and makes the vulgar images safe and normal.


FEEDBACK


Invitation to exhibit it at two external places.


PROJECT SIMILARITIES THEN AND NOW


The quality of repetition, the strength of patterns.




BRUSSELS, BELGIUM


Annelys de Vet


PROFESSIONAL YEARS


12

A VALUABLE QUALITY FOR A DESIGN STUDENT + A DESIGN PROFESSIONAL

Same for both: Use your own vision and mentality in order to form design decisions

FAVOURITE FOOD NOW

-

YOUR MOST VALUED POSSESSION NOW

-

[image: image]

YEAR OF PROJECT


2011


PROFESSIONAL PROJECT BRIEF


Develop a calendar for a new area in the Dutch village Puttershoek. I designed 12 tea towels, one for each month, with regional lists of words that express the cultural or botanical characteristics of the village. The tea towels were produced by the Textile Museum in Tilburg.


CLIENT


Binnenmaas (village) & SKOR


TIME SPENT


3 years


TYPEFACE


Ceacilia by Matthias Noordzij


WHY DO YOU LIKE THIS PROJECT?


This is a set of 12 tea towels that together create a calendar of the Dutch village Puttershoek. Each towel represents a local theme or story that is specific for the month. So in September it shows the types of apples and potatoes that are being picked in that month; in October it shows the process of making sugar in approximately 30 words because the village is famous for its sugar factory. The calendar as a whole puts the normal at the centre and shows how special and characteristic that is. The graphic design is based on old Dutch tea towels.


FEEDBACK


The local people appreciate the project a lot; much more than they realized before it was finished – they never could imagine what the full project actually meant. There is also a website, big monthly banners in the quarter, a publication for all new citizens and a website, www.kalenderputtershoek.nl.The locals were proud and excited that ‘their’ story was woven in the towels. At the same time, people who are not connected to the village appreciate the set of towels for the design and the particular stories. I’ve sold more towels to outsiders than to insiders. The project was shortlisted for the Dutch Design Awards.
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Family, books, Currently my new - | have an original
shields, ceremonlal  sofa, otherwise a My notebooks My hands May '68 poster. It's
outfits, bls poles  painiing by Peter from the past the one with the riot
from the Asmat McDonald and a years policeman holding

few books a baton..

(Full ansy P.230)
S HOFFMANN ROBBIANI  SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER T BALAAM uRs LewN
Thekfiam?"d Books My dad’s mgj":l‘m;m Sepak Wedding
necklace from h
my husband watch 40-year-old Porsche  takraw ball ring
YASMIN KHAN WS FiDALGO RANKING LT
Noteie My bike 3 BooKs, L GHILDREN
5 CAuERA

What is your most
valued possession?

—
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ANDREAS GhASS ANDREW STEVENS _ ANNELYS DE VET ANTONIO'S.GOMES  BENBRANAGAN BERND HILPERT
Muscle- Bus Train The tram Driving Car
driven
transport
aRiAN wEBR CHRISTIAN HEUSSER _ DANIEL EATOCK DANUELA DioKiC: Sl saLonEn ERICA MARIE GASPAR
Train Mountain  Walking Train Walking The tube
bike
FONS HICKMANN HANS DIETER REICERT  HOLGER JACOBS HooN ki HYOUN YOUL JOE ISABELLE SWIDERSKI
By foot g:r (IVW Bicycle Bicycle - Walking
etle
g second-
1200cc), bus, gﬁmd)
train, tram
JAMES GoGaiN JANWILKER JULE GAVARD KAIVON RABENAU  KEN GARLAND KIRSTY CARTER
Bicycle or  Public ~  Bus Underground - Sttt
rail transportation from the unlversity and
walkad every moming
along the seatront...
(Full answer, p.228)
KRISTING MATTHEWS _ LARS HARMSEN LAURENT LACOUR Liza eneets LUCINDA NOBLE MAKI SUZUKI
Bus (in 1: Bicycle - Walking Public Bicycle
British 2: Car transport
style)
MARC VAN DER HEUDE  MARGARET CALVERT _ MARION FINK MARTIN LORENZ MATTHIAS GORLICH _ MICHAEL GEORGIOU
Bicycle (of Train Bicycle Car or bike Walking Car
course —
being Dutch
and poor)
NIKd GONNISSEN OLIVER KLMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
Bicycle Bicycle Walking, Walking Walking, Walking
running biking
and train
SANDRA HOFFMANN _ SASCHA LOBE STEFAN SAGMEISTER _ SVEN VOELKER Tl BALAAM URS LEANI
Bicycle Flying Train Bicycle Foot Bicycle
TASMIN kAN YES FiDALGO RANKING LiST
Car My red 2 WAk
Peugeot 2 TRAIN, CAR
205 GTI

What was your favoured

mode of transport?
I
Then





OEBPS/images/pg12.jpg
ANDREAS GNASS 'ANDREW STEVENS ANNELYS DE VET ANTONIO S. GOMES BEN BRANAGAN BERND HILPERT
I didn't have a Rigatoni - Pasta Bacon Kellogg’s
favourite food - gjcijliana fredda sandwich ~ Smacks
BRIAN WEBB CHRISTIAN HEUSSER DANIEL EATOCK DANIJELA DJOKIC EMMI SALONEN ERIC & MARIE GASPAR
Chinese Pasta Fruit Fastfood Vegetarian Cadbury’s
pesto
FONS HICKHANN HANS DIETER REICHERT  WOLGER JACOBS HOON kil HYOUN YOUL 1o ISABELLE sWiDERSKI
Cake German German Korean Korean Good
(Currywurst potato BBQ home-
mit Fritten) pancakes made food
Jawes Gogain JANWILKER JULIE aavARD KA1 VON RABENAU KEN GARLAND KIRSTY CARTER
Japanese ﬁ:*evtsf:r:ef"r&m - Pasta with ;omato Tvo sheays kot a very
c tuna oup me happy to cat well
cafeteria Wher!) hed Hitls maney,
(Cont. opposite - now)
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LACOUR Lza eneaeis LUCINOA NoBLE A suzuka
i i Being Fi h and
Pasta Pasta Tafelspitz  Marmite Probably Deig Penchand
pasta was a national
Joke....
Full answer,p.229)
MARC VAN DER HEUDE 'MARGARET CALVERT MARION FINK MARTIN LORENZ MATTHIAS GORLICH 'MICHAEL GEORGIOU
Pasta Pasta Hummus,andthe  A]| kinds Whatever was  Spaghetti
S2Ubs and sy available within - pl 9
prekalicd alimited budget POlOgNese
NIKK GONNISSEN oLeR kuPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
Indonesian  Cheap Pasta Taco Bell  !loveallthings |ndian food
(my mother Baan food, but | am
. addicted to just
comEsom burritos one: coffee
Indonesia) .
SANDRA HOFFMANN _ SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER T BALAAM urs Lewn
Canadian Italian Ziirich veal ﬁsesl:éﬂle Bread -
isil with cream imole.
cuisine e Hiraings
i made with
mushrooms cheese)
YASMIN KA YES FiDALGO RANKING LisT
Anything  Pasta 3 CHEAP, CHOCOLATE, KOREAN,VEGETARIAN
Rt as 3 ALL OTHER FooD
dehydrated

What was your
favourite food?

—
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ANDREAS GhASS ANDREW STEVENS  ANNELYS DEVET ANTONIO S.GOMES _ BEN BRANAGAN BERND HILPERT
75kg (74 <] Same (as  68kg Lighter Approx.
now) (than now) 70kg
BriAN wess CHRISTIAN HEUSSER _ DANIEL EATOCK DANLELA DIOKIC £ SALONEN £RICa MARIE GASPAR
60kg 70kg 54kg 10kg less - 64kg/50kg
FONS HICKHAKN HANS DIETER REICHERT  HOLGER JACOBS HoON kil HYOUN YouL JoE ISABELLE swiDERSKI
70kg 66kg 75kg 65kg Approx. 50kg
61kg
JamES GoaaIn IANWILKER JuLiE GAvaRD KAIVON RABENAU _ KEN GARLAND KIRSTY CARTER
70kg 72kg 52kg 75kg 57kg 53kg
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LACOUR Liza eneseis LuciNoa noBLE MAK sUZUKI
58kg Not enough 71kg A bit less 51kg 65kg
(than now)
MARCVAN DER HEUDE  MARGARET CALVERT _ MARION FINK MARTIN LORENZ MATTHIS GORLICH _ MICHAEL GEORGIOU
75kg - - 72kg Too much 70kg
NIKKI GONNISSEN oLvER kuWPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
71kg 60kg 65kg 63kg |l was 4kg 80kg
lighter than
now
SANDRA HOFFMANN _ SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER TIM BALAAM uRs Lemnt
fgl‘:g $::hiCh Not 82kg 74kg 60kg 67kg
iSehocallatier enough...
moving to
Switzerland...)
YASHIN KA WS FiDALGo AVERAGE/HEAVIEST/LIGHTEST
48kg Can't fiate
remember ‘**¢
really

How much did
you weigh?
I
Then
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ANDREAS GNASS ANDREW STEVENS ANNELYS DE VET ANTONIO S. GOMES BEN BRANAGAN BERND HILPERT
Skiing, Football Trampolining None Dancing Freeclimbing
skateboarding
BRAN WERB CHRISTIAN HEUSSER _ DANIEL EATOCK DANLELA DioKIC EuuI SALONEN £RICA MARIE GASPAR
Walking Nothing Cycling, gstkl_IEV-skating‘ Yoga, None/None
= iking, e
walkin ing s swimming
9 Sw.mnming, and running
jegging
FONS HICKMANN HANS DIETER REICHERT  HOLGER JACOBS HOON kil HYOUN YoUL 1o ISABELLE SWIDERSK
None Running, Occasionally Push-ups - Football,
Taekwondo  yoga for in dorm strength
stress relief training
JAMES GoGaIN JANWILKER JULIE GAYARD KAl VON RABENAU KEN GARLAND KIRSTY CARTER
Walking and  Very little daily - None Table Tennis
cyclingasa  exercise, i
EETEl o tennis
transport Blpeckiaiday
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LACOUR Lz ENEsEls LUCINDA NOBLE AKI SUZUKI
Cycling, mountain-  Windsurfing, = i i
Not much Eliiue, Deunan ml‘:'u:;:g Wa_lkmg Cycling
surng, sking, biking quickly
Sama oM™ funsports everywhere
(Cont. opposie ~now)
MARCVAN DER HEUDE  MARGARET CAIVERT _ MARION FINK MARTIN LORENZ MATTHAS GORLICH _ MICHAEL GEORGIOU
I played some Walking None (apart  Taekwondo None None
squash; the from cycling
only sport to college)
| enjoy
NIKKI GONNISSEN OLIVER KLIMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
Basketball Football (very Running None Capoeira Cycling,
rarely) and a walking
lot of walking
SANDRA HOFFMANN _ SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER T BALAAM URs LEN!
Cycling, hiking,  Skiing, None None Running Skateboarding
swimming, el d
wandering, ennis and
water-skiing swimming
YASMIN KHAN YVES FiDALGO. RANKING LIST
Cigarette Not sure LonE
breaks S

What type of exercise

did you do?
—
Then
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ANDREAS GNASS ANDREW STEVENS  ANNELYS DE VET ANTONIO'S.GOMES  BEN BRANAGAN BERND HILPERT
Bike Sony - At the time No one thing My
Walkman | didn’t care really comes professional
much about  to mind equipment
stuff
SN wEBs CHRISTIAN HEUSSER _ DANIEL EATOCK DANUELA DIOKIC e saLONEN ERIC4 MARIE GASPAR
Books My Mac G4 None My bike, my iMac G3 Camera
pictures and
one piece
of art
FONS HICKMANN HANS DIETER REICHERT  HOLGER JACOBS HoON Kt HYOUN YOUL JOE ISABELLE SWIDERSKI
My sketchbooks — Family and one
= VW Beetle fzlekticke Lamiyander Books Walkman
1200cc and can't remember Roathathad
owning anything (uetharhal
else of realvalue  all the data in
my life
JAMES Goaain JANWILKER JULIE GAYARD KAIVON RABENAU KEN GARLAND KIRSTY CARTER
My Ricoh My - My Nikon My portable A4m Apele products
GR 35mm computer camera radio e
camera Pro.  have had a Mac
sinco I was 13 years old
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LACOUR Liza eneBes LUCINDA NOBLE waki suzukt
family, i
My I_atest My camera - My books :%';2 L Comic
design and my first ﬁﬂﬁ ;(g ug”:)m books
project computer inaceramway . collection
MARCVAN DER HEUDE  MARGARET CALVERT _ MARION FINK MARTIN LORENZ MATTHAS GORLIC _ MICHAEL GEORGIOU
A German My work Computer Comic - A watch
Perzina piano + Sony collection
from the camera
1920s
NIKKI GONNISSEN OUIVER KLIMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
ffamiyisa _ = My 4X5 My camera Lhadaneraial
possession, camera Have a Number
my family One the Easy Way
by the KLF
SANDRA HOFFMANN _ SASCHA LOBE STEFAN SAGMEISTER _ SVEN VOELKER T BALAAM URS LEHNI
A toolbox Wil Books Silkscreen M mestersenshe . Sepak Self-restored
(Swann-Morton equipment Pusmmsut- ' takraw ball Vespa Tourist
scalpel, marble, 150 (1960)
roller, Caran.
(Full answer, p.231)
YASMIN KA YES FiDALGO. RANKING LiST
Not sure My comics ;&um

collection  *®°

What was your most
valued possession?
—

Then
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13 22 12 15 8 15
BRIAN WEBE CHRISTIAN HEUSSER  DANIEL EATOCK DANUELA DIOKIC EMMI SALOKEN ERIC & MARIE GASPAR
44 10 13 17 10 10(x2)
FONS HICKMANN HANS DIETER REICHERT  HOLGER ACOBS HoON KM HYOUN YoUL JoE ISABELLE SWIDERSKI
21 25 15 ) 7 16
JAMES GogaiN AN WILKER JULIE GAYARD. KAIVON RABENAU KEN GARLAND. KIRSTY CARTER
13 10 13 1 58 9
KRISTINE ATTHEWS _ LARS HARMSEN LAURENT LACOUR Lza Enesels LUCINDA NEWTON-DUNN  MAKI SUZUKI
22 19 16 16 12 1
MARC VAN DER HEUDE  MARGARET CAIVERT _ WARION FINK MARTIN LORENZ MATTHIAS GORLICH _ MICHAEL GEORGIOU
16 53 13 13 12 19
NIKKI GONNISSEN OLVER KuMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
19 12 19 12 12 15
S.HOFFMANN ROBBIANI  SASCHA LOBE STEFAN SAGMEISTER _ SVEN VOELKER W BALAAM urs LEHNI
26 20 23 1 1 13
YASHIN KHAN YVES FIDALGO. VERAGE/LONGEST/ SHORTEST
Aiow
12 9 et
s7

How many years have
you been working?
—

Now
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ANDREAS GNASS ANDREW STEVENS AANNELYS DE VET ANTONIO S. GOMES BEN BRANAGAN BERND HILPERT
08:00 08:30— 09:00 10:00 Earlier than 09:00
09:00 | wanted to
BRIAN WEBB CHRISTIAN HEUSSER DANIEL EATOCK DANUELA DJOKIC EMMI SALONEN ERIC & MARIE GASPAR
08:00 07:30 07:00— 08:30- Around 08:00
10:00 12:30 08:00
FONS HICKHANN HANS DIETER REICHERT  HOLGER JACOBS HoON ki HYOUN YOUL JOE ISABELLE SWIDERSKI
12:00 07:00 09:00 10:00 It depended  07:00—
on my daily 07:30
condition and
classes
JAMES GOGGIN JAN WILKER JULIE GAVARD KAIVON RABENAU KEN GARLAND KIRSTY CARTER
09:00 or 10:00- 09:00 09:00 Late 07:30
10:00 11:00
KRISTINE MATTHENS _ LARS HARMSEN LAURENT LACOUR Liza EnEaEls LUGINDA NOBLE WAk suzuki
08:30ish 06:30 07:00 08:00 08:30 08:00
MARC VAN DER HELIDE MARGARET CALVERT MARION FINK MARTIN LORENZ MATTHIAS GORLICH MICHAEL GEORGIOU
08:00 It varied 09:00— 09:00 Mostly 10:00
09:30 around
08:00
NIKKI GONNISSEN OLIVER KLIMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
Around 07:00 07:00 09:00- 07:00 10:00
08:00 11:00
SANDRA HOFFMANN _ SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER TIM BALAAM URS LEHNI
Early 09:00 06:00 09:00 07:00— Around
08:00 08:00
YASMIN KHAN YVES FIDALGO AVERAGE/EARLIEST/LATEST
Stayed up  07:30 (train 2
from night to catch) -
before

What time did you get up

each morning?

——
Then
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ANDREAS GNASS ANDREW STEVENS ANNELYS DE VET ANTONIO S. GOMES BEN BRANAGAN BERND HILPERT
Transport with  Bus Train Imperial Walking (014
no system- Speeder Bike or
forced stop- any other form
overs of individual
transportation
BRIAN WEBB CHRISTIAN HEUSSER DANIEL EATOCK DANUELA DJOKIC EMMI SALONEN ERIC & MARIE GASPAR
Train Race bike  Walking Car and Cycling Le métro
train
FONS HICKMANN HANS DIETER REICHERT  HOLGER JACOBS HOON KiM HYOUN YoUL J0E ISABELLE SWIDERSKI
By foot Car (Volvo There are Car - Walking
V50), bus, several bicycles
T to choose from
A (mostly new)
JAMES GogaN AN WiLKER JULE GavARD KAIVON RABENAU KEN GARLAND KIRSTY CARTER
Bicycle or  Public Bicycle Bicycle - L‘:;ﬂ‘,'fw‘g‘;'e';ﬁ‘;m
high-speed transport close to our East
T London studio, It's
rail a ten-minute walk
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LAGOUR Lz Enesels LUCINDA NEWTON-DUNN  MAKI SUZUKI
[T (3} SEad el o Walking By fOO:I(b:t Four
i, Cars dont h curren! ave i
American & demteanher & drivey bicycles
) having time
everywhere)
MARC VAN DER HEUDE  MARGARET CAVERT _ MARION FINK MARTIN LORENZ MATTHIAS GORLICH _ MICHAEL GEORGIOU
?5‘3’?&":53.’5:% Train Bicycle Walking Taking the Bicycle
~ have a 1976 gol i
motalle Morcodes- train and
Bonz 280 SE (1
T I walking
NIKKI GONNISSEN OUIVER KUMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
Bicycle Walking Walking, Walking Walking, Taxi
running, biking, flying
cycling and across
train oceans
S.HOFFMANN ROBBIANI  SASCHA LOBE STEFAN SAGMEISTER _ SVEN VOELKER Tiu BALAAM uRs Lewn
Bicycle and Flying Train Porsche Car Bicycle
train
YASMIN KHAN S FiDALGO RANKING LIST
Car My 2 WALk
Cannondale s Tran

What is your favoured
mode of transport?

—
Now
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ANDREAS GHASS ANDREW STEVENS ANNELYS DEVET ANTONIO'S.GOMES _ BEN BRANAGAN BERND HILPERT
Still don't h: - - i Good t: t
St Spaghetti  Rendang  Good petauren
lke fish, different  COOked alle RS o
kinds of pastaand  peasant food I local kitchen —
goodentrecdte and (1o ta rice) vongole all over the
lamb though pasta, world)
BRIAN WEBS CHRISTIAN HEUSSER _ DANIEL EATOCK DANUELA DJOKIC EMM SALOKEN ERIC & MARIE GASPAR
Japanese  Anything that Fruit Slow food Vegetarian Le pot-

has been au-feu

prepared in

the oven
FONS HICKMANN HANS DIETER REICHERT  HOLGER JACOBS HOON Kil HYOUN YOUL JOE ISABELLE SWIDERSKI

It Anything J; ,

Cake Itaigan (tgastg, Anihing lapeness Korean ﬁeafnod, y Good

anll;:ss i an ,,,f,,:,hml m ,;,fe,s BBQ, b orean an home-

=28 otasonce Shatese made food
JAMES GOGGIN JAN WILKER JULIE GAYARD KAIVON RABENAU KEN GARLAND KIRSTY CARTER
Probably still Anything but - Schnitzel Gan_1bas gl &:;;’;;";;;";;fm_
Japanese — from the aquillo (giant 1 perhaps eat outa Iitie
or Korean students’ prawns in pidicel Uil

cafeteria garlic) been chocolate
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LACOUR LzZA ENEBEIS LUCINDA NEWTON-DUNN  MAKI SUZUKI

H king and i i i i
Pasta e ard Tafelspliz Marmite Japanese Fish, still

There s a great food of

Lebanese restaurant various kinds

here In Karlsruhe |

love to go to
'MARC VAN DER HELIDE MARGARET CALVERT 'MARION FINK MARTIN LORENZ MATTHIAS GORLICH MICHAEL GEORGIOU
Thai food Pasta Pasta and  All kinds Whatever is Spaghetti

good wine available bolognese
NIKKI GONNISSEN OLVER KUMPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICKARD WALKER
Indonesian, Japanese :ushi andd Chicken H‘;‘f:ﬂttr;r:nss Cheese
ome-made ,
Japanese, et shawarma  ygicted to just
French one: coffee
S.HOFFMANN ROBBIANI  SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER TN BALMAM uRs LEHNI
Italian, Japanese ;irr:v b<;|W_ :::_seiféule Bread =
T o anghainese imble
Ticinese cuisine soup dumplings  dumplings
made with
cheese)

YASMIN KHAN WES FIDALGO RANKING LIST
Peaches in pie, Pasta TpNEsE
in cobbler, in e
anything or just
by themselves

What is your

favourite food?

—
Now
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ANDREAS GNASS ANDREW STEVENS AANNELYS DE VET ANTONIO S. GOMES BEN BRANAGAN BERND HILPERT
75kg 73kg Same (as 78kg Heavier Approx.
then) (than then) 75kg
BRIAN WEBB CHRISTIAN HEUSSER DANIEL EATOCK DANUELA DJOKIC EMMI SALONEN ERIC & MARIE GASPAR
73kg 75kg 54kg 10kg more - 64kg/50kg
FONS HICKMANN HANS DIETER REICHERT  HOLGER JACOBS HOON kil HYOUN YoUL 10 ISABELLE SWIDERSKI
80kg 77kg 80kg 65kg 66kg 59kg (all
muscle of
course)
JAMES GogaN AN WiLKeR JULE GavARD KAIVON RABENAU KEN GARLAND KIRSTY CARTER
80kg 75kg 56kg 80kg 64kg 53kg
KRISTINE MATTHEWS _ LARS HARMSEN LAURENT LAGOUR LA eneseis LUCINDA NEWTON-DUNN  MAKI SUZUKI
61kg A little more,  75kg A bit more 54kg 73kg
but still not (than then)
enough
MARC VAN DER HEUDE  MARGARET CAIVERT _ MARION FINK MARTIN LORENZ MATTHIAS GORLICH _ MICHAEL GEORGIOU
80kg - - 75kg Far too 85kg
much
NIKKI GONNISSEN oLER KuuPEL PAUL BARNES PREM KRISHNAMURTHY  RENATA GRAW RICHARD WALKER
67kg 65kg 75kg 86kg lam 4kg 80kg
heavier
than then
S.HOFFMANN ROBBIANI ~ SASCHA LOBE STEFAN SAGMEISTER  SVEN VOELKER Tiu BALAAM uRs Lewn
52kg Too 89kg 77kg 70kg 71kg
much...
YASMIN KA WS FiDALGO AVERAGE/HEAVIEST/LIGHTEST
Tdontweigh  Arora
Ry kg myos:If‘v::la?Iy. : :;?2
Don't have
scales at
home...

How much do

you weigh?
—
Now
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ANDREAS GNASS ANDREW STEVENS _ ANNELYS DEVET ANTONIOS.GOMES _ BEN BRANAGAN BERND HILPERT
Badminton, Football Bicycling my  Aikido (but Running -
snowboarding son to school ::;i’;:’;":me
i
Esvicay my daughter's
birth)
BRIAN WEBB 'CHRISTIAN HEUSSER DANIEL EATOCK DANUELA DJOKIC EMMI SALONEN ERIC & MARIE GASPAR
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