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  Context


  Background information


  Paul-Michel Foucault was born on October fifteen 1926 in Poitiers. His father was a doctor, and he had a standard provincial upbringing. He was educated at the elite Ecole Normale Superieure (ENS) in Paris from 1946 to 1950, where he studied philosophy and psychology and was briefly a member of the French communist party. Foucault observed clinics at the Sainte-Anne mental asylum whilst he was at the ENS. After graduating, Foucault taught psychology at Lille University. In 1955 he went to Sweden as the head of the French cultural delegation to Uppsala. He wrote much of Madness and Civilization, his first major work, at the University of Uppsala. Foucault was transferred to Poland, then to Hamburg.


  Madness and Civilization was presented as his doctoral thesis in 1960, and was published in 1961. Foucault became a professor of philosophy and psychology at the University of Clermont-Ferrand in 1960. This appointment represented the beginning of his career as a public intellectual. He joined the editorial board of the French critical journal, Tel Que. Other works followed: a study of the poet Raymond Roussel (1963), The birth of the clinic (1963), The order of things (1966), The Archeology of Knowledge (1969) Discipline and Punish (1975) and the three volumes of his ##History of Sexuality##. Foucault taught in Tunisia and at the University of Vincennes before his appointment to a Professorship in the History of Systems of Thought at the highly prestigious College de France in 1970.


  Foucault was not only an intellectual and philosopher, but also a political activist. He was involved in a wide range of protests and campaigns: against the war in Algeria, against racism, against the ##Vietnam War##, for prison reform. For much of the 1970s his political work occupied him almost entirely. Foucault was openly gay, and lived with his long-term partner Daniel Defert. He died of an AIDS-related illness in 1984.


  Historical and Philosophical contexts


  Foucault's intellectual family tree is hard to trace. Throughout his career, he was hostile to attempts to link him to any philosophical movement. He did suggest several important influences on Madness and Civilization. The first is the historian of religion Georges Dumezil, who got Foucault a job at the University of Uppsala in Sweden. Dumezil was an expert on Indo-European religion, and emphasized sets of relations between various traditions and structures. He is often seen as a forerunner of the structuralist movement. Foucault claimed that Dumezil's notion of the importance of structure influenced him greatly. Dumezil was also important in introducing him to the medical and scientific libraries of Uppsala, which provided much of the raw material for Madness and Civilization.


  Foucault's relationship to "structuralism" itself is complex. He repeatedly denied being a "structuralist", but many critics have nevertheless linked his work to that of structuralist thinkers such as Levi-Strauss, Roland Barthes, Jacques Derrida and Lacan. Structuralism as a movement attempted to study particular philosophical structures and systems of language. It derives from the work of the linguistic theorist de Saussure, who emphasized the role of "signs" in language. Signs are composed of the sounds that "signify" a word, and the object or concept that they signify. Speech and language are a complex interplay of different signs.


  Many of Foucault's concerns might be described as "structuralist", such as his interest in the role of language and systems of power in controlling individuals. More importantly, his conception of the individual resembles that of many other structuralists. Although much of Foucault's work is aimed at giving individuals trapped within a particular discourse a "voice", universal ideas of human nature or man are meaningless. For him, the wider structures that control and create man are more important.


  Another key figure is Foucault's mentor, Georges Canguilhem. Canguilhem was a historian of science who taught Foucault at the ENS in Paris. Foucault claimed that Canguilhem was a major influence over the original dissertation from which Madness and Civilization was drawn, a claim he always denied. Certainly, Canguilhem acted as an examiner of the thesis and academic patron. His comments on Madness and Civilization are particularly perceptive.


  A more practical context is Foucault's experience of psychiatric hospitals as a student. He was briefly hospitalized for depression in his twenties, and later became interested in the practice of psychiatry. He observed clinics and worked with doctors at the famous Sainte-Anne mental hospital near Paris, eventually taking a diploma in psychology. Foucault briefly considered a career in psychiatry before turning to philosophy and philosophical psychology. It is uncertain exactly how these experiences informed his work, but it is clear that Foucault had first-hand knowledge of the modern treatment of madness.


  Foucault's influence on the study of madness is considerable. This influence is particularly marked in America, and is most evident in the adoption of his terminology by other philosophers and historians. The "anti-psychiatry" movement, which opposed many modern psychiatric practices, also claimed Foucault as a patron saint. A diverse range of writers on the history of science, medicine and psychiatry have also been influenced by him. Arguably, many writers adopt Foucault without considering the implications: his role as the fashionable theorist of 1980s and 90s has resulted in many bad books allegedly inspired by him.


  It is possible to see many of the important themes of Foucault's later thought introduced in this work. The idea of deep structures, of writing a history of knowledge about a certain topic, and of the discourse are all introduced here. Madness and Civilization represents the beginning of Foucault's various attempts to unravel the working of various types of power in modern society. Criticism of Foucault's methods and conclusions is also widespread. Traditionally, he is accused by historians of mishandling evidence and ignoring previous work in various fields. Foucault's legendary carelessness with footnotes and references may have something to do with this. For example, Foucault claimed that image of the Ship of Fools at the beginning of Madness and Civilization was real. Historians proved that it in fact existed only in books; Foucault declined to comment. Of all the criticisms of Madness and Civilization, however, that of Jacques Derrida is best known. In "Cogito et Histoire de la folie", Derrida argued that Foucault fundamentally misread Descartes. This provoked a stern reply from Foucault.


  Formidable opposition is lined up against Foucault: his obscurity, hostility to traditional institutions and sloppy scholarship do not endear him to some people. Indeed, one critic said that "Foucault-bashing is the favorite indoor sport of American academics".


  General Summary


  Madness and Civilization is a deep and complex treatment of the role of madness in Western society. It begins by describing end of leprosy in Europe and the emergence of madness as a replacement for leprosy at the end of the Middle Ages. The Ship of Fools which wandered the waterways of Europe was a symbol of this process. Great uneasiness arose about madmen. Fantastic images of madness, that associated it with dark secrets and apocalyptic visions became important. A change occurred in the seventeenth century. Madness became tamed and existed at the center of the world.


  The position of madness changed in the classical period. A "Great Confinement" occured. Madness was shut away from the world, along with a range of other social deviants. Houses of confinement were places where power was exercised, not medical establishments. Confinement represented a series of practices and disciplines: Foucault explains attitudes toward madness in terms of economic ideas, attitudes to labor and ideas of the city. Confinement was related to the police, which Foucault sees as a range of measures that make work possible and necessary for those who cannot do without it. Madness was constructed in this period as a place set apart from a world that valued work. The theme of the animality of madness was central to confinement.


  The passions were also important in classical madness; because they unite body and soul, they allow madness to occur. Foucault analyses the concept of delirium, which is a discourse that essentially defines madness. Classical madness is a discourse that departs from the path of reason. The link between madness and dreams was also an important part of the classical conception of madness. There were four key themes within the classical conception of madness: melancholia/mania and hysteria/hypochondria. They were located within medical and moral debates, and were eventually seen as mental diseases as time progressed.


  Cures and treatments for various aspects of madness emerged. For the first time, society attempted to cure and purify the madman. This change in the techniques of confinement occurred at the same time as a shift in epistemology, exemplified by Descartes's formula of doubt. A further evolution in the status if confinement occurred. The madman appeared as a figure with social presence. Madness altered human relations and sentiments. But public fear developed around confinement.


  A shift occurred in the nineteenth century. Confinement was condemned and attempts were made to free the confined. Confinement was represented as an economic error as much as a humanitarian issue. A need developed to separate madness from other deviants. The place of madness became insecure. The asylum replaced the house of confinement. In an asylum, the madman became a moral outcast, and his keepers tried to act upon his conscience and feelings of guilt. The model of the family now structured madness. At the end of the nineteenth century, madness became moral degeneracy. From the asylum, a new relationship between the doctor and the patient developed, culminating in Freud's psychoanalysis. The work ends with Foucault's interpretation of the complex relationship between madness and art.


  Important Terms


  
    Artaud - Antonin Artaud (1896–1948). A French actor, writer and dramatic theorist, Artaud was a drug addict and spent a large part of his life in a lunatic asylum. His most influential work, The Theater and its Double, is a collection of essays and articles about dramatic theory. Artaud's delusions and madness are a central part of his art and life. For Foucault, he represents a particular relationship between art and madness; he is part of a growing tradition of artists and writers who succumb to madness. Artaud's madness is exactly the absence of a work of art; his life was a struggle between creativity and insanity. To an extent, Artaud's name is a kind of token for Foucault; he refers to him without analyzing his work in any depth

  


  
    Cervantes - Miguel Cervantes (1547–1616), Spanish novelist, and author of Don Quixote. Don Quixote, who travels around Spain acting out imaginary deeds of chivalry, is for Foucault a symbol of the integration of madness into Renaissance life. Together with Shakespeare, the work of Cervantes represents madness as the ultimate limit of reality.

  


  
    The classical period - The time period from 1660 to the end of the 19th century. Madness and Civilization, like most of Foucault's works, refers mainly to this period. For Foucault, the classical period sees as the birth of many of the characteristic institutions and structures of the modern world. Madness in the classical period is confined and silenced, along with other forms of social deviance.

  


  
    Cogito - The argument "cogito ergo sum" ("I think, therefore I am") comes from Descartes's Discourse on Method and Meditations on First Philosophy. For Foucault, it represents a key shift in the conception of madness. The cogito argument begins in doubt; Descartes attempts to counter the position of extreme skepticism about the world and his own existence. He asks, "How do I know that I exist?", and wonders if he is not mad or being deceived about his own existence. The answer is essentially that, even if all other evidence is discounted, Descartes knows that he doubts his existence; and because he doubts, he must be thinking. If he is thinking, he must exist and cannot be deceiving himself. There are various problems of interpretation that affect this argument, but Foucault ignores them. What interests him is the way that Descartes reveals the self-confidence of reason in the classical period. Descartes believes he cannot be mad because he reasons; reason opposes itself absolutely to madness. Foucault's interpretation of Descartes was heavily criticized by the French philosopher Jacques Derrida in his "Cogito et Histoire de la folie" (Cogito and the history of madness).
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