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Introduction



This book is designed to help you to complete your art and design coursework successfully and to help you prepare for the written examination. It should help you to understand the course structure and how marks are allocated. A unique aspect of this book is the guidance which is included on the practical aspects of the course, which account for 80% of the marks.


Advice to users


The book contains overviews of the key aspects of the National 5 Art and Design course:
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These sections will outline the process you should follow in order to fulfil the assessment standards. Expressive and design techniques are also included to help you when you are developing your own practical work.


Case studies


In each section, case studies are shown to give you further insights into the course and to give ideas of different approaches. These have been developed from real students’ work. The work used is of a particularly high standard so that you can see what good-quality work at this level might look like.


In art and design, there are no right or wrong answers – it is not like maths! It is important that you understand that there are many different ways of achieving the assessment standards. The case studies should help you to develop your own ways.


We have deliberately selected case studies in popular areas of expressive art and design. Although it is impossible to cover every type of portfolio within the scope of this book, whichever area you are working in, you will be able to gain inspiration and ideas which you can apply to your own work.



External assessment – the portfolio gallery


A unique feature of this book is that it contains a visual representation of what portfolios look like when they are hung up for external marking. This should let you see how different formats work and to see how important it is that your own portfolio has visual impact and coherence.


Feature boxes
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HINTS & TIPS


Examiner’s tips are included throughout the book. This advice should help you to maximise your marks.
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COMMON MISTAKES


Throughout the book, alerts will be given on problems which cause candidates to lose marks.
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Teacher’s feedback


Throughout the case studies, there are teacher’s notes to let you see the feedback given at various stages. This should help you to understand the process followed by the candidate.
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National 4


Throughout the book, guidance is given for National 4 candidates, where there is a difference in requirements. Although there are some differences, National 4 students can follow much the same process as those doing the National 5 course. National 4 candidates who follow the guidelines given in this book for the expressive and design practical activities with integrated critical studies should overtake the assessment standards for National 4 (as long as the work is of the required quality).


The main differences for National 4 candidates are:





•  There is no written exam



•  Work is internally assessed so a portfolio does not have to be submitted



•  Assessment is on a pass/fail basis



•  Work will be levelled at SCQF level 4 rather than 5.
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1 Course Structure
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Percentage of marks for each component
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National 4


As there is no examination at National 4 level, your assessment is based on the practical and critical work you have carried out in your expressive, design and added value units. This work is assessed on a pass/fail basis. Although you only need to meet the minimum standard to pass, you should try to do your best possible work. This will be to your advantage if you progress to National 5 later, as your skills will be more developed.


[image: ]







[image: ]


HINTS & TIPS


Your portfolios are sent for external assessment. During the course, you might complete some work which is not included. This work will often consist of less successful pieces or ideas which you decide not to take forward.
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Skills and knowledge


In this course, you are being assessed on your ability to:
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Time management


Good time management is key to achieving success in the course. It doesn’t matter how talented you are, if you don’t get the work done in time, your grade will be badly affected. Your teacher has to submit your work for assessment, and will instruct you to have your work completed well ahead of the SQA deadline. This is to allow your work to be checked and labelled. There are also important departmental quality assurance and administration procedures to be carried out.




[image: ]


HINTS & TIPS


You are probably studying several subjects which will have coursework deadlines at the same time. You may be under a lot of pressure in March and April. You can avoid this stress by completing work for the interim deadlines given by your teacher.
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Schools deliver the course in different ways, but your school will probably use one of the following three models:


Your school may cover the design activity first followed by the expressive activity:
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You might do the expressive activity followed by the design activity:




[image: ]




Some schools do both activities concurrently. This means that you will complete your expressive and design activities at the same time, dividing your lessons each week between both:
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It doesn’t matter which way your school delivers the course, but you should ensure that you are aware of key deadlines and which tasks are expected to be completed. Use the table on the following page to record your main deadlines. If you have not been given this information, ask your teacher.


You will also find that the expressive activity and design activity checklists in this book will help you to keep track of your progress and make sure you have completed all of the tasks required.



Homework


Your teacher may give you specific homework tasks which will help you work towards completing your expressive and design portfolios on time. If you are struggling to complete tasks in class time, consider doing some extra homework. Ask your teacher what you are allowed to take home to complete.


If you are not given homework, there are many tasks which you can do at home to save time in class and help you to produce good-quality portfolios.
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HINTS & TIPS


When you are setting aside time for a task, work out how much time you think you need, then double it – practical tasks always take longer than you think!
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Homework tasks which you could do might include:





•  market research for design



•  research on related artists and designers



•  initial sketch ideas for your design and expressive portfolios



•  line drawings for your expressive portfolio which can be worked on in class.





Use your initiative! Refer to the case studies and advice on techniques in this book to develop your own work.
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HINTS & TIPS


Make sure that you leave plenty of time for the final expressive outcome and design solution. It is important that you achieve the highest level of finish that you can. This should be the best work you have ever produced!
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2 Expressive Activity



Introduction and overview


What is expressive art?


Expressive art is about communicating your own personal ideas in a visual way. There are a variety of expressive media, techniques and approaches to choose from and these should reflect the artist’s personal preferences and style.
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