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Everyone can draw


I’ll prove it. Grab a pencil and sign your name.


SIGN HERE


That’s a drawing. And better still, it’s a drawing with a style! Tight and precise or big and bold, neither is better or worse. Just different. And what you’ve just drawn is what comes naturally to you. Every drawing starts by putting a mark down on paper. Whatever it is, it doesn’t matter because you’re expressing your creative freedom. You can keep your drawings private and personal, or show the world. It’s up to you.


In this book there are 50 different artists, all with very different ways of seeing and drawing the world. By understanding the ideas behind their drawings you’ll feel more confident about making your own. Some you’ll love and some you might think look difficult or complicated. That’s only natural, but looking at other artists’ work is how we learn and improve.


This book will give you a glimpse of the huge scope and range that drawing has to offer. It will introduce you to the practical skills and techniques that will allow you to explore these different avenues. But there are two things you need to remember:


•  not every drawing you do is going to be a masterpiece. Even the masters have their off days.


•  drawing is a life-long practice. The more you do, the better you’ll get, and in the end you’ll find your own way. This is only the start.


This can all be frustrating when you’re starting out. But remember, above all else, drawing is fun and, once you get going, totally addictive. As Pablo Picasso once said:


‘To know what you want to draw, you have to begin drawing…’


So get a pencil and some paper and start drawing.








Starting
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RELAX. YOU’RE ONLY LOOKING


How many times have you said that you can’t draw? If you have, don’t. This is giving up before you’ve even started and it means the biggest barrier to learning to draw is yourself. The best way to get rid of this barrier is to relax.


Relaxing and not worrying about your drawing is easier said than done. In this section I want you to accept that your drawings won’t always look quite how you think they will, or how you would like them to. Try to switch off the part of your brain that has preconceived ideas about what a drawing should look like. These drawings are about just doing it, not about what they look like. It’s the process not the product that’s important.


As you start to relax you will worry less about how you’re drawing and look more at what you are drawing. And the more you look, the more you’ll start to see things differently.
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Seated Woman with Beads


Wyndham Lewis


c. 1923







STARTING


Don’t think, do(odle)


Matt Lyon’s doodle is an explosion of spirals, squiggles, shapes and shading. It may not look like any doodle you would do but that’s because everybody’s doodles are different. They’re simply what we draw when our brain is switched off, or at least occupied by another task, like chatting on the phone.


This type of drawing is about being free, so just let it evolve and take you by surprise. It doesn’t matter what it looks like in the end because, hey, it’s just a doodle, so relax and have fun. For Lyon, however, the freedom of the doodle provides a starting point for what ends up being an arresting graphic artwork.
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You can draw like this anywhere and on anything. There is no right or wrong with doodling, as everyone’s doodles really are different. This is your artistic playground to do whatever you want. Create a crazy-looking character or a symphony of squiggles – it’s all fine because it’s just a doodle.




Taxonomy Misnomer


Matt Lyon


2007


For another example:


Mattias Adolfsson, p.107
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STARTING


Simple is effective


Go to New York and I guarantee that you’ll see this flower while walking through the chaos of billboards, buildings, cars and crowds. Whether painted on the side of a ten-storey building or printed on a tiny sticker, the motif’s vivid simplicity makes it stand proud, like a reassuringly consistent voice in an ever-changing city.


The work of street artist Michael De Feo, this flower may look simple, but he would’ve drawn it over and over again in his studio. And only when he found just the right gentle curve for the stem and playful unevenness for the petals would he have gone out and planted it around the city.


Drawings don’t have to be complicated or elaborate. It’s a simple step from the freedom of a doodle to a crafted and elegant drawing like De Feo’s.
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Take an element of your doodle from the previous exercise and refine it by repeatedly drawing it, gradually distilling it down to its simplest, most essential form.




Flower Icon


Michael De Feo


1994–present


For another example:


Pablo Picasso, p.122
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STARTING


Be free, be fluid


Boris Schmitz’s drawing is made with one continuous line, like a long piece of wire that shapes its way around the features of the girl gazing back at us. It’s a sensuous drawing that captures her pose and her smouldering expression with freedom and fluidity.


Schmitz isn’t afraid to let the line double back on itself, or to cut across the face, because these lines all help describe his subject. This type of drawing is like taking a line for a walk. You’re in control but you have to think on your feet and keep your eyes locked on your subject.
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Try drawing your hand with just one line.


•  Keep your pencil constantly on the page. It will help you to look more closely at your hand.


•  Allow the line to move over the whole form of the hand, like the contours on a map, describing its entire shape.


•  Don’t get stuck, just keep your pencil moving and try to remain intuitive.




Gaze 466


Boris Schmitz


2016


For other examples:


Ellsworth Kelly, p.31


Gregory Muenzen, p.32


Pablo Picasso, p.122
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STARTING


Go over the top


Being too precious about your drawing is paralyzing. See here how Gary Hume draws different flowers, one on top of another. Layers of petals, stems and stamens intertwine beautifully and it’s hard to decipher where one flower ends and another begins.


Hume is excited by process – the process of images emerging from the surface with no reference to or room for storytelling, whether it’s his large-scale paintings on aluminium or vigorous charcoal drawings on paper.


Working over the top of your drawing fragments the image, allowing you to catch only glimpses of the drawings underneath as they build up on each other. Your end product will be more than the sum of its parts.
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