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Meet the authors


Alan Henry and I worked together for over twenty years in the department of Classical Studies at Monash University, Melbourne, Australia. During that time we were engaged in teaching Ancient Greek from beginners’ classes to fourth-year honours. We soon discovered that the beginners, who generally had no previous experience of learning another language, were handicapped by the elementary books available. Many of these had been written for use in schools when Greek was commonly taught, and as well as assuming a knowledge of traditional grammar they contained many sentences and passages of made-up Greek. Other elementary books were aimed at an adult audience but still suffered from the same fault. Sentences such as the tree is neither beautiful nor useful or the gifts have loosened the sailor’s tongue seemed hardly likely to capture a reader’s interest. To avoid this we wondered if real Greek from ancient authors could be found, authentic texts that beginners could understand and that would serve both as examples of grammar and as reading exercises. We might need to adapt some pieces, but this could be kept to a minimum. The present volume is the result. Many proverbs and pithy sayings have been included, as well as stories about famous figures such as Diogenes, the eccentric philosopher who lived in a tub. These lead on to passages from the great authors such as Aeschylus, Euripides, Demosthenes and others, and the book concludes with four pieces from the poet who dominated Greek literature – Homer.


Gavin Betts




1: Only got a minute?



A modern translation of an ancient classic such as Homer’s Iliad often puzzles readers with the difference between the work’s overall conception and the flatness of the English. The work’s true merit may flicker dimly through the translation’s mundane prose or clumsy verse but any subtlety is missing. Instead of a literary masterpiece we are often left with a hotchpotch of banal words and awkward expressions. Take this version of the first lines of the Iliad:


The Wrath of Achilles is my theme, that fatal wrath which, in fulfilment of the will of Zeus, brought the Achaeans so much suffering and sent the gallant souls of many noblemen to Hades, leaving their bodies as carrion for the dogs and passing birds. Let us begin, goddess of song, with the angry parting that took place between Agamemnon King of Men and the great Achilles son of Peleus. Which of the gods was it that made them quarrel? (translated E.V. Rieu, Penguin Books 1950)


Can this really represent the work of a poet who has been universally admired for millennia? Or is it a TV announcer introducing a guest singer, whom he flatters with the trite phrase goddess of song?


Compare the eighteenth-century translation of Alexander Pope:


Achilles’ wrath, to Greece the direful spring


Of woes unnumber’d, heavenly goddess, sing!


That wrath which hurl’d to Pluto’s gloomy reign


The souls of mighty chiefs untimely slain;


Whose limbs unburied on the naked shore,


Devouring dogs and hungry vultures tore:


Since great Achilles and Atrides strove,


Such was the sovereign doom, and such the will of Jove!


Declare, O Muse! in what ill-fated hour


Sprung the fierce strife, from what offended power?


Here we have genuine poetry. Only when the translator himself is a real poet can the result give some idea of the original but even then its true spirit is lost and, as here, the translator’s own style and personality inevitably intrudes. There is no substitute for getting back to the author’s actual words. To understand and appreciate the masterpieces of ancient Greek literature we must go back to the original Greek.


This book is for complete beginners. At an early stage they are presented with original sentences and extracts from Greek authors. Made-up Greek, a feature of many introductory courses, is kept to an absolute minimum. Readers are introduced to the great writers of Greek literature such as Homer, Aeschylus, Euripides, Plato and others. After completing the book they will be able to continue further in these and other authors.


The book is accompanied by a web site with extra material (tyancientgreek.org).




5: Only got five minutes?


Even a sheep bites an unlucky man.


Diogenes was once begging alms from a statue. When he was asked why he was doing this, he said, ‘I am practising failure.’


An army of deer led by a lion is more frightening than an army of lions led by a deer.


When a garrulous barber asked the Spartan king Archelaus, ‘How am I to cut your hair, O King?’ Archelaus said, ‘In silence.’


That the Greeks had a talent for wit is evident in many sentences and passages included in the reading exercises of this book. However, the Greek genius went far deeper than amusing proverbs and stories. In most literary genres our western traditions began with them. For example, the Greeks invented the different forms of drama that we still enjoy today. Both tragedy and comedy began in Greece in the sixth and fifth centuries BC.


Tragedy developed from a ritual in honour of the god Dionysus in which formal choral songs were presented to an audience by a group of dancers with a single actor speaking at intervals to its leaders. When a second and third actor were introduced it became possible to depict conflict and action on stage. The three leading exponents, Aeschylus, Sophocles and Euripides (all fifth century BC), used tragedy to present social and moral problems through the conflicting interests of the individuals represented. Their surviving plays and those of their Roman imitator, Seneca, were the models used in the Renaissance to revive tragedy as a genre.


The earliest surviving writer of comedy was the Athenian Aristophanes, whose plays span the first two phases of comedy. The strong political and social criticism of Old Comedy (fifth century BC) was followed by the less vehement Middle Comedy (early and middle fourth century BC), but it was the third stage, New Comedy (late fourth century BC), that remained the favourite form up to the end of the ancient world. The plays of its most successful authors, in particular Menander, were adapted by Roman playwrights, who supplied prototypes for Shakespeare, Molière and others. The basic plot of New Comedy, that of two ill-starred lovers who are finally united, lives on today in countless television melodramas.


But it is not in cultural matters alone that western civilization is built on Greek foundations. The scientific examination and treatment of human maladies and diseases had a long history in Greece and what survived of ancient medical writings was taken up and built upon in Renaissance Europe. Democracy first appeared and developed in city states such as Athens. Their experience has been studied in modern times and has influenced the way in which constitutions have been drawn up and governments established.


What we have of Greek literature, political theory and science has many claims on our attention. This book introduces readers to ancient Greek and takes them through passages from the tragedians, Plato, Demosthenes and others. It is directed to adults and does not contain the usual stodgy made-up Greek of the type ‘Granny ate five small fish on the Acropolis’. The many poems and stories, all taken from ancient authors, provide entertaining reading as well as instruction in language matters. A website (tyancientgreek.org) gives the reader extra material.




10: Only got ten minutes?


The Greeks had a word for it was an expression current some years ago and it carried the implication that the ancient Greeks were more adept than we are today at putting a name to concepts or to phenomena not easily named or classified.


The truth of this lies in the vast number of Greek words that have been taken into English. Acme, analysis, automaton, genesis, dogma, crisis, chaos, character, psyche and many others have all been borrowed from ancient Greek without any change. Others such as anthology, arithmetic, polygamy have been slightly altered. Many of these words have been in English for centuries but so ingrained is our habit of turning to Greek for lexical needs that we make up new words from Greek elements. An example is cosmonaut, formed from the Greek kosmos universe and nautes sailor.


However, our debt to the civilization of the Greeks goes much deeper than words and the concepts that lie behind them. It was the Greeks who began most of the literary genres with which we are familiar today. Herodotus (died c.425 BC) was declared even in antiquity to be the father of history. Drama, both tragedy and comedy, was first produced in Greek of the sixth and fifth century BC. Epic and lyric poetry go back even earlier with Homer, Archilochus, Sappho and others. The first biography is that of the Persian, Cyrus the Great, written by a Greek, Xenophon. The idea of using prose to tell a long story led to the novel, which writers such as Longus, the author of Daphnis and Chloe, employed to recount the wildly romantic adventures and final reunion of two lovers. Their initiative was taken up over a millennium later when the modern novel began.


In science too the Greeks were innovators. In none of the older civilizations, such as those of India and China, do we find societies that encouraged, or even allowed, an examination of the world and human life untrammelled by superstitions or political fiats. It is to the Greeks that we owe the spirit of free inquiry. They alone turned from traditional beliefs and began an investigation into natural phenomena. The explanations they gave were based on observation.


In medicine this frame of mind led to doctors diagnosing health problems rather than imagining them to be the result of supernatural interference. Surgical techniques were developed, but efforts were also directed towards a proper understanding of the workings of the human body. One such theory was that diseases and physical infirmities were caused by an imbalance of four bodily fluids – blood, phlegm, yellow bile and black bile. In later ages this remained current long enough to give us the English sanguine, phlegmatic and melancholic, each describing a condition caused by an excess of blood, phlegm and black bile respectively. Galen (second century AD), perhaps the greatest of Greek doctors, continued to be studied during the Renaissance, and with his surviving writings and those of other ancient doctors modern medicine began.


The inquiries into the nature of the physical world that started in the sixth century BC represented a deliberate renunciation of the old myths that saw divine activity everywhere. These culminated with Leucippus and Democritus, who postulated that matter was formed of small indivisible particles, to which they gave the name of atoms, and so anticipated the findings of modern physics.


At the same time the Athenian Socrates began investigating society and the behaviour of the individual within it. In this he was followed by Plato, who, with his younger contemporary Aristotle, set up a field of study which still exists and which we call philosophy. The schools of thought they established were supplemented by others, of which the most influential were the Stoics and Epicureans.


However, it is in the organization of society that we owe most to ancient Greece. It was in Greece that democracy first appeared and flourished. Herodotus in a famous passage declared that the fairest claim of democracy was equality before the law and that it avoided the excesses of despotism; those holding office were held accountable for their actions, and all matters were referred to the people. When he wrote, the most prominent example of the democratic system was Athens, where elaborate checks and controls also ensured that citizens participated in both decision-making and administration. The Athenian model has often been studied and imitated in modern times.


In cultural, scientific and civic matters the debt we owe to the Greeks is enormous. It is no exaggeration to say that western civilisation began with them.


This book takes a wholly adult approach. It does not contain the mass of artificial Greek, once a standard feature of school text-books, that still appears in many books of self-instruction in the language. No prior knowledge of the language is assumed. Genuine Greek is introduced at an early stage. A web-site (tyancientgreek.org) provides a glossary of grammatical terms, suggestions for further study, extra reading and exercises.




Introduction
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How to use this book


ἀρχὴ ἥμισυ παντός a [good] beginning is half the whole


On one occasion when giving a speech, Hiero, a Greek ruler in ancient Sicily, was interrupted by complaints about his bad breath. This revelation of what must have been a chronic problem distressed him considerably, and on returning home he reproached his wife for not having told him of it. She indignantly justified herself by saying that she had thought that all adult males smelt as he did. To depend on a virtuous spouse to correct such faults has obvious dangers. If you are relying solely on this book to begin the study of ancient Greek, there are similar pitfalls. Apart from the key, you will have few checks on your progress, and it will be essential to follow up any doubt, however small, about meanings of words and points of grammar. To be able to do this you must make yourself completely familiar with the arrangement of the book’s contents.


We assume that you are acquainted with the basics of traditional English grammar, as this is the framework we use to explain the structure of Greek. You should be familiar with the parts of speech (adjective, adverb, article, conjunction, interjection, noun, preposition, pronoun, verb) and with the meaning of such terms as finite, transitive/intransitive, clause, phrase, subject, object, etc. If these are new to you, you should consult the Glossary of grammatical terms on the website tyancientgreek.org, or one of the many elementary books on the subject.


The main part of the book consists of twenty-five units. Each consists of either two or three sections. The first is taken up with grammar, the second contains sentences and passages of Greek for reading, while the third section (except in the first unit) is a longer Greek passage for additional reading.


The grammatical sections, which are headed .1, are carefully graded over the course of the book in order to set out the basic features of Greek grammar in a systematic and easily digestible way. Each should be mastered before tackling the next. Very often a particular section cannot be understood without a knowledge of what has gone before.


Grammar as a whole can be divided into two parts, one involving the forms which a word can take (e.g. those of a first declension feminine noun, 2.1/2), the other dealing with the ways in which these forms are used to make up phrases and sentences (e.g. the uses of the dative case, 2.1/3e). The former we must learn by heart. The latter we can only fully understand when, after learning a general rule, we see, and are able to understand, examples of it in use. Because of the importance of such examples the sentences given to illustrate grammatical rules are nearly always original Greek, and every effort should be made to understand them fully. By reading them carefully every time you revise a unit you will not only come to understand the grammatical point involved but also extend your vocabulary.


To work through the reading exercises with one finger in the corresponding page of the key is not recommended, although you should make full use of any help provided by the notes. It is only by analyzing the forms of words and patiently working out the construction of clauses and sentences that you will make progress. A full translation of an exercise should be written out and then compared with the key. When you discover you have made a mistake, you must meticulously hunt out the point of grammar concerned and see how you came to be wrong. To help you do this many cross references have been supplied in all parts of the book (a reference of the form 22.1/2 is for the grammatical section (.1) of a unit, but one such as (22.2.2) is to the reading section (.2)). Your final step should be to read through the Greek aloud until you are able to translate it without reference to your own version or the key. This will familiarize you with the construction employed and any new vocabulary. Some rote learning of new words is, of course, inevitable. If, however, you go to the trouble of actually memorizing some of the many famous phrases and verse passages contained in the reading you will find your grasp on the language extending itself in an enjoyable and rewarding fashion.


Appendices 1–7 give grammatical tables and other information to supplement particular units. Appendix 8 is on accentuation and should be consulted regularly and mastered over the course of the whole book. Appendix 9 is added to show how Greek verse was constructed; a knowledge of metre is not necessary for understanding Greek verse but obviously adds to our enjoyment of it.


The section Principal parts of verbs complements the vocabulary with information about verbs whose present stem is either not used, or not used in a regular way, to provide the stems of other tenses.


For ease of reference to grammatical points an index is provided.


The Glossary of Grammatical Terms, Suggestions for Further Study, as well as extra reading, revision exercises, and other material will be found on the website http://tyancientgreek.org.
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Abbreviations
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Round brackets ( ) contain explanatory material or a literal translation; in the vocabulary round brackets are also used to indicate alternative forms.


Square brackets [ ] are used in translations for words which are required by English idiom but have no equivalent in the Greek original; not all such words are marked in this way. Square brackets are also used to supply missing words.


+ means in conjunction with, compounded with, or followed by.


< means is derived from.


> means produce(s).


* marks a word which cannot stand first in a clause or phrase.


# indicates that the following sentence or passage is verse; in the vocabulary this sign indicates that the word to which it is attached is poetical.


† is explained in the introductory note to the vocabulary.
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Unit 1
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1.1 Grammar


1.1/1 The Greek alphabet and its pronunciation


The Greek alphabet consists of twenty-four letters, each with its traditional name. Today it is used in both upper and lower case but in antiquity it existed only in different varieties of capitals. The pronunciation given below does not in every case reflect what we know of the language of fourth century Athens (the type of Greek described here – see 1.3); because we learn ancient Greek for the purpose of reading, not of communication, we do not need to be as careful about its pronunciation as we would be with a modern language.
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When initial or medial, sigma takes the form σ but when final it is written ς. Examples are σύστασις composition, Σωσιγένης Sosigenes. There is only one upper-case sigma (Σ).


In Greek words taken into English and in transcriptions of Greek proper names Greek letters are normally represented by their phonetic equivalent except where indicated above (and in some diphthongs – see note 2).


Consonants


The normal English pronunciation is recommended where no example is given. To distinguish between κ and χ the latter is pronounced as the ch in the Scottish pronunciation of loch. The letters ζ, ξ, ψ are double consonants and the equivalents of σδ, κσ, πσ respectively, for which they must always be used: e.g. when σ is added to the stem γῡπ- we must write γ[image: ]ψ, never γ[image: ]πς (5.1/1). The letters θ, [image: ], χ are not double consonants; the pronunciation given above is that normally used today but in the Greek of our period they were pronounced as t, p, k with an accompanying emission of breath (i.e. something like these consonants in English when initial. Compare the difference between the English and French pronunciation of the P in Paris).


Examples of the second pronunciation of γ are: σπόγγος (spóngos) sponge, Σ[image: ]ίγξ (Sphinx) Sphinx, ἔλεγχος (élenchos) scrutiny.


Vowels


All Greek vowels have a long and short pronunciation. These pronunciations have separate symbols in the case of ε/η and ο/ω. The other vowels have both values but only one symbol. In works of reference, but not in normal printed texts, the two values of these vowels are distinguished by marking the long form with a bar above (macron), ᾱ, ῑ, ῡ. They are pronounced:




ᾱ as in father


α (i.e. short a) as in a shortened version of ᾱ, like u in but, never as in sat (this sound did not exist in Greek).


ῑ as ee in need


ι as i in sit (or, more accurately, as in French petit).


ῡ as in French sûr


υ as in French tu





Diphthongs


Greek had two types of diphthongs:




(i) where both elements are written normally and pronounced as follows:








	αι as ai in aisle


	οι as oi in oil







	αυ as ow in cow


	ου as oo in cool







	ει as ei in rein


	υι as we







	ευ/ηυ as eu in feud


	










When any of these combinations is not to be taken as a diphthong, the second element is marked with a diaeresis (¨): βοΐ (bo-í), Λαΐς (La-ís).







(ii) where the long vowels ᾱ, η, ω are combined with an iota. This iota is placed below the vowel (iota subscript), not after it: ᾳ, ῃ, ῳ.1 For convenience these diphthongs are always pronounced as simple ᾱ, η, ω.





Breathings


Every word beginning with a vowel or diphthong has a rough (῾) or smooth (᾿) breathing. A rough breathing denotes an initial h, a smooth breathing (which is something of a superfluity) the absence of initial h: ἡμέρᾱ (hēmérā) day, ἀγαθός (agathós) good. A breathing is placed over the second element of a category (i) diphthong: αἴνιγμα (aínigma) riddle; Αἰσχύλος (Aischúlos) Aeschylus; but when an initial vowel which does not form part of a diphthong is in upper case the breathing is placed in front: Ὅμηρος (Ηómēros) Homer. Words beginning with υ always have a rough breathing ὗς (hūs) pig; ὕψος (húpsos) height. Initial ρ is also always given a rough breathing because it was pronounced rh: ῥυθμός (rhuthmós) rhythm.


Notes





1 In the grammar and reference sections long α, ι, υ are marked ᾱ, ῑ, ῡ, except in the case of ᾳ, ᾶ, ῖ, ῦ, because iota subscript appears only under long vowels and in the other three cases the circumflex accent (see next subsection) shows that the vowel must be long.



2 The traditional spelling and pronunciation of Greek proper names, and also the form taken by Greek derivatives in English, almost always reflect the Roman system of transliteration: Αἰσχύλος (Aischúlos) Aéschylus; Οἰδίπους (Oidípous) Oédipus; καταστρο[image: ]ή (katastrophé) catástrophe.




3 For marks of punctuation Greek uses the full stop and comma as in English but for colon and semicolon there is only one sign, which is a dot towards the top of the line (·). Our semicolon is used as a question mark in Greek (;). Inverted commas and the exclamation mark are not normally used. A capital letter is used at the beginning of a paragraph but not with each new sentence.





1.1/2 Accents


We owe the idea of visually indicating word accent to Aristophanes of Byzantium (not to be confused with the Athenian comic poet), an altruistic scholar of around 200 BC who wished to help foreigners to pronounce Greek correctly. Since the Renaissance, accents have always been employed in printed texts. While not of crucial importance in reading Greek, they are useful in distinguishing certain words and present little difficulty if correctly approached.


Accent in classical Greek was one of pitch, not of stress as in English. An English-speaker, when told that ἄνθρωπος human being is accented on its first syllable, would naturally pronounce that syllable with a heavier emphasis. A Greek, however, instead of emphasising the α, would have pronounced it at a higher pitch and so given the word what we should consider a somewhat sing-song effect. We do, of course, use pitch in spoken English, but in a totally different way. In the question you’re going to Athens? the last word has a rising pitch, but in the statement you’re going to Athens it has a falling pitch.


Classical Greek has three accents:
´ acute, indicating rising pitch
` grave, indicating falling pitch
῀ circumflex, indicating a combined rising and falling pitch (the sign, originally ^, is a combination of an acute and a grave). Because the time taken by this operation was necessarily longer than that indicated by an acute or a grave, it can occur only with long vowels and diphthongs, and only on these do we find a circumflex.


The basic features of Greek accentuation are:





(a) nearly every word has an accent, which can be on the final syllable (ποταμός river), or the second syllable from the end (ἵππος horse), or on the third syllable from the end (ἱπποπόταμος hippopotamus). In forms of verbs the position of the accent is nearly always determined by the length of the final syllable (see Appendix 8, b); with other words whose form can change the accent is generally fixed.



(b) an acute or grave accent can stand on a diphthong or long or short vowel, but a circumflex only on a long vowel or diphthong.



(c) an acute can stand on the end syllable of a word (πειρᾱτής pirate), on the second from the end (μοναρχίᾱ monarchy), or on the third from the end (ἀκρόπολις acropolis).



(d) a grave can stand only on a final syllable, where it automatically replaces an acute when another word follows (ὁ πειρᾱτὴς ἀπάγει τὸν ἱπποπόταμον the pirate is leading away the hippopotamus). A final acute is retained, however, before a mark of punctuation (ὦ ποιητά, ἢ πῖθι ἢ ἄπιθι O poet, either drink or go away) or when a word so accented is quoted. (For the effect of enclitics see Appendix 8, d).



(e) a circumflex can stand on a final syllable (τῶν ποταμῶν of the rivers) and, within certain limitations, on the second from the end (Μυκῆναι Mycenae).





The rules for accents are given in Appendix 8. These should be referred to and gradually mastered in the course of studying this book. For purposes of pronouncing Greek words, each of the three accents should be treated alike and given a simple stress accent as in English. The old British (and Dutch) habit of imposing the Latin system of accentuation on Greek is to be avoided. This system has prevailed in our pronunciation of nearly all Greek proper names in English. We say Eurípides (Εὐρῑπίδης), Sócrates (Σωκράτης), Epidaúrus (Ἐπίδαυρος) because the Romans, not unreasonably, adapted them in this way to their own language (cf. second note to last subsection). A Roman, however, who did the same in actually speaking Greek (as every educated Roman could), would have been disowned by his friends as an embarrassing ignoramus.
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Insight


Our earliest evidence for the Greek alphabet as we know it dates from the eighth century BC. This was adapted from a script used by the Phoenicians, a Semitic people living on the coast of modern Syria and Lebanon. The novelty of the Greek alphabet was the introduction of letters representing vowels, which had been lacking in its Phoenician precursor. To this day it has remained the instrument for writing Greek. The adapted form used by the Romans has always been used in Western Europe, while another derivative, the Cyrillic alphabet, is used in Russia and other countries where the dominant religion is Orthodox Christianity.





[image: ]


1.2 Exercise





1 Read aloud and transliterate the following names of famous writers: Ἀριστοτέλης, Ἀριστο[image: ]άνης, Δημοσθένης, Ἡρόδοτος, Θεόκριτος, Καλλίμαχος, Πίνδαρος, Πλάτων.



2 Read aloud and transliterate the following words and then look up their meaning in the vocabulary:





ἀκμή, ἀνάθεμα, ἀνάλῡσις, ἀντίθεσις, ἄσβεστος, αὐτόματον, ἀ[image: ]ασίᾱ, βάθος, γένεσις, διάγνωσις, δόγμα, δρᾶμα, ζώνη, ἦθος, ἠχώ, ἰδέᾱ, κ[image: ]νημα, κλῖμαξ, κόσμος, κρίσις, κῶλον, μέτρον, μίασμα, νέκταρ, νέμεσις, ὀρχήστρᾱ, πάθος, σκηνή, στίγμα, ὕβρις, ὑπόθεσις, χάος, χαρακτήρ, ψῡχή.





3 For practice with capitals read aloud and identify the following proper names (accents are not used when a word is put in upper case):







(a) ἈΓΑΜΕΜΝΩΝ, ἈΧΙΛΛΕYΣ, ἙΚΤΩΡ, ἙΛΕΝΗ, ὈΔYΣΣΕYΣ, ΠΑΤΡΟΚΛΟΣ, ΠΗΝΕΛΟΠΕΙΑ.


(b) ἈΘΗΝΑΙ, ἈΡΓΟΣ, ΘΗΒΑΙ, ΚΟΡΙΝΘΟΣ, ΣΠΑΡΤΗ, ΚΡΗΤΗ, ῬΟΔΟΣ, ΣΑΜΟΣ.
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1.3 Excursus – The different forms of Greek


Greek is a member of the Indo-European family of languages, as are English, French, German and most European languages. The original Indo-European speakers lived in what is now western Russia but migration began at an early date, possibly soon after 3000 BC. The groups which we would now call Greek originally came to Greece at different times during the period 2000–1000 BC. They have lived there ever since and preserved their identity despite invasions and long periods of foreign domination. Greek communities also existed, in some cases for over 2,500 years, in other Mediterranean countries and in Asia Minor.


The earliest records in Greek date from about 1300 BC and are written on clay tablets in a syllabic script called Linear B, which is totally different from the Greek alphabet familiar to us. On the latter see above.


It is possible that Greek had already split into dialects early in the second millenium BC. Certainly there is unmistakable evidence of different dialects in the oldest works of Greek literature, the Iliad and the Odyssey of Homer (25.1/1), which must have been composed before 700 BC (their exact date and manner of composition are matters of dispute). From then up to the time of Alexander the Great (died 323 BC) a large quantity of Greek texts survives and proves the existence of five major dialect groups, which show, in some cases, considerable differences from each other. By no means all dialects served as vehicles of literature and we need only concern ourselves with those which were so used. From an early stage Greek literature was clearly divided into different genres (epic, elegiac poetry, choral lyric, etc.), and often a particular dialect became so intimately associated with a literary genre that a tradition was established which sometimes lasted long after the dialect had ceased to be spoken. Some of these associations are mentioned in the following list:


Ionic – the language of the Aegean islands (except those on the southern fringe and Lesbos to the north) and the central area of the west coast of Asia Minor. The latter contained the most important Ionic settlements and it was there that Greek cultural and intellectual life began with Homer and the earliest philosophers. Poets of the 7th and 6th centuries BC established Ionic as the dialect of elegiac and iambic poetry. It was also the original dialect for literary prose and was used by Herodotus (a Dorian by birth) for his Histories (4.2.9)).


Aeolic – the language of Lesbos and the adjoining Asia Minor coast. It was used by the most famous poetess of antiquity, Sappho (early 6th century BC), and her male contemporary, Alcaeus, for personal lyric poetry. Their initiative was not continued.


Homeric dialect – the language of Homer’s Iliad and Odyssey. This was an artificial dialect which was never the language of a particular area or group, but had been developed over a long period by generations of poets. It was basically an older form of Ionic but with elements from other dialects, chiefly Aeolic. Homer’s position as the greatest Greek poet was never disputed in antiquity, and epics which reproduced his language were still being written in the 5th century AD. The Ionic of Elegy, which survived even longer, generally had a Homeric flavour.


Doric – the language of the Peloponnesus (except the central and north-west area), Crete, and other parts of the Greek world. Choral poetry, which was sung by dancing choirs, was originally the creation of Dorians and even when written by non-Doric speakers was always given at least a Doric flavour.


Attic – the language of Athens (historically an offshoot of Ionic). With the rapid political expansion and cultural development of Athens after the final defeat of the Persians by the Greeks (479 BC) Attic became firmly established as a literary dialect despite its late start when compared with Ionic and Aeolic. By the beginning of the 4th century BC Athens had become the main cultural centre of Greece. This was in no small measure brought about by the literary masterpieces that had been written and were still being written by Athenians in their own dialect. The Attic of the early and middle period of the 4th century BC, as exemplified in Plato’s dialogues and Demosthenes’ speeches, has always been taken as the most satisfactory form of Greek for beginners and is the type described in this book. Attic is the language of Tragedy and Comedy (except for their choral odes, which have a tinge of Doric). By the end of the 5th century BC it had superseded Ionic as the language of prose.


The conquests of Alexander had important political and linguistic consequences for the Greek world, which he enlarged considerably. Greek culture and civilisation were extended over all lands bordering on the eastern Mediterranean and a lingua franca emerged which, with a few exceptions, gradually replaced the older dialects even in Greece itself. This new language was basically a development of Attic and was called ἡ κοινὴ διάλεκτος the common dialect (in English the koine). It was the language of the Greek man in the street and for that reason was used by the writers of the New Testament, who wanted to reach as wide an audience as possible. Educated classes, imbued with the prestige of Classical Attic, regarded it as a debased form of Greek, but the koine, apart from the few survivors of the older dialects, had, by the first century of our era, become the living form of the language and is the ancestor of Modern Greek. The latter cannot, of course, be understood simply with a knowledge of 4th century Attic or the koine, but, because of the conservative nature of Greek, which we see at all periods, the changes that have occurred over a period of 2400 years are fewer than those which distinguish Modern English from Anglo-Saxon.


1 The iota is, however, placed after the long vowel when the latter is in upper case. The only common example is Ἅιδης Hades.




Unit 2


[image: ]


For this and all subsequent units extra reading will be found at the Internet website http://tyancientgreek.org


[image: ]


2.1 Grammar


2.1/1 Nouns in Greek


In English the gender of a noun is determined by its meaning; man is masculine, woman is feminine, car is neuter, and when referring to these we would say he, she, it respectively. In Greek, however, the gender of a noun is often arbitrary and does not necessarily indicate anything about what it denotes. While, for example, γυνή woman is feminine and ἀνήρ man is masculine, χώρᾱ land is feminine, and λόγος speech is masculine, though δῶρον gift is, understandably, neuter. More often than not we cannot see why a particular noun has a particular gender. It is, however, generally possible to tell the gender of a noun by its ending in the nominative and genitive singular, and it is also according to these endings that Greek nouns are grouped into three classes, which are called declensions. Each declension has a distinctive set of endings which indicate both case and number, just as in English we have child, child’s, children, children’s, though Greek distinguishes more cases. To go through the list of all possible forms of a noun is to decline it.


2.1/2 First declension (feminine nouns) and the feminine definite article


Most first declension nouns are feminine (the few masculines are declined slightly differently – 3.1/2). The feminines end in -η or -α. Those in -α change alpha to eta in the genitive and dative singular unless the alpha is preceded by a vowel or ρ. All first declension nouns have the same endings in the plural. The feminine form of the definite article is declined in the same way as the feminines in -η.
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Notes





1 The definite article must agree with the noun it qualifies in number, gender, and case: τῶν τῑμῶν of the honours, τ[image: ]ς χώρᾱς the countries (accusative). Contexts where it is used in Greek but not in English are:








(i) with abstract nouns, ἡ ἀλήθεια truth




(ii) with nouns (usually plural) indicating a general class, αἱ κόραι girls (as a class)



(iii) optionally with proper nouns, with no differences in sense: ἡ Σικελίᾱ or Σικελίᾱ Sicily, ἡ Ἀ[image: ]ροδ[image: ]τη or Ἀ[image: ]ροδ[image: ]τη Aphrodite.






In translating a common noun in the singular without the definite article, a should be supplied in English: ἡ ν[image: ]κη the victory, but ν[image: ]κη a victory.





2 The final alpha of most nouns ending in -έα, -ία, -ρα is long.



3 Here (and in the second declension) when the final syllable bears an acute in the nominative, as in τῑμή, the accent becomes a circumflex in the genitive and dative (for the technical terms see Appendix 8).



4 In the genitive plural all first declension nouns have a circumflex on their final syllable.





2.1/3 Basic uses of cases


In English the only case ending in nouns is that of the genitive (as in girl’s, men’s, etc.). Elsewhere, the function of a noun is shown by its position (the difference in meaning between the traffic warden hit the driver and the driver hit the traffic warden depends solely on the word order) or by a preposition: the traffic warden was hit by a car (here the part played by the car is indicated by the preposition by). In Greek, however, the function of a noun is indicated by its case ending:





(a) The subject of a clause must be put in the nominative.



(b) When we address a person the vocative is used; this is normally preceded by ὦ O and followed by a mark of punctuation. For the sake of completeness the vocative is given for such nouns as τῑμή but these forms rarely occur.



(c) The direct object of a verb must be put in the accusative.




(d) The genitive can express possession: Cleon’s horse (in English we can also say the horse of Cleon). Another common use of the genitive in Greek is to express separation (20.1/4).



(e) With nouns denoting living things the dative expresses the indirect object after verbs of saying, giving and the like (23.1/2a). In Socrates gave a drachma to Xanthippe the direct object is drachma (answering the question gave what?), which would be put into the accusative δραχμήν; the indirect object is Xanthippe (gave to whom?), which would be τῇ Ξανθίππῃ with no preposition (we may also say in English Socrates gave Xanthippe a drachma). The dative has other uses with nouns denoting living things and can nearly always be translated by to or for. With inanimate nouns (Athens, arrow, boat) different uses are possible and will be treated separately.





The accusative, genitive, and dative, are, for convenience of reference, called the oblique cases. They are the cases used after prepositions, which perform the same function in Greek as in English, i.e. they define the relation between the word they govern and the rest of the clause in which they are used. In Greek the word governed is always a noun (or noun-equivalent, see 5.1/3) or pronoun (Greek does not say before now because now is an adverb). With prepositions indicating motion and rest a pattern can be seen in the case required:





(f) Prepositions indicating motion towards govern the accusative, e.g. εἰς τὴν χώρᾱν into the country, πρὸς τὴν οἰκίᾱν towards the house.




(g) Prepositions indicating motion away from govern the genitive, e.g. ἀπὸ τῆς μάχης from the battle, ἐκ Σικελίᾱς out of Sicily.




(h) Prepositions indicating rest or fixed position govern the dative, e.g. ἐν τῇ θαλάττῃ in the sea.






All the above prepositions, except πρός (cf. παρά 3.1/5), take only the case shown.


2.1/4 Verbs in Greek


A finite form of a Greek verb (i.e. one that can function as the verb of a clause) is defined in terms of person, number, tense, mood, and voice. Person and number are determined by the subject of the verb: a finite verb must agree with its subject in person and number (just as in English we cannot say we is). First person is the person(s) speaking, i.e. I or we; second person is the person(s) spoken to, i.e. you; third person is the person(s) or thing(s) spoken about, which can be a pronoun (he, she, it, they) or a noun. The concept of number is the same as with nouns. Tense indicates the time in which the action of the verb takes place. Mood tells us something about the nature of the verb’s action in a particular context; at the moment we are only concerned with the indicative mood, which is used to express facts. Voice shows the relation of the subject to the verb. We shall first deal with the active, which is the voice used when the subject is the doer of the action.


Auxiliary verbs (shall/will, have, be etc.) are used to form most tenses of an English verb (I shall teach, he has taught, we will be taught), but in Greek are found only in certain passive forms. Elsewhere, the person, number, tense and voice (and also mood – 14.1/1) are shown by the stem and ending. For example, we can tell by the stem and ending that λ[image: ]σουσι is third person plural future indicative active of the verb λ[image: ]ω I loosen, and therefore means they will loosen. It is superfluous to add the Greek for they (unless for emphasis), as this is part of the information conveyed by the ending.


Verbs in Greek belong to one of two groups (called conjugations). These are distinguished by the ending of the first person singular present indicative active, the form in which Greek verbs are customarily cited1 (contrast the convention in English of referring to a verb by its present infinitive active). Those in -ω (e.g. λ[image: ]ω) are by far the larger class; the other consists of verbs in -μι, e.g. εἰμί I am (3.1/6), δίδωμι give (18.1/2).



2.1/5 Present and future indicative active of -ω verbs (and corresponding infinitives)



The present indicative active is formed by taking the present stem (λῡ- i.e. λ[image: ]ω minus ω) and adding the endings given below. For the future indicative active we make up the future stem by adding sigma to that of the present (i.e. λῡ + σ > λῡσ-) and we then apply the same endings. These stems are also used for the infinitives.
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Notes





1 In English we have different forms of the present tense, I loosen, I am loosening, I do loosen and so on. There are distinctions in usage between these forms, but as Greek has only one we must decide from the context which English form we should use to translate a Greek verb in the present tense. In one context λ[image: ]ουσι might mean they loosen, in another they are loosening or do they loosen. Likewise, λ[image: ]σω can also mean I shall be loosening.




2 The Greek second person singular is always used when addressing one person, the plural when addressing more than one person. Greek has a distinction here which we no longer have in English. Greek does not, however, have familiar and polite forms of the second person as in French, German, and other languages. A slave and master would have addressed each other in the second person singular.



3 It will be noticed that in each form the stem is followed by an o- or e- sound. This indicates the presence of the so-called thematic vowel (ο or ε), which is most clearly seen in the first and second persons plural. The same pattern, which marks these tenses as thematic, is repeated in the imperfect (4.1/1).



4 The final ν shown in brackets in the ending of the third person plural is called the movable ν. In prose it is used (without brackets) only when a word with this ending is followed by a word beginning with a vowel or diphthong or stands at the end of a clause (its use in verse is freer). It occurs here and in a few other endings.



5 To form the future of πέμπω send, the final π of the present stem is combined with σ to give πέμψ-ω I will send. Other final consonants in present stems will be treated at 6.1/4 and 11.1/3.





2.1/6 Word order and elision


(a) Although the order of words within a Greek sentence may often be similar to that of English, Greek word order is generally much less predictable. As mentioned in 2.1/3, there is a close link in English between the order in which words occur and their function. In Greek, however, where the grammatical function of a word is determined by its form, not by its position, word order can be varied much more than in English. This is mainly done to emphasize a particular word or phrase. If in the English sentence Aphrodite is beautiful we wished to emphasize beautiful we would, in speech, articulate it with greater weight (in writing we could underline it or put it in italics). In Greek the emphasis would be conveyed by a change in the word order; ἡ Ἀ[image: ]ροδ[image: ]τη ἐστὶ καλή would become καλή ἐστιν ἡ Ἀ[image: ]ροδ[image: ]τη. These differences will be indicated as they occur. Emphasis apart, two further points regarding word order should be noted here:




(i) Adverbs nearly always precede the word they modify, ταχέως τρέχει he runs (τρέχει) quickly (ταχέως). This particularly applies to the negative οὐ(κ) not, οὐκ ἔχω … I do not have … (οὐκ is the form used before vowels and diphthongs with a smooth breathing; it becomes οὐχ if the following vowel or diphthong has a rough breathing, e.g. οὐχ ὕ̄ει it is not raining).


(ii) Just as in English we can say the land of Aphrodite or Aphrodite’s land, so in Greek we have ἡ χώρᾱ τῆς Ἀ[image: ]ροδ[image: ]της and ἡ τῆς Ἀ[image: ]ροδ[image: ]της χώρᾱ (note that the article of χώρᾱ must be retained in the latter).





(b) The Greeks disliked the juxtaposition of a final vowel and an initial vowel (e.g. ἀπὸ Ἀθηνῶν from Athens). Although tolerated in prose, this is almost totally absent from most forms of verse. In the case of final short vowels (except υ) it is avoided by eliding (i.e. dropping and not pronouncing) α, ε, ι, ο before a word beginning with a vowel or diphthong, e.g. ἀπ᾿ οἰκίᾱς (= ἀπὸ οἰκίᾱς) from a house; παρ᾿ Ἀ[image: ]ροδ[image: ]την (= παρὰ Ἀ.) to Aphrodite. When the vowel following κ, π, or τ is elided before a word beginning with a rough breathing, these consonants become χ, [image: ], θ, respectively, e.g. ὑ[image: ]᾿ Ἑλένης (= ὑπὸ Ἑ.) by Helen. Elision is marked by an apostrophe as shown. It is not always applied in prose texts.2
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Insight


Place names usually remain despite invasion and changes in population. This has occurred in Asia Minor where some cities of what is now modern Turkey preserve a disguised version of their former Greek name. Both Isnik and Izmir were settled by the Greeks in the early part of the first millennium BC. The Turkish incursion began soon after AD 1000 and the cities now bear no trace of their origins except for a few ruins and a mangled form of their ancient names, which were Νικαία and Σμύρνα. The modern versions go back to the phrases εἰς Νικαίαν and εἰς Σμύρνα i.e. to Nicaea, to Smyrna. Presumably the first Turks in the area mistook a direction to a city ([the road] to Nicaea/Smyrna) for the name of a city itself and instead to saying Nicaea or Smyrna fell into the habit of saying to Nicaea or to Smyrna. The words were adapted to Turkish by dropping the last element of the Greek names. For εἰς + acc. see 2.1/3f.
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2.2 Greek reading


The Odyssey describes the return of the Greek hero Odysseus (in English we sometimes use the Latin form of his name Ulysses) to his homeland, Ithaca, after the sack of Troy. At a later stage we shall read some of the original, but now we shall start with a simplified version of Odysseus’s landing at Scheria, probably to be identified with the modern Corfu. The scene occurs in the sixth book of the Odyssey.


In reading Greek the following steps should be followed:




(a) Look up each word in the vocabulary and parse it (i.e. define it grammatically; this is particularly necessary with words which vary in form).



(b) Mark all finite verbs as this will indicate the number of clauses.



(c) By observing punctuation and conjunctions used to join clauses, work out where each clause begins and ends.



(d) Take each clause separately and see how each word relates to the finite verb of its clause (subject, object, part of an adverbial phrase etc.).



(e) See from the conjunctions how the clauses are related to each other and work out the overall meaning of the sentence.






An analysis of sentence 13 will be found in the key





1 ὁ Ὀδυσσεὺς ἀπὸ τῆς Τροίας ἥκει, ἀλλὰ ὁ Ποσειδῶν ἐν τῇ Σχερίᾳ τὴν ναῦν (ship) δια[image: ]θείρει.



2 ὁ Ὀδυσσεὺς ἐκ τῆς θαλάττης [image: ]εύγει καὶ ὑπὸ ἐλάᾳ ἑαυτὸν (himself acc.) κρύπτει πρὸς τῇ ἀκτῇ.



3 ὄναρ ἡ Ἀθηνᾶ τῇ βασιλείᾳ Ναυσικάᾳ λέγει ὅτι δεῖ (it is necessary) τὴν στολὴν ἐν τῇ ἀκτῇ πλύνειν.



4 ἅμα τῇ ἡμέρᾳ ἡ Ναυσικάα τὴν στολὴν ἐκ τῆς οἰκίας ἐν ἁμάξῃ πρὸς τὴν θάλατταν [image: ]έρει.



5 ἐν τῇ ἁμάξῃ ἐστὶ (there is) καὶ (also) ἐδωδὴ τῇ Ναυσικάᾳ καὶ ταῖς ἑταίραις.



6 αἱ κόραι τάχα πλύνουσι τὴν στολὴν πρὸς τῇ ἐλάᾳ οὗ ὁ Ὀδυσσεὺς καθεύδει.



7 ἔπειτα αἱ κόραι τὴν στολὴν ἐπὶ τὴν ἀκτὴν ἐπιβάλλουσιν.



8 λούουσιν ἑαυτὰς (themselves) καὶ τὴν ἐδωδὴν ἐσθίουσιν ἣν (which) ἐν τῇ ἁμάξηῃ̣ ἔχουσιν.



9 ἕως (while) ἐν τῇ ἀκτῇ παίζουσιν, ἡ Ναυσικάα σ[image: ]αῖραν ῥίπτει ἀλλ᾿ ἡ σ[image: ]αῖρα εἰς δίνην πίπτει.



10 αἱ τῶν κορῶν βοαὶ τὸν Ὀδυσσέα (acc.) ἐγείρουσι καὶ ἐκπλήττουσιν.



11 ὁ Ὀδυσσεὺς θαυμάζει ποῖ τῆς γῆς ἥκει, καὶ ἀπὸ τῆς ἐλάας ἐξαί[image: ]νης ἕρπει.



12 τὴν Ναυσικάαν καὶ τὰς ἑταίρας ἐκπλήττει.



13 ἀλλ᾿ ἡ Ναυσικάα ἐν τῇ ἀκτῇ ἀναμένει διότι ἡ Ἀθηνᾶ τὴν ἀνδρείαν εἰς τὴν καρδίαν εἰσβάλλει.



14 ὁ Ὀδυσσεὺς τῇ Ναυσικάᾳ λέγει ὅτι ἀπὸ τῆς Ὠγυγίας ἥκει.



15 ἡ Ναυσικάα ταῖς ἑταίραις λέγει ὅτι δεῖ τῷ Ὀδυσσεῖ (dat.) ἐδωδὴν καὶ στολὴν παρέχειν.



16 τὸν Ὀδυσσέα πρὸς τὴν τοῦ πατρὸς (of her father) οἰκίαν ἄγειν ἐθέλει ἀλλὰ τὴν τῶν πολιτῶν (of the citizens) αἰτίαν δειμαίνει εἰ βλέπουσιν αὐτὴν (her) μετὰ τοῦ Ὀδυσσέως (gen.).



17 ὥστε ἡ Ναυσικάα καὶ αἱ κόραι τὴν στολὴν πάλιν ἐν τῇ ἁμάξῃ πρὸς τὴν οἰκίαν [image: ]έρουσιν, ἀλλ᾿ ὁ Ὀδυσσεὺς ἐκτὸς ἀναμένει.





Notes





1 ὁ nom. s. m. of the definite article (3.1/1); Ὀδυσσεύς 3rd declension (11.1/4); ἥκει has come (the subject is ὁ Ὀδυσσεύς) the present tense of this verb is to be translated by the perfect tense in English; τὴν ναῦν lit. the ship, but we would translate his ship; Greek normally does not indicate possession if this is obvious from the context (9.1/5; cf. sentences 4, 5, 12, 13, 15, 16).



2 ὑπὸ ἐλάᾳ beneath an olive-tree; as Greek does not have an indefinite article (a, an in English) this must be supplied in our translation; cf. below ἐν ἁμάξῃ (4) and σ[image: ]αῖραν (9).



5 The datives τῆῃ̣ Ναυσικάᾳ and ταῖς ἑταίραις are to be translated for …




7 ἐπὶ … ἐπιβάλλουσιν the repetition of ἐπί as a verbal prefix cannot be reproduced in English and we would simply say they throw … on to the shore.




9 ἀλλ᾿ = ἀλλά (2.1/6b).



10 τόν acc. s. m. of the definite article; ἐκπλήττουσιν sc. him (Odysseus; because the object of the second verb is the same as that of the first, no pronoun is needed in Greek).



13 εἰς … εἰσβάλλει for the repetition of εἰς cf. note on 7.



15 τῷ dat. s. m. of the definite article.



16 τοῦ gen. s. m. of the definite article.





2.2/1 Vocabulary


Individual vocabularies are provided for Units 2–9. Personal names whose English form is a simple transliteration of the Greek, or close to it (e.g. Σωκράτης Socrates), are not included, but will be found in the main vocabulary. The meaning given to each word is that appropriate to its use in the preceding reading; for a fuller range of meanings the main vocabulary should be consulted. Words already given in a grammatical table (or earlier vocabulary) are not repeated, except where a different meaning is involved.


It is normal practice in Greek dictionaries and lists of Greek words to give the nominative singular of a noun, its genitive (usually in abbreviated form) and the appropriate nominative singular form of the article; this information establishes both its declension and gender, e.g. θάλαττα, -ης, ἡ (note that the accent in the genitive – here θαλάττης – is not always on the same syllable as in the nominative; see Appendix 8, a). Verbs are cited in the first person singular present indicative, e.g. κρύπτω.




ἄγω lead, bring


Ἀθηνᾶ, -ᾶς,3 ἡ (the goddess) Athena


αἰτίᾱ, -ᾱς, ἡ blame, censure


ἀκτή, -ῆς, ἡ shore, coast


ἀλλά (conj.) but


ἅμα see ἡμέρα


ἅμαξα, -ης, ἡ wagon


ἀναμένω wait, stay


ἀνδρείᾱ, -ᾱς, ἡ courage


βασίλεια, -ᾱς, ἡ princess


βλέπω see


βοή, -ῆς, ἡ shout


γῆ, -ῆς, ἡ land, earth, world


δειμαίνω (+acc.) be afraid of, fear


δια[image: ]θείρω destroy


δ[image: ]νη, -ης, ἡ whirlpool


διότι (conj.) because


ἐγείρω awaken, arouse


ἐδωδή, -ῆς, ἡ food


ἐθέλω be willing, wish


εἰ (conj.) if


εἰς (prep.+acc.) into


εἰσβάλλω throw into, put into


ἐκ (prep.+gen.) out of


ἐκπλήττω strike with panic, frighten


ἐκτός (adv.) outside


ἐλάᾱ, -ᾱς, ἡ olive-tree


ἐν (prep.+dat.) in, on


ἐξαί[image: ]νης (adv.) suddenly


ἔπειτα (adv.) then, next


ἐπί (prep.+acc.) on to


ἐπιβάλλω throw upon


ἕρπω creep, crawl


ἐσθίω eat


ἑταίρᾱ, -ᾱς, ἡ companion (female)


ἔχω have


ἥκω have come


ἡμέρᾱ, -ᾱς, ἡ day


ἅμα τῇ ἡμέρᾳ at day-break or dawn


θαυμάζω wonder


καθεύδω sleep


καί (conj.) and


καρδίᾱ, -ᾱς, ἡ heart


κόρη, -ης, ἡ girl


κρύπτω hide


λέγω say, speak


λούω wash (the body)


μετά (prep.+gen.) along with, (in company) with


οἰκίᾱ, -ᾱς, ἡ house


ὄναρ (adv.) in a dream


ὅτι (conj.) that


οὗ (conj.) where


παίζω play


πάλιν (adv.) back


παρέχω provide (something to somebody)


π[image: ]πτω fall


πλ[image: ]νω wash (clothes)


ποῖ (interrog. adv.) (to) where?


ποῖ τῆς γῆς where in the world


πρός (prep.) (+acc.) towards, to


(+dat.) near, beside


ῥ[image: ]πτω throw


στολή, -ῆς, ἡ clothes


σ[image: ]αῖρα, -ᾱς, ἡ ball


Σχερίᾱ, -ᾱς, ἡ Scheria, the land of the Phaeacians


τάχα (adv.) quickly


Τροίᾱ, -ᾱς, ἡ Troy


ὑπό (prep.+dat.) beneath


[image: ]έρω carry, bring, take


[image: ]εύγω flee, run away


Ὠγυγίᾱ, -ᾱς, ἡ Ogygia, the island of Calypso


ὥστε (conj.) consequently, so
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Main points




• Nouns in Greek have gender (masculine, feminine, neuter)


• Most first declension nouns are feminine


• The endings of a noun change to indicate its number and case


• The definite article must agree with its noun in number, gender and case


• The case of a noun shows how it relates to the other words in its clause


• Verb endings indicate when an action occurs


• Verb endings also indicate whether the subject is singular or plural and whether it is first person (I, we), second person (you singular or plural), or third person (he, she, it, they), or a noun such as Pericles, slave, cart



• When the subject is a pronoun, it is usually omitted


• The present tense describes something happening in the present, the future tense describes something that will happen in the future


• Word order in Greek is more flexible than in English


• Elision can occur when a word ending with a vowel is followed by a word beginning with a vowel or diphthong





1 A sub-category called deponents is slightly different – 8.1/2.


2 The final αι of verbal endings can be elided in poetry, and occasionally even in prose (example at (21.2.2)(xi)).


3 Ἀθηνᾶ, originally Ἀθηνάᾱ, has its genitive in -ᾶς (not -ῆς); cf. ἐλάᾱ, -ᾱς below.




Unit 3
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3.1 Grammar


3.1/1 Second declension and the masculine and neuter definite article


The second declension is divided into two groups: nouns whose nominative singular ends in -ος, which, with a few exceptions, are masculine, and those whose nominative singular ends in -ον, which are all neuter. Both groups have identical endings except for the nominative, vocative, and accusative. For these cases second declension neuter nouns observe the rule which holds for all neuter nouns in Greek:


The vocative and accusative of all neuter nouns are the same as the nominative, both in the singular and in the plural. In the plural the nominative, vocative, and accusative of all neuter nouns end in -α (for an apparent exception see 6.1/1c)
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Notes





1 Feminine nouns of the second declension are declined in exactly the same way as masculines but they require the feminine form of the definite article (and of adjectives; see below 3.1/3): ἡ νῆσος the island, τῆς νόσου of the disease. Only rarely can they be recognized as feminine by their meaning, e.g. ἡ παρθένος the girl.




2 A finite verb which has a plural neuter noun as its subject is almost always singular: τὰ δῶρά ἐστιν ἐν τῇ οἰκίᾳ the gifts are in the house (ἐστί is the 3rd s. pres. ind. of εἰμί I am – see below 3.1/6). This curious idiom, which has not been satisfactorily explained, even applies when the neuter noun denotes human beings: τὰ ἀνδράποδα οὐκ ἔστιν ἐν τῇ ἀγορᾷ the captives are not in the market place.




3 In poetry an expanded form of the dative plural of both first and second declensions, -αισι(ν) -οισι(ν), often occurs, e.g. τῑμαῖσι(ν), ἵπποισι(ν) (on the movable ν see 2.1/5 note 4).





3.1/2 First declension (masculine nouns)


These nouns have borrowed the -ς of the nominative singular and the -ου ending of the genitive singular from second declension masculines. They are subdivided into those ending in -ᾱς (always preceded by ε, ι or ρ) and those in -ης.


[image: ]


Notes





1 Most nouns in this class involve male occupations; cf. also ναύτης sailor, στρατιώτης soldier.




2 When used with these nouns the definite article (and adjectives) must be masculine.



3 Nouns in -της (as well as compounds and names of peoples) have a vocative singular in -α (not -ᾱ). All other nouns in -ης of this declension have a vocative in -η, e.g. ὦ Ἑρμῆ O Hermes! Contrast third declension proper names such as Σωκράτης (6.1/1c).



4 The patronymic suffixes -ίδης, -ιάδης are added to the stem of proper names to mean son of (Κρονίδης son of Κρόνος). In many names these suffixes have lost their original force: Θουκυδίδης Thucydides, Ἀλκιβιάδης Alcibiades.






3.1/3 First and second declension adjectives


Adjectives in English, apart from this (pl. these) and that (pl. those), are invariable in form. In Greek, however, adjectives must agree with the nouns they qualify (i.e. go with and describe) in case, number and gender, and consequently they are declined in the same way as nouns, e.g. ὁ κακὸς νόμος the wicked law, τὴν καλὴν ν[image: ]κην the fine victory (acc.), λόγων δεινῶν of clever speeches.


The majority of Greek adjectives have their feminine form declined according to the first declension but their masculine and neuter according to the second or third. This latter feature allows us to classify them into first and second declension adjectives and first and third declension adjectives (10.1/3). First and second declension adjectives have, therefore, a feminine in -η (or -ᾱ, when preceded by ε, ι, ρ), a masculine in -ος and a neuter in -ον. καλός handsome, beautiful, fine is declined:
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δίκαιος just and αἰσχρός ugly, disgraceful are declined as follows in the singular:


[image: ]


The plural is the same as for καλός.1


The way in which these adjectives are given in the vocabulary (and in dictionaries) is καλός, -ή, -όν; δίκαιος, -ᾱ, -ον; αἰσχρός, -ά̄, -όν.


Some adjectives, however, have no separate feminine (the so-called two termination adjectives) but employ the -ος forms for masculine and feminine alike. These are nearly all compounds, e.g. εὔλογος reasonable (εὖ + λόγος reason), ἔμπειρος experienced (ἐν + πεῖρα experience). Many have the negative ἀ- (or ἀν- before a vowel; cf. English in-, un-) e.g. ἄλογος irrational (ἀ + λόγος reason); ἀνάξιος unworthy (ἀν + ἄξιος worthy). These adjectives are cited in the form εὔλογος, -ον; ἔμπειρος, -ον. Examples of them in agreement with feminine nouns are: ἡ ἄδικος ν[image: ]κη the unjust victory, αἱ ἔμπειροι Μοῦσαι the experienced Muses.


Two important adjectives, πολύς much (pl. many), and μέγας great, big, show irregularities in the masculine and neuter nominative and accusative singular. Otherwise they are declined exactly as if their nominative singular masculine were πολλ-ός and μεγάλ-ος. So in the singular we find:
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The plural is entirely regular.


[image: ]


Position of adjectives


(a) Where the definite article is absent, the adjective may appear either before or after its noun: εἰς οἰκίᾱν καλήν into a beautiful house, περὶ δεινοῦ λόγου concerning a clever speech.


(b) When a noun is used with the definite article we have several possibilities. An adjective used as a simple attribute may occupy the same position as in English: ὁ δίκαιος νεᾱνίᾱς the just young man. But note that Greek may achieve exactly the same effect by writing ὁ νεᾱνίᾱς ὁ δίκαιος with the article repeated. Both these positions are called attributive. Totally different, however, is the case where the adjective appears outside of the article-noun complex, ὁ νεᾱνίᾱς δίκαιος or δίκαιος ὁ νεᾱνίᾱς. In both these positions the adjective is considered as functioning as a predicate, and the meaning is the young man is just (on the omission of ἐστί see below 3.1/6). Greek makes great use of this predicative position and can have a simple sentence where English would require a complex one. So whereas οἰκίᾱν ἔχει καλήν means he has a beautiful house, τὴν οἰκίᾱν ἔχει καλήν or καλὴν ἔχει τὴν οἰκίᾱν means the house which he has is beautiful, it is a beautiful house which he has (lit. beautiful the house he has).


3.1/4 Adverbs


Most adverbs are formed from adjectives by adding -ως to the stem. In effect this means changing the final ν of the gen. pl. m. of the adjective to ς, e.g. δίκαιος (gen. pl. m. δικαίων) just, adv. δικαίως justly; ἄδικος (gen. pl. m. ἀδίκων) unjust, adv. ἀδίκως unjustly.


Unlike in English, adverbs are nearly always placed immediately before the word they modify (2.1/6a(i)); κακῶς καθεύδουσιν they sleep badly. This is frequently a valuable clue in reading Greek.


3.1/5 Prepositions


We have already seen some prepositions which indicate motion or rest (2.1/3f, g, h). Many prepositions govern both the accusative and genitive, some the accusative, genitive and dative. There are always differences of meaning involved, e.g. παρά +acc. = to (wards); +gen. = from; +dat. = at, beside (παρά is used for persons, not places, e.g. παρὰ ἐμοί lit. beside me, i.e. at my house, cf. Fr. chez moi). The following are particularly common:
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Common idiomatic phrases involving παρά and another preposition κατά are: κατὰ γῆν καὶ κατὰ θάλατταν by land and sea; κατὰ/παρὰ τοὺς νόμους according to/contrary to the laws.


3.1/6 Present indicative and infinitive of εἰμί I am


This verb is irregular in Greek as is its equivalent in other languages. It has little in common with other -μι verbs (18.1/1).
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All the above forms are enclitic (see Appendix 8, d) except εἶ and εἶναι.


εἰμί never governs an accusative because it does not express an action inflicted by a subject on an object. What is said about the subject in clauses such as I am Aphrodite, wisdom is a skill, the girls are beautiful is put into the nominative: εἰμὶ Ἀ[image: ]ροδ[image: ]τη, ἡ σο[image: ]ίᾱ τέχνη ἐστίν, αἱ κόραι εἰσὶ καλαί. In clauses of this nature the appropriate form of εἰμί (usually ἐστί or εἰσί) is often omitted (cf. above 3.1/3b): ἀθάνατος ἡ ψῡχή the soul [is] immortal; ἄνθρωπος μέτρον ἁπάντων a man [is] the measure of all things. Sometimes the context requires that ἐστί and εἰσί should be translated by there is and there are respectively; κόραι ἐν τῇ ἀγορᾷ εἰσιν there are girls in the agora (we would not normally say in English girls are in the agora).
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Insight


The Greeks practised reciprocal entertainment but this meant more than simply returning a dinner party. Many citizens of a Greek city would have had cause to visit another city in Greece or abroad. Nowhere was there anything but the meanest lodging facilities and a traveller would generally stay with a friend or acquaintance according to a pre-arranged agreement. When the latter came to the traveller’s own city this hospitality would be returned. Each party was called a ξένος, which consequently could mean both host and guest. However, as a ξένος was always a person from a city other than one’s own, the word acquired the further meaning of stranger. ξένος is declined like ἵππος (3.1/1)
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3.2 Greek reading


An analysis of sentence 10 will be found in the key.


Proverbs and short quotations


By the end of antiquity the Greeks had accumulated an enormous number of proverbs and pithy sayings. Some have no identifiable origin, others are quotations, generally from poets. The following, and those included in future exercises, are nearly always in their original form.





1 οὐκ εἰσὶν οἱ παμπλούσιοι (the very rich) ἀγαθοί.



2 ἐρημία μεγάλη ἐστὶν ἡ μεγάλη πόλις (city).



3 ἡ πενία τὰς τέχνας ἐγείρει.



4 νεκρὸς οὐ δάκνει.



5 In these shorter sayings supply εἰσί in (i), ἐστί in the rest: (i) πολλοὶ τραπέζης, οὐκ ἀληθείας, [image: ]ίλοι. (ii) ἡ εὐτυχία πολύ[image: ]ιλος. (iii) ὁ ἄνθρωπος πολιτικὸν ζῷον. (iv) ἀθάνατος ὁ θάνατος. (v) οὐ σχολὴ δούλοις. (vi) χωρὶς ὑγιείας ἄβιος βίος. (vii) νόσος [image: ]ιλίας ἡ κολακεία. (viii) κακὸς ἀνὴρ (man) μακρόβιος.



6τὰ μεγάλα δῶρα τῆς Τύχης ἔχει [image: ]όβον.



7κακὸν [image: ]έρουσι καρπὸν οἱ κακοὶ [image: ]ίλοι.



8αὐθαίρετος λύπη ἐστὶν ἡ τέκνων σπορά.



9 δῶρα θεοὺς πείθει.



10 οὔτε συμπόσιον χωρὶς ὁμιλίας οὔτε πλοῦτος χωρὶς ἀρετῆς ἡδονὴν ἔχει.



11 ὁ ἀνεξέταστος βίος οὐ βιωτὸς ἀνθρώπῳ.



12 A fable of Aesop
Aesop was a slave on the island of Samos in the early sixth century BC who composed animal fables. These were at first transmitted orally and became widely known. The collection that survives under Aesop’s name seems to have been put into its present form early in the Christian era. The following is an adaptation.








(i) πολλοὶ βάτραχοι ἀγγέλους πέμπουσι πρὸς τὸν Κρονίδην διότι μονάρχου χρῄζουσιν.



(ii) οἱ ἄγγελοι τῷ Κρονίδῃ ὑπὲρ τῶν βατράχων λέγουσιν· ὦ δίκαιε Κρονίδη, δεσπότης εἶ τῶν θεῶν. ἆρα ἐθέλεις τοῖς βατράχοις δεσπότην παρέχειν;



(iii) ὁ Κρονίδης σ[image: ]όδρα θαυμάζει καὶ μέγα ξύλον εἰς τὴν τῶν βατράχων λίμνην ῥίπτει.



(iv) τὸ ξύλον ἐκπλήττει τοὺς βατράχους καὶ ταχέως ἀποτρέχουσιν, ἀλλὰ ὑποπτεύειν ἄρχουσιν ἐπεὶ τὸ ξύλον ἐστὶν ἀκίνητον.



(v) ὕστερον τῷ ξύλῳ ἄνευ [image: ]όβου ἐπιβαίνουσι καὶ λέγουσιν· ὦ ξένε, ἆρα θεὸς εἶ ἢ ἄνθρωπος ἢ ζῷον;



(vi) ἐπεὶ οὐ λέγει οὐδέν, νομίζουσιν ἀνάξιον εἶναι εἰ τοιοῦτον δεσπότην ἔχουσι καὶ ἀγγέλους πάλιν πρὸς τὸν Κρονίδην πέμπουσιν περὶ νέου μονάρχου.



(vii) οἱ ἄγγελοι τῷ Κρονίδῃ λέγουσιν· ὦ δέσποτα, δεῖ ἄλλον μόναρχον τοῖς βατράχοις πέμπειν ἐπεὶ ὁ πρῶτός ἐστιν ἀκίνητος καὶ ἀργός.



(viii) ὁ τῶν θεῶν δεσπότης ἐν ὀργῇ ἔχει τοὺς βατράχους καὶ μεγάλην ὕδραν πέμπει.



(ix) ἡ ὕδρα ἐστὶν ἀπαραίτητος καὶ τοὺς βατράχους ἐσθίει.



(x) ὁ μῦθος σα[image: ]ηνίζει ὅτι δεῖ τοὺς ἀργοὺς δεσπότας [image: ]έρειν ἐπεὶ οἱ δραστήριοι δεσπόται ταλαιπωρίας πολλάκις [image: ]έρουσιν.





Notes





2 ἡ μεγάλη πόλις the article indicates a general class (2.1/2 note 1); in English we would say a large city.




3 With neither noun would we use an article in English (2.1/2 note 1). The same applies in 5 (ii), (iii), (iv), and 7.



6 # indicates that the sentence (or passage) is in verse. Poets often vary normal prose usage (but not in 6, 7, 8). Here (and in 9) a neuter plural subject is followed by a singular verb (3.1/1 note 2).



12 (ii) A question which does not involve an interrogative word (who? how?, etc.) may be introduced by ἆρα (10.1/2), which has no English equivalent; in such cases, we normally reverse subject and verb (are you a sailor? ἆρα ναύτης εἶ;).








(iv) ἄρχουσιν here begin.




(v) τῷ ξύλῳ … ἐπιβαίνουσι they step on to the log, ἐπιβαίνω here takes the dative (cf. 13.1/2b).



(vi) Certain compound negatives (here οὐδέν) reinforce a preceding simple negative (οὐ) and the meaning here is it says nothing at all (see 7.1/6); ἀνάξιον (neuter) εἶναι εἰ … lit. [it] to be unworthy if …, i.e. that it is despicable that …




(viii) ἐν ὀργῇ ἔχει lit. has in anger, i.e. is angry with.




(x) Note the pun on the two meanings of [image: ]έρω, endure and bring.






3.2/1 Vocabulary




ἄβιος, -ον unlivable, intolerable


ἀγαθός, -ή, -όν good


ἄγγελος, -ου, ὁ messenger


ἀθάνατος, -ον immortal


ἀκ[image: ]νητος, -ον motionless


ἀλήθεια, -ᾱς, ἡ truth


ἄλλος, -η, -ον other, another


ἀνάξιος, -ον unworthy


ἀνεξέταστος, -ον without enquiry


ἄνευ (prep.+gen.) without


ἄνθρωπος, -ου, ὁ man, human being


ἀπαραίτητος, -ον unmoved by prayer, pitiless


ἀποτρέχω run away


ἆρα (interrog. particle) see note to 12 (ii)


ἀ̄ργός, -όν lazy, idle


ἀρετή, -ῆς, ἡ excellence, virtue


ἄρχω begin


αὐθαίρετος, -ον self-chosen, self-inflicted


βάτραχος, -ου, ὁ frog


βίος, -ου, ὁ life


βιωτός, -όν worth living


δάκνω bite


δεσπότης, -ου, ὁ master


δοῦλος, -ου, ὁ slave


δραστήριος, -ον active


δῶρον, -ου, τό gift


ἐπεί (conj.) since


ἐπιβαίνω (+dat.) step on to


ἐρημίᾱ, -ᾱς, ἡ desert, wilderness


εὐτυχίᾱ, -ᾱς, ἡ good fortune


ζῷον, -ου, τό living being, animal


ἤ (conj.) or


ἡδονή, -ῆς, ἡ pleasure


θάνατος, -ου, ὁ death


θεός, -οῦ, ὁ god


κακός, -ή, -όν bad, evil


καρπός, -οῦ, ὁ fruit


κολακείᾱ, -ᾱς, ἡ flattery


Κρονίδης, -ου, ὁ son of Cronos (i.e. Zeus)


λίμνη, -ης, ἡ pool, marsh


λ[image: ]πη, -ης, ἡ grief


μακρόβιος, -ον long-lived


μόναρχος, -ου, ὁ monarch


μῦθος, -ου, ὁ story, fable


νεκρός, -οῦ, ὁ corpse


νέος, -ᾱ, -ον new


νομίζω think, consider


νόσος, -ου, ἡ disease


ξένος, -ου, ὁ stranger


ξύλον, -ου, τό log


ὁμῑλίᾱ, -ᾱς, ἡ company


ὀργή, -ῆς, ἡ anger; ἐν ὀργῇ ἔχειν (+acc.) be angry with


οὐ (οὐκ, οὐχ) no(t) (see 2.1/6a)


οὐδέν (neuter pron.) nothing


οὔτε … οὔτε neither … nor


παμπλούσιος, -ον very rich


πείθω persuade


πέμπω send


πενίᾱ, -ᾱς, ἡ poverty


πλοῦτος, -ου, ὁ wealth


πολῑτικός, -ή, -όν political


πολλάκις (adv.) often


πολύ[image: ]ιλος, -ον having many friends


πρῶτος, -η, -ον first


σα[image: ]ηνίζω make clear


σπορά̄, -ᾶς, ἡ sowing, begetting


συμπόσιον, -ου, τό drinking party


σ[image: ]όδρα (adv.) very much, exceedingly


σχολή, -ῆς, ἡ leisure, rest


ταλαιπωρίᾱ, -ᾱς, ἡ hardship, distress


ταχέως (adv.) quickly


τέκνον, -ου, τό child


τέχνη, -ης, ἡ art, craft, skill


τοιοῦτος (adj. 21.1/3) of such a kind, such


τράπεζα, -ης, ἡ table


Τύχη, -ης, ἡ Fortune, Chance


ὑγίεια, -ᾱς, ἡ health


ὕδρᾱ, -ᾱς, ἡ hydra, water-serpent


ὑποπτεύω suspect, be suspicious


ὕστερον (adv.) later, afterwards


[image: ]έρω bear, bring


[image: ]ιλίᾱ, -ᾱς, ἡ friendship


[image: ]ίλος, -η, -ον dear, friendly; as a noun friend


[image: ]όβος, -ου, ὁ fear


χρῄζω (+gen.) be in need of, desire


χωρίς (prep.+gen.) without, apart from
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Main points




• Second declension nouns are divided into two main classes, masculine and neuter


• The few feminine nouns of the second declension are declined like the masculine


• Neuter nouns have the same ending in the n.v.a. (the plural n.v.a. ending is -α)


• First declension masculine nouns have -ς in the nom. s. and -ου in the gen. s.


• First and second declension adjectives decline as first and second declension nouns


• An adjective must agree with its noun in number, gender and case; this does not mean that it will necessarily have the same ending as its noun


• There is a distinction between the attributive and predicative use of adjectives


• Most adverbs end in -ως


• Adverbs are normally placed immediately before the word they qualify


• Some prepositions take different cases according to the meaning required


• The irregular εἰμί never governs an accusative and is often omitted





1 The accent in the genitive plural feminine follows that of the masculine: δικαίων, not δικαιῶν which we would have expected on the analogy of first declension nouns (2.1/2 note 4).




Unit 4


[image: ]


For this and every third subsequent unit a revision exercise will be found at the Internet website http://tyancientgreek.org


4.1 Grammar



4.1/1 Imperfect indicative active and weak aorist indicative active and infinitive active of -ω verbs



Both the imperfect and the aorist (in the indicative) have reference to the past. The aorist has other moods, which we shall treat later, but the imperfect exists only in the indicative.


The term weak aorist is used to distinguish the formation of this tense in λ[image: ]ω (and most other -ω verbs) from that in a minority of -ω verbs which have a strong aorist (7.1/1). There is no difference in meaning. The weak aorist is so named because its stem requires a suffix (σ added to the present stem), whereas the stem of the strong aorist resembles that of the imperfect in having no suffix. The concept of verbal strength as shown in the presence (weak) or absence (strong) of suffixes is a somewhat whimsical notion of nineteenth-century grammarians.


The aorist stem of λ[image: ]ω is λῡσ- (the same as for the future), while the imperfect simply uses that of the present, λῡ-. The augment is prefixed to the stem in the indicative of both. This, in λ[image: ]ω and other verbs beginning with a consonant, consists of the vowel ἐ, giving us ἐλῡ- (imperfect), ἐλῡσ- (aorist). The two sets of endings have similarities but the vowel immediately following the stem in the aorist is α in five of the six forms, whereas in this position in the imperfect we have the same pattern of o- and e- sounds as in the present (cf. 2.1/5 note 3):
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The imperfect and the aorist indicative both represent actions which occurred in the past, but, whereas the aorist simply tells us that an action took place, e.g. τοὺς νεᾱνίᾱς ἐπαιδεύσαμεν we educated the young men, the imperfect tells us that an action was continuous or repeated, e.g. τοὺς νεᾱνίᾱς ἐπαιδεύομεν we were educating/used to educate the young men (the choice between continuous action were educating and habitual action used to educate will depend on the context).1 In other words, while the aorist indicative views a past action as a simple event, the imperfect indicative views it as a process, either continuous or interrupted (repeated or habitual). The difference between the two usually depends on our perception of the nature of the action or event described. We may, in a particular context, see it simply as something that happened in the past (it rained last summer). In another context we may see the same event as something continuous (it was raining last summer when Socrates visited us) or repeated (last summer it used to rain every time I went to the Acropolis). Naturally, many past actions and events are not normally viewed in more than one way (Pericles died during the plague). The term covering distinctions of this sort is aspect. We say that, although both these tenses of the indicative describe something that happened in the past, the aorist indicative expresses a momentary aspect, the imperfect a continuous or habitual aspect.


This distinction in the indicative between the imperfect and the aorist also applies in the infinitive between the present and aorist, although there is no specific time reference (but see 8.1/3a and 21.1/1 note). The present infinitive is used for an action which is seen as going on, in the process of happening or being repeated. The aorist infinitive is used for an action which is seen simply as an event. Often both are to be translated in English simply by a present infinitive: ὁ Ἰππόλυτος τὸν Γλαῦκον ἐκέλευσεν αἰὲν ἀριστεύειν Hippolytus ordered Glaucus to be always best (ἀριστεύειν to be best present infinitive, because the action is seen as one which is going on and continuing); ἡ Ξανθίππη τὸν δοῦλον ἐκέλευσε κροῦσαι τὴν θύραν Xanthippe ordered the slave to knock [on] the door (κροῦσαι aorist infinitive, because Xanthippe envisages a simple (single) act; the present infinitive κρούειν would imply a continual action and require the translation to keep knocking).


The imperfect has no infinitive because the present infinitive covers the meaning it would have had (i.e. to be loosening in a past context). For similar reasons the imperfect has no moods other than the indicative.


Notes





1 The augment is prefixed to the indicative forms of the three historic tenses (the tenses whose indicative describes something in the past, viz imperfect, aorist, pluperfect (16.1/2)); it does not occur in the four primary tenses (the tenses whose indicative describes something in the present or future, viz present, future, perfect (15.1/1), and future perfect (16.1/4 note 2)). There is also a formal difference between the two categories in the 3rd pl. ind. act. ending. In historic tenses this has a final -ν (e.g. ἔλῡον, ἔλῡσαν), but in primary tenses ends in -σι(ν) (e.g. λ[image: ]ουσι(ν), λ[image: ]σουσι(ν)).



2 There are two types of augment:








(i) the syllabic augment, as described above, where a verb begins with a consonant. An initial ρ is doubled: ῥ[image: ]πτω throw, impf. ἔρρῑπτον. This augment is so called because it adds a syllable to the forms where it is used.



(ii) the temporal augment. This variety of the augment is called temporal (Latin tempus time) because it increases the time taken to pronounce (i.e. it lengthens) an initial vowel according to the following table. Note that α is lengthened to η and that ι, when the second element of a diphthong, becomes subscript. As ι and υ (unlike ε/η and ο/ω) can represent both long and short vowels the temporal augment does not affect the spelling of verbs beginning with them.











	α > η

	αι > ῃ






	ε > η

	αυ > ηυ






	ι > ῑ

	ει > ῃ






	ο > ω

	ευ > ηυ






	υ > ῡ

	οι > ῳ






	η and ω remain unchanged










Examples are: ἀκούω hear, aor ἤκουσα; ἐλπίζω hope, impf. ἤλπιζον; οἰκτ[image: ]ρω pity, impf. ᾤκτῑρον; ὠδ[image: ]νω be in labour, impf. ὤδῑνον (for other examples see Principal parts of verbs). A few verbs with initial ε take ει not η, e.g. ἔχω has impf. εἶχον. ει and ευ are often not changed, e.g. εὑρίσκω find, impf. εὕρισκον or ηὕρισκον.





3 The endings of the lst s. and 3rd pl. of the imperfect indicative active are the same. The context of a particular form will always make clear which person is meant.



4 Like its present, the imperfect of εἰμί is irregular: ἦ or ἦν, ἦσθα, ἦν, ἦμεν, ἦτε, ἦσαν. This is the only past tense of εἰμί because the act of being was regarded as necessarily extending over a period of time. For all forms of εἰμί see Appendix 3.






4.1/2 First and second person pronouns, and αὐτόν, -ήν, -ό


As in English, so in Greek we have pronouns of the first and second persons. These are declined as follows:
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