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      Enter the SF Gateway …


      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:


      

      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’


      


      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.


      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.


      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.


      Welcome to the SF Gateway.


     









Take, if you must, this little bag of dreams;


Unloose the cord, and they will wrap you round.


W.B. Yeats, from Fergus and the Druid


… there are two gates through which dreams reach us.


Those that come through the Ivory Gate cheat us with empty promises


that never see fulfilment. Those that issue from the Gate of Horn


inform the dreamer of the Truth.


Homer, from The Odyssey, Book XIX










PART ONE



In the Valley of the Crow









Prologue


This morning, when I opened my eyes and saw the spring sky above me as I lay in the shallow boat, I realised that my long journey from the heart of the forest was over, and that I had come home again.


Oak Lodge was there, across the meadow, empty and silent. And yet I could not step through the trees and go to the house, as if the wood, so difficult to enter from the outside except along the brook, was now reluctant to let me go. So for a while I walked back into that consuming gloom, following an old track and coming after an hour or so to the clearing my father had called the ‘Horse Shrine’, after the crumbling, ivy-covered statue of the animal that stood in that place, a wooden shield propped between its forelegs.


Here, I decided that I must write down what had happened to me, to give an account of it, something that I might refer to later when the details will have faded, since I cannot believe that I will not be returning to the heartwoods again and again. Though I am tired and confused now, I shall keep going back. I have left someone behind and I intend to find her.


And I will start this account with a truly haunting memory, the memory of a boy watching his mother dance furiously on the lowest branch of an oak. A day that ended a week of wonders. A day that shaped the boy for the rest of his life, although he couldn’t know it at the time.


And because that day is no longer mine, though it once belonged to me, I shall tell of it briefly, and in a different voice.


George Huxley was on his knees by Christian’s bed, his hand resting lightly on the boy’s shoulder. Chris woke quickly, aware of a pale, pre-dawn light on the man’s unshaven face. He could smell the waterproofing on his father’s cape, the leather of the bulky backpack, the polish on the heavy blackthorn staff.


‘I’m going into the wood again,’ the man said. ‘Just for a few days.’


‘Hunting shadows?’ the boy asked quietly.


His father smiled. ‘Yes. Hunting shadows. Shadows of the past, strange and wonderful shadows of the past.’


‘Shadows in the wood.’


‘I’ll be gone for a few days only. Take care of things. I trust you to take care of things. Of your mother …’


All night Chris had listened to his mother’s shouting, her sobbing, the crash of crockery, the bass grumble of his father’s voice.


‘Mummy’s upset,’ he whispered, and Huxley frowned. The man’s breath was cheesy, the black stubble along his lip flecked with crumbs. There was sadness in his pale eyes, the lids hooded, lines of discomfort on his brow, on his temples. A watery gaze, but a glance or two of affection, something that Chris’s brother, Steven – away, staying with an aunt – never received.


‘Don’t go away again,’ Chris whispered, but Huxley merely kissed the boy’s cheek.


‘I’ve left a note for you in the journal. The latest one. Read it, don’t get it sticky, don’t tear the pages. Do you understand? When you’ve read it, put it back on the shelf and lock the cabinet. Put the key in the drawer of the desk. Do you promise me?’


‘Yes.’


‘I’ll be gone a few days. Just a few days. The torches you saw by the wood last night are important. Someone of great interest to me is very close to us. You’ll find his name in the journal, too.’


‘And the horse?’ Chris said. ‘I saw a grey horse. There was a girl on it, a girl with white hair. She was watching the house.’


‘Be careful of her,’ his father said. ‘If my ideas are right – she’s no girl. I shan’t be gone long, Chris. You must promise me to comfort your mother. She’s a bit … upset.’


Chris remembered the desperate voice: Don’t go, George! You’ve only just come back. How do you think it is for me? To see you covered in mud and dung. And blood! Stinking like a farmyard! I’m going out of my mind, George! Don’t go to that bloody wood again … What do I tell the boys?


‘I’ll make her some breakfast,’ Chris said to reassure his father. ‘I’ll tell her everything’s all right.’


‘Good boy. I know I can depend on you.’


‘Daddy …?’


‘I have to go, Chris.’


‘How far do you go? Into the wood …?’


George Huxley’s hand swept gently across his son’s unkempt hair. ‘Very far indeed. There’s a river at the very heart of Ryhope Wood, a river that flows from the beginning of the world. Strange ships sail there, and strange sailors watch me watching them. I’m learning so much, but I’ve only just begun. One day you’ll know. One day your brother Steven will understand as well …’


He leaned forward and kissed his son, then rose and stepped away. At the door he murmured, ‘Don’t play with the white-haired girl, if she comes again. She isn’t a girl. She’s older by centuries than she seems. She’s dangerous. Promise me?’


‘I promise.’


By sunrise his father had gone. Chris put on his clothes and made a pot of tea. His mother, dressed for some reason in her Sunday suit, was huddled by the dead fire, staring at the ashes. She didn’t respond when her son put the cup and saucer on the table and touched her shoulder. The boy walked quickly to the study and opened the bookcase, taking out a thick leather volume, his father’s latest journal. Turning it to the last written page, sitting by the window that looked onto the brooding edge of Ryhope Wood, he tried to understand a little more about what he had seen over the last few days.


Huxley had written:




I am as sure of this as I am sure of anything – which is to say, not sure at all. But my guess, on the evidence, is that the group which has ventured beyond the Horse Shrine and is gathering at the edge of the wood is of the Iron Age. I suspect aspects of classic Celtic questing, the searching for cauldrons, grails, swords, great pigs, emblems of magic and mystical attribute.


I am tempted to think this may be a form of Kylhuk and his entourage of knights from King Arthur’s court, obsessed with the many strange and wonderful tasks he must accomplish to win the fair Olwen, or die at her father’s hands. To these questing men (and their ladies!) the edge of Ryhope is the edge of the world. What they seek lies either beyond that edge – in this world – or behind it, and they are lost, they have come too far.


I must leave poor Jennifer again to go in search of them, but Christian is a sensible boy. He will ‘guard the fort’. I know he will exercise caution in all things, and make Oak Lodge safe for my return in a matter of days. He is not a curious boy; I trust him not to interfere in things he doesn’t understand.





When Chris went back to the sitting room, his mother was no longer by the fire. He saw she had drunk the tea. He found her in the kitchen, bottling tomatoes. The front of her green tweed suit was splashed with juice. The red liquid squirted over the table as she pressed a lid into place and snapped down the iron lock of the preserving jar.


Chris wanted to ask if she were all right, but the words wouldn’t come. His mother hummed to herself, increasingly drenched in the red juices. She should have been wearing an apron. She was bottling unscalded tomatoes; they would go rotten in a matter of days. She was doing nothing right and Chris felt like crying. His mother’s mouth and eyes looked bloody where she had wiped her hands across her lips and brow.


‘Go outside and play,’ she said suddenly, looking at her son. ‘You know how your father hates to have you under his feet when he’s working.’


‘Daddy’s in the wood … He’s gone into the wood.’


‘Nonsense!’ She turned away from him angrily. ‘Daddy’s working. And you should be playing. Go on, now. Go and do something constructive with your time. Make a model ship. You make good models. You’ll be an engineer one of these days. Off you go.’


‘Why are you in your Sunday clothes?’


‘Why do you think? It’s a special day. Now off you go.’


What special day? he wanted to ask, but the words dried in his mouth. He reached out to her, hoping for a quick kiss, a warm pat on the cheek, that little smile that always reassured him, but she went on squashing fruit, her head shaking as if thoughts were tumbling inside her head.


After a moment, Chris quickly left the house, drying his moist eyes on a sleeve, then kicking angrily at everything he could see before running to the stream which he and Steven called the sticklebrook.


Here, last year, the two of them had launched HMS Voyager, a two-foot, single-sailed model ship that had swept into the wood so fast they had hardly had the strength to follow it and see it vanish. Lost for six months, the vessel had turned up again, almost as good as new, caught in the mud on the Shadoxhurst side of Ryhope.


The return of the ship had thrilled his father and sent him into a fever of work and writing. Even now, Chris wasn’t sure whether the hours of questioning that early spring had meant approval or anger from the man whose moods and obsessions dominated the atmosphere in his home.


By the millpond, later that day, Chris sat for an hour or more, hoping to see the furtive movement across the water that usually denoted the ‘Twigling’, an odd creature, disguised in the dull greens and browns of an outlaw, and with sticks and twigs tied about his head to make a crude and hideous wooden face. Today, all was still.


He wanted Steve. His brother was full of dreams and full of stories. His imagination had fuelled the brothers’ games. Without Steve, Chris felt isolated. He longed for night, when the wood might again become alive with fire and voices, horses and garish human figures.


By the evening, he had walked as far as Shadoxhurst, playing on the village green for a while with friends from school, spending his meagre allowance on chocolate before heading back along the hedges towards the sprawling estate on which his parents had their lodge. The fields were waist high with barley, the seeds about to burst. It had been a fine summer and the harvest would begin two weeks earlier than usual.


When he came to the sticklebrook, he followed it to the thistle field and the dense border of scrub wood and nettle that made Ryhope Wood so hard to enter. He saw an owl swoop in flight, and a hawk of some sort hovered above the trees, turned towards him. A deer moved furtively, red-brown flank just visible for a second, then gone. He started to walk towards home again, surrounded by a bosky and eerie silence that thrilled him.


Suddenly, out of that silence, out of the wood, a white-haired girl rode towards him, cantering along the bank of the stream, leaning low in the saddle. As she passed the boy, she reached out to strike him on the head with a thin stick, strips of red rag and white feathers streaming from its shaft.


She laughed as she achieved this deed. Then the horse reared up, leapt the stream, and she trotted back on the other side, the coup-stick held loosely in her left hand while the right tugged at the crude bridle, slowing down the impatient grey.


Chris stared at her in astonishment. The ride had been so sudden, her appearance startling. Her face was so pale that she might have been a ghost, but there were thin dashes of colour at the edges of her cheek and he realised that she was painted. Her hair, too, was whitened with some paint or other; it was long and quite stiff, not flowing freely as she moved. Several braids had been wrung through these sculpted locks and tied with string or cord. One braid alone was decorated with leaves and feathers, and at this she tugged absently with the hand that held the crop as she gazed at her prey.


She was wearing a short tunic of red-and-green check and cloth shoes. Her legs were otherwise bare; there was a glistening sheen of sweat on her throat and arms.


This girl was centuries older than she looked, according to his father. But she seemed to Chris to be no older than some of the girls in the village, though there was something that he thought of as ‘boyish’ about her. He said to her, ‘Why did you hit me?’


Instead of answering him, she shouted angrily at the wood behind him, and when Chris glanced round, he saw a tall man in a white cloak, standing with a black horse and gently stroking its muzzle. The man frowned, growled fierce, warning words at the girl, then pulled back into cover.


The next thing Christian knew, the sweating grey was splashing through the brook, snorting loudly, and the girl was reaching down to grab him by the shirt. She hauled him up with astonishing strength, verbally abusing him in a way that suggested he might help himself a little, and he grabbed at the rough saddle and the coarse mane, somehow righting himself astride the beast’s back. Suddenly they were off at a heavy, painful canter through the fields of barley, ploughing a trail that wound and wove towards the glowing sky where the sun was setting. The girl laughed and called out, kicking the young grey until it was galloping dangerously fast. Chris felt bruised by the saddle, but was more aware of the firm touch of the girl’s fingers around his waist, and of her breath, sweet like fresh fruit, as she cried with delight and urged the horse along.


Her gaiety ended quite abruptly. She screamed, tugged so hard on the reins that the horse reared and the young riders fell heavily into the soft crop of corn. The girl was shaking, clearly in pain and very frightened. She tugged at her tunic to cover her legs, then twisted round to a kneeling position, breathing hard and shaking her head.


Chris tried to touch her, but she pulled away. He could feel a bruise on his knee and blood in his mouth, but the girl was in much greater distress, though the reason defied his eyes and his understanding.


Riders were coming across the cornfield, five of them, their faces painted a violent scarlet, white hair in spiky crests across their crowns, colourful cloaks streaming behind them. They rode in silence, spreading out to form a wide arc around the boy, long spears held loosely, points grazing the ears of the corn. The girl stood up and whistled for her pony. One of the oncoming men pulled up, shouted, the others swung round and dismounted quickly. The field of corn stooped to a sudden breeze that chilled Chris as he stood nervously, watching the events.


With a sharp word, then a laugh at him, the girl swung onto her grey’s back and kicked towards the wood. One of the red-faced men slapped at the horse as it passed and his companions began to follow her. This one, though, beckoned to Chris, and the boy walked slowly towards him.


Close up, the apparition was frightening. The red paint was cracked across cheek, brow, and chin, and looked like dripping blood where it had been rubbed into the full, curling moustaches. The horse was edgy, held by its reins but wanting to return to the trees. Below the full-flowing cloak the man wore a chain-link coat of dull grey metal and patched rust-coloured cloth trousers tied below the knee. A broad, intricately patterned scabbard was strapped to his left thigh, and the jutting pommel of the sword it enclosed was shaped like a dead man’s face, blind-eyed, long moustaches drooping around a gaping mouth.


This protecting warrior talked angrily at the boy, his free hand waving, punctuating his points, emphasizing the sibilant, fluid words that flowed through Christian’s head like a smooth, welcoming dream. He recognised something about this man, but couldn’t place it. The lesson was stern, but somehow forgiving. Whatever had angered the red face, it had more to do with the foolishness of youth.


Eventually the man slapped his heart and said, ‘Manandoun.’


Christian said his own name. Manandoun nodded, puffed out his cheeks, and exhaled in exasperation, then pulled the horse round, mounted up, and rode quickly back to the wood, while Chris ran in pursuit, through the deep path left by the wild rider.


There was silence at the edge of Ryhope, where the sticklebrook flowed into the gloom.


But a moment later he heard the girl’s whistle. Ducking below branches, she came quickly out of the trees on the grey pony, shrugging off the angry cries from behind her, and flung something towards the watching boy before vanishing again. He ran to fetch her gift, and held the feathered stick, her skull-cracker, her pony-whipper, and felt a sudden sense of wonder and joy.


He wanted to show the crop to his father. He wanted to stand in the light from the desk, watching as his father turned the piece of decorated wood in his hands and nodded with satisfaction.


This is much more than just a riding crop, Chris; it’s a talisman capable of calling for power, a magic stick, something I’ve never seen before … Priceless, wonderful … I’ll analyse it and display it in the cabinet … A real treasure …


But his father was in the wood, called by his own obsessions.


In the evening, while his mother stared silently at the fire she had laid, sweat beading on her skin as the unnecessary heat in this scorching summer made the room like a furnace, Chris prowled round his father’s study, circling round the desk that occupied the middle of the room and staring at the glass-fronted cabinets, where the labelled, numbered exhibits were displayed in quantity. George Huxley was a man of application and orderliness, but his museum was cluttered.


Chris had always been fascinated by the weapons and crossed the room to his favourite display. Five longbows were arranged side by side; the first, with crude carvings of antelope and bison, was labelled Cro-Magnon, ca. 50,000 BC; next to it was a smaller, simpler piece of wood, with gut string, marked Hittite. The tallest of the bows, blackened with charcoal and decorated with simple bands of red paint on either side of the arrow-nock, was labelled intriguingly: An Agincourt Bowman called Alan Leanback (note pun in name): cannot find story attached to him.


In another cabinet, figurines in clay and bone, bronze and wood were arranged by subject, rather than period: Snake Goddesses, Lords of Animals, Power Figures (made of wood, their bodies wounded with shards of bone or metal to release their anger), Keepers of the Hearth, grotesquely obese icons For Fertility and Fecundity, Battlefield Guardians with hawk or owl attributes, Animal Totems, Spirit Houses, and others. Chris stared at the range of horned faces, fat-bellied women, crouching ghouls, terracotta statues with their arms raised and snakes, or ropes, draped around them, and distorted animal faces that peered malignly at him from dulled ivory, or greened bronze, or the battered, ragged grey of flint, and something reached out to tug his heart, drawing him closer to the cabinet until he found his nose against the cold glass and his breath misting to obscure these grim and gruesome tokens of so many lost and forgotten peoples.


It took a moment for him to realise what it was that had attracted his attention. Then his mind focused where his eyes were staring: at the dead face, blind eyes, gaping mouth, identical to that which had adorned the grip of Manandoun’s sword. The effigy was clearly part of a similar weapon, Chris now realised; it was not the same face; it was akin to the Manandoun face; brothers in death, perhaps.


For reasons he couldn’t understand, he felt unwell, disturbed. He started to leave the study, but became weary and sat down behind the heavy oak door, staring across the room, across the wide mahogany desk at the garden windows, at the gathering dusk.


He fell asleep and woke when the desk lamp was switched on. His mother was sitting there, hair awry, head shaking, her hands moving over one of his father’s journals like scurrying, frightened animals. She was flicking through the pages, whispering words, hissing sounds, scanning the tight and tidy writing. She hadn’t seen her son, although she was facing him. He remained curled up, half hidden by the open door, listening to the stream of words.


After a while he drifted into sleep again, huddling into his body, feeling chilled, aware of a flickering but persistent light beyond the glass door opening onto the garden.


He awoke again, this time to the sound of breaking glass. The study was alive with shadows, cast by torches held by figures which emerged slowly into the room from the garden. He could see his mother, but only in silhouette. She was standing by the desk, facing the intruders, her arms limp, her body quite still. A tall man walked about the room; a sharp, unpleasant odour followed him. He leaned down to Christian, bringing an acrid flame close to the boy’s face. Chris saw grey eyes, black beard, scars across a high brow, glittering rings in the man’s ears, the sharply stylised face of a horse on the bulbous pommel of a sword that was slung across his belly.


‘Slathan!’ the man breathed, and then repeated the word, as if questioning, ‘Slathan?’


A woman’s voice answered from behind him, the words like a low growl.


‘Slathan …’ the man said again, menacingly, then reached out and used a tiny knife, a green metal blade, to nick the edge of Christian’s brow, at the same time touching the healed scar by his own right eye. The boy sucked in a breath and touched a finger to the gash, but he remained quiet, watching as the shadowy figures smashed the cabinets, rifled the exhibits, laughed and shouted at the things they were finding, and all the while his mother stood in frozen silence, staring through the open garden doors at the flame lit wood.


A cry of triumph, and the scarred man turned away from where the boy crouched. There was a moment’s laughter and the invaders left the study, all save a strangely long man, a figure so tall that he had to stoop below the high ceiling of the room. He smashed the cabinet containing the bows and drew out the one which had been labelled An Agincourt Bowman called Alan Leanback. He flexed the yew and listened to it, then nodded with satisfaction and followed the others to the wood, cracking his skull on the lintel and complaining loudly to the amusement of his comrades.


A cowled woman came back into Huxley’s den and faced Jennifer’s motionless figure. Chris thought it might have been his friend from the horse ride, but he briefly glimpsed a face below the cowl that was gaunt and moon-silvered; and old. While outside, horses were led away from the house, men shouted, and torchlight flickered and streamed into the night sky, this matron whispered something in Jennifer’s ear, then moved quickly around the room, marking each wall with ash symbols, shapes that Chris couldn’t fathom. Finally, she used a knife to spend several minutes hacking a criss-cross of lines along the vertical edge of the door frame, before backing away from the study. Outside, she stuck a carved pole into the lawn a yard from the house, then turned and ran after her fellows.


By the desk, his mother had started to wail, and when Chris went to her, touching her gently on the arm, she turned, shrieked, and ran. She fled to her bedroom, locking the door behind her and refusing to respond to her son’s urgent and frightened questions from the landing outside.


What had the old woman whispered? What could she have said that could have so terrified his mother?


It was the longest night he had ever spent, though in years to come he would know greater fear and a greater need to see the light of a new day, to banish shadows. He kicked through the glass of the smashed cabinets, picked up the artefacts that had been scattered, trying to place them back where they had once been displayed, and studied the smeared symbols and the cuts on the door. He shuddered as his finger felt the vertical line of tiny scars, a premonition of the meaning that would come some days later, when his father interpreted them:


Kylhuk turned away from the Ivory Gate and broke this place. He took what he had been seeking. He marked the boy as slathan. The burden of quest is now lighter for the ever-searching, fearless man, Kylhuk.


The journals, six volumes of his father’s obsession, were still on their shelf and he reached to take one down, but got no further than this before the sound of running upstairs made him push the volume back again and call to his mother. In fact, she came into the study, furious and frightening, chasing him out.


‘Look at this mess!’ she cried, kicking at the broken glass. Her son watched her apprehensively. She had washed her face, combed her hair, changed the juice-stained blouse for a new one. She looked smart. But something was dreadfully wrong.


‘Are you all right?’ he asked her. She hesitated for a moment and he thought he saw tears in her eyes. Then she spoke sharply:


‘Go upstairs, Chris. I’m going to lock the room. Heaven knows what your father will say when he comes home. Go upstairs, now. Go to bed!’


She was speaking as if the lines were learned and familiar, mouthing the words without any real feeling; she was acting, Chris thought; her mind elsewhere as she paced around the study, murmuring her annoyance. And yet she was aware of him, avoiding his gaze.


‘Mummy? What’s the matter?’


She turned on him, her face like stone, stunning him with the hatred in her look. ‘Go to bed, I said!’


He fled from the room.


His mother closed and locked the broken windows to the garden, then locked the study door, pocketing the key as she moved away into the darkness of the house. Chris had watched her from the landing; now he crept into his room, crawled beneath the covers on his bed, and cried with loneliness.


He woke sharply at first light, alert and clear headed, as if someone had shouted at him. He was still dressed in his holiday clothes. He rubbed at his eyes, then went to the window, aware that it rattled, that a stiff late summer wind was blowing from the east. There were rain clouds looming over Ryhope Wood. The gate to the garden was swinging and several chickens were pecking in the hedgerow, their feathers bristling. Somewhere in the house, a door banged.


Then he saw the figure in the distance, and recognised his mother, moving like a shade through the rippling field of barley, her direction towards Shadoxhurst. The awkward way she walked, leaving a dark, snaking line behind her in the field, whispered to Chris that something was terribly wrong.


He followed her, running into the barley, picking up her path across the rise and fall of the land. Was she running too? The faster he went, the more she seemed to be ahead of him. And he noticed, too, as he brushed at the windswept corn, that she was bleeding; she had cut herself, perhaps; there were regular spots of blood on the flattened stalks.


Then the trail divided and he stopped in astonishment, aware that someone had walked at right angles to his mother’s route, heading directly for the wood. Indeed, as he stretched on his toes to see who had made this second trail, he thought he glimpsed a dark shape entering the underbrush. A familiar head, a determined way of walking, his mother certainly. And yet he could see her ahead of him, emerging from the barley onto the low rise of ground that led towards Shadoxhurst, the path running close to the tall, broad oak known locally as ‘Strong Against the Storm’.


The blood trail led towards the tree and, confused though he was, he moved past this second path, noticing that the ghostly figure had vanished now, and soon he was walking over the field towards the sombre spread of the summer oak, where his mother stood facing him, dark against the brightening dawn sky.


She watched him approach. She was still in the stained Sunday suit, and had combed out her long hair, pinning it back only above her ears to reveal pearl earrings, bright like drops of dew. Her mouth was a slash of garish red. A rope was round her neck, slung over the lowest branch and waiting to be tied.


‘What are you doing? Mummy!’


‘Go away!’ she shouted, but Chris began to run towards her. As he moved, so she jumped, reaching up to grab the branch, tugging at the rope to shorten its drop, dangling one-armed as she threaded a securing knot, a wild, mad dance on the lowest bough, then taking her weight with both hands, hanging there, watching him, her fingers digging into the grooves and knots of the umber bark.


He stood a foot away from her, staring up as she stared down, aware of the tears in her eyes and the blood on her shoes.


‘What are you doing? What are you doing?’ he wailed.


‘Ending the pain. Starting a new life …’ As she spoke her gaze flickered briefly to Ryhope Wood. The wind gusted strongly and the tree swayed, his mother’s body swinging left to right. Christian went up to her to put his arms round her legs, but she kicked out savagely, her right foot connecting with his face and sending him sprawling.


‘What are you doing?’ he screamed again, adding, ‘What have I done?’


She laughed as she dangled.


‘Nothing. Yet. But it will turn out very badly for you.’


Her strength was giving out, her face strained, her fingers slipping on the branch.


‘What did that old woman say to you?’ the boy wailed.


‘Nothing I hadn’t dreamed of already. Nothing that wasn’t already pain.’


‘Tell me what I’ve done,’ Chris said again, fighting tears and struggling to his feet. ‘Please don’t die …’


He couldn’t bear the thought of it. His mother gone; no smile, no laughter, no knowing hug and gentle words after his father had raged and ranted about some madness or other. She couldn’t die. She couldn’t leave him.


His mother shook her head, blood suffusing her cheeks, her eyes watering with effort. ‘My son is gone,’ she whispered. ‘I have seen what you will do! My poor boy. My poor little boy …’


‘No! I’m here! I love you!’


‘He’s gone; they’re both gone. Now it’s my turn …’


She dropped and the rope stopped her fall, making her gasp, making her instinctively scrabble at the hemp around her neck, her face bloating almost at once. Chris sprang to her again, screaming in his panic, throwing himself at the dangling legs to take their weight, his voice an animal howl as he held her, aware that she was limp, now, limp and warmly liquid, her eyes unfocused, everything about her at peace as she swung in his arms.


He let go. Climbed the tree. Crawled up the branches to the heart of the oak, where he and Steven had often made a camp. Here he curled into a warm and huddled ball, listening to the wind and the creak of branch and rope below him.


After a while he heard voices. Several men were coming from Shadoxhurst. They didn’t see Chris in the tree as they lifted down the corpse and carried it on a stretcher back to the village. Two of the men, one a policeman, set off round the cornfield towards Ryhope and Oak Lodge. Chris watched them go, watched them cross the two trails in the barley, the one that had brought the woman to the tree, the other that had taken the image of his mother into the wood.


He wondered if she were watching from the underbrush; or had she followed her husband inwards, to the cauldron of strangeness that Huxley claimed to have found at the heart of the forest?


And he was aware, though distantly as he huddled in the tree, that the seed of a great and terrifying knowledge had been sown – but like a butterfly that flits beyond the net, the precise form of that thought eluded him as he tried to grasp it through his grief.










One



I stayed in ‘Strong Against the Storm’ for a day or more. The manor cooperated in the search for me, and had called out the hounds and the local hunt, scattering widely to search the fields and woods around the heart that was Ryhope. None, of course, entered Ryhope Wood itself, where the paths were known in local lore to turn back on themselves and confuse the senses.


It was my own father who found me, and then only because I think he intuited I would be there. He had come from the wood and discovered the tragedy. He had walked across the barleyfield at dusk, to stand below the tree and stare at the branch where the body had recently kicked.


Whether or not he saw me, I shall never know. But after an hour, with the light now gloomy, he suddenly called out to me, ‘All right, Chris. Down you come. Your brother Steve’s home. We have to go home, now. We have to face this together.’


He started to walk away and after a minute or so I swung down from my hiding place and followed him back to Oak Lodge.


A silence more oppressive than that in the gloomy study pervaded the house for more than a year. Steven mourned for our mother. I anguished at the loss of a woman who had been a friend. My mother had always stood between me and my father, protecting me from his occasional anger and frustration with me (though he always seemed to have more time for me than for Steven). Her words, her caresses, had reassured me that all was not as bleak and terrible as it seemed. And in this way, and after picnics in the fields, and games and laughter with a woman who seemed to have so much time for me, so the sounds of fury, the gasping cries of pain and indignity as Huxley used her (Yes, Huxley! That is how I often think of my father, now), blindly, callously, and without love, all became as no more than bad dreams.


A hand gently stroking my hair, an ice-cream cone, a walk, hand-in-hand through the meadows as the sun dipped below the trees and the distant spire of the church in Shadoxhurst, these from my mother were enough to banish the shadow of my father’s darker moods. Her violent and angry words to me, as she died, had been shocking and incomprehensible.


When at last Steve began to accept that she had gone, so Jennifer Huxley crept back into my own dreams, crouching by me at night, whispering to me, almost urging me to remember her, to find her. Suddenly, these were frightening encounters with my mother, though I longed for her to come home again and would have welcomed a ghost in any form.


Over the years, I often woke to find myself standing at the very edge of Ryhope Wood, damp with sweat, convinced that the shade of my mother had beckoned to me urging me to enter, to follow, to find her, to bring her home! And she seemed to call out: A girl, centuries older than you think, took you on a wild ride. Chris! She, too, was ghost-born. Open your eyes! If you listen to me, it may not be too late!


Her warning, I now realise, came in my dreams, insubstantial, yet affecting.


And yet, how quickly I dismissed these sensations as no more than guilt and grief at the loss of a woman who had mattered to me so much.


There was something else which struck me as strange, in those last years of the 1930s, before the war in Europe would change our lives for ever: whenever the field by ‘Strong Against the Storm’ was ripe, with corn or beets, or grass if fallow, two trails would appear on the anniversary of my mother’s death, one leading towards the tree, the other leading to the wood.


To stand where the track divided was to hear an unearthly song, the sound of wind from a cavern; it was to smell the deep earth, to hear lost voices. Perhaps I was catching a glimpse, by odour and touch, of the twin gates that would one day confront me: those of Horn and Ivory, of Truth and the Lie.


I have often wondered if my father at this time entered into an odd form of dialogue with me, he writing in the pages of his journal, me responding with naive, awkward questions which he dismissed to my face, but seemed to answer later in his ungainly scrawl.


Frequently, I prowled the closely written pages of his journal and fought the wildness of his mind, finding, in my reading, a certain satisfaction, since my awareness of the wood and of events was slowly broadened. In this way I discovered the meaning of the ogham inscription that Kylhuk’s ‘marker’ had left that time before …


He has marked the slathan … the burden is lighter for the ever-searching, fearless man, Kylhuk.


And I read that Kylhuk, according to legend, as a young man had arrogantly enlisted the help of Arthur of the Britons and his knights – Kei and Bedevere and the rest – to help in his marriage to Olwen, a ‘giant’s’ daughter. Olwen’s father had set Kylhuk a series of wild and wonderful tasks, from the ploughing up of whole forests in just a day, and the finding of magic cauldrons, to the rescue of an entombed god and a confrontation with animals older than time.


But there was nothing in Huxley’s journal to suggest a meaning for the word slathan, which settled upon my youthful shoulders like some silent, watching bird of prey.


Only the reference to ‘the Ivory Gate’ openly puzzled my father. All he wrote was:




According to Homer and the Roman writer, Virgil, false dreams, dreams that delude the sleeper, enter the world through the Gate of Ivory; and true dreams, truth, if you will, through the Gate of Horn.


This legend does not link with the other, that of Kylhuk, and the reference is perplexing.





I noted this entry with interest, but was too young at the time to understand the significance of these mythological ‘dreamgates.’


All of the entries in Huxley’s journals, convoluted and confused as they were at times, related to manifestations of mythological creatures and heroes that my father called myth imagoes or ‘mythagos’ (I shall keep the man’s eccentric spelling of the coined word).


The ‘forms’ of these mythagos, he believed, arose in Ryhope Wood as a result of being seeded by the human minds close by. They would first appear at the edge of vision, in the peripheral area of awareness where imagination and reality co-exist in shadowy tension. But the very fact that they could be glimpsed here, haunting ghosts, vague, startling movements seen from the corner of the eye, meant that in the deeper forest they were being given form, and life, and certainly a past … a history and a role in myth, born with the solid flesh, and a life that functioned as it had functioned in prehistoric times, perhaps. They could arise time and time again, conforming to memory and legend in many ways, but utterly unpredictable. And dangerous.


Indeed, there was a short entry referring to my mother that saddened me deeply, though again I couldn’t grasp its full significance:




Jennifer sees her. Jennifer! Poor J. She has declined. She is close to death. What can I do? She is haunted. The girl from the greenwood haunts her. Jennifer more often hysterical, though when the boys are around she remains coldly silent, functioning as a mother but no longer as a wife. She is fading. Giving up all hope.


Nothing in me hurts at the thought of this.





The girl from the greenwood? Not the ‘whispering woman’, I imagined. And surely not the impish girl on the grey horse! So to whom had he been referring? And what role had this ‘greenwood woman’ played in my mother’s suicide?


There were no answers to be found at the time, and life at Oak Lodge settled into an uneasy and grim routine.










Two



Years passed. A devastating war swept across Europe, and when Steven and I came of age we were both called up and saw action on the Front. When the war ended, I returned as soon as possible to Oak Lodge, and the brooding and obsessed presence of my father. I had hoped Steven would be there, but he sent an enigmatic, oddly sad letter: he was staying on in France, with the family of a nurse he had met in the field hospital.


He was well, recovering from a shrapnel wound, basking in the warmth of the South of France and quite at peace with himself.


This announcement made me feel very melancholy, very alone.


And I was still wallowing in a similar feeling of loneliness and pointlessness on the day, in December, some years later, when my father finally turned on me like a wild creature.


A heavy snow had fallen during the night. I had stayed in the village, sleeping on a couch at the crowded local hotel, but woke at six, made tea, then gratefully accepted a lift on a passing truck as far as Ryhope Manor. The main pathways on the estate had already been swept clear of snow, right down to the farm, and from there I followed the tracks of the tractors that had been out at dawn with hay for the animals.


By following the hedges and the stream, where the snow was thinner, I came quite soon to the garden of Oak Lodge. As I jumped the gate, I noticed what I can only describe as a panic of footprints in the snow of the garden, as if there had been a chase, or a wild dance, circles of impressions leading from the kitchen door, through the spiral formations and then to the gate. The single trail then crossed the field to the wood. The impressions were small. Deeper marks in the snow showed where the person had fallen or stumbled.


These were not my father’s footprints, I was certain of that. Whose, then? A woman’s, I felt.


The house was in chaos; someone had ransacked the kitchen, opening and emptying cupboards, battering at cans of food, smashing jars of preserved fruits and vegetables. There was blood on the surfaces, and in the sink, and a towel was blood-stained where it had been used to mop at a gash. Nervously, I walked through the rest of the house. My bedroom too had been ransacked, though nothing seemed to be missing. In his own room, Huxley lay naked and in a deep slumber, face down on the bed, his skin scratched and grazed, his eyes half opened. His right hand was clenched as if holding something, or frustrated by the loss of something which he had been gripping firmly.


‘What have you been up to?’ I whispered at him. ‘And what have you been eating?’ I added, because I had suddenly become aware of the odour in the room; not a human odour, not animal at all; no smell I could associate with winter. Indeed, there was the scent of summer grass and autumn berry in the atmosphere of this disrupted room.


‘Where have you been?’


I left him where he was, went downstairs and laid a fire. The house was freezing. And it was as I struggled to light the kindling in the grate that my father suddenly lurched into the room, still naked, his flesh pitted with the cold.


‘Where is she? What have you done with her?’


His appearance was startling. The growth of greying beard on his face and the strands of dishevelled hair made him look wild. The watery gaze was hypnotic; the wet slackness of his mouth after he screamed the words at me stunned me into silence. He looked quickly round the room, then lurched for one of the two shotguns stacked in the corner. He grabbed the weapon and swung it round.


‘Don’t be mad!’ I shouted at him, throwing up my hands as he pulled the triggers. The two dull clicks brought me back to furious reality. In the past, those guns had been kept loaded, the breeches broken.


He advanced on me with the empty weapon, his thigh bruising against the edge of the table, his eyes still shining.


‘Where is she? The girl! What have you done with her?’


‘There’s no one here. Dad, put the gun down. Get some clothes on. There’s no one here – just you and me.’


His answer was to swing the stock round to crack against my head, but I was too quick for him, avoiding the desperate blow and grabbing the barrel. We struggled for a few seconds and I was astonished at his strength, but I had learned a trick or two in the last few years and disabled him with the briefest of kicks. He howled, hunched over his battered flesh, clutching himself in agony. Then, like some berserk creature of old, he was on me again, hands at my throat, musty breath in my face.


‘Where is she? Where is she? I’ve waited too long for this encounter … I won’t let you interfere with it!’


‘There’s no one here. You. Me. An unlit fire. That’s it. Dad, stop fighting me.’


He seemed shocked, staring hard into my eyes, his own eyes wide with alarm. ‘Fighting you? I’m not fighting you, Chris.’


‘What, then?’ I whispered.


And he answered quietly, ‘I’m frightened of you.’


His words astonished me. I was too stunned to speak for a moment as I stared at the grey, apprehensive figure of my father in all his filthy glory. Then I simply asked, ‘Why? You have nothing to be frightened of …’


‘Because you saw me …’ he said, though he said it as if the statement should have been obvious. ‘Because you know …’


‘I don’t understand.’


‘You know what I did. You saw me!’ He was suddenly exasperated. ‘Don’t pretend!’


‘You’re making no sense.’


‘Aren’t I?’


He was shaking, now, tears spilling from his eyes. I held him close to me. His body slackened, his gaze dropped, fatigue catching at his strength. I didn’t understand his words, but they had distressed me. There was an emptiness in this cold house again, a hollow sense, that I had last known when my mother had danced for me on that terrible day and I had felt that – because of a whisper – I was the cause of her anger, her hatred, and her suicide.


I tried to speak, but the words caught in my throat. I wanted to be anywhere but here. For some reason the fire, which had refused to light at my urging, suddenly caught, and the dry kindling crackled in the flame. I helped my father down onto the sofa, now more than conscious of his nakedness and of the bruising on his groin. His hand stroked and soothed the wounded limb and he slumped to one side, tears rolling on his cheeks, glowing with the sudden fire. I pulled the cloth from the table and covered him, and like an old man he clutched at the edges, drew the warming blanket up to his throat.


‘She was here,’ he said quietly, and for a moment I thought he meant Jennifer Huxley, but he had never referred to my mother with such tenderness in his voice.


‘Who was here?’


‘She was here,’ he said. ‘I went with her. She was everything I had expected. She was everything. Everything I’d imagined. Everything …’


‘The girl from the woods?’


‘The girl …’ he whispered, touching a shaking hand to his eyes to wipe the tears.


‘Guiwenneth, you called her …’


‘Guiwenneth,’ he repeated, clutching at the blanket. ‘Exactly as her story had said. But she is mine. Created from my own mind. I had known that. But I hadn’t known what it would mean … Poor Jennifer. Poor Jennifer. I couldn’t help it. Forgive me …’


‘What does that mean? The girl was yours, you said. What does that mean?’


‘They reflect our needs,’ he answered, then turned his head to look at me, and suddenly all weakness had gone, only the canny look of the thinking man that I had known for all my life. It was as if his face tightened from the flaccid mask of despair to a stone-hard look that concealed all emotion. ‘They take from us. I should have known that. They reflect us, and they take from us. We are them. They are us. Mythagos! Two shadows from the same mind. I was curious; therefore, so was she. I was angry. Therefore, so was she … I longed for her in certain ways. Why should I have expected anything different from her?’


Suddenly, he threw the tablecloth aside and leaned towards me, hands at first seeming to go for my throat so that I pulled back defensively, but I think he had merely wanted to embrace me. He said, simply, ‘Did you see her? Any sign of her?’


‘She danced in the snow.’


‘Snow? Is it snowing?’


‘Last night. It’s quite deep out there. She went back to the wood, but she’d danced first.’


‘Back to the wood … If that’s so, then I can follow. There’ll be a way in for a moment. Into the wood. The way is open more clearly for a moment … Chris, make me some tea. Please! And a sandwich or two.’


‘Yes. Of course.’


And the man, so recently mad, so recently feral, walked from the room, a tablecloth for modesty, reappearing minutes later dressed for a winter’s walk, indifferent to me once again.










Three



I watched him go. He inspected the disturbed snow in the back garden, then quickly followed the strange trail into the scrub that led up to the wall of oak and elm that marked the near-impenetrable wood. He didn’t look back; he was swallowed by the winter darkness of the trees in an instant.


My curiosity got the better of me and I resolved to follow him. But first I entered the study, found his journals, and read the entries for the last few years.


They were very matter-of-fact, and I was struck by how repetitive many of his observations were. There were also several macabre references to my mother, written as if she were still alive.


I put these out of my mind. It was the recent visitor to the house who now fascinated me, and I had a name to go on. I leafed back through the volumes and found entry after entry referring to Guiwenneth. The two that excited me the most were these:




The girl again! From the woodland, close to the brook, she ran the short distance to the chicken huts and crouched there for a full ten minutes. I watched her from the kitchen, then moved through to the study as she prowled the grounds … The girl affects me totally. Jennifer has seen this, but what can I do? It is the nature of the mythago itself … She is truly the idealised vision of the Celtic Princess, lustrous red hair, pale skin, a body at once childlike yet strong. She is a warrior, but she carries her weapons awkwardly, as if unfamiliar with them. She is Guiwenneth of the Green!


Jennifer is unaware of these details, only the girl and my helpless attraction. The boys have not seen her, though they have certainly seen strange activity at the edge of the wood …





And from a later entry I learned this:




She is a warrior-princess from the time of the Roman invasion of northern Europe, but her characteristics, the essence of her story, are older of course. She is beguiling, intelligent, fast and vulnerable. Is she a benign and seductive form of the enchantress we know as Viviane? Or Morgan le Fey? This is an interesting heroine indeed, and she is as curious about me as am I of her. It is not surprising that my heart leaps to see her.


This time I cannot fail. She will be my guide to a greater understanding of all that rises from the past and is sustained inside Ryhope Wood itself.
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