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  Context


  Henry James was born in April 1843 in New York City to a cosmopolitan, upper-class East Coast family. His grandfather's business ventures had left the family with money and status, freed from the pressures of regular work. The family traveled extensively in Europe during James's youth, going most often to Paris, London, and Geneva. For the most part, James and his siblings—who included the illustrious pragmatist William and diarist Alice—were privately tutored. At nineteen, James briefly attended Harvard Law School before deciding to devote himself to writing. From 1869 on, James lived and wrote almost entirely in Europe, supporting himself by contributing short stories, reviews and serial novels to such American mainstays as the Atlantic Monthly, the Nation, and the New York Tribune. James wrote The American during a year-long stay in Paris (1875-1876), after which he moved to London. James lived in England for the rest of his life, first in London and subsequently in Rye, becoming a British subject in 1915 in part to protest America's failure to support the British in World War I. James died in February 1916.


  The American, one of James's earliest important works, first appeared as a serial novel in the Atlantic Monthly, running in twelve installments from June 1876 to May 1877. It was James's third serialized novel, following Watch and Ward (1870) and Roderick Hudson (1875). James substantially revised the text in 1907 for publication by Scribner & Sons, New York; this later version is now standard. Thus, The American is a curious mixture of early and late James which, if not as consistently fine as his later works, clearly reflects his rare mastery of grace, gesture and form. James would later continue The American's thematic exploration of a the collision of the New World and Europe, most notably in Portrait of a Lady (1882), The Wings of the Dove (1902), The Ambassadors (1903), and The Golden Bowl (1904).


  James's writing in general, and The American in particular, is notable for its high and eloquent style, gorgeous prose, carefully crafted narrative, and substantial attention to detail. Though written serially, The American is nonetheless full of the parallelism, prophesy, foreshadowing, structural symmetry and déjà vu one might expect from a traditionally written novel. The substantial revisions of the 1907 edition focused mainly on individual phrases and words, leaving plot details entirely intact. Even some thirty years later, when an older and more pragmatic James admitted the Bellegardes might very well have accepted his hero's money, the love whose tragic end scandalized Atlantic readers refused the cheap satisfaction of a happy ending. Then, as now, the book's great triumph remains its sympathetic and intricate character study against the clear backdrop of tragedy. The novel gives voice not only to James's analyses of his characters, but to their feelings, praise, encouragement and condemnation of each other. Ultimately, having fostered dependence, the novel considers its characters in their fellows' absence. Broad themes of cross-cultural encounter, of love and marriage, of betrayal and friendship are negotiated on the difficult and particular level of individual characters. The characters at once transcend stereotype, embody it, and give it life. The novel, like the Louvre of its opening scenes, is not to be hurried through for fear of an aesthetic headache. Much of its rarity and beauty are hidden in turns of phrase and subtle wit, in characters' dreams against evidence of desolation, in the odd unconscious smile and the lingering glance.


  Plot Overview


  On a lovely day in May, 1868, Christopher Newman, a wealthy American businessman, sits down in the Louvre with an aesthetic headache, having seen too many paintings. A young Parisian copyist, Noémie Nioche, catches his eye, and he agrees to buy the painting she is working on for the extravagant price of 2,000 francs.


  Shortly thereafter, Newman recognizes Tom Tristram, an old friend from the Civil War, wandering the gallery. Newman explains that he has made quite a fortune and now, having realized the inanity of seeking competitive revenge on his fellow businessmen, has decided to move to Europe to enjoy his wealth.


  Over dinner, Newman admits to the Tristrams that he has come to Europe to find a wife to complete his fortune. Mrs. Tristram suggests Claire de Cintré, the beautiful and widowed daughter of an impossibly aristocratic family, the Bellegardes. Several days later, Newman stops by the Tristram house only to find the visiting Claire, who politely invites him to call on her. When Newman stops by the Bellegarde home, a pleasant young man promises to go get Claire, but is checked by an imposing older figure who claims she is not at home.


  Shortly thereafter, M. Nioche, Noémie's father, appears at Newman's hotel with his daughter's heavily varnished and framed picture. When the timid, bankrupt Nioche admits his fear that his beautiful daughter will come to a bad end, Newman offers to let her earn a modest dowry by painting. When he meets Noémie in the Louvre to commission the paintings, however, she tells him bluntly that she cannot paint and will only marry if she can do so very well.


  Mrs. Tristram encourages Newman to spend the summer traveling, promising that Claire will wait for his return. Newman spends a wonderful summer exploring ruins, monuments, cathedrals, and the countryside with his usual enthusiasm. On his return to Paris in the fall, Newman calls on Claire and finds her at home with her brother Valentin, the pleasant young man he met on the first visit. Newman is deeply drawn to Claire's presence, her peace, and her intense yet mild eyes.


  About a week later, Valentin calls on Newman at home. The two talk late into the night and soon become fast friends. Valentin explains to Newman that Claire was married at eighteen, against her will, to the disagreeable old Count de Cintré. Valentin tried to stop the wedding, but his mother, the Marquise and his brother, Urbain—the imposing older figure who barred Newman's first visit—coveted the Count's pedigree and fortune. When the Count died and his questionable business practices were exposed, Claire was so horrified that she withdrew her claim to his money. The Marquise and Urbain allowed this withdrawal on the condition that Claire obey them completely for ten years on every issue but marriage.


  Newman tells Valentin that he would like to marry Claire. Valentin promises to help Newman's cause, out of both friendship and a spirit of mischief. The following day, Newman calls on Claire and finds her alone. He frankly details his love, his assets, and his desire to marry her. Fascinated but hesitant, Claire tells him she has decided not to marry, but agrees to get to know him if he promises not to speak of marriage for six months.


  Delighted by Newman's success, Valentin arranges an audience with the heads of the family—the forbidding Marquise and Urbain—later that week. On the appointed evening, after some painful small talk, Newman horrifies the assembled company with a long and candid speech about his poor adolescence and the makings of his fortune. When the others have left for a ball, Newman bluntly tells the Marquise that he would like to marry her daughter. After inquiring with equal frankness about his wealth, the Marquise grudgingly agrees to consider his proposal.


  Several days later, M. Nioche unexpectedly appears at Newman's hotel room, clearly worried about Noémie's antics. Newman decides to visit Noémie at the Louvre to discern the trouble. He encounters Valentin en route and brings him along. Valentin, completely charmed by Noémie and her ruthless, sublime ambition, resolves to pursue her. Shortly thereafter, Newman receives an invitation to dinner at the Bellegarde house. After dinner, Urbain confirms that the family has decided to accept Newman as a candidate for Claire's hand.


  Over the next six weeks Newman comes often to the Bellegarde house, more than content to haunt Claire's rooms and attend her parties. One afternoon as he awaits Claire, Newman is approached by Mrs. Bread, the Bellegardes' old English maid, who secretly encourages him in his courtship. Meanwhile, the Bellegardes' long-lost cousin Lord Deepmere arrives in Paris.


  Upon the expiration of the six-month period of silence about marriage, Newman proposes to Claire again, and she accepts. The next day, Mrs. Bread warns Newman to lose no time in getting married. The Marquise is evidently displeased by the engagement, but agrees to throw an engagement ball. The following few days are the happiest in Newman's life, as he sees Claire every day, exchanging longing glances and tender words. Meanwhile, the Marquise and Urbain are away, taking Deepmere on a tour of Paris.


  On the night of the Bellegarde ball, Newman suffers endless introductions gladly and feels elated. He surprises first the Marquis and then Claire in heated discussions with Lord Deepmere, but thinks little of it. Afterwards, he and Claire exchange declarations of happiness.


  Shortly thereafter, Newman attends a performance of the opera Don Giovanni, and sees that several of his acquaintances are also there. During the second act, Valentin and Stanislas Kapp, who have both been sitting in Noémie's box, exchange insults and agree to a duel as a point of honor. Noémie is thrilled, knowing that being dueled over will do wonders for her social standing. Against Newman's protests, Valentin leaves for the duel, which is held just over the Swiss border.


  The next morning, Newman arrives at the Bellegardes' to find Claire's carriage packed. In great distress, Claire confesses that she can no longer marry him. The Marquise and Urbain admit that they have interfered, unable to accept the idea that a commercial person should marry into their family. Newman visits Mrs. Tristram, who guesses that the Bellegardes want Claire to marry the rich Lord Deepmere instead, though the honest Deepmere ruined things by telling Claire everything at the ball. Returning home to a note that Valentin has been mortally wounded in the duel, Newman packs his bags and heads for the Swiss border.


  Newman arrives in Geneva to find Valentin near death. When Newman reluctantly recounts the broken engagement with Claire, Valentin formally apologizes for his family and tells Newman to ask Mrs. Bread about a skeleton in the Bellegarde family closet that Newman can use to get revenge. Newman attends Valentin's funeral, but cannot bear to watch the actual burial and leaves. Three days later, he calls on Claire at the family château in Fleurières, hoping to extract a rational justification for her rejection. But she hides behind dark hints of a curse on the family, ruing her own vain attempts at happiness and declaring her intention to become a Carmelite nun.


  Newman threatens the Bellegardes with his superficial knowledge of their secret, but they refuse to budge. That night, Newman secretly meets Mrs. Bread, who tells him the full secret—the Marquise and Urbain killed the Marquis, Claire's father, at the family's country home because he opposed Claire's first marriage to the Comte de Cintré. Mrs. Bread gives Newman a secret testament to these circumstances that the Marquis wrote just before he died.


  The next week in Paris, Mrs. Bread comes to work for Newman as his housekeeper. Newman goes to mass at the Carmelite convent, but, horrified by the nuns' joyless chanting, he leaves. After the service, he confronts the Marquise and Urbain with the details of their crime and a copy of the Marquis' letter. The Bellegardes are clearly stunned, but regain their composure and leave. The next morning, Urbain visits Newman to ask his price for destroying the note. Newman wants Claire, but Urbain refuses to give her. The two part in stalemate.


  Newman decides to ruin the Bellegardes by telling all their friends about the murder. But when Newman calls on a rich Duchess, the first person he intends to tell, he is overwhelmed by the folly of his errand. Instead, he leaves for London to think. One day in Hyde Park, Newman see Noémie on Lord Deepmere's arm, attended by her miserable father.


  After several months in London, Newman returns to the States. He makes it to San Francisco before the weight of his unfinished business in France becomes unbearable. Returning to Paris, Newman walks to Claire's convent and finds only a high, blank wall. Realizing that Claire is completely lost to him, Newman destroys the Marquis' incriminatory note in Mrs. Tristram's fireplace and packs his bags for America.


  Character List


  
    Christopher Newman - The novel's hero and protagonist. Newman is a "superlative American": tall, pleasant, temperate, liberal, athletic, independent, and direct—a self- made success full of the "easy magnificence of his manhood." Forced to earn a living at a young age, Newman has accumulated a substantial fortune through a combination of diligence and luck. Now forty-two, he travels to Paris to enjoy the fruits of his labors and to find a wife to complete his fortune. He is simple in some respects, inquisitive but interested only in "the best" of any genre—as evidenced by his opening marathon tour of the Louvre—not out of elitism, but rather a genuine curiosity to see what others consider superlative. Newman is curious at, but unimpressed with, the intricate Parisian social system—an attitude that causes him trouble. Yet, though often unaware of what he has provoked, Newman is far from a simplistic hero. His moral reasoning, honest love, and unfailing allegiance mark him as mature, consistent and self-aware, even out of his element.

  


  
    Tom Tristram - An old acquaintance of Newman's who briefly served with him in the Civil War before moving to Paris six years before the novel begins. Tristram lives on the Avenue d'Iéna, the wealthy American district, with his wife Lizzie and their several children. He is dull, unaware and unappreciative of artistic or personal genius, preferring to spend his time in the Occidental Club smoking and thinking about clothes, style, cigars and card games with other Americans. Yet he is no patriot, and rails against the United States so often that Newman, a reluctant patriot, is forced to come to the country's defense. In his least sympathetic moments, Tom is openly dismissive and disdainful of his intelligent wife's opinions, recommendations, witticisms and sensibilities, much to Newman's dismay.

  


  
    Lizzie Tristram - Tom Tristram's wife and Newman's first friend and advocate in Paris. Mrs. Tristram is intelligent, well-spoken, graceful, and compassionate, but her marriage to the boorish Tom has left her somewhat incomplete. She is neither beautiful nor truly brave, lacking the brazen courage to acquire the renown, reputation and admiration that real beauty would easily give. Nonetheless, she is a deeply sympathetic character and one of the novel's most human women: morally honest, loving, disappointed, romantic, full of unspent wit and dreams. Newman instantly likes her, and she is immediately taken by him. It is Mrs. Tristram who first discerns Newman's wish to marry, and suggests her childhood friend, Claire de Cintré.

  


  
    Noémie Nioche - A charming, fearless, free-spirited, and ruthless Parisian copyist whose painting Newman agrees to buy. Noémie is acutely aware of her many charms and can use them tirelessly to her advantage, able to play a part at a moment's notice or coax more from the men in her life than they might have meant to give. Valentin declares her "capable of seeing a man strangled without changing colour." Noémie habitually humiliates her father, M. Nioche, sending him on menial errands, berating his mistakes, and giving him an occasional stipend gleaned from her rich admirers. When Valentin and Kapp agree to duel over her, she is thrilled, caring little for the loss of life. Yet Noémie's implicit cruelty stems less from sadism than ambition, her willingness to sacrifice anything or anyone for the sacred end of marrying well.

  


  
    Claire de Bellegarde (the Comtesse de Cintré) - The daughter of the Marquis and Marquise and the sister of Valentin and Urbain, also the childhood friend of Mrs. Tristram and the beloved of Newman. Claire is described as an exquisite and perfect woman: cultured, aristocratic, beautiful, and kind. At twenty-eight, she is a widow, her mother having married her off at eighteen to the rich but unsavory Comte de Cintré, primarily out of an eagerness to refill the dwindling family coffers. Though Claire is strong and willing to stand against her family on moral principles, she cannot ultimately fight for her own happiness. Newman's courtship gives her a brief glimpse of the joy others experience, but by novel's end she comes to feel that personal satisfaction and pleasure are hopelessly vain in a world where others suffer. Claire's decision to enter the Carmelite order is not simply an act of desperation, but a sign that she has dedicated her life to God to redeem the family.

  


  
    Urbain de Bellegarde (the young Marquis de Bellegarde) - The older son of the Marquis and Marquise, middle-aged and much older than Claire and Valentin. Urbain is infinitely epicurean and accomplished, cultivating the best manners in France. He takes after his mother the Marquise in looks, ambition, values, and temperament. However, though Urbain fancies himself the male head of the household, he is little more than his mother's lackey. His role in the household, as in the murder, is that of accomplice, posturer and guard. Though he has inherited the Marquise's ethics and intense haughtiness, he does not quite have her talent for the stinging comeback or the mortal blow.

  


  
    Valentin de Bellegarde (the young Comte de Bellegarde) - The younger son of the Marquis and Marquise, brother of Claire and Urbain. The charismatic and entertaining Valentin is a great friend to Newman, who sees him as the "typical, ideal Frenchman" Valentine is very close to Claire and loves and admires her tremendously, while resenting their mother and Urbain for forcing Claire into a horrific marriage against her will. Valentin also suspects that his mother and Urbain were involved in his father the Marquis' death, but he does not know how. Valentin plays the go-between between Claire and Newman, singing Newman's praises to his hesitant sister and acting as Newman's advocate towards the Marquise and Urbain. His motives are not entirely selfless, however, as he sees Newman as a means to take revenge against his mother and brother's reign of terror.

  


  
    The Marquise de Bellegarde - The mother of Urbain, Valentin, and Claire, born Lady Emmeline Atheling, the daughter of an English earl. The Marquise, Newman's nemesis, is completely at home in her meticulously arranged world of pedigrees and lost fortunes, a ruthless matriarch and a formidable adversary. Together, she and Urbain run the Bellegarde household with an iron fist, first secretly killing her husband the Marquis for attempting to prevent Claire's first marriage and now scheming to manipulate Claire and Valentin for the glory of the family name. The Marquise, unmoved by her daughter's naïve wish for peace and happiness, resembles the lovely Claire "as an insect might resemble a flower." Yet even the Marquise's most appalling actions stem from a deep sense of entitlement and of duty to the aristocratic traditions she has been given to uphold. Though Newman ultimately finds the Marquise and Urbain "sick as a pair of poisoned cats," he cannot help but admire her brazen assurance and the heroically impenetrable manner in which she receives his damning news of the Marquis' surviving letter.

  


  
    The young Marquise de Bellegarde - Urbain's wife, a flighty, fashionable woman who, bored with pedigrees and damp chateaux, is looking for some excitement. The young Marquise adores music, dancing, and fashion. She flirts, pouts, and fears her husband even though she finds him dull. She attempts to establish an alliance with Newman—another outsider to the family—but her idea of a joint venture is a secret trip to the rowdy students' ball in the Latin Quarter. Though the young Marquise cultivates an exquisite boredom, it is difficult to imagine what would really make her satisfied or happy.

  


  
    The Comte de Cintré - The rich, despicable old man whom Claire was forced to marry at eighteen. The Claire's mother the Marquise chose the Count because of his fortune, pedigree, and willingness to accept a small dowry. Claire was overwhelmed with disgust when she first met the Count, but by then the wedding arrangements had already been made. When the Count died several years later and an inquiry was made into his money, his business practices so horrified Claire that she renounced all her claims to his money.
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