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MERCED RIVER, CLIFFS OF CATHEDRAL ROCKS, AUTUMN, 1939 [SEP]
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For over forty-five years, Ansel’s adviser, champion, and friend























In the face of all the present turmoil and unrest and unhappiness… what can a photographer, a writer, a curator do?… To make people aware of the eternal things, to show the relationship of man to nature, to make clear the importance of our heritage, is a task that no one should consider insignificant.… These are days when eloquent statements are needed.


—Letter from Beaumont Newhall to Ansel Adams, May 3, 1954
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MOON AND HALF DOME, 1960 [SEP]


















FOREWORD



PETE SOUZA


YOSEMITE’S HALF DOME was glowing in magic light—that fifteen or twenty minutes just before the sun dips below the horizon in the evening—and I was running through a field to catch up to a descending helicopter. The photograph I wanted to make—Marine One, President Obama’s helicopter, framed right in the middle of the famous cliff—was clearly visualized in my mind. But I still had a hundred yards to sprint to be in the prime spot, and wasn’t sure my legs and lungs would get me there in time.


Ansel Adams would be chuckling at the sight, I thought. The man whose stunning black and white photographs are practically synonymous with Yosemite National Park would have been amused to see me, a seasoned White House photographer, sprinting to catch the light he knew so well.


Ansel surely would have been honored that President Obama was bringing his family to visit his park, the place he first set foot in as a teenager exactly one hundred years before our presidential trip. I think he also would have been proud that the President chose to visit national parks every year of his Presidency, culminating with this visit to Yosemite in 2016.
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