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MORE PRAISE FOR BEST NEW HORROR:


“Talk about a book that describes itself! . . . As ever, Jones is to be congratulated for choosing tales that were originally published in a few more off-the beaten track places, as well as choosing some bigger names, though not necessarily better-known stories from those names.” – INTERZONE


 


“An outstanding selection of the best in horror and dark fantasy every year . . . this anthology and its predecessors must also be credited with having a hand in keeping horror itself alive.” – PUBLISHER’S WEEKLY *STARRED REVIEW*


 


“Probably the most keenly awaited annual event for aficionados of terrifying tales . . . the greatest achievement of this collection is the sheer variety of the tales.” – AMAZON.CO.UK


 


“Simply essential for anyone interested in modern horror . . . As always, Jones provides a comprehensive overview of the year in horror along with outstanding stories.” – HORROR ONLINE


 


“What gives this anthology its particular edge are its definitive annual recap of horror in all media and its invaluable annual necrology.” – PUBLISHER’S WEEKLY “BEST BOOKS 99”


 


“It’s people like editor Stephen Jones who keep the genre alive and maintain a lofty level of quality in the field.” – FANGORIA


 


“The quality of work contained in this volume speaks for a vibrant genre.” – THE BRITISH FANTASY SOCIETY NEWSLETTER


 


“Editor Jones has put together a terrifically newsy volume.” – KIRKUS REVIEWS


 


“A stellar group of authors.” – LOCUS




 


STEPHEN JONES lives in London. He is the winner of two World Fantasy Awards, three Horror Writers Association Bram Stoker Awards and two International Horror Guild Awards as well as being a twelve-time recipient of the British Fantasy Award and a Hugo Award nominee. A full-time columnist, television producer/director, and genre movie publicist and consultant (the first three Hellraiser movies, Night Life, Nightbreed, Split Second, Mind Ripper, Last Gasp etc.), he is the co-editor of Horror: 100 Best Books, The Best Horror from Fantasy Tales, Gaslight & Ghosts, Now We Are Sick, H.P. Lovecraft’s Book of Horror, The Anthology of Fantasy & the Supernatural, Secret City: Strange Tales of London and The Mammoth Book of Best New Horror, Dark Terrors, Dark Voices and Fantasy Tales series. He has written The Essential Monster Movie Guide, The Illustrated Vampire Movie Guide, The Illustrated Dinosaur Movie Guide, The Illustrated Frankenstein Movie Guide and The Illustrated Werewolf Movie Guide, and compiled The Mammoth Book of Terror, The Mammoth Book of Vampires, The Mammoth Book of Zombies, The Mammoth Book of Werewolves, The Mammoth Book of Frankenstein, The Mammoth Book of Dracula, Shadows Over Innsmouth, Dancing With the Dark, Dark of the Night, Dark Detectives, White of the Moon, Exorcisms and Ecstasies by Karl Edward Wagner, The Vampire Stories of R. Chetwynd-Hayes and Phantoms and Fiends by R. Chetwynd-Hayes, James Herbert: By Horror Haunted, two volumes of The Conan Chronicles by Robert E. Howard, Clive Barker’s A-Z of Horror, Clive Barker’s Shadows in Eden, Clive Barker’s The Nightbreed Chronicles and the Hellraiser Chronicles. You can visit Stephen Jones’ web site at http://www.herebedragons.co.uk/jones
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INTRODUCTION
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Horror in 1999


IN BOTH BRITAIN AND NORTH AMERICA MASS-MARKET HORROR PUBLISHING slipped slightly in 1999, despite an upturn in the number of science fiction and fantasy titles released. The young adult horror market also continued to decline (more so in the US), although vampire books were still popular – particularly the numerous Buffy-related tie-ins.


Barnes & Noble Inc., and Ingram Book Group called off their proposed merger when reports leaked out that the US Federal Trade Commission would recommend opposing the book retailer’s $600-million bid to acquire the major wholesaler. Both companies announced that protracted litigation would not be in their best interests, and that they planned to work closely together as they moved forward with alternative plans, including the building of new distribution centres. The merger had been opposed by many independent booksellers since it was announced in November 1998.


When Bertelsmann AG bought Random House in 1998, merging it with Bantam Doubleday Dell to create America’s biggest publishing house, the company promised that the move would enhance the “effectiveness and independence” of the various imprints and divisions. However, that promise was apparently forgotten when Bertelsmann announced it would be merging eight of its publishing units into four new groups. These included the amalgamation of Bantam and Dell, and the merging of Anchor Books and Vintage Books into a division of the Knopf Publishing Group. Meanwhile a number of SF editors at Del Rey were let go or else moved to other departments. Bertelsmann also bought an 80 per cent share in German publisher Springer Verlag for an estimated $600 million, and agreed to merge its book club activities in Italy with Mondadori.


In spring the HarperPrism imprint reduced its annual number of titles by almost half, and just a couple of months later cut them back again. Then in a surprise move in mid-June, Rupert Murdoch’s News Corp., owner of HarperCollins, announced its purchase of The Hearst Corporation’s book division, which included the Avon and Morrow imprints, for an estimated $180 million. Three months later more than seventy people were made redundant, including the former head of HarperPrism, John Silbersack; executive editor of HarperPrism, John Douglas; publisher of Avon, Lou Aronica and Clive Barker’s editor Paul McCarthy. A third of the adult imprints and almost half of the young adult lines also disappeared.


Formed in 1982 when Herman Graf and Kent Carroll left Grove Press, New York publishing house Carroll & Graf was purchased by independent distributor Publishers Group West through its Avalon Publishing Group subsidiary. However, the company was soon hit with a class action suit, originally filed by attorneys in 1998 on behalf of five Carroll & Graf authors, claiming the under-reporting of royalty payments and the holding of unreasonable reserves against returns. C&G president Herman Graf told the trade that he thought the ruling was an error and had “no merit whatsoever”.


Following the purchase of UK publisher Cassell by Anthony Cheetham’s Orion Group, the Gollancz (hardcover) and Millennium (paperback) genre lists were merged under the control of Orion Managing Director Malcolm Edwards.


Meanwhile, in late May, British bookseller WHSmith bought Hodder Headline for £185 million cash, a reported 43 per cent above the market value of shares at the time. The sale included all the company’s publishing divisions, including Hodder & Stoughton, Headline, New English Library and others. As an immediate result, shares in the publisher jumped 40 per cent while WHSmith’s shares fell 28 pence.


Nick Robinson and Ben Glazebrook announced in November that they had agreed terms to transfer their shareholdings in Robinson Publishing Ltd. and Constable & Co. Ltd into a single publishing company, Constable & Robinson Ltd. Robinson staff moved into Constable’s London offices the following month, with the production, sales and marketing and accounts departments merged at a cost of only two redundancies. For the next year, Robinson & Constable would continue to publish under their respective imprints.


California’s General Publishing Group, which published Forrest J Ackerman’s World of Science Fiction amongst other titles, went bankrupt and had its assets sold at auction in mid-June.


Carol Publishing, whose imprints included Citadel Press, Lyle Stuart and Birch Lane Press, ceased business in August after its proposed sale to distributor LPS fell through. Carol had liabilities of $12.3 million against a backlist of 1,300 titles, valued at $25.6 million, which included trade paperback editions of all Philip K. Dick’s short stories, a controversial exposé of L. Ron Hubbard, and various “unauthorized” media tie-ins.


Despite winning a runner-up award of £750.00 in the Shell Live WIRE Young Business Start Up Awards, Matt Weyland’s Pulp Publications, which reprinted classic adventure stories under the Pulp Fictions imprint by Jules Verne, H. Rider Haggard, Edgar Wallace and others, filed for bankruptcy in October with debts of £56,800 owed to its Finnish printers and British artist Bob Covington, amongst others.


In November, the commissioning editor of Virgin Books’ new SF imprint Virgin Worlds announced that the publisher would not be buying any more titles in the foreseeable future because sales reaction to the three launch titles in March had been less enthusiastic than hoped. Of course the lack of big name authors, dull cover art and negligible sales and marketing promotion had nothing to do with the book trade’s reaction.


Packager Byron Preiss announced the formation of iBooks, a new trade paperback imprint to be distributed by Pocket Books in America, which would be heavily promoted on the Internet. And agent Richard Curtis launched E-Rights™, which would distribute electronic editions of books whose rights had reverted back to the authors. A 5,000-title list was expected within a year.


An article in the 8 February edition of the New York Times revealed that Amazon.com had been charging publishers for advantageous placement and recommendation features. The criticism this provoked resulted in the online bookseller offering refunds to customers who had ordered the recommended books. Meanwhile, despite a huge rise in Amazon.com sales and customers, the company continued to make a dramatic loss, much of it due to acquisitions of other online companies.


In a blow to both publishers and authors, Australia’s upper chamber of Parliament agreed to apply a 10 per cent Goods and Services Tax on books, to be introduced in 2000. Higher GST on materials may also increase costs to publishers, prompting fears of higher cover prices. However, the tax would not apply to overseas books ordered through e-mail retailers outside the country.


 


Following a ludicrous attempt by parents in South Carolina to ban her popular Harry Potter books for children because they were “dark and evil”, author J.K. Rowling responded by stating, “I have yet to meet a single child who has said they want to be a Satanist, or is interested in the occult because of the books.”


However, in a move reminiscent of the infamous 1925 “Monkey Trial” in Dayton, Tennessee (in which the teaching of Charles Darwin’s theory of evolution was banned in schools), when a school superintendent in Zeeland, Michigan, decided that the Potter titles were only suitable for older readers, teachers were prevented from reading the books in class, and children required parental permission before they could borrow them from school libraries or use them for book reports. Incredibly, the Potter books were then banned in schools in a dozen other American states and the titles were named by the American Library Association as the “most challenged” books of 1999.


Yet despite the negative reaction of some narrow-minded Americans, Rowling was the biggest-selling author of 1999. Her début fantasy novel Harry Potter and the Philosopher’s Stone (retitled Harry Potter and the Sorcerer’s Stone for its US publication) sold almost 500,000 copies in Britain alone, closely followed by the sequel, Harry Potter and the Chamber of Secrets. The third book in the series, Harry Potter and the Prisoner of Azkaban, was published in July. In a poll of the UK’s highest-paid women, 35-year-old Rowling ranked third with an estimated income of £14.5 million, after worldwide sales of the books she started writing in an Edinburgh cafe while an unemployed single parent reached a reported 30 million. Warner Bros. bought the film and merchandising rights for an estimated £1 million.


 


According to a Top 100 list submitted by book publishers to Publisher’s Weekly, John Grisham was the bestselling author of the 1990s with combined sales of more than sixty million copies. Stephen King narrowly beat out Danielle Steel for second place with cumulative sales of 38.3 million, with his six-part series The Green Mile being the author’s top selling title during the decade. In 1999, King’s fantastical prison drama was reissued in a single “soon to be a major movie” volume.


To tie-in with the ABC-TV mini-series shown during the February “sweeps” period, King’s original 300-page screenplay for Storm of the Century was published as a trade paperback, which also included an introduction by the author in which he discussed the filming.


King also surprised his fans with a previously unannounced new novel, The Girl Who Loved Tom Gordon, which appeared in April. About a young girl lost in the woods who created an imaginary friendship with her hero, the real-life Red Sox baseball relief pitcher of the title, the book had a 1.25 million-copy first hardcover printing in America but was actually published in Britain first.


Following the Columbine High School shootings in April, when two students killed twelve classmates and a teacher before shooting themselves, King asked Penguin to withdraw from publication his novel Rage, originally issued under his “Richard Bachman” byline, with the next printing.


The same month, King celebrated his 25th anniversary as an author with a dinner party for around ninety guests at Tavern on the Green in New York City. Amongst those invited were Salman Rushdie, Peter Straub, Richard Chizmar, George Romero and Warren Zevon. Stanley Wiater provided the questions for a King trivia quiz, which was won by the author’s biographer, Douglas E. Winter.


Then on 19 June, Stephen King was seriously injured while walking along a rural highway when he was hit by a Dodge Caravan after 41-year-old driver Bryan E. Smith lost control. The author was thrown fourteen feet and suffered multiple fractures to his right leg and hip, a collapsed lung, a lacerated scalp and various facial injuries. He was taken to the Central Maine Medical Center in Lewiston where, after surgery, he was described as being in a serious, but stable condition. He was released on 9 July after four more operations on his injuries and faced several months of physical therapy.


While the driver faced charges of aggravated assault and driving to endanger (his driver’s license had already been suspended four times previously), King bought the van which hit him for $1,500 and revealed to a local newspaper that he was “Going to take a sledgehammer and beat it.” To avoid jail, Smith later pleaded guilty to driving to endanger after a charge of aggravated assault was dropped, and he was suspended from driving for six months.


According to one tabloid newspaper, the widow of “renowned” psychic Peter Hurkos claimed that her husband, who had been dead eleven years, was responsible for the accident because King had “stolen” Hurkos’ life story for his novel The Dead Zone. The same source also revealed that King’s 29-year-old lesbian daughter, Naomi, was planning a same-sex “ceremony of union” with her 53-year-old graduate school professor.


In Britain, a special paperback edition of the 1998 collection Bag of Bones, only available through WHSmith bookstores, included the additional sixty-page story “Blind Willie”; this was one of five interconnected, sequential stories which formed the basis of King’s collection Hearts in Atlantis, published in September. Ranging over the last three decades of the twentieth century, each story contained a hint of the supernatural and all were influenced by the 1960s and the Vietnam War. However, because of his injuries from the accident, publicity appearances by the author were cancelled.


King also released a three-story collection (two original) in November entitled Blood and Smoke, but only as a three-and-a-half hour audiobook. Read by the author himself, each of the stories dealt with cigarette smoking. In the UK, Hodder Headline Audio Books also issued Stephen King Live!, a recording of the author’s Royal Festival Hall appearance in August 1998 when he read the unpublished short story “LT’s Theory of Pets” and answered questions from novelist and broadcaster Muriel Gray.


Meanwhile, a San Francisco doctor discussed a new medical condition known as “Stephen King wrist” in the Western Journal of Medicine. Its symptoms of pain in the wrist and weakness in the hand’s grip were apparently caused by reading King’s books in bed and holding the hefty tomes with just one hand!


 


Hannibal, Thomas Harris’s much-anticipated sequel to The Silence of the Lambs, was rushed into print less than three months after it was delivered to the publisher, with a one-day laydown of around 500,000 hardcover copies. Once again FBI agent Clarice Starling was forced to confront the evil Dr Lecter, whose where-abouts had been discovered by one of his surviving victims looking for revenge.


With a first printing of 500,000 copies, Anne Rice continued her “New Tales of the Vampires” series with Vittorio, the Vampire, set in historical Florence and the seventh volume overall in her “Vampire Chronicles”. The trade paperback of Rice’s 1998 novel The Vampire Armand added a five-page “conversation” with the author.


With a move to British publisher Macmillan (who paid a reported £2 million for two books) James Herbert’s latest novel, Others, featured private investigator Nicholas Dismas, who was hired to find a missing baby and uncovered the dark secrets of a mysterious nursing home and his own existence. The novel was also released as a Macmillan Audio Book, read by actor Robert Powell. At the same time, Herbert’s backlist was reissued in paperback editions under the Pan imprint.


Peter Straub’s contemporary horror novel Mr. X was set in the southern Illinois town of Edgerton and involved family secrets, doppelgängers, a psychic serial killer, Lovecraft’s Cthulhu Mythos and jazz music. The latter also featured predominantly in Straub’s superb 1994 novella Pork Pie Hat, about a legendary New York jazz musician and the extraordinary story he tells set on Halloween. It was published in Britain as a slim hardcover in the “Criminal Records” series edited by Otto Penzler.


Dean Koontz’s False Memory was about mind control and had a first hardcover printing in America of more than 400,000 copies. Robin Cook’s latest medical thriller, Vector, involved the effects of bioterrorism, John Saul’s The Right Hand of Evil was a Southern Gothic about a Louisiana family’s dark history, and Thomas M. Disch’s blackly comic The Sub: A Study in Witchcraft concerned a substitute teacher who was haunted by the ghost of her apparently abusive father and discovered that she had the power to transform humans into beasts.


Olivia was the fifth and final volume in the pseudonymous “Logan Family” series of Gothic horror novels credited to the late V.C. Andrews® (probably Andrew Neiderman). From (presumably) the same author came Misty, Star, Jade, Cat and Into the Garden, which formed “The Wildflowers” series about a group of girls undergoing therapy. Under his own name, Neiderman published Neighborhood Watch, about a Stepford-like community.


According to his official website, author Robert R. McCammon decided to retire from the publishing business.


 


Jeff Long’s The Descent was an ambitious lost world horror novel in which mankind discovered a labyrinth of demon-haunted caverns beneath the Earth’s surface.


Following the death of Harry Keogh, E-Branch’s new Necroscope was already under the influence of a vampire in Brian Lumley’s E-Branch: Invaders, the tenth volume in the long-running series and the first in a new trilogy. Tor Books also published the second volume in Lumley’s Titus Crow omnibus series, containing the early novels The Clock of Dreams and Spawn of the Winds.


Richard Laymon’s Come Out Tonight was a kidnapping thriller, while the author’s Among the Missing involved adultery and a California serial killer. The Return by Andrea Hart was another serial killer novel.


Charles Grant completed his “Millennium Quartet” series with Riders in the Sky, in which mankind battled the Four Horsemen of the Apocalypse. The Hush of Dark Wings and Winter Knight were the second and third volumes, respectively, in Grant’s Black Oak series, in which the members of the eponymous security firm investigated flying shapeshifters in Kansas and a centuries-old ghost in an English village.


Another English ghost was the titular heroine of Peter S. Beagle’s Tamsin, while Aunt Dimity’s Christmas was the fifth volume in Nancy Atherto’s supernatural mystery series.


Set in the contemporary New York art scene and the upstate community of Kamensic Village, Elizabeth Hand’s Black Light involved a secret society’s age-old battle with witchcraft and the attempted resurrection of old gods. While a nature photographer discovered a pool used more than a century before by a spiritualist cult for weird rites in James P. Blaylock’s latest slice of West Coast weirdness, The Rainy Season.


Twin teenage sisters discovered they had The Heart of a Witch when they joined a coven in Judith Hawkes’ novel, and Chet Williamson continued his paranormal series The Searchers with the third volume, Siege of Stone.


Frank M. Robinson belatedly revisited the theme of his 1956 novel The Power as a race of mutant telepaths forced their victims to kill themselves in Waiting. Thunderhead was Douglas Preston and Lincoln Child’s follow-up to their previous bestsellers Relic and Reliquary and involved Native American witchcraft and a legendary lost city of gold.


 


Kim Newman’s Life’s Lottery: A Choose-Your-Own-Adventure Book was an interactive novel which allowed the reader to become the central character and make his choices for him.


Graham Masterton’s Snowman was the fourth in the series about psychic school teacher Jim Rook. From Piatkus Books, Mark Morris’s Genesis was about a journalist who began experiencing strange hallucinations and unspeakable nightmares.


Graham Joyce’s Indigo involved a mysterious manuscript which revealed how to achieve invisibility and took its English protagonist on a quest to Chicago and Rome. A woman found herself drawn to the mysterious Greek island of Voros in Simon Clark’s Judas Tree, which was compared by its publisher to both Rebecca and The Shining.


In Bentley Little’s The House, five strangers discovered they shared a dark childhood memory as they returned to the identical homes in which they were born. The family in Elizabeth Massie’s Welcome Back the Night experienced psychic visions as they attempted to change the future.


Charles Wilson’s hi-tech thriller Embryo involved unethical medical experiments with an artificial womb, while The Reckoning by Thomas Monteleone was a Millennial horror novel about a new pope created from DNA taken from the Shroud of Turin.


Phil Rickman’s Midwinter of the Spirit was a sequel to Wine of Angels and the second in his series of mysteries featuring exorcist Merrily Watkins. The Haunt by J.N. Williamson featured a family menaced by an over-protective ghost.


Although better known for his Buffy the Vampire Slayer novelizations, Christopher Golden’s Strangewood turned out to be an atmospheric horror novel in which the son of author Thomas Randall was held hostage in the fantasy world his father created. In Lisa Goldstein’s Dark Cities Underground a man discovered that he could re-enter a dark fantasy world chronicled by his author mother.


Musician Greg Kihn’s fourth novel, Mojo Hand, involved murder by voodoo and the return of Blues legend Robert Johnson. Andrew Vachss’ anti-hero Burke returned in Choice of Evil, in which the vigilante teamed up with a witch-woman and others to track down a serial killer who had apparently returned from the dead. The novel was optioned by New Line Cinema.


Sean Hutson moved to publisher Macmillan with his latest novel, Warhol’s Prophecy, and in Windsor Chorlton’s Cold Fusion a man emerged from a coma into a twenty-first century in the grip of a cosmic winter, where his memory held the key to both the past and the future. Dead Cold was a novel from celebrity spoon-bender Uri Geller and featured a psychic who shared a link with a murderer.


A serial killer was hunted by a reluctant psychic and others in The Visionary by Don Passman. Written by pseudonymous author Michael Bishop (not the well-established genre writer), Seven Deadly Sins was about a serial killer who had sold his soul.


Tom Piccirilli published two new novels, Hexes and Sorrow’s Crown, the latter a sequel to the author’s The Dead Past. Owl Goingback’s Darker Than Night featured a house which was a gateway to another world, and a woman developed a psychic link with the dead in Elizabeth McGregor’s Second Sight.


Martha C. Lawrence’s Aquarius Descending was the third novel in the series about psychic detective/parapsychologist Elizabeth Chase, and a young woman discovered her telekinetic powers in Teek by “Steve Krane” (aka Steven Swiniarski/S. Andrew Swan). New York City detective Charlie Parker used an old psychic and necromantic visions to track a serial killer in John Connolly’s Every Dead Thing.


Graveyard Dust by Barbara Hambly was the third in the author’s historical mystery series featuring free Creole Benjamin January, who was threatened by a voodoo curse while investigating a murder. The Visitant was the first in Kathleen O’Neal Gear and W. Michael Gear’s “Anasazi Mysteries” series.


A horror novelist moved into one of those pesky haunted houses in Barbara Rogan’s Suspicion, while scientifically-created ghosts were conjured up in Skeptic by Holden Scott.


Richard Bowes’ Minions of the Moon was an urban supernatural novel based on a series of stories, one of which won the 1998 World Fantasy Award for Best Novella. Noel Hynd’s The Lost Boy was another ghost novel, and Nina Kiriki Hoffman’s A Red Heart of Memories also involved magic and ghosts.


Authors Arthur Conan Doyle and Charles Dodgson (aka “Lewis Carroll”) teamed up to investigate a murder during a seance in Roberta Rogow’s The Problem of the Spiteful Spiritualist. Barbara Michael’s Other Worlds collected two stories set in a gentleman’s club, where Conan Doyle and Harry Houdini were amongst those who debated the tales involving a poltergeist and a possibly haunted house.


In Brian Stableford’s futuristic bio-tech thriller Architects of Emortality, policemen Watson and Holmes and an amateur detective named Oscar Wilde investigated a series of killings apparently committed by man-eating plants. Hunter by Byron Huggins was a techno-thriller featuring the world’s greatest hunter on the trail of a genetically-created monster, while a small town was invaded by the eponymous Incubus by Ann Arensberg.


Originally published by Arrow Australia, Aurealis Award-winning author Kim Wilkins’ Grimoire involved a group of power-hungry academics trying to reassemble a Victorian volume to summon up Satan in present-day Melbourne. There was more magic in Traci Harding’s Alchemist’s Key, set in an English village, while Victor Kelleher’s Into the Dark was about the real Count Dracula and the young boy he took into his service. Underground by Mudrooroo was the third in the Australian author’s “Masters of the Ghost Dreaming” sequence, revolving around a clash of mythologies.


The spirit of a nineteenth century suffragette appeared to her modern descendent in Kate Muir’s Suffragette City, and Jilly Cooper’s mainstream novel Score also featured ghosts.


Available as an attractively-packaged CD from Savoy Records, 1960s pop singer P.J. Proby read three extracts from David Britton’s infamously suppressed novel Lord Horror, accompanied by the BBC Philharmonic Orchestra.


 


Communion Blood was the twelfth volume in Chelsea Quinn Yarbro’s series featuring vampire Comte de Saint-Germain, while The Soul of an Angel was the second volume in Yarbro’s Sisters of the Night, a packaged series about Dracula’s trio of undead brides, illustrated by Christopher H. Bing.


P.N. Elrod’s The Dark Sleep, the eighth in “The Vampire Files” featuring undead detective Jack Fleming, was set in the world of showbusiness, and published in hardcover. Lords of Light was the third volume in the vampire series by Steven Spruill, which began with Rulers of Darkness and Daughter of Darkness.


Meanwhile the Science Fiction Book Club collected two of Laurell K. Hamilton’s “Anita Blake” novels from 1998, Burnt Offerings and Blue Moon, in the omnibus Black Moon Inn. The hardcover came with a shrinkwrapped poster of Luis Royo’s cover art.


The Hunt was the first volume in Susan Sizemore’s series Laws of the Blood, about a group of vampire Enforcers. Sherry Gottlieb’s Worse Than Death was a sequel to her humorous mystery Love Bite, as an undead LA cop in the early 1990s discovered that his conversion to vampirism resulted in sexual impotence. Mary Ann Mitchell’s Sips of Blood featured an undead Marquis de Sade living in the twenty-first century.


Published by Hot Biscuit Productions, The Guardian was a first novel by Beecher Smith, in which a centuries-old member of the undead returned to protect the world from evil.


The Cowboy and the Vampire was an offbeat Gothic Western by Clark Hays and Kathleen McFall, in which a New York reporter was rescued from the undead by a Wyoming rancher. The third volume in Mark Sumner’s comedy-mystery series, News from the Edge: Vampires of Vermont, involved tabloid reporter Savvy McKinnon investigating the existence of Count Yorga in the eponymous state and encountering some men in black along the way.


The Fifth Elephant, the 24th volume in Terry Pratchett’s never-ending humorous “Discworld” series, involved officers from the Ankh-Morpork City Watch who found themselves in the land of vampires, werewolves and big lumps of mythical elephant fat.


Anne Rice’s sister Alice Borchardt was back with Night of the Wolf, a sequel to her 1998 historical werewolf novel The Silver Wolf. Donna Boyd’s The Promise was a sequel to the author’s romantic werewolf novel The Passion. It was about a woman in Alaska who discovered an injured wolf and a mysterious diary.


Lycanthropic detective Ty Merrick investigated the murder of sailors by mutant monsters in The Red Sky File and the death of an opera singer in The Radon File, the fourth and fifth volumes respectively in Denise Vitola’s series.


A prehistoric Native American shapeshifter was released in Western writer Robert J. Conley’s Brass, while a female shape-changer was betrayed in Holly Lisle’s Vengeance of Dragons, the second book of “The Secret Texts” and a sequel to the author’s Diplomacy of Wolves.


 


Film director Wes Craven’s disappointing first novel, Fountain Society, involved a top-secret brain operation.


Helena Dela’s début, The Count, was a humorous Gothic ghost story, while in Patrick Redmond’s Something Dangerous, a group of English schoolboys became involved with the occult.


Alanna Morland’s first novel, Leopard Lord, involved a nobleman who inherited the power to transform into a bestial big cat, and a witches’ coven was revived in modern Massachusetts in J.G. Passarella’s début, Wither.


 


Mystery writer Max Allan Collins novelized Universal Studio’s new version of The Mummy, Frank Lauria novelized End of Days, Robert Tine novelized The Astronaut’s Wife, and Bruce Bethke novelized the misguided Wild Wild West movie, which included eight pages of black and white stills.


David Cronenberg’s eXistenZ was novelized by “John Luther Novak” in Britain, although the American edition revealed that its true author was Christopher Priest. As a nice added bonus, Peter Lerangis’s novelization of Sleepy Hollow also included Washington Irving’s original story.


Richard Matheson’s A Stir of Echoes and Shirley Jackson’s The Haunting of Hill House were two classic ghost novels from the 1950s reissued to tie-in with film adaptations.


S.P. Somtow’s Temple of Night was the latest original novel in The Crow series. Predator: Big Game was an original novelization based on the movies and Dark Horse Comics’ series by “Sandy Schofield” (aka Dean Wesley Smith and Kristine Kathryn Rusch), and War was the latest in the Aliens vs. Predator series by S.D. Perry.


In 1999, Pocket Books’ Buffy the Vampire Slayer series firmly established itself as the Star Trek of horror tie-ins with Obsidian Fate by Diana G. Gallagher, Power of Persuasion by Elizabeth Massie, Resurrecting Ravana by Ray Garton, Sins of the Father by Christopher Golden, and Immortal by Golden and Nancy Holder.


Golden and Holder also collaborated on another original Buffy series, The Gatekeeper Trilogy, with Out of the Madhouse, Ghost Roads and Sons of Entropy. All three novels were included in an omnibus book club edition. Holder also published the third volume in The Angel Chronicles and a novelization of the first episode of that spin-off show.


Keith R.A. DeCandido kicked off the Buffy series The Xander Years with a novelization of three episodes from the popular show, and Yvonne Navarro’s first volume of the young adult series The Willow Files was also based on three episodes from the TV series. The young adult series of Buffy novelizations continued with Visitors by Laura Anne Gilman and Josepha Sherman, and Unnatural Selection by Mel Odom.


A skin graft from a car crash victim resulted in FBI agents Mulder and Scully travelling to Thailand and uncovering a decades-old plot from the Vietnam War in the adult novel The X Files: Skin by Ben Mezrich. The X Files young adult series continued with Dark Matter by Easton Royce, Howlers by Everett Owens, Grotesque by Ellen Steiber and Regeneration by Everett Owens.


The Legacy: The Hidden Saint by Rick Hautala was based on the Canadian TV series and involved the secret society investigating an apparent ghost of a child killed in a terrorist attack. Dreams of the Dark by Stephen M. Rainey and Elizabeth Massie was a novelization of the old Dark Shadows series, with an introduction by actress and author Lara Parker. Publishing editor Ginjer Buchanan was the author of the Highlander novelization White Silence, and Eliza Willard’s Charmed: The Power of Three was a young adult novelization of the TV show about a trio of witchy sisters.


The young adult series of Sabrina, the Teenage Witch novelizations continued with 18: I’ll Zap Manhattan by Mel Odom, 19: Shamrock Shenanigans by Diana G. Gallagher, 20: Age of Aquariums and 21: Prom Time both by David Cody Weiss and Bobbi J.G. Weiss, 22: Witchopoly by John Vornhold, 23: Bridal Bedlam by Diana G. Gallagher, 24: Scarabian Nights by Nancy Holder, 25: While the Cat’s Away by Margot Batrae, 26: Fortune Cookie Fox by Cathy East Dubowski, 27: Haunts in the House by John Vornholt, and 28: Up, Up and Away by the prolific Nancy Holder. 29: Millennium Madness was an anthology of twelve stories based on the TV series and Archie comic book, while Sabrina Down Under was an anonymous novel based on the TV movie of the same title.


Based on the Hallmark Entertainment mini-series, James Mallory’s Merlin: The Old Magic and Merlin: The King’s Wizard were the first two volumes in a trilogy. Indiana Jones and the Secret of the Sphinx by Max McCoy was the 12th volume in the Lucasfilm series of original novelizations, and Mark Morris’s Doctor Who: Deep Blue was the 19th volume in the BBC Books series of “Missing Adventures”.


Small press publisher DreamHaven Books published Neil Gaiman’s annotated script for his ghostly Babylon 5 episode Day of the Dead as a trade paperback.


In September one of the world’s largest toy companies, Hasbro, Inc., agreed to buy games company Wizards of the Coast for an estimated $325 million. In addition to Magic: The Gathering, Hasbro also acquired the Pokémon (an abbreviation of “Pocket Monster”) Collectable Card Game, TSR’s Dungeons & Dragons and more than seventy American retail outlets as part of the acquisition. The company announced that it planned to add to its publishing programme with a series of children’s novels based on properties it owned.


White Wolf’s World of Darkness series continued with Toreador by Stewart Wieck, Tzimisce by Eric Griffin, Gangrel by Gherbod Fleming, Setite by Kathleen Ryan, Lasombra by Richard E. Dansky, and Ventrue and Assamite both by Fleming again, all based on the Clan role-playing game. Also published by White Wolf, Lucy Taylor’s Eternal Hearts was an erotic vampire novel set in modern-day Washington and based on the Vampire: The Masquerade role-playing game. It was stylishly illustrated by John Bolton.


Ravenloft: Spectre of the Black Rose by James Lowder and Veronica Whitney-Robinson was a sequel to the same authors’ Knight of the Black Rose, also based on the TSR role-playing game and probably one of the last titles to be published under that imprint, following the Hasbro acquisition.


Resident Evil 3: City of the Dead and 4: Underworld, both by S.D. Perry, were based on the zombie video game, while Greg Rucka’s Batman: No Man’s Land was set in a post-holocaust Gotham City destroyed by earthquakes.


Meanwhile, Berkley Books’ series of Marvel Comics tie-ins was suspended when Marvel Entertainment claimed that its contract with Bryon Preiss’s various packaging companies had been breached because of non-payment of royalties and other considerations. Copies of titles already printed were not distributed until an agreement was eventually reached amongst all the parties involved.


 


Jonathan Carroll’s mainstream novel The Marriage of Sticks concerned a New York rare book dealer who was haunted by tangential ghosts from her past and present and had the power to change her own fate. The first printing was actually published in Poland in a 25,000-copy edition which quickly became a bestseller there.


Salman Rushdie used the myth of Orpheus as the basis of his contemporary novel of magical-realism, The Ground Beneath Her Feet, about a singer lost in an earthquake. Robert Irwin’s novel Satan Wants Me dealt with sex and Santanism in the 1960s.


Brian Hodge moved into the crime and suspense genre with Wild Horses, a tale of dark secrets and retribution, while Don Webb’s dark crime novel Essential Saltes: An Experiment involved the theft of a murder victim’s ashes.


Barry Yourgrau’s Haunted Traveller charted the strange journeys of its eponymous character, and Stewart O’Nan’s A Prayer for the Dying was a thin novel set in the last half of the nineteenth century, when a deadly plague infected the inhabitants of a rural Wisconsin town.


A psychiatrist, a spiritualist and a ghost confronted each other over a girl apparently possessed by a spirit from Atlantis in Brooks Hansen’s Perlman’s Ordeal.


*     *     *


 


As part of its World’s Classic series, the Oxford University Press (OUP) reissued Oscar Wilde’s short 1891 novel The Picture of Dorian Gray in hardcover with a new introduction by Edmund White, while a new edition of the book from Tor included a foreword and afterword by Nancy Springer.


Also from OUP, Miss or Mrs?, The Haunted Hotel, The Guilty River was a collection of three novellas by Wilkie Collins, the middle tale being a ghost story, edited and with an introduction by Norman Page and Toru Sasaki.


Thorne Smith’s humorous fantasies Topper Takes a Trip and The Night Life of the Gods were reprinted as trade paperbacks with new introductions by Carolyn See.


Dark Ladies was a welcome omnibus reprint of Fritz Leiber’s classic novels Conjure Wife and Our Lady of Darkness in trade paperback. Jack Williamson’s classic 1948 werewolf thriller Darker Than You Think was also reissued in trade paperback, with a new introduction by Douglas E. Winter and evocative illustrations by David G. Klein taken from a 1984 edition.


The Pit and the Pendulum and Other Stories by Edgar Allan Poe was a young adult collection of seven stories illustrated by James Prunier with notes by Henri Justin, while The Pit and the Pendulum and Other Stories collected seventeen tales by Poe with an introduction by Christopher Bigsby. Mary Shelley’s Frankenstein was published as an illustrated hardcover by Doubleday in a New York Public Library Collector’s Edition.


Penguin published H.P. Lovecraft’s The Call of Cthulhu and Other Weird Stories in their Twentieth-Century Classics series. With an introduction and notes by S.T. Joshi, it collected eighteen classic tales. More Annotated H.P. Lovecraft edited by John Gregory Betancourt and Leigh Grossman was an illustrated trade paperback collection of ten Lovecraft stories annotated by Joshi and Peter H. Cannon.


Dennis Etchison’s 1982 collection The Dark Country (with an introduction by Ramsey Campbell) and David J. Schow’s 1990 collection Seeing Red (with an introduction by T.E.D. Klein) were both reissued by California’s Alexander Publishing.


Great Weird Tales: 14 Stories by Lovecraft, Blackwood, Machen & Others also included fiction by Frank Belknap Long and F. Marion Crawford and was edited by S.T. Joshi.


*     *     *


 


Following reports that R.L. Stine, whose combined sales are more than 300 million, would be ending his popular Goosebumps volumes because of lawsuits and in-fighting with Scholastic Press, his packager Parachute Press announced that the author would be moving to HarperCollins with a new series, The Nightmare Room (based on his book The Nightmare Hour), and a twelve-book limited Goosebumps series.


The Nightmare Hour, Stine’s first original hardcover for children, included ten stories each illustrated by a different artist (including Bernie Wrightson and John Collier) and was supported by a signing tour and a nationwide contest. Meanwhile, the author continued his Fear Street: Seniors series with Last Chance, The Gift, Fight, Team, Sweetheart, Spring Break, Wicked, and Graduation, the final book in a twelve volume series about a cursed class of students at the Shadyside High School.


Marking the character’s 20th anniversary, Bunnicula Strikes Again! was James Howe’s sixth novel about the vampire rabbit who drained the juice from vegetables. A group of teenagers were trapped in a netherworld in Christopher Pike’s The Grave, and Brad Stickland continued John Bellairs’ Johnny Dixon series with The Wrath of the Grinning Ghost, with a cover illustration by Edward Gorey, as usual.


Nancy Springer’s Sky Rider was about a teenager’s dying horse and a ghost, while Helen V. Griffith’s novella Cougar featured a boy at a new school who faced up to bullies with the help of a ghostly horse. In Louise Hawes’ Rosey in the Present Tense the ghost of a teenager’s dead girlfriend could only be seen by him and his dying grandmother; a boy was haunted by a girl from the First World War in The Rinaldi Ring by Jenny Nimmo; a young man killed in an accident was given the opportunity to live his life over and over again in William Sleator’s Rewind, and a family had more than just ghosts to contend with in Paulina by Lesley Howarth.


Susan Price’s The Ghost Wife was possessed by a murderous spirit in the Point Horror Unleashed title. The series also included Facetaker by Philip Gross, about a photobooth which captured souls, and Skinners by John Gordon, in which a horror writer began to believe his own stories.


In the tradition of James Herbert, Paul Zindel’s Rats involved mutant rodents from a New York City dump, and there were more killer rats in The Boy Who Kicked Pigs by Doctor Who actor Tom Baker, illustrated by David Roberts.


Vivian Vande Velde’s There’s a Dead Person Following My Sister Around was a comedy in which eleven-year-old Ted’s little sister had a ghostly imaginary friend, and a young man accused of murder teamed up with a witch and a dead man to prove his innocence in Never Trust a Dead Man from the same author.


In The Apprentice by Gordon Houghton, Death picked a zombie to become his new assistant. Neal Shusterman’s Downsiders involved the discovery of a lost civilization living in forgotten tunnels beneath New York City, and a young girl was afraid that the eponymous character would punish her in Pete Johnson’s The Creeper.


The first in The Secret Circle series by L.J. Smith, The Initiation was about a High-School coven of witches. Blood Stone and Dark Paths were the sixth and seventh volumes, respectively, in Alan Frewin Jones’s Dark Paths series involving ancient sacrifices on a Greek island.


A vampire’s past came back to haunt her in Amelia Atwater-Rhodes’ début novel, In the Forests of the Night, and the omnibus Vampire Heart by J.B. Calchman collected two previously-published novellas, “Kiss of the Vampire” and “Dance of the Vampire”, along with a new one, “Touched by the Vampire”.


Thomas McKean’s Into the Candlelit Room was a collection of five original young adult stories. Odder Than Ever collected nine stories about unusual creatures by Bruce Coville, while Bruce Coville’s Shapeshifters was an anthology of fourteen stories (eleven new) by such writers as Jane Yolen, Jack Dann, Lawrence Watt-Evans and Jessica Amanada Salmonson.


 


The Essential Clive Barker was a mixed bag sampler of four stories, fifty-three novel and playscript excerpts and a pretentious foreword by Armistead Maupin, with each section introduced by the author.


Michael Marshall Smith celebrated his first decade as a writer with What You Make It, a hardcover collection of seventeen superior short stories (including the previously unpublished title story) and a poem.


Uncut was a retrospective trade paperback collection of twenty-one short stories (two original) by Christopher Fowler, with an introduction by the author about his experience at a particularly bad signing in Rochester. Douglas Clegg’s The Nightmare Chronicles was another paperback original, collecting thirteen linked short stories, based around a family of serial killers and their not-quite-what-he-appears-to-be child victim.


Peter Crowther had two collections of stories published in 1999. The Longest Single Note and Other Strange Compositions from Cemetery Dance Publications was an impressive volume containing twenty-six stories and poems (three original plus a novel extract) covering the past seven years, with an introduction by Michael Marshall Smith. It was available in a signed edition of 500 copies and a lettered edition. Crowther’s Lonesome Roads from Welsh publisher RazorBlade Press shared one story with his other collection and contained three novellas (one original) plus an introduction by Graham Joyce.


Just in time for the Australian World Science Fiction convention, Australia’s MP Books released Antique Futures: The Best of Terry Dowling, which collected thirteen tales with an introduction by Jack Dann. From Hodder Headline Australia, Gary Crew’s Force of Evil was a collection of crime and horror police procedurals, illustrated by Shaun Tan.


Tanya Huff’s collection What Ho, Magic! included fifteen stories, four featuring vampire-hunter Vicki Nelson, while Edgar Allan Poe’s Dead Brides from Creation Books was billed as a collection of five classic vampire stories, with a foreword by James Havoc and an introduction by Jeremy Reed.


Wolves of Darkness was the second volume in The Collected Stories of Jack Williamson, published in hardcover by Haffner Press and containing ten stories plus essays and letters from 1931–33. Harlan Ellison contributed the introduction, and there was an afterword by the author. A signed and slipcased edition limited to 100 copies was also available.


 


Amongst much publicity fanfare and rumours of a $300,000 advance, the anthology 999: New Stories of Horror and Suspense was launched with a series of online discussions and readings in September. Intended to represent the state of the horror field at the end of the Millennium, its neat 666 pages featured twenty-nine “never-before-published” stories and novellas by William Peter Blatty, Joe R. Lansdale, David Morrell, Ramsey Campbell, Stephen King, Thomas Ligotti, Kim Newman, F. Paul Wilson, Gene Wolfe, Neil Gaiman, T.E.D. Klein, Tim Powers and Michael Marshall Smith, amongst others. Editor Al Sarrantonio not only included one of his own stories, but in his introduction claimed that there are “literally no professional markets for good horror fiction”. Although many of the stories were very good, few were exceptional; at least one was an uncredited reprint and a couple of others were obviously rescued from bottom drawers.


Subterranean Gallery was a much more accurate representation of the current state of modern horror fiction, ably edited by Richard T. Chizmar and Subterranean Press publisher William K. Schafer. Containing twenty stories of horror and crime (four reprints) and published in signed editions of 500 numbered and 26 lettered copies, its list of contributors included Jack Ketchum, David J. Schow, Graham Joyce, Joe R. Lansdale, Terry Lamsley, Christa Faust, Richard Laymon, Chaz Brenchley and Norman Patridge.


Canada’s Aurora Award-winning anthology series Northern Frights reached its fifth volume with eighteen stories and a poem under the editorship of Don Hutchison. Although it included new fiction by Hugh B. Cave, Nalo Hopkinson, Gemma Files, Nancy Kilpatrick and Robert Charles Wilson, amongst others, one of the best stories in the book was an atmospheric reprint from Rebecca Bradley about an ancient Irish mud monster.


The latest in the Horror Writers Association series of original anthologies was Whitley Strieber’s Aliens, featuring twenty-one close encounters by P.D. Cacek, Nina Kiriki Hoffman, Esther Friesner and others, plus an introduction by Strieber. Isaac Asimov’s Werewolves edited by Gardner Dozois and Sheila Williams collected six stories from the eponymous magazine, by such authors as S.P. Somtow, Suzy McKee Charnas and Pat Murphy.


In The Best from Fantasy & Science Fiction: The Fiftieth Anniversary Anthology, editors Edward L. Ferman and Gordon Van Gelder reprinted twenty-one stories published in the magazine between 1994–98.


Master’s Choice edited by Lawrence Block collected eighteen reprint mystery stories with introductions by the authors, including Stephen King and Harlan Ellison. Edited by James Frenkel, Technohorror: Inventions in Terror contained sixteen reprints involving machines by King, Ellison, Robert Bloch, Ray Bradbury, Ramsey Campbell and others.


Night Shade: Gothic Tales by Women was edited by Victoria Brownworth and Judith M. Redding and featured seventeen feminist stories (two reprints) from Seattle’s Seal Press. Nightshade: 20th Century Ghost Stories edited by Robert Philips collected twenty-seven “literary” ghost stories by Shirley Jackson, Joan Aiken, Gabriel Garcia Marquez and F. Marion Crawford, amongst others. The Open Door and Other Ghost Stories contained fourteen stories chosen by editor Philip Gooden.


With Elizabeth Ann Scarborough, the ubiquitous Martin H. Greenberg edited Vampire Slayers: Stories of Those Who Dare to Take Back the Night, which included eleven tales of the undead by Hugh B. Cave, Manly Wade Wellman and others. Greenberg was also the uncredited co-editor with Denise Little of A Dangerous Magic, which collected fifteen stories of supernatural lovers by Peter Crowther, Andre Norton, actor John DeChancie and others.


Along with Stefan Dziemianowicz and Robert Weinberg, Greenberg edited the Barnes & Noble anthology 100 Hilarious Little Howlers which included amusing stories (three original) by Howard Wandrei, Peter Cannon, Joe R. Lansdale, Gahan Wilson, Tim Lebbon, Edgar Allan Poe, Hugh B. Cave, Karl Edward Wagner, Donald A. Wollheim, Les Daniels, Gordon Van Gelder, Saki, Irvin S. Cobb, Ramsey Campbell and numerous other – mostly horror – writers.


Neonlit: Time Out Book of New Writing Volume 2 was again edited by Nicholas Royle and included twenty-five new stories by such authors as Margaret Drabble, Joel Lane, Ramsey Campbell, Jonathan Coe and the editor himself. Michael Moorcock, who contributed the introduction, chose Rhonda Carrier’s story from the book as the winner of his Jack Trevor Story Memorial Cup prize of £500. Royle also edited The Time Out Book of Paris Short Stories and included Kim Newman and Christopher Ken-worthy amongst its seventeen authors.


Edited by Maxim Jakubowski, Chronicles of Crime: The Second Ellis Peters Memorial Anthology of Historical Crime included a surprising new variation on the Jekyll and Hyde narrative from Kim Newman and a burial alive story by Basil Copper, along with contributions from Ian Rankin, Ed Gorman and Peter Tremayne, amongst others.


The Year’s Best Fantasy and Horror: Twelfth Annual Collection edited by Ellen Datlow and Terri Windling contained thirty-eight stories and eight poems, with many of the shorter stories falling into Windling’s fantasy category and the longer tales reflecting Datlow’s horror choices. Edited by Stephen Jones, The Mammoth Book of Best New Horror celebrated its tenth anniversary with nineteen stories and novellas, along with the usual overview of the previous year, necrology, list of useful addresses and short testimonials by numerous well-known authors and editors. Only three stories (by Dennis Etchison, Peter Straub and Kelly Link) appeared in both “Year’s Best” volumes.


 


The progenitor of genre small press publishers, Arkham House, marked a return to form with New Horizons: Yesterday’s Portraits of Tomorrow, the final science fiction anthology edited by the late August Derleth, which was published in an edition of 3,000 copies. The volume, which collected thirteen stories from the 1920s and ’30s, included fiction by H.G. Wells, Frank Belknap Long and Murray Leinster, plus two previously unpublished tales by David H. Keller (completed by Paul Spencer), and Derleth and Mark Shorer.


Also from Arkham, Dragonfly by Frederic S. Durbin was a Halloween tale told from a ten-year-old girl’s point-of-view, while Sixty Years of Arkham House was compiled by S.T. Joshi and listed all the imprint’s (more than 230) books to-date, along with a brief history of the company by August Derleth and Joshi, plus various indexes.


Minneapolis imprint Fedogan & Bremer finally published Basil Copper’s new collection Whispers in the Night: Stories of the Mysterious and Macabre, containing eleven stories and novellas (three reprints), an introduction by Stephen Jones, and some excellent illustrations by Stephen Fabian. Jones was also the editor of Dark Detectives: Adventures of the Supernatural Sleuths, published under the F&B Mystery imprint. Illustrated by Randy Broecker, it contained ten stories (six reprints) featuring psychic detectives by Peter Tremayne, William Hope Hodgson, Basil Copper, Manly Wade Wellman, Brian Lumley, R. Chetwynd-Hayes, Brian Mooney, Clive Barker, Jay Russell and Neil Gaiman, along with an original eight-part novel by Kim Newman and an extensive historical introduction by the editor. As usual, both books were also published in signed and numbered 100-copy slipcased editions.


Fedogan & Bremer also reissued its first book, the 1989 collection Colossus: The Collected Science Fiction of Donald Wandrei in a revised and expanded 10th anniversary edition of 1,000 copies, edited by Philip J. Rahman and Dennis Weiler, with an introduction by Richard L. Tierney.


Subterranean Press announced that it had signed a long-term contract with author Joe R. Lansdale for a mid-five-figure advance. Lansdale’s Something Lumber This Way Comes was a short children’s story about a vampiric house, illustrated by Doug Potter and available in a signed edition of 500 copies. There was more twisted Texas weirdness in Waltz of Shadows, the first in Subterranean’s Lost Lansdale series, and originally intended for the Mysterious Press until the author discarded it. It was published in a signed edition of 1,000 copies and a $195.00 lettered edition.


Subterranean’s regular edition of the late Charles Beaumont’s collection A Touch of The Creature was limited to 1,000 copies, signed by the author’s son, Christopher Beaumont, and priced at $40.00. Meanwhile, a thirteen-copy signed and lettered edition was bound in cloth and leather and contained two previously unpublished stories (“The Blind Lady” and “The Child”), plus an original sketch by Beaumont. This extremely limited traycased edition was also signed by Richard Matheson, who contributed the afterword, and was priced at $650.00.


Lovingly edited and introduced by David J. Schow, The Devil With You! The Lost Bloch, Volume I was the first in a proposed series from Subterranean Press reprinting some of the late Robert Bloch’s less accessible fiction. It contained four novellas from the 1940s and ’50s, a foreword by Stefan Dziemianowicz, and an interview with Bloch by the editor. All of Us Are Dying and Other Stories was a long-overdue collection of twenty-three new and reprint stories, plus teleplays and non-fiction by Twilight Zone author George Clayton Johnson. Published as a 600-copy signed and numbered hardcover and a 26-copy signed and lettered edition, the book also included an introduction/interview by Christopher Conlon and an afterword by Dennis Etchison.


Kafka Americana was an attractive, slim hardcover that collected five bizarre short stories by Jonathan Lethem and Carter Scholz, signed by the authors and limited to 600 numbered and 26 lettered copies. Subterranean also reissued Ray Garton’s first novel, the 1984 Seductions, in a new 500-copy hardcover edition with a foreword by the author, an afterword by Richard Laymon and illustrations by Earl Geier.


British independent publisher Pumpkin Books marked its third year with well-deserved World Fantasy and British Fantasy Award nominations, and added to its impressive raft of titles with Hugh B. Cave’s new novel Isle of the Whisperers, in which an archaeologist accidently opened a doorway to another dimension and released an evil which preyed upon an island community during darkness. It was illustrated by John Coulthart. Brotherly Love and Other Tales of Faith and Knowledge was an extremely welcome and long-overdue collection of six new novellas and stories by David Case, with an introduction by Ramsey Campbell and an impressive cover by Les Edwards. Both books were published in 750-copy hardcover editions.


Edited by Stephen Jones and illustrated by Randy Broecker, White of the Moon: New Tales of Madness and Dread was limited to 1,000 copies and contained 20 original stories and a poem by Christopher Fowler, David J. Schow, Caitlín R. Kiernan, Ramsey Campbell, Graham Masterton, Terry Lamsley, Paul J. McAuley, Kim Newman, Michael Marshall Smith, Jeff VanderMeer, Jo Fletcher and others.


Waltzes and Whispers collected fifteen savage and satirical stories by Jay Russell, seven of them original, along with an introduction by Michael Marshall Smith, an afterword by Kim Newman, and some stylish illustrations from John Coulthart. Wishmaster and Other Stories (erroneously titled The Wishmaster on the dustjacket) collected ten horror stories (three original), one poem and the title screenplay by Peter Atkins, along with an introduction by Ramsey Campbell and illustrations by Randy Broecker. Both books were limited to 750 hardcover copies and were also available in variant library editions.


Edited by Jo Fletcher and created by Stephen Jones, Horror at Halloween was a trade paperback from Pumpkin Books aimed at older teenagers. It contained a “mosaic novel” of five original interlinked novellas set in Charles Grant’s haunted town of Oxrun Station, by Stephen Bowkett, Diane Duane, Craig Shaw Gardner, John Gordon and Grant himself.


From Gauntlet Publications came a signed hardcover edition of Poppy Z. Brite’s 1998 paperback original novelization The Crow: The Lazarus Heart. It was limited to 1,000 hardcover copies featuring a new introduction by the author, an afterword by John Shirley, and illustrations by J.K. Potter. Also from Gauntlet, F. Paul Wilson’s second “Repairman Jack” novel Conspiracies was published in an edition of 450 copies signed by the author and Ed Gorman, who supplied the afterword, with illustrations by Harry O. Morris. This time Jack encountered all kinds of weirdness while his dreams were disturbed by the demon Rakoshi.


Cemetery Dance Publications kicked off a busy year with the hardcover novellas 411 by Ray Garton and Right to Life by Jack Ketchum (aka Dallas Mayr), both of which involved heroic felines. They were followed by Garton’s dark suspense novel Biofire and Lynch: A Gothik Western, a hardcover novella by Nancy A. Collins about a gunslinger brought back from the dead. Returning from the grave was also the theme of the aptly-titled Rot, Gary Brandner’s riff on “The Monkey’s Paw”, published as a slim but expensive signed limited hardcover of 1,000 copies.


Other signed CD editions included The Poker Club by Ed Gorman, limited to 750 copies: Come Out Tonight by Richard Laymon, limited to 1,250 copies, and Laymon’s Cuts, limited to 1,500 copies. California Sorcery edited by William F. Nolan and William K. Schafer collected twelve stories (nine original) by such West Coast writers as Ray Bradbury, Richard Matheson and Charles Beaumont. It was issued in a limited edition of 1,500 copies signed by both editors.


From Overlook Connection Press came a 1,000-copy signed and leatherbound edition of Stephen J. Spignesi’s The Lost Work of Stephen King: A Guide to Unpublished Manuscripts, Story Fragments, Alternative Versions and Oddities. It included numerous photographs and an essay on humour by King which were not in the 1998 trade edition from Birch Lane Press. Also from Overlook, the long-awaited Spares: The Special Edition reprinted the preferred text of Michael Marshall Smith’s 1996 novel about cloning, along with a “lost” chapter, three connected short stories (one original), a brief introduction by Neil Gaiman and an afterword by the author. This was available in a 500-copy signed limited edition ($45.00), a 100-copy slipcased “Sterling” edition ($85.00), and a signed lettered edition of 52 copies published in a deluxe wooden slipcase with glass ($400.00). Overlook’s edition of Off Season: The Unexpurgated Edition by Jack Ketchum included restored text and a new introduction by Douglas E. Winter.


After a delay, Seattle’s Silver Salamander Press published Simon Clark’s short story collection Salt Snake & Other Bloody Cuts in a 500-copy trade paperback edition, a 100-copy numbered hardcover edition and a 50-copy lettered edition bound in leather. The book collected twenty-five stories (two original) by the British author.


Crossroads Press issued Joe R. Lansdale’s hardboiled novel Freezer Burn, about a petty crook who encountered a travelling carnival and freak show in the East Texas swamps. Illustrated by George Pratt, it was available in a signed edition of 400 copies and a leather-bound, lettered edition.


Published by Bereshith/ShadowLands and edited by John Pelan, The Last Continent: New Tales of Zothique was an original hardcover anthology of nineteen stories inspired by the dying fantasy world created by Clark Ashton Smith. With an introduction by Donald Sidney-Fryer and illustrated by Allen Koszowski and Fredrik King, contributors included Gene Wolfe, Brian Stableford, Mark Chadbourn, Lucy Taylor, Don Webb, Jessica Amanda Salmonson, Charlee Jacob, Mark McLauglin and Rhys Hughes. It was available in a signed edition of 500 copies, and a slipcased deluxe edition of 50 copies which included a limited edition art print.


From artist Alan M. Clark’s new IFD Publishing came Bedtime Stories to Darken Your Dreams edited by Bruce Holland Rogers and designed and illustrated by the publisher. It featured twenty-three short horror stories and poems (eleven original) from Jane Yolen, Steve Rasnic Tem, Melanie Tem, Elizabeth Massie and others.


My Own Private Spectres was a welcome English-language collection of sixteen stories by Belgian author Jean Ray, edited and translated by Hubert Van Callenbergh for publisher Midnight House. Available in an edition of 350 numbered copies, the book also included a useful bibliography plus artwork by Allen Koszowski.


From Meisha Merlin, Adam Niswander’s novel The Repository involved the late Ambrose Bierce, Satan and a war between the Fellowship of Magic and a witch. Deep Into the Darkness Peering was a massive retrospective of Tom Piccirilli’s fiction from Terminal Fright Press, containing forty stories (six original), an introduction by Poppy Z. Brite and an interview with the author by Richard Laymon.


Britain’s new Birmingham-based publishing imprint Toxic launched in August with crime author Mark Timlin’s post-apocalyptic novel I Spied a Pale Horse, set in the near-future where a modern Black Death had decimated the world population.


Edited by Christopher C. Teague, Nasty Snips was a paperback anthology of thirty-five “short, sharp shocks” (five reprints) and four poems by D.F. Lewis, Steve Lockley, Tim Lebbon, Simon Clark, Edo van Belkom, Amy Grech, James S. Dorr, Mark McLaughlin and others. It was the first publication from MT Enterprises of Wales. The House Spider & Other Strange Visitors contained ten stories (three original) by Kurt Newton. It was published by Delirium Books in a signed and numbered hardcover edition of just fifty copies, with an introduction by Charlee Jacob and artwork by Roddy Williams.


A detective was on the trail of a Cthulhu-worshipping serial killer in Nightmare’s Disciple by Joseph S. Pulver, Sr, published by Chaosium. From the same publisher, The Ithaqua Cycle edited by Robert M. Price collected fourteen tales of the Cthulhu Mythos’ legendary Wind-Walker from such authors as August Derleth, Brian Lumley and Algernon Blackwood. Price also edited The Antarktos Cycle, an anthology of ten pseudo-Lovecraftian stories and a poem, which included short novels by Edgar Allan Poe and John Taine, and Tales Out of Innsmouth: New Stories of the Children of Cthulhu, featuring thirteen stories from Gary Myers, Brian McNaughton, Peter H. Cannon and others, along with interior illustrations by Dave Carson.


Specialist Lovecraftian bookstore Mythos Books published two HPL-inspired trade paperback collections. Ancient Exhumations by Stanley C. Sargent contained seven stories (two original) with a preface by Robert M. Price and illustrations by various artists, while Dreams of Lovecraftian Horror collected fourteen stories by W.H. Pugmire, introduced, illustrated and co-edited by the above-mentioned Sargent.


Edited by James Van Hise in a 2,000-copy edition, The Fantastic Worlds of H.P. Lovecraft was an oversize paperback containing twenty-seven reprint articles by August Derleth, Will Murray (who revealed a previously unknown 1932 collaboration between E. Hoffman Price and HPL), S.T. Joshi, Peter Cannon, Robert Weinberg and others. It was profusely illustrated by Dave Carson, Allen Koszowski, Stephen E. Fabian and even Lovecraft himself.


From London’s Citron Press “New Authors Co-Operative” came the self-published collection The Other Side of the Mirror by Alan David Price, with an introduction by Ramsey Campbell. BuzzCity Press published Michael Cisco’s début novel, The Divinity Student, illustrated by Harry O. Morris.


As always, it was a busy year for Canada’s Ash-Tree Press. Six Ghost Stories reprinted the 1919 collection by architect T.G. Jackson in a 500-copy edition, with an extensive introduction by Richard Dalby. Also limited to 500 copies, Ghost Gleams was the first-ever reprint of the 1921 young adult collection by the obscure W.J. Wintle. It contained fifteen stories, a lengthy introduction and bibliography by Dalby, a 1903 article by the author, and an afterword by Peter J. Wire. Originally published in a 250-copy edition by the Ghost Story Press under the title Fear Walks the Night, The Night Wind Howls: Complete Supernatural Stories was a bumper collection of sixty-one stories and one account of a “real” haunting by Frederick Cowles, limited to 600 copies. The book included a foreword by the author’s son, Michael Cowles, an introduction by Hugh Lamb and an afterword by Neil Bell.


More Binscombe Tales: Sinister Sutangli Stories collected twelve stories (five original) by John Whitbourn in an edition of 500 copies, along with an introduction and lengthy afterword by the author in which he discussed the series and several unwritten Binscombe tales. The second volume in Ash-Tree’s Occult Detectives Library was Norton Vyse: Psychic, containing six stories originally published by Rose Champion de Crespigny in The Premier Magazine in 1919. It was edited by Jack Adrian and also limited to 500 copies.


Out of the Dark Volume Two: Diversions by Robert W. Chambers was the second Ash-Tree collection of the author’s fiction to be edited and introduced by Hugh Lamb. Containing thirteen stories dating from after 1900, and a bibliography, it was limited to 500 copies. With an introduction by Richard Dalby and limited to 600 copies, The Terraces of Night contained twelve stories by Margery Lawrence and was the second of the author’s Club of the Round Table collections, originally published in 1932.


H.R. Wakefield’s Strayers from Sheol reprinted the fifteen stories from the 1961 Arkham House edition along with four previously uncollected stories in a 500-copy edition with an introduction by editor Barbara Roden. The Wind at Midnight by Georgia Wood Pangborn contained sixteen stories and nine poems by the American author along with an introduction by editor Jessica Amanda Salmonson and a preface by Patricia A. McKillip in an edition of 500 copies.


Published in a 600-copy edition, The Passenger by E.F. Benson was the second in a proposed five-volume set of Collected Spook Stories edited and introduced by Jack Adrian and containing fourteen stories dating from 1912–21. Richard Dalby edited and introduced Amelia B. Edwards’ The Phantom Coach: Collected Ghost Stories, which contained sixteen stories and three pieces of non-fiction in an edition of 500 copies.


In The Ash-Tree Press Annual Macabre 1999, editor Jack Adrian reprinted six stories dealing with the concept of “time” by Tom Gallon, Neil Gow, Eric Ambrose, W.J. Makin, Donald Shoubridge and Laurence Meynell. It was limited to 500 copies. The Talisman was a new novel about the influence of an evil Babylonian statue by Jonathan Aycliffe, published in an edition of 600 copies.


Warning Whispers by A.M. Burrage was the penultimate volume in Ash-Tree’s extended five-volume set of the author’s ghost stories. Edited and with an introduction by Jack Adrian, it contained twenty-five stories and was limited to 500 copies. First reprinted by Ash-Tree in 1994, A.N.L. Munby’s The Alabaster Hand was reissued in a newly re-set 350-copy edition with an introduction by Michael Cox.


From Tartarus Press and limited to just 200 signed and numbered copies, In Violet Veils and Other Tales of The Connoisseur was a collection of nine stories (six original) by Mark Valentine about the eponymous occult detective. Forever Azathoth and Other Horrors was a collection of seventeen Love-craftian pastiches and parodies (three featuring Jeeves and Wooster) by Peter H. Cannon, published in a signed hardcover edition of 250 copies.


The Doll Maker and Other Tales of the Uncanny collected the 1953 title story along with “The Trespassers” and “A House of Call” by Sarban (aka John William Well) in an edition of 200 copies, along with a new afterword by Mark Valentine and a bibliography. Limited to 500 numbered copies, Sarban’s The Sound of His Horn and The King of the Lake reprinted the short 1952 alternate-world novel along with a newly discovered novella set in a magical Morocco.


The Collected Strange Stories of Robert Aickman was a massive two-volume collection of forty-nine stories by the late British author, published by Tartarus in association with Durtro Press. With an appreciation by David Tibet and a memoir by Ramsey Campbell, the £70.00 set was limited to 500 hardcover copies.


Welsh small press imprint Sarob Press was founded in 1998 by Robert Morgan to publish limited hardcover editions of rare, classic and modern supernatural novellas, novels and short story collections. Margery of Quether and Other Weird Tales by S. Baring-Gould appeared in a 200-copy edition which was edited and introduced by Richard Dalby and contained seven classic ghost stories. The Blue Room and Other Ghost Stories was the first volume in Dalby’s Mistresses of the Macabre series from Sarob. Collecting seven neglected stories from the 1890s by Lettice Galbraith, it was followed by In the Dark and Other Ghost Stories by Mary E. Penn, which contained eight obscure stories from the late 1880s. Both titles included fascinating introductions by the editor and were published in editions of 250 numbered copies.


Also from Sarob came a welcome 200-copy reissue of L.H. Maynard and M.P.N. Sim’s 1979 collection Shadows at Mid-night, illustrated by Douglas Walters. The authors significantly revised all ten stories for the new edition, as well as adding two new tales of ghostly manifestations. First published in book form in 1875, Vampire City by French author Paul Féval was a forgotten Gothic parody translated and edited (with an introduction, afterword and notes) by Brian Stableford in an edition of 250 numbered copies. It was illustrated by Tim Denton.


Sixteen “hardcore horror” stories (six original) by Charlee Jacob were collected in Dread in the Beast from Florida’s Necro Publications, available in signed editions of 300 numbered trade paperbacks and 52 lettered hardcovers. From the same publisher came Gerard Houarner’s novel Road to Hell, with an introduction by Brian Hodge. It was available in a signed trade paperback edition of 300 copies, and a 52-copy hardcover which sold out prior to publication.


Guy N. Smith’s Black Hill Books published the first volumes of the author’s Horror Shorts and Mystery & Horror Shorts under its Bulldog Books imprint. Each title appeared in a magazine format and contained, respectively, eleven and fifteen (eleven original) stories. Other titles from Black Hill included Smith’s latest horror novel The Busker and Gavin Newman’s Elizabethan whodunit, An Unholy Way to Die, which tied in with a short story competition judged by the author.


Available in trade paperback and a limited hardcover edition, Really, Really, Really, Really, Weird Stories from California’s Night Shade Books collected thirty-seven stories (nine original) by John Shirley, arranged in order of increasing weirdness.


Canadian publisher Quarry Press collected twenty horror and dark fantasy stories (two original) by Edo van Belkom in Death Drives a Semi, along with an introduction by Robert J. Sawyer. From W. Paul Ganley’s Weirdbook Press came Darrell Schweitzer’s Refugees from an Imaginary Country, a collection of nineteen old-fashioned horror and mystery stories, illustrated by Stephen E. Fabian.


Edited by June Hubbard, Dead Promises from Michigan’s Chameleon Publishing contained eighteen Civil War ghost stories (two reprints) from such authors as Scott Nicholson, Jan Stirling, Owl Goingback, Wendy Webb and Stephen Gresham. The eighth and final volume of Wayne Edwards’ Palace Corbie appeared from Merrimack Books as a hefty paperback anthology of twenty-seven stories and poems by Douglas Clegg, Caitlín R. Kiernan, Mark McLaughlin, Charlee Jacob, Tom Piccirilli, D.F. Lewis, Jeff VanderMeer, Yvonne Navarro, John Pelan, Wayne Allen Sallee and others.


Australia’s Ticonderoga Publications issued Stephen Dedman’s first collection The Lady of Situations, containing thirteen stories (one original).


 


Author and editor Peter Crowther launched PS Publishing with four original novellas all published in 500-copy signed trade paperback editions. The first titles were Graham Joyce’s atmospheric tale of doppelgängers and cannibalism, Leningrad Nights, with an introduction by Peter Straub, and How the Other Half Lives, a dark fantasy by James Lovegrove, introduced by Colin Greenland. Both were also available in lettered hardcover editions of fifty-two copies with colour dustjackets. The latest instalment in Kim Newman’s Anno Dracula sequence, Andy Warhol’s Dracula (published simultaneously with the online magazine Event Horizon) included an introduction by F. Paul Wilson and was available as a 125-copy hardcover. Michael Marshall Smith’s offbeat SF novella The Vaccinator, which involved alien sightings in Florida’s Key West and contained an introduction by M. John Harrison, was also released in a 150-copy hardcover edition.


As an author, Peter Crowther teamed up with James Lovegrove for the chapbook novella The Hand That Feeds, published by Maynard Sims Productions. In fact, along with their magazine Enigmatic Tales, Mick Sims and Len Maynard dominated the UK market with their series of Enigmatic Novellas chapbooks, which included The Dark Fantastic by Paul Finch, Candlelight Ghost Stories by Anthony Morris, In the Mirror by Sarah Singleton and Alternate Lives by Paul Bradshaw. Except for the Singleton title, each booklet contained two stories, with Iain Maynard illustrating the Morris title and the others featuring artwork by Gerald Gaubert. Icarus Descending by Steve Savile had an introduction by John Pelan and was the second in the series of Enigmatic Variations chapbooks. And as if all that wasn’t enough, the pair also launched the Haunted Dreams series of booklets with Silent Turmoil, containing two of their own stories, again with illustrations by Iain Maynard.


Along with its publishing programme of limited edition hardcovers, Subterranean Press also issued a series of signed and numbered chapbooks. Thomas Tessier’s Lulu and One Other contained both the atmospheric title story and “Nightsuite” in a 250-copy edition plus 26 lettered copies. Peter and PTR was an odd item which contained two deleted prefaces and an introduction by Peter Straub for his novel Mr. X, published in an edition of 250 copies and a 52-copy lettered state. Along the same lines, Poppy Z. Brite’s draft story for her first novel appeared as The Seed of Lost Souls, along with an interview with the author, in a printing of 500 copies and 52 lettered editions. Also from Subterranean, Triple Feature included three stories by Joe R. Lansdale, one co-written with Bill Pronzini and Jeff Wellman.


Published in an edition of just 320 copies by Masters of Terror Press, Tim Lebbon’s novella White was a tour de force chiller from one of Britain’s most promising new horror writers. From Florida’s Buzzcity Press, The Divinity Student by Michael Cisco involved the eponymous character searching the brains of corpses for forbidden words, illustrated by Harry O. Morris.


Following its 1998 chapbook of S.P. Somtow’s A Lap Dance With the Lobster Lady, Bereshith/ShadowLands Press published Of Pigs and Spiders in a signed and numbered edition of 333 copies. It contained two grisly horror collaborations by Edward Lee and John Pelan, and David Niall Wilson and Brett Savory.


Jeff VanderMeer continued to chronicle the alternate world he created in The Hoegbotton Guide to The Early History of Ambergris by Duncan Shriek, a novella in the form a guide book, published by Necropolitan Press. Winner of the 1999 Blood & Guts Horror Story Competition, Steve Vernon’s A Fine Sacrifice was published by Canada’s Bad Moon Books.


Edited by Tina L. Jens and published in editions of 250 copies by Chicago’s Twilight Tales/11th Hour Productions, Animals Don’t Knock! Tails from the Pet Shop featured fiction from, amongst others, Jody Lynne Nye, Nancy Kilpatrick and the editor; When the Bough Breaks included stories of children in peril and perilous children by Algis Budrys, Robert Weinberg, Yvonne Navarro and Bruce Holland Rogers, and Play It Again, Sam contained six stories about music by Lawrence Schimel, Michael Marano, Mort Castle and others.


Much more substantial was Book of Dead Things, also edited by Jens, in an edition of 500 copies. It featured twenty-three stories and poems (ten original) by Scott A. Cupp, Jo Fletcher, Karen E. Taylor, Robert Weinberg, Bruce Holland Rogers, Lawrence Schimel, Sephera Giron, Yvonne Navarro, Edo van Belkom, Brian Hodge and others, plus a cover illustration by Alan M. Clark. Also from Twilight Tales, The Crawling Abattoir was a collection of nine stories by Martin Mundt with an introduction by Jay Bonansinga. It appeared in an edition of 200 signed copies.


From Britain’s B.J.M. Press, Nightscapes featured ten stories by Michael Pendragon, illustrated by Gerald Gaubert and others, along with a hyperbolic introduction by publisher/editor John B. Ford and an afterword by Paul Bradshaw.


Published by Nashville House, Gary William Crawford’s chapbook In Shadow Lands collected nineteen poems with illustrations by Margaret Ballif Simon. Shadows Before the Maining from Gothic Press contained thirty-six poems by Scott C. Holstad.


 


Dell Magazines signed a deal with e-book publisher Peanut Press to offer electronic editions of its magazines Analog, Asimov’s, Alfred Hitchcock and Ellery Queen at the same price as the print versions. Meanwhile, the online magazine Event Horizon edited by Ellen Datlow went on “indefinite hiatus” in December while it tried to find new investors and sponsorship.


Under new publisher DNA Publications, George Scithers and Darrell Schweitzer’s oversized Weird Tales returned to a regular schedule with four quarterly issues featuring stories by Tanith Lee, Ian MacLeod, Thomas Ligotti, Ramsey Campbell, Lawrence Watt-Evans, Lord Dunsany, Ian Watson, Hugh B. Cave (a voodoo/Cthulhu tale), Andy Duncan, James Van Pelt, Brian Stableford and Schweitzer himself, plus artwork from the always-excellent Stephen E. Fabian, George Barr, Russell Morgan, Allen Koszowski, Rodger Gerberding, Denis Tiani and others. John Gregory Betancourt edited the first issue of the Weird Tales Library in a trial magazine-format, reprinting novels by Darrell Schweitzer and Alan Rodgers along with one of his own short stories.


With a handy new format and a stylishly re-designed logo, David Pringle’s Interzone published its usual twelve issues of SF and fantasy with darker stories by Brian Stableford, Tanith Lee, Garry Kilworth, Christopher Kenworthy, Kim Newman, Paul J. McAuley, Richard Calder and Ian Watson, interviews with Tom Holland, Chaz Brenchley, Don Webb, Terry Dowling and James Herbert, plus the usual review columns and features. There were special issues celebrating the Australian WorldCon and Michael Moorcock, plus the magazine’s 150th edition.


Under editor Gordon Van Gelder, The Magazine of Fantasy & Science Fiction celebrated fifty years of publication and produced its usual eleven issues (including a 350-page double volume), which featured the usual intelligent mix of science fiction, whimsical fantasy and horror, including stories by Ian Watson, Lisa Tuttle, Joel Lane and Chris Morgan, Gary A. Braunbeck, Nancy Etchemendy, Steve Rasnic Tem, M. John Harrison, Lucy Sussex, Mary A. Turzillo, Harlan Ellison, Jonathan Carroll, Gene Wolfe and Scott Bradfield; non-fiction from Elizabeth Hand, Douglas E. Winter, David J. Schow, Neil Gaiman, David Langford, Judith Merril and Ray Bradbury, plus a Gahan Wilson cartoon.


Richard T. Chizmar’s Cemetery Dance celebrated its tenth anniversary issue with fiction by Dennis Etchison, Poppy Z. Brite, Joe R. Lansdale, Douglas Clegg, Norman Patridge and Ed Gorman, plus an interview with Ramsey Campbell. However, the magazine never quite made its new bi-monthly schedule, and other issues included stories from Richard Matheson, William F. Nolan, George Clayton Johnson, Michael Marshall Smith, F. Paul Wilson and Chaz Brenchley, novel excerpts by Peter Straub and Joe R. Lansdale, plus interviews with Wilson, Peter Crowther and the late Robert Bloch.


From Andy Cox’s TTA Press came four classy-looking issues of the magazine of “slipstream” fiction, The Third Alternative. It included stories by Michael Marshall Smith, Ian Watson, James Van Pelt, Jason Gould, Matt Coward, Mike O’Driscoll and Yvonne Navarro, interviews with Smith, Michael Moorcock and Jonathan Carroll, and the usual features and reviews by Tony Lee, Peter Crowther and Allen Ashley.


The same publisher also launched a new twice-yearly title, Crimewave, edited by Mat Coward and Andy Cox and devoted to crime fiction. Each perfect-bound edition included fiction from unknown writers and such well-known names as Ian Rankin, Molly Brown, Peter Crowther, Mike O’Driscoll, Steve Rasnic Tem and Tom Piccirilli.


TTA Press also published two issues of Zene, the writers’ guide to the world’s independent press. It featured guidelines for markets in Britain, Ireland, Canada, America and Australia, plus news about conventions, meetings, workshops, organizations and competitions. Writers supplied a guide to current publishers, Rhys Hughes debunked another horror cliché and also looked at zombies, Antony Mann discussed submission protocol and Paul Williams investigated the importance of research.


TTA also set up an e-mail discussion group called Storyville1, where anyone involved in fiction (writing, reading or publishing) and other creative media were able to get together and chat about anything that interested them. Those curious could contact tta-press@aol.com and ask to be added to the list.


The British SF fiction magazine Odyssey, which was launched in 1997 and edited by Liz Holliday, folded after eight issues. A failure to attract enough advertising was blamed. Canada’s glossy bi-monthly Rue Morgue Magazine, edited by Rod Gudino, celebrated its second year of publication around Halloween. With a reported circulation of 50,000, it included a mix of news, reviews and articles about books, films and music, along with an interview with Neil Gaiman.


Patrick and Honna Swenson’s quarterly digest magazine of science fiction and dark fantasy, Talebones, published four attractive-looking issues containing fiction and poetry from, amongst others, Larry Tritten, Hugh Cook, Mary Soon Lee, Bruce Boston and Bruce Holland Rogers; interviews with Connie Willis, Jonathan Lethem and Ed Bryant, plus review columns by Bryant, Janna Silverstein and others. Following its launch in 1998, Sherry Decker and Evelyn Gratrix’s Indigenous Fiction released two digest-sized issues with fiction and poetry by Mike O’Driscoll, Stepan Chapman, Paul Lewis and others.


In France, the 50th issue of Marc Bailly’s Phenix: La Revue de L’Imaginaire appeared as a special 500-plus page paperback with stories by Graham Masterton, Robert McCammon and others. Meanwhile, Daniel Conrad and Benoît Domis’ Ténèbres reached its sixth issue with fiction from, amongst others, Ian Watson, Ramsey Campbell and Daniel Perlman, along with interviews, news and reviews.


“Black River”, a novelette by Dean Koontz, appeared in Issue 63 of Mystery Scene. Barry Hoffman’s Gauntlet: Exploring the Limits of Free Expression included fiction by F. Paul Wilson, along with interviews with Wilson and Neil Gaiman, plus various articles about strip clubs and exotic dancers.


The February issue of Book and Magazine Collector contained Richard Dalby’s in-depth profile of author Basil Copper, along with a bibliography of his first editions. Matt Leyshon’s Blood from ‘Stones, published by Manchester’s Waterstones bookstore, featured a number of book reviews, fiction by Simon Bestwick, Don Webb, D.F. Lewis and Tim Lebbon, articles by D.M. Mitchell and Damon Jarry Butterworth, and interviews with Michael Marshall Smith and Stephen Jones.


The Summer issue of Florida’s Journal of the Fantastic in the Arts, edited by W.A. Senior, included academic articles on Dracula and other Bram Stoker titles, plus the vampire books of Stephen King, Dan Simmons and others. Bite Me was a new glossy magazine aimed at vampire fans, edited by Arlene Russo and published quarterly from Scotland.


The second issue of the glossy Bloodstone: The Magazine for Vampires featured the bizarre world of Anne Rice, a reappraisal of the 1994 movie Interview With the Vampire, a six-page review of the Vampyria II convention, and an astonishing personal attack on critic and novelist Kim Newman.


As usual, the October issue of AB Bookman’s Weekly was a tie-in with the World Fantasy Convention and included an article on James Blish by Henry Wessells.


Despite its title, Shawna McCarthy’s Realms of Fantasy from Sovereign Media included a regular book review column by Gahan Wilson, fiction by Andy Duncan and F. Paul Wilson, articles on the new Mummy film and Sleepy Hollow, and a profile of artist Rowena Morrill. From the same publisher, Scott Edelman’s Sci-Fi Entertainment, the official magazine of the Sci-Fi Channel, featured articles on Virus, The Matrix, Deep Blue Sea, Wild Wild West, Stigmata, the Alien series and of course The Phantom Menace, along with the usual Star Trek, Babylon 5 and X Files coverage.


Frederick S. Clarke’s Cinefantastique reverted to its bi-monthly schedule half-way through the year. Issues focused on the career of Ray Harryhausen, Buffy the Vampire Slayer, George Lucas, Xena Warrior Princess, The Mummy, Disney’s animated Tarzan, The X Files and the latest James Bond film, The World is Not Enough.


Tim and Donna Lucas’s bi-monthly Video Watchdog passed its 50th issue with all the usual fascinating reviews plus features on The Horrible Dr. Hichcock and the Esperanto Incubus, tributes to Stanley Kubrick and Oliver Reed, and a remarkable three-part examination of the life and work of low budget film-maker Andy Milligan.


Future Publishing’s SFX passed its 50th monthly issue under editor Dave Golder with plenty of Buffy features, articles about tie-in novels, interviews with James Herbert, Ben Bova, Peter F. Hamilton, Angus Scrimm, Robert Rodriguez, Chris Carter, David Cronenberg and Brian Clemens, plus regular columns by David Langford and John Brosnan.


Edited by David Richardson, Visual Imagination’s Starburst passed its 250th monthly edition along with three specials containing interviews with Dean Koontz, Iain Banks, Jonathan Carroll, Ben Bova and Brian Clemens, more features on Buffy, plus the inevitable articles about Star Wars, Star Trek and The Blair Witch Project. Meanwhile, its sister title Shivers also looked at Buffy and Blair Witch, along with The Sixth Sense, the Psycho and The Mummy remakes, plus an interview with Graham Masterton and features on modern vampires and The Boys and Girls of Horror.


The 75th edition of Michael Stein and James J.J. Wilson’s always-fascinating Filmfax: The Magazine of Unusual Film & Television was a giant-sized issue that included a major 40th anniversary celebration of Rod Serling’s The Twilight Zone with an article by the late Charles Beaumont and interviews with writers Richard Matheson, George Clayton Johnson and Jerry Sohl.


Jay Russell’s commentary about the collapse of the market for horror fiction, “Dead and Buried”, appeared in the March issue of Charles N. Brown’s Locus, along with a welcome interview with writer and illustrator Gahan Wilson. Other interviewees in the monthly news and reviews magazine included Neil Gaiman, Jack Dann and Janeen Webb, and Frank M. Robinson. Andrew I. Porter’s chatty Science Fiction Chronicle began the year with its 200th issue, and went on to publish another four. It included interviews with the ubiquitous Gaiman and British editor/author Jane Johnson, along with the usual news, reviews, columns and convention reports.


 


Necronomicon Press began the year with new issues of Robert M. Price’s Lovecraftian fanzines Crypt of Cthulhu, Cthulhu Codex, Midnight Shambler, Tales of Lovecraftian Horror and Parts (featuring an interview with artist Richard Corben), plus S.T. Joshi’s Lovecraft Studies. However, no new publications appeared after the summer because of the terminal illness of proprietor Marc Michaud’s father.


Necrofile: The Review of Horror Fiction published only two issues edited by Stefan Dziemianowicz, Joshi and Michael A. Morrison, while Ghoul Warnings and Other Omens . . . and Other Omens was a revised and expanded edition of Brian Lumley’s 1982 poetry collection, with new illustrations and an introduction by Donald W. Schank and a new afterword by the author. It was available in a trade paperback edition of 800 copies, a signed hardcover edition of 250 copies, and a lettered edition of 26 copies.


In the autumn Michaud announced that he was dropping the imprint’s magazines in order to concentrate on books. Lovecraft Studies would continue as a perfect-bound annual, while David Wynn of Mythos Books was set to take over Crypt of Cthulhu. Despite announcing that Necrofile would survive as an online magazine, no further editions appeared during the year.


The prolific editorial team of Mick Sims and Len Maynard added to their publishing empire with four perfect-bound issues of Enigmatic Tales, featuring traditional-style ghost stories by Andrew Vachss (a reprint), Tina Rath, D.F. Lewis and Gordon Lewis, Mark McLaughlin, Rick Kennett and A.F. Kidd, Paul Finch, Ian Hunter, Peter Tennant, Steve Savile, Steven Lockley, Rhys Hughes and others (including A.M. Burrage and Jules Verne!). Along with some fine artwork by Alan Hunter and Gerald Gaubert, the best part of each issue was “Hugh Lamb’s Tales from the Grave”, in which the renowned British editor resurrected several forgotten stories and contributed typically knowledgeable and entertaining introductions to each of them.


Subtitled “A Magazine of Disturbing Fiction”, Paul J. Lockey’s quarterly Unhinged included stories by the ubiquitous L.H. Maynard and M.P.N. Sims, along with Peter Tennant, D.F. Lewis and others. The duo also had a story in Sue Phillips and Anna Franklin’s quarterly Strix, along with Paul Finch, Simon Bestwick and others. However, the magazine folded with its 17th issue in November.


With stories in three out of the four issues published, the Maynard and Sims team were also regulars in Sian Ross’s Sci-Fright, which also featured fiction and poetry by Rhys Hughes, D.F. Lewis, Paul Finch, Simon Bestwick, Peter Tennant, Steve Sneyd and Mark McLaughlin.


The first issue of Cullen Bunn’s Whispers from the Shattered Forum, published by Undaunted Press, contained stories and poetry by McLaughlin and others, as did the fourth issue of Jack Fisher and Matt Doeden’s Flesh & Blood, which also featured Charlee Jacob, Mary Soon Lee, Todd French, Wendy Rathbone and others, along with an interview with Poppy Z. Brite.


The ever-busy McLaughlin also turned up in Tracy Martin’s quarterly MindMares with an interview and story, along with Scott H. Urban, Todd French and the equally productive Charlee Jacob, who also appeared in the 11th issue of McLaughlin’s own annual magazine, The Urbanite, which was devoted to “Strange Nourishment”. Jeffrey Osier was the Featured Writer and Artist, and there was also fiction and poetry by Marni Scofidio Griffin, John Pelan, Jo Fletcher and others.


Under the editorship of David Bell, Peeping Tom only managed two issues in 1999. These included contributions from Ian Watson, Mark Chadbourn, Peter Tennant and Keith Brooke, Allen Ashley, and Tim Lebbon and D.F. Lewis.


Lewis also had a story in the second issue of John M. Navroth’s Midnight Carnival, which featured a cover illustration by Pablo Picasso! From the same publisher, Pentagram Publications, came the Masters of the Macabre 1999 Calendar, with each month dedicated to an individual author, including Edgar A. Poe, H.P. Lovecraft, Robert Bloch, Clark Ashton Smith, August Derleth, M.R. James, Arthur Machen and Ray Bradbury.


As usual, Graeme Hurry published two perfect-bound issues of Kimota, which featured stories by Joel Lane, Paul Finch, Jason Gould, Steven Lockley, Peter Tennant and David J. Howe, as well as some unexpected artwork by Stephen Gallagher. Kimota Publishing also produced Mason’s Rats, a little booklet containing three linked stories by Neal L. Asher.


California’s Dark Delicacies bookstore published Conjuring Dark Delicacies, a ring-bound cookbook in aid of a charity caring for abused and abandoned dogs. Among those who contributed recipes were Stephen King, Richard Laymon, Tim Curry, F. Paul Wilson, Brian Hodge, Nancy Holder, Ed Bryant, Peter Atkins, Stephen Jones, Jo Fletcher, Kathy Ptacek, Jack Ketchum, Christa Faust, Simon Clark, P.D. Cacek and Lawrence Schimel. It also featured artwork from Clive Barker, Bernie Wrightson and others.


Gordon Linzner’s Space and Time published two large-size issues and reached its 90th edition with fiction and poetry by Charlee Jacob, Denise Dumars, Trey R. Baker, Stephen Antczak and others, along with some fine illustrations from Andrew Chase Murphy, Barb Armata, Ron Wilber, Allen Koszowski and Bruce Conklin.


One of Space and Time’s associate editors, Michael Laimo, was the featured author in the third issue of Shane Ryan Staley’s The Twilight Garden with five stories, an interview and bibliography. Peggy Nadramia’s Grue Magazine returned after a hiatus of two years with its 19th issue, featuring fiction and poetry by Wayne Allen Sallee and others.


Dale L. Sproule stepped down as editor with the 11th issue of the Canadian magazine TransVersions, which included fiction and poetry by Steve Sneyd, Gemma Files, James Van Pelt and others, plus an interview with James Morrow. The book review section only featured Canadian titles and authors. Darrell Schweitzer was amongst those who contributed poetry to David C. Kopaska-Merkel’s Dreams and Nightmares.


The irregular double-magazine Dark Regions/Horror Magazine included fiction by Peter Crowther, P.D. Cacek, Michael Bishop and others in the Dark Regions portion, and interviews with Cacek and Edward Bryant in the Horror Magazine section, which also featured reviews.


The three latest issues of Michael Malefica Pendragon’s Penny Dreadful (one of which was a tribute to Edgar A. Poe) contained fiction and poetry by Charles A. Gramlich, John B. Ford, D.F. Lewis, Charlee Jacob, James S. Dorr, Bruce Boston and numerous others, including the editor himself. “The White Issue” of Vampire Dan’s Story Emporium included an interview with publisher Jim Baen, plus stories and poetry by Ken Wisman and others.


Following the collapse of Britain’s Vampyre Society in 1998, Thee Vampire Guild (founded in 1990) and its magazine Crimson closed down in 1999. The two issues of Angela Kessler’s vampire magazine Dreams of Decadence featured fiction and poetry by Tanith Lee and others.


From Rosemary Pardoe’s Haunted Library Publications, the M.R. James-inspired Ghosts & Scholars featured stories and articles by Tina Rath, Steve Duffy and others, along with the excellent artwork of Douglas Walters and Paul Lowe. Pardoe also edited The Fenstanton Witch and Others, containing seven ghost story drafts by James (four previously published in Ghosts & Scholars).


The Ghost Story Society’s All Hallows, edited by Barbara and Christopher Roden, continued to set the standard by which all society publications should be judged. The three perfect-bound issues included a Robert Aickman special, supernatural fiction by Paul Finch, Stephen Volk and others, plus the usual fascinating articles and in-depth book reviews. Unfortunately, so far as an understanding or appreciation of modern horror went, many of its contributors appeared to be trapped in a nineteenth century time-warp.


Vincent M. Harper became the latest editor of the Horror Writers Association Newsletter, which suffered from an irregular schedule and unattractive design.


Although Jane Prior took over the editorship from Debbie Bennett half-way through the year, the British Fantasy Society’s newsletter Prism UK maintained it’s bi-monthly schedule and published six issues filled with news and reviews, along with Chaz Brenchley’s regular column, profiles of Bernard Herrmann and Jonathan Carroll, and interviews with Glenda Noramly, Stephen Laws, Nicholas Royle, Peter James, Gary Gianni, Tim Lebbon and the ever-popular Neil Gaiman. Issue 38 of the BFS’ Dark Horizons finally appeared as a perfect-bound magazine, edited by Peter Coleborn and Mike Chinn and featuring fiction, poetry and articles by Rudy Kremberg, Anne Gay, Allen Ashley and others.


The British Fantasy Society also published Miscellany Macabre: Tales of the Unknown which collected ten stories (three original) and an article by bookseller Ken Cowley, nicely illustrated by David Bezzina and with an introduction by Ramsey Campbell. It was also available in a signed and numbered edition of 150 copies.


 


After publishing for almost a quarter of a century, academic small press imprint Borgo Press ceased operations at the end of June. In a statement, owners Robert Reginald (aka Michael Roy Burgess) and his wife Mary A. Burgess revealed that they had become “virtual slaves to the business”. Borgo published 300 books since it was founded in 1974.


From Greenwood Press, Imagining the Worst: Stephen King and the Representation of Women was edited by Kathleen Margaret Lant and Theresa Thompson and collected eleven critical essays about the author’s treatment of women in his work. George Beahm’s Stephen King Country: The Illustrated Guide to the Sites and Sights That Inspired the Modern Master of Horror from Running Press was exactly what the title claimed, while Stephen King: A Reader’s Checklist and Reference Guide appeared from Checkerbee.


Children of the Night: Of Vampires and Vampirism was a study of modern-day vampires and new theories about the origin of the undead by British academic Tony Thorne. Edited by Leonard G. Heldreth and Mary Pharr, The Blood is the Life: Vampire in Literature from Bowling Green State University Popular Press contained eighteen critical essays about vampire fiction, including the works of Stephen King, Anne Rice, Chelsea Quinn Yarbro, S.P. Somtow and Nancy A. Collins.


Weighing in at nearly 1,000 pages, the second edition of J. Gordon Melton’s The Vampire Book was an impressive A-Z encyclopedia of the undead, completely “revamped” by Visible Ink Press.


In American Nightmares: The Haunted House Formula in American Popular Fiction, also published by Bowling Green State University Popular Press, Dale Bailey took a critical look at haunted house motifs in works by Stephen King, Shirley Jackson, Edgar Allan Poe and Nathaniel Hawthorne, amongst others.


From Cornell University Press, Dan McCall’s Citizens of Somewhere Else: Nathaniel Hawthorne and Henry James compared the work of the two authors. The University of Georgia Press’s Nursery Realms: Children in the Worlds of Science Fiction, Fantasy, and Horror was a collection of critical essays edited by Gary Westfahl and George Slusser.


Chris Jarocha-Ernst’s A Cthulhu Mythos: Bibliography & Concordance from Armitage House described itself as an “idiosyncratic” listing of Cthulhu Mythos fiction and poetry, which also included various letters from Lovecraft.


From Scarecrow Press, The Haunted Mind: The Supernatural in Victorian Literature edited by Elton E. Smith and Robert Haas was a collection of nine critical essays covering the works of Dickens, Kipling, Le Fanu, Stevenson, Wilde, Henry James, Mary Shelley and others. Also published by Scarecrow, editor Neil Barron’s Fantasy and Horror: A Critical and Historical Guide to Literature, Illustration, Film, TV, Radio, and the Internet ran to more than 800 pages and listed over 2,300 titles and nearly 1,000 authors. Contributors included Stefan R. Dziemianowicz, Mike Ashley, Steve Eng, Bob Morrish, Brian Stableford and Michael A. Morrison.


In Germany, Hans Joachim Alpers, Werner Fuchs and Ronald M. Hahn edited Lexicon der Horrorliteratur for Fantasy Publications. The 400-page encyclopedia included entries on international horror writers, the Bram Stoker Awards and German-edition series.


Published by Florida’s MicroMags as a pocket-sized paperback, Cliff Linedecker’s aptly-titled Awful Horror Stories contained thirteen purported true tales of witches, ghouls, cannibals, crazed killers, vampires and other creatures of the night – all in just seventy-two pages.


 


From Titan Books, Stephen Jones’s The Essential Monster Movie Guide contained reviews of nearly 4,000 films, TV shows and videos based around ten classic monster characters, along with hundreds of mini-biographies of key actors and technicians and an extensive introduction by the legendary Forrest J Ackerman.


Also from Titan, Ken Mogg’s The Alfred Hitchcock Story was a beautifully-designed centenary tribute to the Master of Suspense, packed with rare stills and posters (many in colour) and with an introduction by Janet Leigh. As part of the centenary celebrations, on 13 August Pat Hitchcock-O’Connell unveiled an English Heritage Blue Plaque in Cromwell Road, West London, to honour her father. Alfred Hitchcock lived in the road at No. 153 from 1926 until 1939, when he left London for America.


Kim Newman’s fascinating look at Jacques Tourneur’s 1943 film Cat People was published as part of the BFI’s Film Classics series of illustrated trade paperbacks. Cynthia A. Freeland’s The Naked and the Undead: Evil and the Appeal of Horror was a critical examination of horror movies.


From McFarland, Women in Horror Films, 1930s and 1940s was a two-volume set by the knowledgeable William Gregory Mank which looked at the careers of such past scream queens as Mae Clarke, Miriam Hopkins, Gloria Stuart, Fay Wray, Elsa Lanchester, Valerie Hobson, Evelyn Ankers, Simone Simon, Acquanetta and Gale Sondergaard. John Carradine: The Films was a long-overdue book-length study of the actor’s sixty year career, expertly detailed by Tom Weaver.


In Jack the Ripper: His Life and Crimes in Popular Entertainment, Gary Coville and Patrick Luciano investigated the representations of the real-life serial killer in fiction, films and TV. Count Dracula Goes to the Movies: Stoker’s Novel Adapted, 1922–1995 by Lyndon W. Joslin was a critical study of the celluloid Count, while Lee Kovacs looked in depth at nine supernatural movies, including Wuthering Heights, The Uninvited, Liliom and Ghost, in The Haunted Screen: Ghosts in Literature and Film, also from McFarland.


The Buffy Chronicles was an unofficial companion to the TV series by Canadian writer N.E. Genge. Andy Meisler’s Resist or Serve: The Official Guide to the X Files was the fourth volume in the series and a guide to the fifth season episodes.


Written by Peter Haining and profusely illustrated, The Nine Lives of Doctor Who was the first biography of the nine actors who played the television time-traveller.


 


In April, Jerry Siegel’s widow Joanne Siegel and his daughter Laura Siegel filed documents with the Copyright Office in Washington which could result in DC Comics losing half the rights to the Superman character within two years.


Due to a loophole in the copyright law, Siegel’s family reclaimed certain rights five months later, resulting in them sharing in 50 per cent of the revenue from products featuring Superman and related characters produced after the date of the claim. In 1938 Siegel and Joe Shuster sold DC the rights to Superman for $130.00, and it was not until 1978 that the company agreed to pay the co-creators $20,000 per year until their deaths. DC still retained half the rights held by Shuster, who left no direct heirs.


Batman: The Complete History was a follow-up to Les Daniels’s equally impressive 1998 volume on Superman. The stunning full-colour tribute to the life and times of The Dark Knight was beautifully designed by Chip Kidd.


Neil Gaiman returned to The Sandman mythos he created with the text and graphic novel The Dream Hunters, based on an ancient fairy tale and illustrated by the highly stylized brush-strokes  of famous Japanese artist and film animator Yoshitaka Amano. Meanwhile, Hy Bender’s The Sandman Companion was an illustrated hardcover “Dreamer’s Guide” to the award-winning comics series from DC/Vertigo. It included extensive interviews with Gaiman and asked such questions as “Why Should I Read a Comic Book?” and “Why is the Series So Long?”


Writer Joe R. Lansdale and comics artist Sam Glanzman collaborated on Red Range, a graphic novel series for Mojo Press, in which nineteenth century Texas avenger the Red Mask battled both the Klan and dinosaurs.


Published by Oneiros Books in trade paperback, H.P. Love-craft’s The Haunter of the Dark and Other Grotesque Visions collected numerous black and white illustrations and three comic-strip adaptations of Lovecraft’s stories by British artist John Coulthart, with an introduction by Alan Moore.


Spectrum 6: The Best in Contemporary Fantastic Art from Underwood Books contained exactly what its title said – more than 200 pieces of full colour art chosen by a jury and edited by Cathy Fenner and Arnie Fenner. From the same imprint, Legacy: Selected Paintings & Drawings by the Grand Master of Fantastic Art was the second superlative selection of art by Frank Frazetta with a foreword by Danton Burroughs (the grandson of Edgar Rice), which was also published in a limited edition of 2,500 copies containing a extra 16 pages of illustrations.


 


For fans of Universal Studios’ classic screen monsters, California’s Sideshow Toy released two series of superbly detailed action figures of the Frankenstein Monster, The Mummy, The Wolf Man, The Bride of Frankenstein, The Phantom of the Opera and The Creature from the Black Lagoon, based on the likenesses of the actors who played them.


Sideshow’s series of Little Big Heads also featured eight of the classic Universal monsters, along with four caricature figures from The Munsters and two from Bride of Chucky. The company’s Monster Shredders featured Dracula, The Mummy, The Creature from the Black Lagoon, The Invisible Man and the Frankenstein Monster with skateboards, and there were also bobbing head versions as well.


From the Cartoon Network and Equity Marketing came a set of Scooby-Doo! bendable figures featuring Scooby, Shaggy, Velma, Daphne and Fred, while the collectible action figures included two Scoobys, Shaggy and Velma.


 


Apparently, you can fool most of the people most of the time. The premise of The Blair Witch Project, described as “the scariest horror film ever made”, was that in 1994 three documentary film-makers set out to investigate the eponymous legend and found themselves lost in the Maryland woods and possibly menaced by unseen forces (evidenced by bundles of sticks and small piles of stones). Shot on Hi-8 video and 16 mm for just $40,000, and improvised by the three actors/cinematographers based on instructions left for them by student film-makers Daniel Race Myrick and Eduardo Sanchez, the film quickly passed the $130 million mark at the American box office. In Britain it took $1.2 million during its opening weekend on just thirty-six screens, resulting in the highest ever per screen average for a nationwide release in the UK.


Despite the “lost film” conceit (previously utilized in such movies as Cannibal Holocaust [1979] and The Last Broadcast [1997]), some very clever marketing on the Internet, and the relentless hype generated by its premier at the 1999 Sundance Film Festival, The Blair Witch Project was neither very scary nor very interesting. Nothing much happened, even less was explained, and the viewer was left with a trio of whining protagonists who simply were not worth caring about. However, due to its phenomenal success, anyone with a camcorder who had read M.R. James or H.P. Lovecraft were soon out there shooting for their chance to become a millionaire, while Hollywood announced a sequel, a prequel and a possible big-budget remake. Emperor’s new clothes anyone?


Amongst the spoofs and pastiches which followed the surprise success of The Blair Witch Project were the softcore video release The Erotic Witch Project and a short entitled The Blair Fish Project. Meanwhile, an independent Florida producer named Sam Barber claimed that he was cheated out of an executive producer’s credit on Blair Witch but failed in his attempt to get an injunction against the film’s distributor, Artisan Entertainment, who purchased the worldwide rights for just $1 million.


The other most overrated film of 1999 was The Matrix. In this admittedly flashy but conceptually empty sci-fi thriller, written and directed by the Wachowski brothers, Keanu Reeves was even more wooden than usual as a new Messiah plugged into the eponymous alternate reality where he ended up battling sinister men in sunglasses in beautifully choreographed fight sequences. At least Josef Rusnak’s The 13th Floor had a plot, as Vincent D’Onofrio investigated a murder mystery in a 1937 virtual reality world.


Renny Harlin’s Deep Blue Sea was much more fun, as three giant genetically-mutated intelligent sharks menaced survivors of a storm-wrecked ocean laboratory and gobbled up Samuel L. Jackson. Scientist Bridget Fonda discovered that a giant crocodile was chewing up the locals in Steve Miner’s Lake Placid, knowingly scripted by TV’s David E. Kelley.


In Japan, four years after Toho announced that it was retiring its biggest star, Takao Okawara’s Godzilla 2000: Millennium revived the fortunes of the original Godzilla and wiped away the memory of Roland Emmerich’s 1998 pretender.


Writer/director Stephen Sommers’ $80,000,000 “re-imagining” of The Mummy had Brendan Fraser’s likeable mercenary hired to lead an expedition to a lost city, where he unwittingly released Imhotep (Arnold Vosloo), a vengeful 3,000 year-old Egyptian high priest who planned to unleash ten plagues upon the world. The action-packed adventure easily passed $250 million in worldwide box office takings.


Loosely based on the story by Washington Irving, Sleepy Hollow starred Johnny Depp as timid New York constable Ichabod Crane who used eighteenth century science and reason to investigate a series of beheadings by a supernatural headless horseman. Beautifully designed and directed, Tim Burton’s homage to Hammer horror (and the late Mario Bava) included cameos by Christopher Lee, Michael Gough and an uncredited Martin Landau.


Tom Hanks headed an impressive ensemble cast in Frank Darabont’s three-hour adaptation of The Green Mile, based on Stephen King’s six-part novel. Set in a Louisiana prison during the Depression, convicted child-killer John Coffey (Oscar-nominated Michael Clarke Duncan) brought magic into the lives of everyone on death row, including a mouse. Amy Irving recreated her supporting role for Katt Shea’s The Rage: Carrie 2, a belated and unnecessary sequel to the 1976 original, starring Emily Bergl as the new telekinetic terror, based on characters created by King.


Peter Hyams’ End of Days was a silly Millennial horror movie in which Arnold Schwarzenegger’s washed-up New York cop attempted to stop Gabriel Byrne’s smoothly villainous Devil from impregnating a woman before the new century and fulfilling a prophecy which would trigger the Apocalypse. Byrne was also playing on the other team when, much to the church’s consternation, Patricia Arquette’s Pittsburgh hairdresser began displaying mysterious wounds in Rupert Wainwright’s flashy Stigmata.


However, His Satanic Majesty’s lowest point probably came in his scene with Saddam Hussein in the animated South Park: Bigger, Longer & Uncut, based on the popular TV series.


Director Joel Schumacher introduced Nicholas Cage’s investigator to the world of snuff movies and hardcore porn in the ludicrous 8 mm, scripted by Andrew Kevin Walker of Se7en fame. Russell Mulcahy’s grim serial killer thriller Resurrection starred co-producer Christopher Lambert as a Chicago detective hunting for a crazed murderer who amputated a limb from each victim as he attempted to recreate the figure of Christ on the cross. David Cronenberg had a cameo as a sympathetic priest.


Cronenberg’s own eXistenZ was nowhere near as clever as it thought it was. Set in the near future, Jude Law’s naïve young marketing executive found himself protecting unlikely games creator Jennifer Jason Leigh in the bio-mechanical reality she created. Unfortunately, the game-within-a-game scenario was obvious from early on, and the director clumsily telegraphed most of the plot “surprises”.


The same could not be said of M. Night Shyamalan, whose low-key supernatural mystery The Sixth Sense not only managed to make audiences jump, but also boasted the most unexpected twist ending of the year. Despite taking nearly $300 million at the US box office and featuring terrific performances from Haley Joel Osment as the eight-year-old who could see ghosts and Bruce Willis as a strangely subdued child psychologist, it was still a surprise when the film was nominated for six Academy Awards.


Based on the short novel by Richard Matheson, David Koepp’s atmospheric low-key thriller Stir of Echoes featured Kevin Bacon as a Chicago telephone lineman who started seeing the spirit of a murdered girl after he was hypnotized. Despite a low budget, it was certainly better than Jan De Bont’s remake of The Haunting, based on the classic book by Shirley Jackson, which replaced the scares with computer-generated effects and wasted an interesting cast that included Liam Neeson, Catherine Zeta-Jones and Lili Taylor.


House on Haunted Hill was a fun remake of William Castle’s 1959 “B” movie, in which Geoffrey Rush’s amusement park mogul Stephen Price invited five strangers to an old insane asylum with the promise of $1 million each if they survived the night. Jeffrey Combs turned up as the evil spirit of a demented doctor.


Devon Sawa played a slacker teen possessed by a homicidal hand in Rodman Flender’s Idle Hands, yet another variation on The Beast With Five Fingers. Meanwhile, the man who started the teen slasher revival, Kevin Williamson, decided to turn down scripting the second Scream sequel to make his directing début on the dark thriller Teaching Mrs. Tingle, which quickly disappeared from theatres. The title had been pointlessly changed from Killing Mrs. Tingle in the wake of the Columbine High School shootings.
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