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      Chronology of Crabbe’s Life

      
      
         
         
            
            	
Year


            
            	Age

            
            	Life

            
         

         
         
            
            	1754

            
            	 
            
            	(24 December) Born at Aldeburgh (then called Aldborough), Suffolk, to George Crabbe and his wife Mary (née Lodwick)

            
         

         
         
            
            	1762

            
            	8

            
            	Starts at a school in Bungay, Suffolk (until 1766)

            
         

         
         
            
            	1766

            
            	12

            
            	Starts at a school in Stowmarket, Suffolk (until 1768)

            
         

         
         
            
            	1768

            
            	14

            
            	Apprenticed to an apothecary at Wickhambrook, Suffolk

            
         

         
         
            
            	1771

            
            	17

            
            	Apprenticed to an apothecary at Woodbridge, Suffolk

            
         

         
         
            
            	1772

            
            	18

            
            	Meets his future wife Sarah Elmy. First poems published in the Lady’s Magazine

            
         

         
            
         
            
            	
1775


            
            	21

            
            	Employed as a labourer, then as an apothecary and surgeon, in and around Aldeburgh. Inebriety published anonymously in Ipswich
            

            
         

         
         
            
            	1780

            
            	26

            
            	Moves to London. Witnesses the Gordon Riots. The Candidate published
            

            
         

         
         
            
            	1781

            
            	27

            
            	Burke becomes his patron. Meets Fox and Reynolds. Ordained deacon. The Library published
            

            
         

         
         
            
            	1782

            
            	28

            
            	Back in Aldeburgh as a curate, he is unhappy with his reception. Ordained priest. Becomes domestic chaplain to Duke of Rutland
               at Belvoir
            

            
         

         
         
            
            	1783

            
            	29

            
            	Marries Sarah Elmy. The Village published
            

            
         

         
         
            
            	1784

            
            	30

            
            	Becomes a curate in Leicestershire

            
         

         
         
            
            	1785

            
            	31

            
            	Birth of son, George. The Newspaper published
            

            
         

         
         
            
            	1786

            
            	32

            
            	Death of his father

            
         

         
         
            
            	1789

            
            	35

            
            	Awarded Lambeth LL.B. degree

            
         

         
         
            
            	1790

            
            	36

            
            	Starts taking opium, on medical advice

            
         

         
         
            
            	1791

            
            	37

            
            	Moves to Suffolk, though retaining his living in Leicestershire

            
         

         
         
            
            	1794

            
            	40

            
            	Sarah starts to suffer from a depressive illness

            
         
 
         
         
            
            	
1801–2


            
            	47

            
            	Writes and destroys three novels

            
         

         
         
            
            	1806

            
            	52

            
            	Returns to Leicestershire, to find Methodism has flourished in his absence

            
         

         
         
            
            	1807

            
            	53

            
            	Poems published, included The Parish Register

            
         

         
         
            
            	1810

            
            	56

            
            	The Borough published
            

            
         

         
         
            
            	1812

            
            	58

            
            	Tales published

            
         

         
         
            
            	1813

            
            	59

            
            	Death of his wife

            
         

         
         
            
            	1814

            
            	60

            
            	Moves to Trowbridge, Wiltshire

            
         

         
         
            
            	1816

            
            	62

            
            	Experiences riots in Trowbridge

            
         

         
      
         
            
            	
1819


            
            	65

            
            	Tales of the Hall published
            

            
         

         
         
            
            	1822

            
            	68

            
            	Visits Scott in Edinburgh

            
         

         
         
            
            	1825

            
            	71

            
            	Appointed a magistrate

            
         

         
         
            
            	1828

            
            	74

            
            	Meets Southey and Wordsworth

            
         

         
         
            
            	1832

            
            	78

            
            	(3 February) Dies in Trowbridge

            
         

         
         
            
            	1834

            
            	

            
            	Poetical Works published, including Posthumous Tales and a biography by his son, George
            

            
         

            
      

      
   
      
      Chronology of his Times

      
      
         
         
         
            
            	
Year


            
            	Literary Context

            
            	Historical Context

            
         

         
         
            
            	1754

            
            	Death of Fielding

            
            	Duke of Newcastle Prime Minister

            
         

         
         
            
            	1755

            
            	Johnson, Dictionary of the English Language

            
            	

            
         

         
         
            
            	1756

            
            	Birth of Godwin

            
            	Black Hole of Calcutta. Start of Seven Years War

            
         

         
         
            
            	1757

            
            	Birth of Blake

            
            	

            
         

         
         
            
            	1758

            
            	

            
            	Birth of Nelson

            
         

         
         
            
            	1759

            
            	Johnson, Rasselas 
Birth of Burns
            

            
            	

            
         

         
         
            
            	1760

            
            	

            
            	Death of George II. Accession of George III

            
         

         
         
            
            	1762

            
            	Goldsmith, The Citizen of the World

            
            	

            
         

         
         
            
            	1763

            
            	Death of Shenstone

            
            	

            
         

         
         
            
            	1764

            
            	Walpole, The Castle of Otranto

            
            	

            
         

         
         
            
            	1766

            
            	Goldsmith, The Vicar of Wakefield

            
            	Death of the Old Pretender

            
         

         
         
            
            	1768

            
            	Sterne, A Sentimental Journey

            
            	Founding of the Royal Academy

            
         

         
         
            
            	1769

            
            	First ‘Junius’ letters in Public Advertiser

            
            	Births of Napoleon, Wellington

            
         

         
         
            
            	1770

            
            	Goldsmith, The Deserted Village 
Birth of Wordworth
            

            	
         

         
         
            
            	1771

            
            	Birth of Scott 
Deaths of Gray, Smollett

            	
         

         
         
            
            	1772

            
            	Graves, The Spiritual Quixote 
Birth of Coleridge

            
            	

            
         

         
         
            
            	
1773


            
            	Birth of Jeffrey

            
            	Boston Tea Party

            
         

         
         
            
            	1774

            
            	Birth of Southey 
Death of Goldsmith

            
            	Priestley discovers oxygen

            
         

         
         
            
            	1775

            
            	Birth of Austen

            
            	

            
         

         
         
            
            	1776

            
            	

            
            	American Declaration of Independence

            
         

         
         
            
            	1778

            
            	Burney, Evelina

            
            	

            
         

         
         
            
            	1780

            
            	

            
            	First running of the Derby

            
         

         
         
            
            	1782

            
            	Burney, Cecilia

            
            	

            
         

         
         
            
            	1783

            
            	Blake, Poetical Sketches

            
            	

            
         

         
         
            
            	1784

            
            	Death of Johnson

            
            	John Wesley ordains a minister, in an act of schism

            
         

         
         
            
            	1785

            
            	Cowper, The Task

            
            	

            
         

         
         
            
            	1786

            
            	Beckford, Vathek

            
            	

            
         

         
         
            
            	1788

            
            	Birth of Byron

            
            	Death of Charles Wesley

            
         

         
         
            
            	1789

            
            	White, Natural History … of Selborne

            
            	Start of French Revolution

            
         

         
         
            
            	1790

            
            	Burke, Reflections on the Revolution in France

            
            	

            
         

         
         
            
            	1791

            
            	Paine, Rights of Man 
Birth of Shelley
            

            
            	Death of John Wesley

            
         

         
         
            
            	1792

            
            	Death of Reynolds

            
            	

            
         

         
         
            
            	1793

            
            	Godwin, Enquiry Concerning Political Justice

            
            	Britain and France at war

            
         

         
         
            
            	1794

            
            	Godwin, Caleb Williams

            
            	

            
         

         
         
            
            	1795

            
            	Birth of Keats

            
            	

            
         

         
         
            
            	1796

            
            	Inchbald, Nature and Art 
Death of Burns
            

            
            	

            
         

         
         
            
            	1797

            
            	Death of Burke

            
            	Naval mutinies at Spithead and the Nore

            
         

         
         
         
         
            
            	
1798


            
            	Wordsworth and Coleridge, Lyrical Ballads

            	
         

         
         
            
            	1800

            
            	Edgeworth, Castle Rackrent 
Death of Cowper
            

            
            	

            
         

         
         
            
            	1801

            
            	

            
            	Birth of Newman

            
         

         
         
            
            	1802

            
            	Edinburgh Review first published
            

            
            	Peace of Amiens

            
         

         
         
            
            	1804

            
            	

            
            	Napoleon crowned Emperor

            
         

         
         
            
            	1805

            
            	Scott, The Lay of the Last Minstrel

            
            	Battle of Trafalgar

            
         

         
         
            
            	1806

            
            	

            
            	Deaths of Fox, Pitt

            
         

         
         
            
            	1807

            
            	Byron, Hours of Idleness

            
            	Abolition of the slave trade

            
         

         
         
            
            	1808

            
            	Scott, Marmion

            
            	Start of Peninsular War

            
         

         
         
            
            	1809

            
            	Births of Tennyson, Edward Fitzgerald

            
            	

            
         

         
         
            
            	1810

            
            	Southey, The Curse of Kehama

            
            	Prince of Wales becomes Prince Regent

            
         

         
         
            
            	1811

            
            	Austen, Sense and Sensibility

            
            	

            
         

         
         
            
            	1812

            
            	Births of Dickens, Browning

            
            	Assassination of Prime Minister Spencer Perceval

            
         

         
         
            
            	1813

            
            	Austen, Pride and Prejudice

            
            	

            
         

         
         
            
            	1814

            
            	Austen, Mansfield Park Scott, Waverley

            
            	Napoleon exiled to Elba

            
         

         
         
            
            	1815

            
            	

            
            	Battle of Waterloo

            
         

         
         
            
            	1816

            
            	Austen, Emma 
Coleridge, Christabel

            
            	Elgin Marbles placed in British Museum

            
         

         
         
            
            	1817

            
            	Death of Austen 
Scott, Rob Roy

            
            	

            
         

         
         
            
            	1818

            
            	Keats, Endymion 
Mary Shelley, Frankenstein

            
            	Birth of Marx

            
         

         
           
       
            
            	
1819


            
            	Shelley, Masque of Anarchy 
Births of Whitman, George Eliot
            

            
            	Peterloo Massacre

            
         

         
         
            
            	1820

            
            	Keats, Lamia…and Other Poems

            
            	Death of George III. Accession of George IV

            
         

         
         
            
            	1821

            
            	Shelley, Adonais 
Death of Keats
            

            
            	Death of Napoleon

            
         

         
         
            
            	1822

            
            	Birth of Arnold. Death of Shelley

            	
         

         
         
            
            	1824

            
            	Death of Byron

            
            	

            
         

         
         
            
            	1825

            
            	

            
            	Stockton–Darlington railway

            
         

         
         
            
            	1827

            
            	Death of Blake

            
            	 
            
         

         
         
            
            	1829

            
            	

            
            	Catholic Emancipation Act

            
         

         
         
            
            	1830

            
            	Tennyson, Poems, Chiefly Lyrical

            
            	Death of George IV. Accession of William IV.

            
         

         
         
            
            	1832

            
            	Death of Scott

            
            	Great Reform Act

            
         

         
         
            
            	1834

            
            	Death of Coleridge

            
            	Tolpuddle Martyrs

            
         

         
         
         
      

   
      
      Introduction

      
      When Robert Southey sought for a word to describe George Crabbe as a poet, he found that he had to make one up: antithesizer.
         In a letter of September 1808 he wrote that Crabbe ‘is an imitator, or rather an antithesizer, of Goldsmith.’1 This is the only occurrence of the word in the OED, where it is defined, not altogether helpfully, as ’one who antithesizes or forms an antithesis’. The specific point that
         Southey is making is that in The Village – the most famous of his poems at that time – Crabbe opposed the celebration of pastoral life found in Goldsmith’s poem The Deserted Village (1770) with a picture drawn from his first-hand experience of growing up amidst the harsh realities of the poverty-stricken
         rural Suffolk coast. The Deserted Village was one of the most popular of many examples of pastoral poetry which Crabbe felt gave a false impression of rural life,
         evading or ignoring the hardship of the human struggle with Nature, and the damaging effects of poverty on everyday existence.
         Crabbe made his opposition to this kind of poetry explicit: ‘I paint the Cot,/ As Truth will paint it, and as Bards will not.’
      

      
      Crabbe was an antithesizer of more authors than Goldsmith, and he had taken up this role virtually from the start of his poetic
         career. His first important poem, Inebriety, published when he was twenty-one, is an oppositional response to John Gay’s poem, ‘Wine’ (1708). Like Inebriety, ‘Wine’ is an early work, and also like Inebriety, is an exercise in stylistic imitation of an earlier poet: Milton in Gay’s case, Pope in Crabbe’s. Whilst Crabbe imitates
         Pope’s style and language, the content of Inebriety concerns those aspects of alcoholic consumption which Gay ignored: the darker aspects, drunkenness and its associated vices.
      

      
      Crabbe actually seems to have needed a model to argue against to produce his best in poetry in the eighteenth-century phase
         of his career: The Newspaper illustrates this. Crabbe’s main claim for the poem is its novelty of subject, but this is also its liability: with no falsifying
         predecessor to correct, Crabbe’s poem becomes, after a lively start, rather aimless and rather dull. It also carries imitation
         of Pope to and maybe beyond the boundaries of parody, as one of its first critics, Charles Burney, complained.2

      
      But Crabbe was not just an anthithesizer of eighteenth-century poetic models. In April 1808, a few months before Southey wrote
         his letter, a review of Crabbe’s Poems had appeared in the influential and prestigious Edinburgh Review, written by the editor, Francis Jeffrey. This paid most attention to Crabbe’s old and new rural poems, The Village and The Parish Register, and used them as a stick with which to berate a group of writers Jeffrey strongly disliked: the Lake Poets. Jeffrey set
         Crabbe up as a model of good sense and good practice; essentially, he saw Crabbe as an antithesizer of Southey and his associates:
      

      
      
         There is one set of writers, indeed, from whose works those of Mr Crabbe might receive all that elucidation which results
            from contrast, and from an entire opposition in all points of taste and opinion. We allude now to the Wordsworths, and the
            Southeys, and Coleridges, and all that misguided fraternity … These gentlemen write a good deal about rustic life, as
            well as Mr Crabbe; and they even agree with him on dwelling much on its discomforts; but nothing can be more opposite than
            the views they take of the subject, or the manner in which they execute their representation of them.3

      

      
      (That poets dealing with such subjects presented a more balanced picture may have been due in part to Crabbe: selections from
         The Village were reprinted in the popular Elegant Extracts, and Wordsworth for one recorded that they made a considerable impression upon his youthful feelings.) For Jeffrey, Crabbe’s
         down-to-earth, detailed poetry, eschewing philosophical fancies or metaphysical speculations, ‘exhibits the common people
         of England pretty much as they are, and as they must appear to every one who will take the trouble of examining into their
         condition’. Crabbe ‘shows us something which we have all seen, or may see, in real life; and draws from it such feelings and
         such reflections as every human being must acknowledge that it is calculated to excite’. By contrast, ‘the gentlemen of the
         new school’ virtually ignore ‘any description of persons that are at all known to the common inhabitants of the world’. Rather
         they
      

      
      
         invent for themselves certain whimsical and unheard of beings, to whom they impute some fantastical combination of feelings, and labour to excite our sympathy for them, either by placing them in incredible situations, or by some strained
            and exaggerated moralization of a vague and tragical description.

      

      
      However heretical later generations may have found these remarks, the reading public of the day agreed with Jeffrey, for Crabbe
         became a popular favourite and his poems bestsellers.
      

      
      In his Preface to the Tales (1812), which is the nearest Crabbe ever came to producing a poetic manifesto, he seems to have had Jeffrey’s 1808 review
         in mind, for in it he criticizes the Romantic idea of a poet, which he felt was too narrowly and exclusively defined. The
         notion that a poet was somehow set apart from other men, with finer intuitions and special powers, was anathema to Crabbe.
         He did not name names – Crabbe disliked making personal criticism, as his short poem ‘Satire’ makes clear – but his targets
         are obvious. A Romantic poet, in Crabbe’s view, ‘lights upon a kind of fairyland, in which he places a creation of his own’;
         he captures his readers’ imaginations and ‘elevates them above the grossness of actual being’; the figures in this fairyland
         are not real people but ‘visionary inhabitants’4 (both seen in a vision and seers of visions). Such things are very fine: but they would deny Crabbe, whose talent is that
         of ‘describing, as faithfully as I could, men, manners, and things’ – in other words, describing ‘actual being’ – the title
         of poet. And they would also in Crabbe’s eyes remove that title from Chaucer, and Dryden, and Pope (who would be reduced to
         the status of a mere ‘elegant versifier’).
      

      
      It seems likely that before Jeffrey’s review, Crabbe had been an inadvertent antithesizer of Romantic poetry, which he does
         not seem to have known well. Jeffrey’s advocacy forced him to identify himself as a conscious antithesizer. His most sympathetic
         critic had, it appears, coaxed from him his most articulate and polemical statement about poetry.
      

      
      Crabbe has so far been considered in terms of who and what he was not, but there are authors whom he resembles, with whom
         he does not have an oppositional relationship. In his Preface he implicitly placed himself in a tradition starting with Chaucer,
         which produces ‘satire wherein character is skilfully delineated’. Chaucer’s narratives contain ‘many pages of coarse, accurate,
         and minute, but very striking description’. By implication, this legitimizes the ‘lowness’ of Crabbe’s highly-detailed writing,
         of which critics had complained. Dryden, and of course Pope, were other predecessors with whom he allied himself, as his defence of
         them demonstrated.
      

      
      Crabbe’s nineteenth-century critics, however, when searching for comparisons, often stepped outside literature entirely, and
         invoked the visual arts. In 1808 the Annual Review commented ‘Crabbe is a kind of Dutch painter, who draws nothing that he does not, and anything that he does see’.5 Dutch painting was not then highly regarded, so this was not much of a compliment, especially as it hinted at a want of selectivity
         (an accusation others made overtly): but the comparison was to be frequently repeated. An only slightly less popular comparison
         was with Hogarth: this seems to have begun with Thomas Denman in 1810, who regarded as similar the ‘force and truth’ of their
         descriptions, ‘the moral effect of their combinations’, and ‘their insight into human nature’.6 As
      

      
      Crabbe became more interested in and confident about narrative poetry, until this became the form most associated with him,
         so the parallels with Hogarth’s sequences increased, with their moral commentaries in both cases embedded in rich detail.
      

      
      Other critics have seen Crabbe in terms of novelists: he has been regarded as a successor both to Richardson (on the grounds
         of social documentation and investigation of the human psyche) and Fielding (on the grounds of vigour, hatred of falsehood,
         and ‘lowness’). He has also been seen as a precursor of Dickens and George Eliot (who read Crabbe in her teens with enjoyment).
         But the novelist with whom Crabbe has the greatest affinity is Jane Austen. Both share a background of rural Anglicanism;
         both were denied prestigious education for reasons of class or gender. Both are notable for realistic social detail, psychological
         insight, and revelations of character through speech. Both are moral writers, rarely overtly didactic, and essentially conservative
         satirists. Austen’s irony has its equivalent in Crabbe’s sly sardonicism. The similarity increases in the Tales and its successors, in which Crabbe’s milieu shifts towards the middle class, amongst whom there are perhaps more storytelling
         opportunities. Austen admired Crabbe to the extent of playfully fantasizing about marrying him. She also named the heroine
         of her novel Mansfield Park, Fanny Price, after a character in The Parish Register: both are virtuous young women who attract the unwanted attentions of a wealthy rake. To point up the link with Crabbe, Austen makes her Fanny Price a possessor of the Tales.
      

      
      From 1790 Crabbe took opium for medicinal purposes, but he kept his habit under control, and it seems to have had little impact
         on his writing, in contrast to Romantic opium-takers like Coleridge. But he did share an interest with Coleridge in miscellaneous
         scientific information, and published on natural history. Botany and geology especially interested Crabbe. The botanical content
         of Crabbe’s poems resembles that found in the later works of one of the most popular novelists of the 1790s, Charlotte Smith,
         making her perhaps his closest equivalent in this respect amongst his contemporaries. Her prose descriptions of bleak landscapes
         also link her with Crabbe, whom George Gilfillan characterized as ‘the Poet of the waste places of Creation’.7

      
      The Victorian canon-formers largely ignored Crabbe. His social realism was for them the province of the novel, whilst his
         poetry lacked those favoured Victorian qualities of uplift, lyricism, and vaguely mysterious visionary implications. In the
         twentieth century, the supposed desirability of difficulty in poetry has led to Crabbe being overlooked, it being supposed
         that his work is simple and straightforward (which it is not, any more than life itself is). Crabbe was a disappointment for
         those looking for political engagement, especially for those expecting a poet of the poor to speak up for them in radical
         terms. Although The Village identifies a problem, and is in parts Crabbe’s most passionately felt poem, it does not offer any kind of political solution.
         Nearly forty years later, Crabbe produced Smugglers and Poachers, of which the same can be said: he illustrates the ferocity of the Game Laws, and indicates the complicity of many sections
         of society in breaking them, but puts forward no distinctly political solution. A Victorian critic said Crabbe’s view of the
         world was not poetical because for him it was ‘a place full of stupid mistakes, bungles, and errors’.8 It is also not political: for Crabbe, politics were a component and a cause of mistakes and bungles, not a cure for them.
         Crabbe did have admirers, including Fitzgerald, T. S. Eliot, Forster, and Leavis, but they all took a rather pessimistic line
         about the chances of reviving his popularity. Today, the cultural visibility of Crabbe’s prolific output has been reduced
         to one poem, Peter Grimes, which is itself best known through the mediation of Benjamin Britten’s opera. But the opera’s Grimes is very different from
         the poem’s: Crabbe’s sordid murderer is transformed by Britten and his librettist Montagu Slater into a man more sinned against than sinning, a victim
         of society, a misunderstood Romantic hero – one of Jeffrey’s ‘whimsical and unheard of beings’. Ironically, Crabbe himself
         has been antithesized.
      

      
      STEPHEN DERRY
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      Inebriety

      
      Part the First

      


	The mighty Spirit and its power which stains

	 



	The bloodless cheek, and vivifies the brains,

	 



	I sing. Say ye, its fiery Vot’ries true,

	 



	The jovial Curate, and the shrill-tongu’d Shrew;

	 



	Ye, in the floods of limpid poison nurst,

	5




	Where Bowl the second charms like Bowl the first;

	 



	Say, how and why the sparkling ill is shed,

	 



	The Heart which hardens, and which rules the Head.

	 



	When Winter stern his gloomy front uprears,

	 



	A sable void the barren earth appears;

	10




	The meads no more their former verdure boast,

	 



	Fast bound their streams, and all their Beauty lost;

	 



	The herds, the flocks, their icy garments mourn,

	 



	And wildly murmur for the Spring’s return;

	 



	The fallen branches from the sapless tree

	15




	With glittering fragments strow the glassy way;

	 



	From snow-top’d Hills the whirlwinds keenly blow,

	 



	Howl through the Woods, and pierce the vales below;

	 



	Through the sharp air a flaky torrent flies,

	 



	Mocks the slow sight, and hides the gloomy skies;

	20




	The fleecy clouds their chilly bosoms bare,

	 



	And shed their substance on the floating air;

	 



	The floating air their downy substance glides

	 



	Through springing Waters, and prevents their tides;

	 



	Seizes the rolling Waves, and, as a God,

	25




	Charms their swift race, and stops the refl’ent flood;

	 



	The opening valves, which fill the venal road,

	 



	Then scarcely urge along the sanguine flood;

	 



	The labouring Pulse a slower motion rules,

	 



	The Tendons stiffen, and the Spirit cools;

	30




	Each asks the aid of Nature’s sister Art,

	 



	To chear the senses, and to warm the Heart.

	 



	The gentle fair on nervous tea relies,

	 



	Whilst gay good-nature sparkles in her eyes;

	 



	An inoffensive Scandal fluttering round,

	35




	Too rough to tickle, and too light to wound;

	 



	Champain the Courtier drinks, the spleen to chase,

	 



	The Colonel burgundy, and port his Grace;

	 



	Turtle and ’rrack the city rulers charm,

	 



	Ale and content the labouring peasants warm;

	40




	O’er the dull embers happy Colin sits,

	 



	Colin, the prince of joke and rural wits;

	 



	Whilst the wind whistles through the hollow panes,

	 



	He drinks, nor of the rude assault complains;

	 



	And tells the Tale, from sire to son retold,

	45




	Of spirits vanishing near hidden gold;

	 



	Of moon-clad Imps, that tremble by the dew,

	 



	Who skim the air, or glide o’er waters blue.

	 



	The throng invisible, that doubtless float

	 



	By mould’ring Tombs, and o’er the stagnant moat;

	50




	Fays dimly glancing on the russet plain,

	 



	And all the dreadful nothing of the Green.

	 



	And why not these? Less fictious is the tale,

	 



	Inspir’d by Hel’con’s streams, than muddy ale?

	 



	Peace be to such, the happiest and the best,

	55




	Who with the forms of fancy urge their jest;

	 



	Who wage no war with an Avenger’s Rod,

	 



	Nor in the pride of reason curse their God.

	 



	   When in the vaulted arch Lucina gleams,

	 



	And gaily dances o’er the azure streams;

	60




	When in the wide cerulean space on high

	 



	The vivid stars shoot lustre through the sky;

	 



	On silent Ether when a trembling sound

	 



	Reverberates, and wildly floats around,

	 



	Breaking through trackless space upon the ear –
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	Conclude the Bachanalian Rustic near;

	 



	O’er Hills and vales the jovial Savage reels,

	 



	Fire in his head and Frenzy at his heels;

	 



	From paths direct the bending Hero swerves,

	 



	And shapes his way in ill-proportion’d curves;
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	Now safe arriv’d, his sleeping Rib he calls,

	 



	And madly thunders on the muddy walls;

	 



	The well-known sounds an equal fury move,

	 



	For rage meets rage, as love enkindles love;

	 



	The buxom Quean from bed of flocks descends
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	With vengeful ire, a civil war portends,

	 



	An oaken plant the Hero’s breast defends.

	 



	In vain the ’waken’d infant’s accents shrill

	 



	The humble regions of the cottage fill;

	 



	In vain the Cricket chirps the mansion through,
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	’Tis war, and Blood and Battle must ensue.

	 



	As when, on humble stage, him Satan hight

	 



	Defies the brazen Hero to the fight;

	 



	From twanging strokes what dire misfortunes rise,

	 



	What fate to maple arms, and glassen eyes;
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	Here lies a leg of elm, and there a stroke

	 



	From ashen neck has whirl’d a Head of oak.

	 



	So drops from either power, with vengeance big,

	 



	A remnant night-cap, and an old cut wig;

	 



	Titles unmusical, retorted round,
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	On either ear with leaden vengeance sound;

	 



	’Till equal Valour equal Wounds create,

	 



	And drowsy peace concludes the fell debate;

	 



	Sleep in her woolen mantle wraps the pair,

	 



	And sheds her poppies on the ambient air;
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	Intoxication flies, as fury fled,

	 



	On rocky pinions quits the aching head;

	 



	Returning Reason cools the fiery blood,

	 



	And drives from memory’s seat the rosy God.

	 



	Yet still he holds o’er some his madd’ning rule,

	100




	Still sways his Sceptre, and still knows his Fool;

	 



	Witness the livid lip and fiery front,

	 



	With many a smarting trophy plac’d upon’t;

	 



	The hollow Eye, which plays in misty springs,

	 



	And the hoarse Voice, which rough and broken rings.
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	These are his triumphs, and o’er these he reigns,

	 



	The blinking Deity of reeling brains.

	 



	   See Inebriety! her wand she waves,

	 



	And lo! her pale, and lo! her purple slaves;

	 



	Sots in embroidery, and sots in crape,
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	Of every order, station, rank, and shape;

	 



	The King, who nods upon his rattle-throne;

	 



	The staggering Peer, to midnight revel prone;

	 



	The slow-tongu’d Bishop, and the Deacon sly,

	 



	The humble Pensioner, and Gownsman dry;
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	The proud, the mean, the selfish, and the great,

	 



	Swell the dull throng, and stagger into state.

	 



	   Lo! proud Flaminius at the splendid board,

	 



	The easy chaplain of an atheist Lord,

	 



	Quaffs the bright juice, with all the gust of sense,
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	And clouds his brain in torpid elegance;

	 



	In china vases see the sparkling ill,

	 



	From gay Decanters view the rosy rill;

	 



	The neat-carv’d pipes in silver settle laid,

	 



	The screw by mathematic cunning made;
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	The whole a pompous and enticing scene,

	 



	And grandly glaring for the surplic’d Swain;

	 



	Oh! happy Priest whose God like Egypt’s lies,

	 



	At once the Deity and sacrifice!

	 



	But is Flaminius, then, the man alone,
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	To whom the Joys of swimming brains are known?

	 



	Lo! the poor Toper whose untutor’d sense

	 



	Sees bliss in ale, and can with wine dispense;

	 



	Whose head proud fancy never taught to steer

	 



	Beyond the muddy extacies of Beer;
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