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INTRODUCTION

There are certain colors that dominate memory. They are infused with the hues of dreams and mixed on the palette of the mind’s eye. But it’s the tones of nostalgia that stand out the most: lingering longing for places and moments we have or have not experienced that creates a void in our beings so deep that its echo is felt in every moment.

I am endlessly haunted by a sense of saudade and sehnsucht as I explore the world with my camera. Saudade is a word of Portuguese origin that refers to an intense desire for something other than the present; a dreamy wistfulness for things that are not found in the present environment. Sehnsucht is a word of German origin that can refer to a nostalgic longing for a faraway place that may or may not exist in reality but feels like home. Both of these types of longing are so profoundly experienced that ordinary reality usually pales in comparison.

Photography is a powerful artistic medium that allows us to tap into these intense feelings of nostalgic longing. All the sensory influences that we carry with us in our minds that affect how we view and relate to our environment are also shared by others to varying degrees. And we can use those sensory influences to tap into a universal nostalgic longing that will allow us to distill the essence of any place into distinctive visual remnants that universally evoke a slew of powerful emotions.

I started taking photos in a rather stream-of-consciousness manner in 2009. Without much in the way of material things or financial prosperity, walking became my way to deal with stress. It also became a way for me to experience New York City as I never had before. I would choose a direction and walk as far as my feet would take me; I still do this. As the scenery unfolded before me, I began noticing lines, forms, and structures that I‘d previously ignored. To embrace my new-found sense of wonder, I took the only camera I could afford at the time, a simple point-and-shoot costing less than $100, on my walking adventures. I just wanted to capture the moments and experiences that made my heart swell.

In 2010, I finally decided to post the photos I had accumulated along the way online. Since I had no formal training in photography or in-depth knowledge of the rules and concepts defining the field, it didn’t occur to me that I’d have an audience for my work. Having limited tools enticed me to learn more about light, which in turn has set me on a lifelong journey attempting to capture something as fleeting and vast as the transient quality of New York City and other places around the world.

While photography didn’t find me until later in life, my passion for writing occurred much earlier. I discovered my love for writing while taking art history classes many years ago. My love for the subject of art was nearly trumped by my love of writing about art. I would spend countless hours analyzing what it was about a particular work of art that resonated in a universal way. It was in those same art history classes that I also developed a love for painters who found ways to evoke powerful emotions deftly using color and light. Painters like Edouard Léon Cortès and John Atkinson Grimshaw, who could masterfully portray a range of emotions in cityscapes and landscapes with the loosest brushstrokes of paint, inspired pages and pages of writing and musing about their artistic brilliance.

This book is a series of narratives and thoughts about New York City, set to the New York City that exists in my mind. When I have my camera to my eye and I am thinking about the countless stories that are unfolding in front of me, I am at the core a dream catcher and moment collector.

I hope that you enjoy these dreams and moments.
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Central Park, Manhattan Sony SLT-A55V | ƒ/4 | 1/200 second | ISO 200



CHAPTER #1

STREET NARRATIVES

“There are streets that I return to over and over again.

These streets tug at memories I haven’t made yet while yanking memories I treasure from the deep recesses of my mind.

They haunt me in all the best ways.

They represent the New York City in my mind. Everyone seems to have a different version of New York City in their mind. It’s the version that they look for when turning a corner and glancing down a street.”




[image: ]

Staple Street, Tribeca, Lower Manhattan Sony SLT-A55V | ƒ/5 | 1/250 second | ISO 400

My own version of New York City was formed early on. It’s a result of falling in love with a combination of streetscapes in classic film noir, futuristic sci-fi city environments in literature and film, and years of traversing New York City on foot.

This is one of those streets that I could have only dreamed existed until I turned a corner one day and stopped dead in my tracks as I looked down the street towards the skybridge that crosses between buildings. It’s Staple Street in Tribeca. A tiny alley-like street, it contains one of the most fascinating pedestrian bridges I have ever seen in New York City.

When I began taking photos of New York City, the movement of its inhabitants and its constantly evolving backdrop was a never-ending source of wonder. Minutes would turn into hours as I waited for the perfect character to candidly enter the scene I wanted to capture. Stories unfold on the city’s streets just waiting for a press of the shutter button to immortalize them, one frame at a time.
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A Tribeca street corner in Lower Manhattan Sony SLT-A55V | ƒ/4.5 | 1/200 second | ISO 200

In a city full of people the pauses between moments of frenetic activity are some of the most beautiful moments.

These pauses tell their own stories.

Empty café tables just beyond an open door beckon explorers to sit a while and embrace solitude. Faded signs on deep red brick are the left-over pieces of another time’s tales.

And as the late afternoon sun dances along quiet street corners like this one, the evening waits a little longer as it revels in the peaceful slumber of the day.
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Doyers Street, Chinatown, Lower Manhattan Sony SLT-A55V | ƒ/4.5 | 1/60 second | ISO 400
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Perry Street in the West Village, Lower Manhattan Sony SLT-A55V | ƒ/4.5 | 1/60 second | ISO 200

Sometimes the mundane is transformed into something magical via photography. Chasing light and understanding the nuances of light during different times of day can become something of an obsession. Appreciating how certain sunlight can transform an ordinary scene is something I never take for granted.
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A side street directly connected to Bleecker Street in Greenwich Village, Lower Manhattan Sony SLT-A55V | ƒ/4.5 | 1/80 second | ISO 200

In this scene, for example, fire escapes catch the sun’s gleam, as if they are staircases propelling dreams skyward. And as the trees bow in the glow of the sun, they seem to beckon wanderers into the scene to share in the late afternoon light and warmth spilling onto the street below.
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The Lower East Side and the East Village, Lower Manhattan Both photos: iPhone 4S
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Midtown Manhattan Sony NEX-6 | ƒ/5 | 1/60 second | ISO 100
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East Broadway, Chinatown, Lower Manhattan Sony SLT-A77 | ƒ/7 | 1/60 second | ISO 100

I grew up the child of an immigrant to the United States. My mother’s family fled Eastern Europe after World War II. Her family was a victim of the war—concentration camp and labor camp survivors who carried with them mental scars so deep that it took years to gain even a small foothold here.

I have always felt disconnected from her experience though. My mother wanted her children to blend in rather than stick out, as she did when she immigrated here. She did her best to give me and my brothers a fairly normal American childhood in Queens. A decade ago, after delving into my own fascination with the history of New York, I started to ask her about her own immigration story. Only then, did I start to understand the gravity of what it means to come to a place like New York City with little more than a massive amount of dreams.
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