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      Context

      
      Gabriel García Márquez was born in 1928,
         in the small town of Aracataca, Colombia. He started his career
         as a journalist, first publishing his short stories and novels in
         the mid-1950s. When One Hundred Years
            of Solitude was published in his native Spanish in 1967,
         as Cien años de soledad, García Márquez achieved
         true international fame; he went on to receive the Nobel Prize for
         Literature in 1982. Still a prolific writer
         of fiction and -journalism, García Márquez was perhaps the central
         figure in the so-called Latin Boom, which designates
         the rise in popularity of Latin-American writing in the 1960s
         and 1970s. One Hundred Years of Solitude is perhaps
         the most important, and the most widely read, text to emerge from
         that period. It is also a central and pioneering work in the movement
         that has become known as magical realism, which was characterized
         by the dreamlike and fantastic elements woven into the fabric of
         its fiction.
      

      
      In part, the magic of García Márquez’s writing is a result
         of his rendering the world through a child’s eyes: he has said that
         nothing really important has happened to him since he was eight
         years old and that the atmosphere of his books is the atmosphere
         of childhood. García Márquez’s native town of Aracataca is the inspiration for
         much of his fiction, and readers of One Hundred Years of
            Solitude may recognize many parallels between the real-life
         history of García Márquez’s hometown and the history of the fictional
         town of Macondo. In both towns, foreign fruit companies brought
         many prosperous plantations to nearby locations at the beginning
         of the twentieth century. By the time of García Márquez’s
         birth, however, Aracataca had begun a long, slow decline into poverty
         and obscurity, a decline mirrored by the fall of Macondo in One
            Hundred Years of Solitude.

      
      Even as it draws from García Márquez’s provincial experiences, One
            Hundred Years of Solitude also reflects political ideas
         that apply to Latin America as a whole. Latin America once had a
         thriving population of native Aztecs and Incas, but, slowly, as
         European explorers arrived, the native population had to adjust
         to the technology and capitalism that the outsiders brought with
         them. Similarly, Macondo begins as a very simple settlement, and
         money and technology become common only when people from the outside world
         begin to arrive. In addition to mirroring this early virginal stage
         of Latin America’s growth, One Hundred Years of Solitude reflects
         the current political status of various Latin American countries.
         Just as Macondo undergoes frequent changes in government, Latin
         American nations, too, seem unable to produce governments that are
         both stable and organized. The various dictatorships that come into
         power throughout the course of One Hundred Years of Solitude, for
         example, mirror dictatorships that have ruled in Nicaragua, Panama,
         and Cuba. García Márquez’s real-life political leanings are decidedly
         revolutionary, even communist: he is a friend of Fidel Castro. But
         his depictions of cruel dictatorships show that his communist sympathies
         do not extend to the cruel governments that Communism sometimes
         produces.
      

      
      	One Hundred Years of Solitude, then,
         is partly an attempt to render the reality of García Márquez’s own
         experiences in a fictional narrative. Its importance, however, can
         also be traced back to the way it appeals to broader spheres of
         experience. One Hundred Years of Solitude is an
         extremely ambitious novel. To a certain extent, in its sketching
         of the histories of civil war, plantations, and labor unrest, One
            Hundred Years of Solitude tells a story about Colombian
         history and, even more broadly, about Latin America’s struggles
         with colonialism and with its own emergence into modernity. García
         Márquez’s masterpiece, however, appeals not just to Latin American
         experiences, but to larger questions about human nature. It is,
         in the end, a novel as much about specific social and historical
         circumstances—disguised by fiction and fantasy—as about the possibility
         of love and the sadness of alienation and solitude.
      

   
      Plot Overview

      
      One Hundred Years of Solitude is
         the history of the isolated town of Macondo and of the family who founds
         it, the Buendías. For years, the town has no contact with the outside
         world, except for gypsies who occasionally visit, peddling technologies
         like ice and telescopes. The patriarch of the family, José Arcadio
         Buendía, is impulsive and inquisitive. He remains a leader who is
         also deeply solitary, alienating himself from other men in his obsessive
         investigations into mysterious matters. These character traits are
         inherited by his descendents throughout the novel. His older child,
         José Arcadio, inherits his vast physical strength and his impetuousness.
         His younger child, Aureliano, inherits his intense, enigmatic focus. Gradually,
         the village loses its innocent, solitary state when it establishes
         contact with other towns in the region. Civil wars begin, bringing
         violence and death to peaceful Macondo, which, previously, had experienced
         neither, and Aureliano becomes the leader of the Liberal rebels,
         achieving fame as Colonel Aureliano Buendía. Macondo changes from
         an idyllic, magical, and sheltered place to a town irrevocably connected
         to the outside world through the notoriety of Colonel Buendía. Macondo’s
         governments change several times during and after the war. At one
         point, Arcadio, the cruelest of the Buendías, rules dictatorially
         and is eventually shot by a firing squad. Later, a mayor is appointed,
         and his reign is peaceful until another civil uprising has him killed.
         After his death, the civil war ends with the signing of a peace
         treaty.
      

      
      More than a century goes by over the course of the book,
         and so most of the events that García Márquez describes are the
         major turning points in the lives of the Buendías: births, deaths,
         marriages, love affairs. Some of the Buendía men are wild and sexually
         rapacious, frequenting brothels and taking lovers. Others are quiet
         and solitary, preferring to shut themselves up in their rooms to
         make tiny golden fish or to pore over ancient manuscripts. The
         women, too, range from the outrageously outgoing, like Meme, who
         once brings home seventy-two friends from boarding school, to the prim
         and proper Fernanda del Carpio, who wears a special nightgown with
         a hole at the crotch when she consummates her marriage with her
         husband.
      

      
      	A sense of the family’s destiny for greatness remains
         alive in its tenacious matriarch, Ursula Iguarán, and she works
         devotedly to keep the family together despite its differences. But
         for the Buendía family, as for the entire village of Macondo, the
         centrifugal forces of modernity are devastating. Imperialist capitalism
         reaches Macondo as a banana plantation moves in and exploits the
         land and the workers, and the Americans who own the plantation settle
         in their own fenced-in section of town. Eventually, angry at the
         inhumane way in which they are treated, the banana workers go on
         strike. Thousands of them are massacred by the army, which sides
         with the plantation owners. When the bodies have been dumped into
         the sea, five years of ceaseless rain begin, creating a flood that
         sends Macondo into its final decline. As the city, beaten down by
         years of violence and false progress, begins to slip away, the Buendía
         family, too, begins its process of final erasure, overcome by nostalgia
         for bygone days. The book ends almost as it began: the village is
         once again solitary, isolated. The few remaining Buendía family
         members turn in upon themselves incestuously, alienated from the
         outside world and doomed to a solitary ending. In the last scene
         of the book, the last surviving Buendía translates a set of ancient
         prophecies and finds that all has been predicted: that the village
         and its inhabitants have merely been living out a preordained cycle,
         incorporating great beauty and great, tragic sadness.
      

   
      Character List

      
      A Note About the Names 

      
      One of the themes of One Hundred Years of Solitude is
         the way history repeats itself in cycles. In this novel, each generation
         is condemned to repeat the mistakes—and to celebrate the triumphs—of the
         previous generation. To dramatize this point, García Márquez has
         given his protagonists, the Buendía family members, a very limited
         selection of names. One Hundred Years of Solitude spans
         six generations, and in each generation, the men of the Buendía
         line are named José Arcadio or Aureliano and the women are named
         Úrsula, Amaranta, or Remedios. Telling the difference between people
         who have the same name can sometimes be difficult. To a certain
         extent, this is to be expected: after all, García Márquez’s point
         is precisely that human nature does not really change, that the
         Buendía family is locked into a cycle of repetitions. To preserve
         a clear notion of the plot progression, however, it is important
         to pay attention to the full names of the protagonists, which often
         contain slight distinguishing variations. José Arcadio Buendía,
         for instance, is a very different character than his son, José Arcadio:
         although it is true that José Arcadio’s last name is also “Buendía,”
         he is never referred to, either by García Márquez or in this SparkNote,
         as anything but “José Arcadio.” And so on.
      

      
      	In cases where two characters are referred to by the exact same name
         (for instance, Aureliano Segundo’s son is also known as “José Arcadio”),
         we have added a roman numeral to the character’s name for the sake
         of clarity, even though that roman numeral does not appear in García
         Márquez’s book: the second José Arcadio, then, appears as José Arcadio
         (II). Keep in mind that José Arcadio (II) is not the son of the
         first José Arcadio; he is merely the second José Arcadio in the
         book.
      

      
      The Buendía Family 

      
      First Generation 

      
      
         José Arcadio Buendía -  The patriarch of the Buendía clan, José Arcadio
            Buendía is Macondo’s founder and its most charismatic citizen. He
            is a man of great strength and curiosity. Impulsively, he embarks
            on mad pursuits of esoteric and practical knowledge, and it is his
            solitary and obsessive quest for knowledge that drives him mad at
            the end of his life; he spends many years, in the end, tied to a
            tree in the Buendía backyard, speaking Latin that only the priest
            understands. José Arcadio Buendía is married to Úrsula Iguarán and
            the father of José Arcadio, Colonel Aureliano Buendía, and Amaranta.
         

      

      
      
         Úrsula Iguarán -  The
            tenacious matriarch of the Buendía clan, Úrsula lives to be well
            over a hundred years old, continuing with her hard-headed common
            sense to try and preserve the family. Every now and then, when things
            get particularly run-down, Úrsula revitalizes the family both physically
            and emotionally, repairing the Buendía house and breathing new life
            into the family. She is the wife of José Arcadio Buendía and the
            mother of José Arcadio, Colonel Aureliano Buendía, and Amaranta.
         

      

      
      Second Generation 

      
      
         Amaranta - 	The
            daughter of Úrsula Iguarán and José Arcadio Buendía, Amaranta dies
            an embittered and lonely virgin. She bears deep jealousy and hatred
            for Rebeca, whom, she believes, stole Pietro Crespi from her. In many
            ways her life is characterized by a fear of men; when Pietro Crespi
            finally falls in love with her, she rejects him, and he kills himself.
            As penance, she gives herself a bad burn on the hand and wears a
            black bandage over it for the rest of her life. When she is much
            older, she finds real love with Colonel Gerineldo Márquez, but she
            spurns him because of her ancient fear and bitterness. She is also
            the object of the unconsummated incestuous passion of Aureliano
            José, whom she helped to raise. Amaranta is the sister of Colonel
            Aureliano Buendía and José Arcadio.
         

      

      
      
         Colonel Aureliano Buendía -  The second son of José Arcadio Buendía and Úrsula
            Iguarán. Aureliano grows up solitary and enigmatic, with a strange
            capacity for extrasensory perception. Outraged by the corruption of
            the Conservative government, he joins the Liberal rebellion and
            becomes Colonel Aureliano Buendía, the rebel commander. After years
            of fighting, he loses his capacity for memory and deep emotion,
            signs a peace accord, and withdraws into his workshop, a lonely
            and hardened man. He is the widower of Remedios Moscote and the
            father, with Pilar Ternera, of Aureliano José, and of seventeen
            sons—each named Aureliano—by seventeen different women.
         

      

      
      
         Remedios Moscote -  The child-bride of Colonel Aureliano Buendía, Remedios
            Moscote brings joy to the Buendía household for a short while before
            she dies suddenly, possibly of a miscarriage.
         

      

      
      
         José Arcadio -  The
            first son of Úrsula Iguarán and José Arcadio Buendía, from whom
            he inherits his amazing strength and his impulsive drive. After
            running off in pursuit of a gypsy girl, José Arcadio returns a savage
            brute of a man and marries Rebeca, the orphan adopted by the Buendías.
            He is the father, with Pilar Ternera, of Arcadio, and brother to
            Colonel Aureliano Buendía and Amaranta.
         

      

      
      
         Rebeca - 	The
            earth-eating orphan girl who mysteriously arrives at the Buendía
            doorstep. Rebeca is adopted by the Buendí family. Rebeca infects
            the town with an insomnia that causes loss of memory. Rebeca seems
            to orphan herself from society and the Buendía family when, after
            her husband José Arcadio’s death, she becomes a hermit, never seen
            outside her dilapidated home.
         

      

      
      Third Generation 

      
      
         Aureliano José -  The
            son of Colonel Aureliano Buendía and Pilar Ternera. Aureliano José
            becomes obsessed with his aunt, Amaranta, and joins his father’s
            army when she ends the affair. He deserts the army to return to
            her, however, but she rejects him, horrified. He is killed by Conservative
            soldiers.
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