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HOW TO USE THIS EBOOK


Select one of the chapters from the main contents list and you will be taken straight to that chapter.


Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.


You can double tap images and tables to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.




A NOTE ON PAPER


Throughout the text, where I've referred to paper size, I've included both the international ISO 216 standard (which includes A4 and A3) and the most obvious North American corresponding size (letter and tabloid, respectively). Although these aren't exact equivalents, they're a useful guide to the paper size to use in each project.





INTRODUCTION
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Collage, from the French verb coller meaning ‘to stick’, refers both to finished artworks and the technique used to make them. Materials are combined and stuck down on a larger surface to form a composition. It’s an incredibly versatile medium and an accessible technique that everyone can have a go at.


This book is a celebration of the vast and varied ways collages can be made, providing you with a series of step-by-step projects that use different materials, techniques and themes, plus plenty of ideas to spark inventive ways of thinking about your own artworks beyond these pages. As well as giving you practical tips, it will give you the freedom to explore ideas without fear of messing up. The beauty of collage is that there’s really no right or wrong way to approach it, making it a lovely place to start if you’re looking to reconnect with your creative side.


As well as achieving beautiful end results, I hope you find the process of cutting and sticking just as rewarding. I can spend ages completely absorbed in making, not realizing hours have passed. There’s something wonderfully meditative about the process that I hope you embrace. In our busy lives, we rarely give ourselves time to make for making’s sake or space to pursue play.


I’ve loved collage for as long as I can remember, spending much of my childhood chopping paper into intricate patterns, before moving on to magazines in my teens and filling endless scrapbooks with reworked pages. I studied illustration at university, with collage threading itself through every project, and I now spend my time running collage workshops, sharing my passion for the art of ripping and sticking and providing a creative space for people to switch off from the day-to-day. My obsession with the medium has not dwindled and I’m delighted I can pass it on to you now through these pages.


What I’m so drawn to is the infinite possibilities collage provides, with an artwork able to exist in so many states before you commit to it with glue. I love the happy accidents that occur when disparate images are placed together to form new narratives, and the element of chance that is intrinsically part of the process when hunting for imagery. I also believe there’s something hugely rewarding about using your hands to make physical, tactile things – it’s good for the soul!


First coined as a modern art term by Cubist artists Georges Braque and Pablo Picasso, collage entered our lexicon when the pair began incorporating found imagery and objects into their work at the beginning of the 20th century. Although technically an assemblage, Still Life with Chair Caning (1912) is often described as Picasso’s very first collage. Other artists associated with the movement, such as Juan Gris, soon developed an interest in the technique and it became an integral method of making for the artistic movements that followed, including Futurism, Dadaism and Surrealism.


Despite not having been referred to as ‘collage’ in an artistic sense before then, the act of cutting and pasting to create art has been around for hundreds of years, with text-based collages formed in Japan in the 1100s and Western examples of collage emerging in the 1400s. A vast array of collage works were made in the period around the 1900s in Europe, and the Victorians were utterly obsessed with it, but terms such as ‘mosaic work’, ‘adornment’ and ‘découpage’ were usually used to describe it and the activity was often dismissed as a hobby, or something for amateurs, women and children.


For me, collage is for everyone and can be approached in any way you see fit. It can be a means of expression, a brilliant tool for communicating ideas and a way of understanding the world around you.
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‘...make the mundane magnificent.’


Play


Play is a word I want you to keep front and centre. The collage process is so much fun! It’s important to carve out time to play and collage is the perfect vehicle for it, giving space for creative mistakes and silly, surreal compositions to be made. Tap into your inner child and make for the enjoyment alone. Allow yourself time just to experiment without a clear end goal in mind and good things will happen.


Endless possibilities


Collage is a technique with infinite potential. There are myriad ways any single composition can come together, meaning there are no set rules or right ways to do something. Let intuition do the heavy lifting when it comes to making creative decisions.


I believe even seemingly boring materials have something going for them. While a dull magazine might not have figurative imagery you’re excited about, I bet it has interesting textures or patterns that can be transformed into something remarkable. Challenge yourself to make the mundane magnificent.


Reuse and recycle


Wherever possible, I encourage you to incorporate what you have around you into your work. Save things from the recycling bin, raid charity shops for magazines and squirrel away packaging for assemblages. We all need to do our bit for the planet and collaging is a brilliant way to breathe new life into materials at the end of their intended lifespan. You’ll find a segment in this book dedicated to scraps and how you can utilize every last inch of the papers you snip, reducing waste even more.


Inspiration is everywhere


The names of collage artists are sprinkled across this book and can be researched further if you’re drawn to a particular style or method.


Beyond collage, there’s inspiration to be found absolutely anywhere. Notice everything! Pleasing colour combinations, the pattern made when light dapples and dances across a pavement, or the aesthetic of a film you love. Don’t dismiss the little things that bring you joy, as they might plant a seed for an excellent artwork.
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HOW TO USE THIS BOOK
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The book is split into two main parts that cover paper-cut collage and working with found imagery. A final, third section looks at how collage can move beyond two-dimensional works. While divided by material for ease, there’s nothing stopping you from combining materials, and as you build confidence, you’ll probably find this is something you do intuitively when it feels right.


The step-by-step projects are intended as a jumping-off point for your own ideas and you can borrow and modify the bits you like best to shape your practice. If you’re a total beginner, work your way through each project in order, but if you’ve dabbled before, feel free to dive in wherever you feel inspired.


Approach this book as a series of experiments that will allow you to sample lots of techniques in relatively quick succession. Some you’ll connect with from the off and others you may need to work at for longer to get the results you want. You’ll soon discover your favourite materials and styles, so let your scissors guide the way and enjoy the journey. By the end of this book, you’ll be armed with new skills and ways of looking, plus you’ll have developed the confidence to pursue paper projects of all kinds.


Collage glossary


The word collage is used in this book as an umbrella term for all the types and techniques available to you as a maker. Here are a few definitions for associated terms.


Papier collé


This term translates as ‘pasted paper’ and refers to collages made solely with paper and no other two-dimensional additions. It is mainly used when referencing those first collages made by Braque and Picasso.


Photomontage


A photomontage is a composite image made using two or more photographs. The Dadaists, including artists such as Hannah Höch, Max Ernst and Raoul Hausmann, adopted the method in the early 20th century and used it as a vehicle for political protest during World War One. The Surrealists took it on slightly later in the century, using it as a tool for expressing the unconscious mind.
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Mixed media


This simply means artworks that are made from a combination of different materials: magazine pages, junk mail, fabric, paint, ink etc., all used within the same piece.


Assemblage


Assemblage is collage in three-dimensional form. Assemblages are made from everyday objects, often collected by the artist and including things such as wood, metal, packaging, fabric and found items.




ARTIST SPOTLIGHT
Hannah Höch (1889–1978) was a pioneer of photomontage and one of the few women associated with the Dada movement. She chopped and sliced images and pieces of text from mass media, reorganizing them into compositions that acted as critical and political responses to the horrors of war, social stereotypes and gender inequality.







[image: image]


Hannah Höch
Für ein Fest Gemacht (Made for a Party), 1936
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GETTING STARTED


Beginning something new can feel a little intimidating, but chances are you’ll feel right at home with a glue stick and scissors in no time. The next few pages cover the types of adhesives, cutting tools and papers you might want to test out, and will also show you how to prepare painted sheets for use in projects later on in the book.


You’ll also find a series of warm-up activities that will loosen you up and get your mind firing off lots of ideas in a short space of time. You can use them when you first sit down to make, or refer back to them when you’re feeling stuck and need to mix things up. Remember to stay playful in your approach and embrace the creative accidents. The process is just as important as the final outcome, and if at first you don’t succeed, rip, stick and collage again!






MATERIALS + TOOLS


As you start your collaging journey, you’ll begin to decipher the materials that best suit your way of working and personal aesthetic. You don’t need lots of expensive kit to get started, and you may find you have things around the house already that are just waiting to be worked into a composition. There are endless types of paper, glue, scissors and other materials at a collage maker’s disposal and I suggest trying out numerous variations until you find a combination that sticks.


MATERIALS


Here’s a list of possible materials you could add to your collage kit, but what’s available goes far beyond the pages of this book, so don’t be afraid to try out anything you come across.


Substrates


This is the surface onto which you collage. You want your support to be strong enough to hold the weight of whatever you’re gluing on top. You can back lightweight pieces of paper onto sturdier surfaces if required.


Heavyweight, acid-free papers


Acid-free papers are great for collaging, as they won’t fade or yellow in the way that other papers can. I particularly like using Clairefontaine Multi-Techniques ‘Naturel’ 250gsm pads. A collection of white, black and neutral tones is useful to have, alongside a collection of your favourite colours.



Materials destined for recycling


Keep the back boards from the pads of paper you buy. They are nice and thick, and are often a lovely speckled grey or brown. They look great with both bright and muted papers collaged on top. Keep hold of any nice pieces of cardboard normally marked for the recycling bin, too.


Other substrates

OEBPS/images/f0002-01.jpg





OEBPS/images/f0008-01.jpg





OEBPS/images/f0006-01.jpg





OEBPS/images/f0008-02.jpg





OEBPS/images/f0004-01.jpg





OEBPS/images/title.jpg
COLLAGE

Stephanie Hartman

ilex





OEBPS/images/f0009-01.jpg





OEBPS/images/f0010-01.jpg





OEBPS/xhtml/nav.xhtml




Contents





		Title



		Contents



		How to use this ebook



		Introduction



		How to use this book



		1 Getting started



		Materials + tools



		Creating painted papers



		Thoughts, tips and tricks before you begin



		Warm-ups



		Scraps









		2 Paper-cut collage



		Colour and shape



		Creating an abstract collage, inspired by time, place and memory



		Still life



		Pattern



		Flower pattern



		Free-form pattern



		Contrast



		Illustration



		Illustrated alphabet



		Collections



		A detailed scene



		Bold and beautiful









		3 Found imagery



		Texture



		Imagined worlds



		Playing with scale



		A surreal place



		Jewel insects



		Mood boarding



		Buildings and cities



		Mosaicked cities



		Rip it up and start again



		Faces and features



		Silhouettes



		Ivan Chermayeff-inspired faces



		Repeated motifs



		Multiple bodies









		4 Beyond the flat page



		Pop-up room step by step



		Mixed media



		Assemblage



		Weaving



		Collaborative collaging



		Collaborative zines



		Collage correspondence









		Additional resources



		Acknowledgements



		Picture credits



		Copyright













Guide





		Cover



		Contents



		Start















		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		31



		30



		33



		32



		34



		35



		36



		37



		38



		39



		40



		41



		43



		42



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		55



		54



		56



		57



		58



		59



		60



		61



		62



		63



		65



		64



		66



		67



		69



		68



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		141



		140



		142



		143



		144



		145



		146



		147



		148



		149



		151



		150



		152



		153



		154



		155



		156



		157



		159



		158



		160
















OEBPS/images/f0007-01.jpg






OEBPS/images/cover.jpg








