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INTRODUCTION


Pink Floyd need no introduction. They are, without a doubt, the most famous interstellar rock group ever to escape the London underground – the city’s psychedelic scene of the late 1960s – and to bocame so stratospherically significant that their music is now embedded into every atom of popular culture since their 1973 conceptual masterpiece, The Dark Side of the Moon. That album, of course, rocketed them from being highly respected radio heroes to the objects of adoration by prog rock fans worldwide, a genre that Pink Floyd transcended above all others.


In the pre-digital age, this mind-bending band of quadraphonic thrill seekers ruled the FM-airwaves and set the standards for stadium rock by revolutionizing light, sound and stage shows – the technological marvel of which still dazzles our eyes and rings in our ears today.


It hasn’t been an easy journey, of course. Nothing in rock and roll ever is. Pink Floyd’s path to selling more than 250 million records has, inevitably, been rocked by ferocious inner-band tension with division bells being repeatedly rung between members Syd Barrett, Roger Waters, David Gilmour, Rick Wright and Nick Mason. From founding songwriter Barrett’s decline due to LSD misuse in 1967 to Waters’ and Gilmour’s bitter legal disputes over the band name in the 1980s, Pink Floyd’s foundation of peace and love went out the window sometime around 1974, if not earlier.


Thankfully, even if the band members no longer speak to each other, their music still speaks for itself, a light that still shines on like a crazy diamond in the sky, untouchable but unbreakable.


This Little Guide to Pink Floyd is the pocket-sized celebration every Floyd fan deserves, a tiny tome that speaks the truth of the band’s unstoppable rise to fame, in the words of those who made it happen. Enjoy!
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INTERSTELLAR UNDERGROUND


Pink Floyd’s origins were rooted in London’s psychedelic and hippy underground scene, a community that embraced the band’s wild and trippy flights into unstructured musical madness.


With singer-songwriter Syd Barrett piloting the spaceship, the group released two groundbreaking albums.


However, just as they were about to takeoff, their main engine turned on, tuned in and dropped out…
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All we can do is make records which we like. If the kids don’t, then they won’t buy it.
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Syd Barrett, on making music the kids will like, Melody Maker, 9 December 1967
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No reason. It just sounds like a nice name to us. It’s really just a registration mark. It’s better than calling ourselves CCE338, or something like that.
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Roger Waters, on the reason behind why the band are called Pink Floyd, Tonarskvall 3 Radio, 10 September 1967





[image: ]


I clearly remember sitting with Syd making a drawing of all the equipment we thought we’d ever need, which consisted of two Vox AC30s. Later, we formed various bands and gradually became ‘The Pink Floyd Sound’.
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Roger Waters, on his early musical alliances with Syd, MOJO, March 2003







The Evolution of Pink Floyd’s Name


From 1963 to 1967


1. Sigma 6
2. Meggadeaths
3. The Abdabs
4. The Screaming Abdabs
5. Leonard’s Lodgers
6. The Spectrum Five
7. The Tea Seat
8. The Pink Floyd Sound
9. The Pink Floyd
10. Pink Floyd


Syd Barrett came up with the name “Pink Floyd” by merging the names of his two favourite American blues guitarists: Pink Anderson and Floyd Counsel.
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You can’t take four people of this mental level – architects, an artist and even an educational cyberneticist – give them big success and not expect them to get confused. But they are coming through a sort of de-confusing period now. They are not just a record group.





They really pull people in to see them and their album has been terrifically received in this country and America. I think they’ve got tremendous things ahead of them. They are really only just starting.
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Co-manager Peter Jenner, on the band’s formative rise to success with Syd as leader, with their debut album The Piper at the Gates of Dawn, Melody Maker, 9 December 1967
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I don’t know that there was really much conflict, except that perhaps the way we started to play wasn’t as impressive as it might’ve been. I mean, it was done very well, rather than considerably exciting. One thinks of it all as a dream.
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Syd Barrett, on the earliest rehearsals of Pink Floyd, Melody Maker, 27 March 1971
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We’ve had problems with our equipment and we can’t get the P.A. to work because we play extremely loudly. It’s a pity because Syd writes great lyrics and nobody ever hears them.
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Roger Waters, on the band’s difficulty finding equipment that could handle their sound in their early days, Melody Maker, 5 August 1967
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Syd and I met at a Saturday morning art class in Homerton College in Cambridge when I was eight and Syd was six. My mother knew his parents, but we didn’t get pally right away. Then he came to the same grammar school as me and when rock started, when I was about 14, we started playing guitars together.
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Roger Waters, on his early friendship with Syd, MOJO, March 2003
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I was living in Highgate with [Roger], we shared a place there, and got a van and spent a lot of our grant on pubs. We were playing Stones numbers… I picked up playing guitar quite quickly… I was soon playing on the professional scene and began to write from there.
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Syd Barrett, on his earliest days as a musician and living in London with Roger, Melody Maker, 27 March 1971







Pink Floyd’s setlist from their legendary Queen Elizabeth Hall gig, May 12, 1967.


It was also the world’s first-ever surround-sound concert and the band’s debut performance of its custom-built quadraphonic speaker system.


1. “Matilda Mother”
2. “Flaming”
3. “The Scarecrow”
4. “See Emily Play”
5. “Bike”
6. “Arnold Layne”
7. “Candy and a Currant Bun”
8. “Pow R. Toc H.”
9. “Interstellar Overdrive”
10. “Lucifer Sam”


During the gig, the band chopped wood on stage, a roadie in an admiral’s costume threw daffodils into the crowd and a machine filled the hall with bubbles. The group were banned from ever playing there again.








OEBPS/images/common1.png





OEBPS/xhtml/nav.xhtml




Contents





		Cover



		Title



		Copyright



		Contents



		Introduction



		Chapter One: Interstellar Underground



		Chapter Two: Quadraphonic Psychadelics



		Chapter Three: High Hopes



		Chapter Four: Lunar Lunacy



		Chapter Five: Mind Control



		Chapter Six: Comfortably Famous











Guide





		Cover



		Contents



		Start











OEBPS/images/title.jpg
CRAZY
DIAMONDS

THE LITTLE GUIDE TO
PINK FLOYD

UNOFFICIAL AND UNAUTHORIZED







OEBPS/images/cover.jpg
CRAZY
DIAMONDS

THE LITTLE GUIDE TO

PINK FLOYD

UNOFFICIAL AND UNAUTHORIZED






OEBPS/images/common.png







OEBPS/images/ch1.jpg









