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INTRODUCTION


You might have stumbled upon drawings made with Posca or Molotow acrylic paint markers online and thought it would be fun to try them out for yourself; at least, that’s how I got interested in these markers. Despite my initial excitement, I found that they didn't yield the desired results on my mixed-media sketchbook. Consequently, I stowed them away for months.


In autumn 2018, I received blank coated cardstock paper unexpectedly, sparking the idea to give my Posca markers another try. Testing them on this paper, I was surprised to find they were a perfect match, instantly making the drawing experience more enjoyable. Since then, I've exclusively worked with these markers, expanding my collection, experimenting with different brands and uncovering new techniques along the way.


Discovering the right medium was transformative. Creating over 100 illustrations based on my travels solidified paint markers as my all-time favourite art medium. However, delving into a niche art medium comes with its challenges. There’s a prevalent misconception that markers are limited to simple graphics, which I aim to disprove through my artwork.


In this book, not only will I comprehensively cover the basics of using acrylic paint markers, but I will also introduce several useful drawing techniques as well as some basic colour theory before delving into simple exercises. These exercises include drawing simplified flowers and trees, providing an opportunity for you to apply the knowledge and skills introduced. Moving on, I will explain how to create a good composition and build an atmosphere. Following this, there will be 22 step-by-step projects, progressively increasing in complexity. The aim is to help you explore the wonderfully versatile medium of paint markers and discover the joy of creating art with them.
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MARKER BASICS


Welcome to the world of paint markers! Many brands offer water-based acrylic paint markers, ideal for creating opaque and blendable drawings. In my experience, Posca and Molotow markers consistently outperform others in terms of quality and reliability. For beginners, I recommend starting with a basic set of eight or sixteen markers from either brand, along with an eight-marker pastel set in medium tips. You can supplement these with a few fine-tip and extra-fine-tip markers in the colours you frequently use. Even if you’re using different brands, you can still match the colours mentioned in this book based on their hue, saturation and lightness.


POSCA MARKERS


Known for their high durability and user-friendly nature, Posca markers are my preferred choice for paint markers. While Posca markers may have different names in different countries, their product code remains consistent internationally.
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Recommended Posca tip sizes


Posca offers many tip sizes, but these are the tips that I recommend:
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MOLOTOW MARKERS


Molotow offers subtle colours that are well suited for realistic and less saturated scenes. Typical sizes for Molotow One4all markers are 1.5mm, 2mm and 4mm. Throughout this book, Molotow colours are italicized.
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Recommended Molotow colours
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Molotow One4all 127HS Pastel Set comes with ten colours in 2mm that are very versatile and useful. The colours include 115 Vanilla pastel, 009 Sahara beige pastel, 117 Peach pastel, 207 Powder pastel, 201 Lilac pastel, 020 Lago blue pastel, 202 Ceramic light pastel, 209 Blue violet pastel, 160 Signal white, 180 Signal black. Another Molotow set that I would recommend is the 227HS Character Set, which comes with six warm colours: 117 Peach pastel, 207 Powder pastel, 009 Sahara beige pastel, 208 Ochre brown light, 010 Lobster and 092 Hazelnut brown. Additional colours that I recommend are 161 Shock blue middle, 230 Shock blue, 235 Turquoise, 204 True blue and 027 Petrol.






MATERIALS


As paint markers are a relatively new art medium, there isn’t yet a universally recognized set of art supplies specifically tailored to them. To assist newcomers embarking on their paint marker journey, here’s a curated list of recommended materials to facilitate your exploration of this medium.


PAPER


Many beginners using paint markers struggle to find suitable paper. Through extensive testing, I’ve found that smooth paper works the best.
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Coated smooth


Smooth-coated paper is the ideal paper for blending and mixing colours. It allows the paint to sit without instant absorption, enabling seamless blending and mixing. It may require special ordering.
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Uncoated smooth


The next best option is uncoated but ultra-smooth paper, commonly found in sketchpads designed for markers. While blending won’t be as easy, the smooth texture will create minimal pilling. (Pilling is when tiny balls of paper form on uncoated paper.)
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Uncoated medium tooth


This type of paper is suitable for other types of drawing but is not compatible with paint markers. Uncoated medium tooth paper isn’t suitable for blending and tends to create pilling.
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Uncoated deep tooth


Watercolour paper, especially the cold-pressed variety, isn’t suitable for blending and mixing paint markers. The paper can be damaged by the marker tips, causing distracting pilling.






OTHER MATERIALS


Here are some essential art supplies you may need when working with paint markers.


Replacement tips


Posca and Molotow offer replacement tips. While Posca replacements might not be widely available, they can be ordered from Japan. Additionally, some Molotow tips are compatible with Posca markers.
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Refills


Both brands’ markers are refillable. Molotow provides an extensive selection of paint refills.
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Ruler


A ruler is helpful for drawing perspective.
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HB pencil


An HB pencil is light enough to be covered by paint yet dark enough for the line art to remain visible while colouring.
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Waterproof pen


A thin, waterproof pen is handy for detailed dark lettering or drawing very thin lines (such as telephone wires) that need precision.
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4B Soft eraser


A soft eraser can protect the paper surface and allow for easier, more controlled erasing.
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Masking washi tape


Japanese washi tape, known for being residue-free and easily removable, is ideal for masking out the drawing area. It can be removed later after a drawing is completed, leaving a clean edge.
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GETTING STARTED


Now that we’ve covered technical information about these markers, you’re almost ready to begin drawing. Before you start, let’s go over a few preparation and cleaning steps that can enhance your drawing experience.


MARKER PREPARATION


One major advantage of acrylic paint markers over acrylic paint is their incredible convenience and ease of set-up. Here are some tips for preparing these markers.
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Shake before use


When using new markers or when the paint in the marker tip is depleted, gently shake the marker two or three times to mix the paint within the marker body.


Avoid vigorous shaking, however, as it can cause the paint to burst out from the tip when pressed down. (This is why, when travelling, it’s preferable to store these markers in your carry-on bag rather than in a checked bag.)
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Press lightly


Prepare your new marker on a spare sketchbook by gently pressing it down and pushing the tip inwards to release the paint. If a marker has been inadvertently shaken during delivery or travel, it might dispense excess paint when being pressed down.


When you are attempting to extract more paint during the painting process, always test the tip on the spare sketchbook before applying it directly to your artwork.



CLEANING


Although paint marker tips are generally very durable and require little care, if they become tainted or dried out there are ways to clean them before considering replacement.
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Clean any marker tip that has been covered with another colour to restore the original colour before using the marker again.
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Keep a spare sketchbook handy to repeatedly wipe off the superficial residue until it’s completely clear.
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Molotow and poorly sealed Posca markers can easily dry out, requiring replacement or cleaning of the tips.
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If the tip isn’t damaged enough to be replaced, simply remove the dried tip from the marker for cleaning.
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Thoroughly rinse the dried tip under a small flow of tap water to remove any dried paint residue.
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Dab the tip dry with a tissue before inserting it back into the marker for smoother paint flow.









MARKER CONTROL


Molotow and Posca marker tips, except for the brush tip, are firm, which ensures consistent, clear and precise lines. By adjusting the pressure applied, artists gain precise control over line weight variation. This flexibility makes these markers highly versatile, allowing for various applications within any artwork.


MOLOTOW MARKERS


Molotow One4all marker tips are firmer and release less paint compared with Posca markers, making it easier to achieve varying line weights by adjusting pressure. They come in six sizes, from 1mm to 15mm, but these are the two sizes I’d recommend you start with.
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POSCA MARKERS


Posca marker tips have a slightly softer feel, are less likely to dry up and ensure a smoother paint flow. Each tip size allows for precise control, enabling a wide range of line weights. They come in nine tips with six shapes, but the following are the ones I’d suggest you begin with.


The 1MC extra-fine tip, already thin, may break or fade under light pressure. The 3M fine tip can reproduce the extra fine line with light pressure but transforms into a bold line with firm pressure. The 5M medium tip proves the most versatile, suitable for both thin outlines and thicker fills. The 7M broad bullet tip, softer than others, may require layering for opacity and can be challenging for thinner lines. The 8K broad chisel tip’s edge achieves thin lines, while its flat side produces ultra-thick lines, making it very versatile.
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CHOOSING COLOURS


Understanding basic colour theory, particularly in the context of paint marker colours, is incredibly helpful when choosing the colour scheme for your artwork. I have included in this section a selection of colour schemes to help you choose colours that will make the most of the markers’ special characteristics.


COLOUR WHEEL


A colour wheel showcases primary, secondary and tertiary colours, showing their relationships to each other and aiding artists to understand harmonies and contrasts and to combine colours effectively. A basic colour wheel shows just the hue of each colour (without white or black added).
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Primary colours


red, yellow, blue


Secondary colours


orange, green, violet


Tertiary colours


red-orange, yellow-orange, yellow-green, blue-green, blue-violet, red-violet


Warm colours


The ‘temperature’ of a colour refers to its ‘warmth’ or ‘coolness’. Warm colours include red, orange, yellow and their variations. Warm colours often evoke feelings of energy, passion, vibrancy and cosiness.


Cool colours


Blues, greens and purples are commonly known as cool colours. They tend to evoke feelings of calmness, tranquillity and relaxation.


Analogous colours


These are any three hues that are adjacent to each other on the colour wheel. They can create a particularly harmonious effect when used together.


Complementary colours


Two colours on opposite sides of the colour wheel are complementary colours and will create the highest contrast when placed together. For instance, blue and orange are complementary colours.



POPULAR COLOUR SCHEMES


A colour scheme is a set of chosen colours that are harmonious and set the mood of an artwork. Here are some common Posca colour palettes based on different times of the day..


Sunrise


The low angle of the sun paints the sky with warm colours like reds, oranges and yellows, accompanied by soft pastel hues of pink and lavender.


[image: illustration]


Midday sun


On clear sunny days the sky appears blue, and this blue tint is reflected in shadows. Under bright sunlight, objects’ colours look richer.
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Golden hour


Golden hour colours refer to the warm, soft hues seen shortly after sunrise or before sunset, characterized by shades of yellow, amber, orange and pink.
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Sunset


Sunrise and sunset share similar colours, with sunset being slightly redder, due to pollutants and wind-borne particles.
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Blue hour


Blue hour colours are the cool tones observed just before sunrise or after sunset, characterized by shades of blue, purple and deep violet.
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Night-time


After the evening blue hour, the sky darkens and objects are lit by moonlight or artificial light sources, appearing darker unless near a light.


[image: illustration]






VALUE & CONTRAST


Considering just the hue of a colour, the pure colour, isn’t enough. For any artist, comprehending value and contrast is basic – it allows for adding depth, guiding attention, evoking emotions and bringing artistic visions to life.
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