

[image: ]






[image: ]





[image: ]









CONTENTS


Introduction


A – Z


About the author


Acknowledgements









INTRODUCTION


You know a director has really made it when they get their own adjective: Spielbergian; Hitchcockian; Tarantinoesque. What’s remarkable about Quentin Tarantino is how quickly he gained that status. It took him less than five years to go from video store clerk to superstar director, with 1994’s Pulp Fiction shattering box-office records and winning him an Academy Award for Screenwriting. More than any director since Spielberg – maybe more than any director ever – Tarantino became the personality and selling point of his films. That has sometimes made him a target for criticism – particularly in his fondness for bad language and ultra-violence – but it has also made him wildly popular with generations of film lovers.


This book is an attempt to categorize some of the work that has made Tarantino such a huge figure in modern filmmaking, and to examine – briefly; we do not have enough time to be as verbose as the director himself – the highs and lows of his career. For the most part we won’t get too far into the weeds with Tarantino’s interests and preoccupations (see: Feet) because he has such an agile mind and such wide-ranging fandoms that we’d be left with no room for his own projects; the films he has written, directed or starred in, or the ones where he just dressed up like Elvis (see: The Golden Girls).
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Hopefully this is a book where you can pick an entry almost at random and learn something new about the director (see: Big Jerry) and come away with a new appreciation for his work. You can learn about his connection to Britney Spears (see: A Band Apart) or his favourite ice-cream flavour (see: Condorman Crunch). What’s striking as you read more and more about Tarantino is the immense affection that almost all his co-workers seem to have for him. Actor after actor has described the warm atmosphere and sense of ease that pervades Tarantino’s shoots, and noted how delighted he seems to be each time he gets behind the camera. Perhaps the secret of his success is ultimately as simple as loving his work: he’s the film geek who gets to live out his dreams. Orson Welles called a movie in production “the biggest electric train set any boy ever had” (see: Saturday Night Live) and Tarantino seems to agree. For all the violence, blood and gore, there’s something pure and idealistic in Tarantino’s films, a hopefulness that sometimes belies his characters’ cynicism.
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If he does retire from filmmaking after his tenth effort, as he claims he will (see: Ten Movies), cinema will be the poorer for it. Tarantino’s efforts to mentor younger filmmakers and his plans to continue writing mean that his influence will linger long after we see the last new Tarantino film in cinemas, ideally on film. Maybe he’ll even get back into acting (see: Cameos). There’s no question that cinema is richer for having had him as a fan. The rest of us movie fans can only dream of the kind of legacy he’ll leave behind.


Helen O’Hara









A


A BAND APART


Tarantino founded his own production company in 1991 before the release of his first film as director. The name is a homage to the 1964 Jean-Luc Godard-directed, French New Wave classic Bande à Part (released in the US as Band Of Outsiders), starring Anna Karina and Sami Frey. Tarantino partnered with his regular producer, Lawrence Bender, then they brought aboard Michael Bodnarchek in May 1995 to create a music video and advertising arm to the company. The company acted as a production entity on Tarantino’s work (such as for Four Rooms) but its mission extended further. A Band Apart was credited on Tarantino-related films including From Dusk Till Dawn and Bender productions like Good Will Hunting and Dirty Dancing: Havana Nights. Its shorter-form content also proved memorable. Music videos made under the banner include Will Smith’s “Miami”, NSYNC’s “Bye Bye Bye” and Britney Spears’ “Oops!…I Did It Again”. According to Bodnarchek, “At one point in 1999 A Band Apart music videos accounted for over 70 per cent of all music video content in the world.” Bender left the company in 2005 and Bodnarchek a year later, when it essentially ceased operation. However, A Band Apart’s name remained attached to Tarantino films like Inglourious Basterds and Django Unchained until the latter’s release in 2012.
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SEE ALSO:


Bender, Lawrence


Quentin Tarantino Presents


Rolling Thunder Pictures


“Telephone”
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ACADEMY AWARDS


The Academy of Motion Picture Arts And Sciences has handed out the biggest prizes in Hollywood’s awards season every spring since 1929. Tarantino has been personally nominated for awards on eight occasions, for writing, directing and producing his films. The Academy has awarded him Best Original Screenplay twice, for Pulp Fiction and Django Unchained. When presented with the former award by Anthony Hopkins, Tarantino threatened a lengthy speech distilling everything he had learned during the long year launching Pulp Fiction to the world, but he ultimately restrained himself to a simple thanks. Second time around, Tarantino was more prepared, and gave credit to his cast for bringing his characters to life and paying tribute to his fellow nominees. There was controversy among Tarantino fans when Pulp Fiction lost Best Picture in the 1994 awards to Forrest Gump in one of the least-popular decisions of all time, but Tarantino himself can take comfort from his two prizes, his nominations and the wins his actors have racked up: two for Christoph Waltz and one for Brad Pitt.


SEE ALSO:


Avary, Roger


Django Unchained


Forrest Gump


Pitt, Brad


Pulp Fiction


Waltz, Christoph


AK-47


The Avtomat Kalashnikova, aka the Kalashnikov after its inventor Mikhail Kalashnikov, is an assault rifle introduced to the Soviet army just after World War II. It’s relatively cheap to produce, famously reliable even in extreme conditions and is, in the words of Jackie Brown’s gun runner Ordell Robbie (Samuel L. Jackson), “The very best there is. When you absolutely, positively got to kill every motherfucker in the room, accept no substitutes ...”



ALIAS (2001)


The 2001 TV spy series, created by JJ Abrams and starring Jennifer Garner, had a fan in Tarantino from the beginning. That’s why Abrams asked him to guest star in a two-part centrepiece to season one, “The Box”. In it, Tarantino plays McKenas Cole, a former agent abandoned by the show’s super-secret spy agency SD-6 during a mission. He returns to occupy the agency’s headquarters and break into their vault. Garner’s Sydney Bristow has to crawl about the air ducts dismantling explosives to thwart him, while Cole busies himself torturing SD-6 boss and cold-blooded villain Arvin Sloane (Ron Rifkin). The parallels to John McTiernan’s Die Hard are very much deliberate – Cole’s gang turns up in a van marked “McTiernan air-conditioning” – but Cole feels tailormade for Tarantino, mostly because he was. He swaggers about in a cool suit, has a deadly and beautiful girlfriend/accomplice, and spouts witty dialogue about junk food and pop culture. Cole even gets to land a few punches on the unstoppable Sydney before, inevitably, being taken into custody. But he escapes! Tarantino returned in the thirteenth episode of season three, “After Six”. By this point Cole has risen in the world, wearing an impeccable tuxedo and acting as second-in-command to big bad “The Man” (actually Sydney’s KGB agent mother!). He conspires with recurring bad guy Julian Sark (David Anders) and coincidentally shares the episode (though not a scene) with his future Kill Bill star, Vivica A. Fox. Cole’s never seen again, so he’s presumably still out there somewhere in the Alias universe.
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SEE ALSO:


All-American Girl


CSI


Kill Bill: Vol. 1



ALL-AMERICAN GIRL (1995)


Comedian Margaret Cho starred in this self-penned sitcom for one season in 1994. At the time she was dating Tarantino, who guest-starred in an episode called “Pulp Sitcom” (a title written in the movie’s style, with a “Misirlou”-esque musical sting) in the spring of 1995. He plays Desmond Winocki, a video store salesman and movie nerd (talk about casting to type), who Margaret comes to like. They go out to a distinctly Pulp Fiction-esque ‘70s-themed restaurant (where they disco dance badly) and there are lots of unsubtle references to the hit movie, including Desmond claiming that Speed is “a little too violent” for his tastes; his briefcase opening to reveal a golden glow caused by a reading light; and him stabbing a turkey with a meat thermometer in true Mia Wallace/adrenaline style. It’s very broad and silly – like the accents he attempts throughout – but more charming than many of his cameos as creeps or weirdos. Alas for his romantic prospects, it turns out his videos are bootlegs, and while the Kims help him escape his boss, he still leaves town ahead of the cops. An out-of-character scene over the end credits sees Tarantino arguing with Cho over further acting work – “No more episodic television!” – which feels like a gag at his own expense, given his enthusiasm for cameos at the time.


SEE ALSO:


Alias


CSI


Keitel, Harvey


Pulp Fiction


ANDERS, ALLISON


One of Tarantino’s contemporaries at the Sundance Filmmakers Lab was Allison Anders, who would go on to direct Gas Food Lodging in 1992, the same year he made Reservoir Dogs. Anders started her career as a production assistant on Wim Wenders’ cult hit Paris, Texas and met Tarantino as they both worked on their directorial debuts. They dated briefly, but quickly realized that they were far more interested in talking about film than one another. The pair then collaborated, along with Robert Rodriguez and Alexandre Rockwell, on Four Rooms, with Anders directing the segment titled “The Missing Ingredient”. After that slightly soured relations between the four directors, Anders went on to direct films like Mi Vida Loca and Grace of My Heart, as well as having a distinguished career in TV on shows like Sex And The City, Orange Is the New Black and Riverdale. She’s the recipient of a MacArthur Genius Grant and a Peabody Award, as well as numerous Independent Spirit nominations.


SEE ALSO:


Avary, Roger


Four Rooms


Sundance Film Festival


AVARY, ROGER


Roger Avary worked with Tarantino at the Video Archives VHS rental store when both were in their early twenties. The pair bonded over their nearly insatiable appetite for movies, and both began careers as filmmakers. Avary was one of the cinematographers on Tarantino’s abandoned debut My Best Friend’s Birthday, and worked with Tarantino on Dolph Lundgren’s Maximum Potential. One of their early projects was an anthology film, with each of them planning to write and direct one of three parts, but they could never find a third partner, so they abandoned the idea. Avary’s story for that film eventually became the basis of the “gold watch” segment of Pulp Fiction; he was credited with Tarantino as a screenwriter on the movie and shared the Academy Award for Best Original Screenplay. Avary made his own directorial debut with Killing Zoe in 1993, a nihilistic bank heist thriller starring Eric Stoltz, Jean-Hugues Anglade and Julie Delpy. The film shared a producer with Reservoir Dogs in Lawrence Bender, and was shot in a location Bender found while scouting for that film. It received hostile reviews but a warm reception at Cannes, taking home the Prix Très Spécial that was awarded for twenty years or so to “singular, strong and offbeat” works including Re-Animator, Funny Games and Happiness. Later, Avary worked on a 2002 adaptation of Bret Easton Ellis’ The Rules Of Attraction, a 2006 adaptation of the game Silent Hill and Robert Zemeckis’ 2007 animated Beowulf. In 2022, he and Tarantino teamed up once more for the Video Archives podcast, with Avary’s daughter Gala as their announcer and producer.
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B


BELL, ZOË


New Zealand actress Zoë Bell began her stunt career after her doctor father treated an injured stuntman and brought home his contact details. The sporty Bell did her first stunt aged just fourteen, jumping out of a car on the Kiwi soap Shortland Street. A few years of training later, she joined the cast of Xena: Warrior Princess in season four, becoming the regular stunt double for Lucy Lawless’ Xena. Bell began working with Tarantino on Kill Bill, initially as a “crash and smash” double for Uma Thurman. Quickly, her talent and resemblance to Thurman made her an obvious choice for fight scenes, so she learned the film’s wushu style and was nominated for four Taurus World Stunt Awards across the two volumes of the film. Tarantino then cast her in a leading role in Death Proof. There, she plays a character called “Zoë Bell” who does incredible stunts, like clinging to the hood of a 1970 Dodge Challenger at 90mph (Bell had to be reminded to show her face to the camera after years of hiding it). Bell worked with the director on Inglourious Basterds, where she doubled for both Shoshanna and Bridget von Hammersmark; Django Unchained, where she cameoed as a tracker; The Hateful Eight, where she plays “Six-Horse Judy”; and Once Upon a Time … in Hollywood, where she has a memorable cameo as Janet Lloyd – the disapproving wife to Kurt Russell’s Randy Miller – as well as being credited as stunt coordinator. Outside her work with Tarantino, Bell was Cate Blanchett’s double as the goddess Hel in Thor: Ragnarok, and worked on everything from Whip It to Malignant.


SEE ALSO:


Death Proof


Django Unchained


The Hateful Eight


Inglourious Basterds


Kill Bill: Vol. 1


Kill Bill: Vol. 2


Once Upon a Time … in Hollywood


Xena: Warrior Princess


BENDER, LAWRENCE


Lawrence Bender was a producer on every Tarantino film from Reservoir Dogs until Inglourious Basterds. Before Dogs he had only two other projects under his belt: supermarket slasher Intruder and Charlie Sheen drama Tale of Two Sisters. Bender had trained as an engineer and worked as a dancer before injuries forced him to consider another career. Perhaps those early experiences gave him the analytical, problem-solving skills and flexibility necessary to become a producer, because he proved a huge success for Tarantino. He managed the very limited budget on Reservoir Dogs and the huge stars of Pulp Fiction alike, and in 1997 succeeded in producing Jackie Brown and Good Will Hunting simultaneously (at least for three weeks of the overlapping shoots). He’s been nominated for Best Picture at the Oscars three times, for Pulp Fiction, Good Will Hunting and Inglourious Basterds. In between Tarantino projects Bender worked on films like The Mexican, Knockaround Guys and Al Gore’s Oscar-winning documentary An Inconvenient Truth. He stopped working at their A Band Apart production company in 2005 after what he once called a “falling out” with Tarantino, the origins of which have never been revealed. They reteamed for Inglourious Basterds in 2009, but so far that remains their final collaboration. Bender also had cameo roles in numerous Tarantino films, appearing briefly as a cop in Reservoir Dogs, as a hotel clerk in Kill Bill: Vol. 2, and as “long-hair yuppy scum” in Pulp Fiction, Four Rooms and Fresh. Hopefully that wasn’t typecasting.
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SEE ALSO:


A Band Apart


Four Rooms


Inglourious Basterds


Jackie Brown


Kill Bill: Vol 1


Kill Bill: Vol 2


Pulp Fiction


Reservoir Dogs


BIG JERRY


Cast and crew members who fall asleep on Quentin Tarantino film sets are apt to wake up to find their face being nuzzled by a gigantic purple dildo called “Big Jerry”. Various actors miming the Big Jerry experience suggest that it is about the size of a fire hose. A picture of the offender, and Big Jerry, will then be posted on a wall of shame on the set. Tarantino has also been known to have the photos printed on T-shirts. This is apparently successful in discouraging dozing.


BIG KAHUNA BURGER: SEE RED APPLE CIGARETTES


BOND, JAMES


For a long time, Tarantino wanted to make a Bond film. After Pulp Fiction he tried to acquire the rights to Casino Royale, which had been sold separately from the other Bond stories by author Ian Fleming. He planned to make a 1960s period adaptation set just after On Her Majesty’s Secret Service, with a Bond still mourning his assassinated wife, Tracy, when he meets Casino Royale’s Vesper Lynd. Unfortunately, Bond producers EON had spotted the possibility of someone nabbing the book and made a deal with the Fleming estate to prevent any such challenge to their ownership. Later, just after Kill Bill: Vol. 2 in 2004, Tarantino invited Pierce Brosnan to meet at the Four Seasons in Hollywood and pitched him the idea. He liked Brosnan’s take on the character and hoped to cast him as Bond once again, continuity be damned. Again, EON said no. Tarantino was disappointed, saying in 2007, “I don’t think I ever came close to it; I don’t think they ever considered me... I could never really imagine doing it with the Broccolis (Bond producers) for the simple fact that they are never going to give me… final-cut control.” Casino Royale was eventually adapted by EON in 2006 with Daniel Craig playing Bond in the opening salvo to a whole new take on the character, but still a modern-day hero. The prospect of a 1960s-set, book-faithful Tarantino Bond remains one of the great might-have-beens of Tarantino’s career, and of the spy’s.


SEE ALSO:


Unmade films


BRIEFCASE


Tarantino likes leaving mysteries in his films. He wants the audience to make up their own solutions, giving each person an individual viewing experience. Once Upon a Time … in Hollywood, for example, is a very different movie if you think that Cliff Booth killed his wife by accident than if you think he did it on purpose. But the most famous unsolved mystery in all his films, and one that Tarantino says he will never answer, concerns the contents of the briefcase in Pulp Fiction. Each time that key prop is opened, a golden light shines out; everyone recognizes that its contents have value, and Tim Roth’s Pumpkin even seems to recognize whatever’s in there (“Is that what I think it is?”). So is it gold bars? It looks too light. Some suggest that it was Elvis’ gold suit, worn on the cover of the compilation album 50,000,000 Elvis Fans Can’t Be Wrong (Tarantino enjoyed that theory but rejected it). Others have suggested the Holy Grail, God itself or simply heroin. The most popular theory is that it contains Marsellus Wallace’s soul, hence the plaster on the back of his neck where it was extracted. Sure, some boringly plausible interviews have said that this was simply to cover a scar on actor Ving Rhames’ neck that he didn’t want on camera, but that is no bar to a wild theory. The point is that the briefcase is a hugely successful MacGuffin, a movie term popularized by Hitchcock that refers to the thing that everyone in a film wants, or that drives the plot forward.


BROADWAY: SEE WAIT UNTIL DARK
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SEE ALSO:


The Golden Girls


Pulp Fiction


Quiff





C


CABO AIR: SEE RED APPLE CIGARETTES


CAMEOS


Alfred Hitchcock may have been more prolific, but Quentin Tarantino relishes taking cameos and even major roles. What’s unexpected in his case is how much he enjoys playing despicable people. His official credit on Planet Terror is “Rapist #1”. He not only gets a spectacularly gory exploding-head death, but also has his penis decay into slime and literally drop off. He also plays a rapist in From Dusk Till Dawn and an enthusiastic sexual harasser in both Girl 6 and one of his Saturday Night Live sketches. He’s a slave trader in Django Unchained, a Nazi being scalped in Inglourious Basterds and the butt of a series of physical comedy gags in Little Nicky. In Reservoir Dogs, Pulp Fiction and Desperado he’s the least-cool person in the entire film. He displays no ego at all in his acting choices: all the more extraordinary when you consider that he wrote many of these roles and actively chose to take the most gross character. Perhaps it’s an act of generosity to his cast. He doesn’t ask them to do anything he wouldn’t do himself, and then some.


SEE ALSO:


Desperado


Django Unchained


From Dusk Till Dawn


Girl 6


Inglourious Basterds


Planet Terror


Pulp Fiction


Reservoir Dogs


CANNES FILM FESTIVAL


As a young man Tarantino dreamed of just attending Cannes, never mind premiering a film there. He had to adjust his aspirations upwards almost at once. He has been a Cannes darling since he first attended in 1992 with Reservoir Dogs, and he won the Palme d’Or in 1994 when he screened Pulp Fiction in competition. That win surprised Tarantino; he said in his speech, “I never expect to win anything when a jury has to decide because I don’t make the kinds of movies that bring people together. I make the kinds of movies that split people apart.” Jury president Clint Eastwood said that his panel found the film “original” and that that was the key. Ten years later, in 2004, Tarantino headed the Festival’s jury, awarding Michael Moore’s Fahrenheit 9/11 the Palme d’Or and Park Chan-wook’s Oldboy the Grand Prix. Tarantino visited again with Inglourious Basterds and Once Upon a Time … in Hollywood, always to huge excitement from the crowds on the Croisette.


SEE ALSO:


Inglourious Basterds


Once Upon a Time … in Hollywood


Pulp Fiction


Reservoir Dogs


CAREER RESURRECTIONS


A side-effect of Tarantino’s near-encyclopaedic cinema viewing, especially post-1960s, is that he knows the career trajectory of many fallen stars and coulda-beens. He has seen the obscure debuts of many future big names, and the poor choices that led to some of those names becoming has-beens. However, he also knows where Hollywood has squandered huge potential, and that has given him an almost unique ability to kick someone’s career back into gear. Beneficiaries of this treatment include Michael Madsen in Reservoir Dogs, Robert Forster in Jackie Brown and the recurrent appearances of Michael Parks. Perhaps the most famous example is still John Travolta in Pulp Fiction, who essentially catapulted himself back onto the A-List thanks to the critical acclaim and Oscar nomination he received for that performance. Tarantino also loves to pay tribute to his heroes by casting them in smaller roles in his films, frequently leading his fans to seek out their earlier work to see what all the fuss is about. Good examples are martial arts legend Sonny Chiba in the small but delightful role of Hattori Hanzo in Kill Bill: Vol. 1, showcasing his comic and acting skills, or Franco Nero, the original Django of spaghetti Western fame, in Django Unchained.


CASINO ROYALE: SEE BOND, JAMES
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SEE ALSO:


Cinema Speculation


Madsen, Michael


Parks, Michael


Travolta, John


CINEMA SPECULATION


Tarantino’s second book is somewhere between a collection of criticism and a personal memoir. The writer-director recalls a cinema-going youth, choosing to focus in on a series of films from the 1960s and 1970s that stuck particularly vividly in his memory. By his own account, his mother and stepfather, Curtis Zastoupil, took him to the cinema with them from the age of seven, when he went to the Tiffany Theater on Sunset Boulevard to see a double-bill of John G. Avildsen’s Joe and Carl Reiner’s Where’s Poppa? These were two thoroughly adult films that the young ‘Quint’, as he was nicknamed, was expected to watch quietly, lest he be left with a babysitter in future. So began his education in the adult-oriented films of the ‘70s. In the years following he’d see classics like M*A*S*H and the Dollars trilogy. Carnal Knowledge baffled and bored him; the freeze-frame ending of Butch Cassidy and the Sundance Kid frustrated him. But his love of cinema itself grew stronger. Tarantino spends much of the book discussing how his highlighted films compared to their contemporaries, how they might have turned out better or worse, and sometimes what lessons he took into his own filmmaking. As well as covering well-known films like Bullitt, Dirty Harry and Taxi Driver, he takes in lesser-known works like The Funhouse, The Outfit and Paradise Alley. The Guardian called it “rollicking” but also “ramshackle” – but then Tarantino was not attempting a systematic dissection of ‘70s cinema. In fact, this reads like the opening chapter in a larger, longer endeavour, one that might lead him to write more film criticism in future.


SEE ALSO:


Ten Movies


Zastoupil, Curtis


CONDORMAN CRUNCH


A short-lived Baskin Robbins flavour tie-in to the film Condorman, this was described by the company as “chocolate ice cream with crunchy praline pecan bits and a milk chocolate ribbon”. Tarantino named it as his favourite flavour in a 2015 interview with The New York Times. Of course his favourite flavour is a long-forgotten ice cream tied to an obscure box-office flop. Condorman itself was a superhero disaster of 1981, directed by Charles Jarrott and starring Michael Crawford (Some Mothers Do ‘Ave ‘Em, The Phantom of the Opera) as the winged hero.



CRIMSON TIDE (1995)


After making his name with Reservoir Dogs and True Romance but before the monumental success of Pulp Fiction, Tarantino gained a reputation as a script doctor. He’s known to have worked on Tony Scott’s 1995 submarine thriller, starring Denzel Washington and Gene Hackman. During a possible right-wing coup in Russia, the US submarine Alabama puts to sea with orders to launch a pre-emptive nuclear strike if the rebel leader threatens the USA. Captain Frank Ramsey (Hackman) prepares such a launch after receiving an Emergency Action Message; executive officer Lieutenant Commander Ron Hunter (Washington) urges caution because of a second, incomplete message that may have been intended to countermand the first. Under attack from a rogue Russian sub, the two men clash over an action that could start a global nuclear apocalypse, in a gripping struggle for power. The screenplay is credited to Michael Schiffer, who also wrote The Peacemaker and video game Call of Duty, but at some point Scott wanted to inject some pop culture fun and suggested his True Romance screenwriter, Tarantino. The result was a spiel by Washington’s otherwise serious-minded executive officer on the importance of comic book character the Silver Surfer and a scene riffing on Star Trek when he’s trying to get another sailor’s cooperation. Tarantino added the character of Russell Vossler (named after a friend from his old Video Archives days) who must repair the radio to confirm the vital order.
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SEE ALSO:


True Romance


Star Trek


Unmade films


Video Archives (store)



CSI (2005)


Tarantino fell for CSI after bingeing it while he was making Kill Bill. The following year, he directed the two-part season five finale, based on his own story. In “Grave Danger”, CSI tech Nick Stokes (George Eads) is drawn to a deserted street to investigate apparent human remains. He is abducted and sealed in a glass coffin, buried somewhere outside town. His colleagues are investigating when a ransom note and video link arrives. Catherine Willows (Marg Helgenberger) raises money from her estranged casino-owner father, and Gil Grissom (William Petersen) goes to deliver it – only for the kidnapper (John Saxon) to blow himself up. End of part one: the search continues in part two. Tarantino helped to sprinkle some star names in the episode: no less than Hollywood legend Tony Curtis cameos as himself (making fun references to his Some Like It Hot co-star Jack Lemmon) opposite Frank Gorshin, TV’s Riddler, who died just before the episode aired (it’s dedicated to him). Tarantino restrained his swearier language for network TV, but recognizable touches shine through. Grissom has a chat with Jorja Fox’s Sara about Roy Rogers’ horse Trigger, a Tarantino favourite, while Nick hallucinates his own autopsy, with his uncaring colleagues taking a chainsaw to his chest in a spray of blood (this is in black and white, to avoid problems with censors). There is also, of course, someone buried alive in a nod to Kill Bill: Vol 2. The episode earned Tarantino an Emmy nomination (he lost out to JJ Abrams for the Lost pilot) and was a hit with fans.
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SEE ALSO:


Alias


Kill Bill: Vol.2





D


DALTON, RICK: SEE THE FILMS OF RICK DALTON
DAVE DEE, DOZY, BEAKY, MICK & TICH: SEE SOUNDTRACKS; WRIGHT, EDGAR



DEATH PROOF (2007)


Tarantino’s fifth film began life as half of the Grindhouse double bill, a collaboration with his friend Robert Rodriguez. It’s a celebration of practical stunt performance in Hollywood history – even if the stuntman is a bad guy – and a new departure into female ensemble casting. It’s also very much a film of two halves. The first half sees female friends on a night out in Austin, Texas, stalked and murdered by Stuntman Mike (Kurt Russell), who also merrily kills hanger-on Pam (Rose McGowan) after offering her a lift home in his “death-proof” stunt car (the catch is that it’s only death-proof for the driver). After Mike successfully kills all five women and escapes because the police, embodied by Michael Parks’ Earl McGraw, can’t prove it was deliberate, he tries to pull the same trick fourteen months later. He stalks Abby (Rosario Dawson), Lee (Mary Elizabeth Winstead), Kim (Tracie Thoms) and Zoë Bell (Zoë Bell). But after a moment in black-and-white, the colour drops in and we notice that their car is painted like the Bride’s suit in Kill Bill (its interior colouring is an exact replica of that film’s Pussy Wagon, too), and that Lee is wearing a cheerleader uniform that says “Vipers” on it. As was often the case in grindhouse cinema, these references to a successful film of the past few years are a clue and a cue to the audience. Mike is in for a very bad day. His attempts to run Abby, Kim and Zoë off the road while they joyride in – or in Zoë’s case, car-surf on – a Dodge Challenger are foiled when he’s matched by Kim’s driving abilities and then shot in the arm. The trio of women (Zoë survives being thrown off the front of the car, because she’s Zoë Bell) then chase him down and straight-up murder him. It’s an abrupt ending, in keeping with the grindhouse ethos of cutting all extraneous (and some necessary) fat from the film. But it left viewers with unanswered questions, like the fate of Lee, who was last seen left with a redneck who seemed to have at least sexual harassment on his mind. As with Planet Terror and the fake trailers and adverts they made for the Grindhouse project, the picture is deliberately presented with scratches, imperfect edits and even a changed title (“Quentin Tarantino’s Thunder Bolt” briefly appears onscreen before it is replaced with the title “Death Proof”). This was the first and so far only time that Tarantino acted as his own cinematographer on a feature, which gave him the chance to fully relish shooting an epic car chase between Mike’s 1969 Dodge Charger and the girls’ 1970 Dodge Challenger. He also appears as a bartender when the first trio of girls are drinking, while songs from other Tarantino films appear on its jukebox (no surprise there: it was Tarantino’s own, shipped in for the shoot). While there are some bravura moments and great car stunts, this is generally considered a lesser Tarantino effort. The director called it “the worst film I ever made” at a 2012 directors’ roundtable discussion for The Hollywood Reporter, but he followed that with, “so if that’s the worst I ever get, I’m good… It’s a grade-point average. I think I risk failure every single time with the movies I do, and I haven’t fallen into failure.”
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