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         King Solomon sent and fetched Hiram out of Tyre … He was a widow’s son of the tribe of Naphtali and he was filled with
            wisdom …
        

         —I Kings 7:13–14

      

      
      YOU ARE ABOUT to begin an amazing adventure. It is a voyage of intellectual exploration and discovery. It is a chance to time-travel through
         secret worlds and discover knowledge that has been hidden (in plain sight) from the time of Egyptian pyramid builders to that
         of America’s Founding Fathers—and through to the present day.
     

      
      You are about to be initiated into the mystery of the most enthusiastically awaited novel of our time, the sequel to Dan Brown’s
         mega-selling, quantum-block-busting, much-debated, much-discussed 2003 novel, The Da Vinci Code. 
     

      
      The sequel—currently believed to be titled The Solomon Key—is widely expected to be published sometime in 2006–7. But you don’t have to wait until The Solomon Key makes its appearance. By reading Secrets of the Widow’s Son, you can get a jump start on understanding the intellectual substance of this much anticipated Dan Brown novel. Fear not that
         this book will be a plot spoiler—just the opposite. This book will allow you to enhance your experience, enjoyment, and engagement
         with The Solomon Key when you finally sit down to read it.
     

      
      In the following pages, David A. Shugarts will take you on a journey into the fertile jungle of myth and mystery, art and
         archetype, heretics and hieroglyphics, and legend and lore that is the world of Dan Brown. As your field guide, Shugarts will
         point out some of the more interesting bits of history, religion, mysticism, science, cosmology, conspiracy theory, occultism,
         politics, art, and architecture that Brown is likely to weave into the plot of The Solomon Key. 
     

      
      We believe that The Solomon Key will be to early American history what The Da Vinci Code was to early Christian history, engendering similar kinds of controversy. We anticipate that the public response will bring
         angry denunciations from some quarters and widespread fascination from others. There will be surprising new perspectives,
         shocking revelations, and energetic searches to separate fact from fiction. This book, Secrets of the Widow’s Son, prepares you for all of this.
     

      
      Perhaps you are one of the millions of people (like me) who looked at Leonardo da Vinci’s Last Supper hundreds of times before 2003 and never saw a woman in it. But then you read The Da Vinci Code and, under the influence of Dan Brown’s arguments, you suddenly found the person seated to the right of Jesus looking convincingly female. Maybe you’ve always believed that Mary
         Magdalene was a repentant prostitute but had never heard that the Vatican itself rejected this case of identity theft in the
         1960s and acknowledged that Pope Gregory the Great may have been mistaken fourteen hundred years earlier when he “conflated”
         the character of Mary Magdalene in the Gospel account with another woman who was a former prostitute. If this is the case,
         you may not have previously heard the theory suggesting that Mary was not only not a prostitute, but that she was possibly married to Jesus, might have been his partner in all things from theology to the
         marriage bed, and might have escaped from Jerusalem to France with the child of their “royal bloodline.” Then you read The Da Vinci Code and you suddenly wanted to know if this version of history was fact or fiction, plausible or impossible.
     

      
      I expect that when you read The Solomon Key you will have a similar kind of experience. You will want to know, for example, if what is said about people like George
         Washington, Benjamin Franklin, and Paul Revere is true. You will also want to know more about the Masonic involvements of
         twentieth century political leaders, including the giants of modern history like Franklin Delano Roosevelt and Winston Churchill.
         You will also be interested to learn about the connections to Freemasonry of many well-known figures from the European Enlightenment
         that are likely to figure in The Solomon Key—people ranging from Mozart to Lafayette and Voltaire.
     

      
      If you’re like me, then despite having a good liberal arts education, you will be surprised to discover that at least eight
         signers of the Declaration of Independence were Freemasons; that George Washington took his role as a leader of a Masonic
         lodge very seriously; that Benjamin Franklin and the leading Enlightenment philosopher Voltaire visited the Masonic halls
         of Paris together; and that a British captain, also a Freemason, released Paul Revere from British custody on the night of
         his famous ride, after he determined that Revere himself was a Mason. You will suddenly wonder why you never realized that the Washington Monument (and a similar monument on Bunker
         Hill in Boston, and many others elsewhere) was not just coincidentally shaped like an Egyptian obelisk, but was intentionally
         designed that way to honor Masonic allusions to ancient Egyptian mystical wisdom. You may have heard Mozart’s Magic Flute many times, but you may never have known that it was written as a Masonic allegory and is filled with Masonic symbolism.
         You may have read Rudyard Kipling or seen the film version of The Man Who Would Be King, but may not have realized that Kipling, too, was a leading Mason and that The Man Who Would Be King is also a Masonic allegory.
     

      
      You may also have seen the 2004 film National Treasure. This entertaining and utterly fictional heist film may have stolen a tiny bit of thunder from The Solomon Key. It brought into the popular culture a modern-day story that reached back into the time of Benjamin Franklin and depicted
         some fanciful legends of the Masons and the Knights Templar and their relevance to the Founding Fathers, themes that Dan Brown is likely to explore in The Solomon Key. Brown’s prior books have been criticized by many for being too unclear in their mix of fact and fiction. The Solomon Key will undoubtedly continue Brown’s novelistic style of asserting that certain myths, legends, and speculations are “factual.”
         But whatever liberties with history Dan Brown takes in his next book—and he certainly will take many—I expect that once The Solomon Key is published, we will find that he has explored these issues in considerably greater depth than the filmmakers of National Treasure did.
     

      
      If at least a significant portion of what you will read in The Solomon Key is news to you, you will also want to know why you were never taught these things in school! Or why Brown’s version of history
         isn’t recounted in the recent bestselling biographies of the Founding Fathers by leading scholars. Reading Secrets of the Widow’s Son will fill in many of those blanks and help you develop your own ideas about the wide range of issues Dan Brown’s next novel
         is likely to touch on.
     

      
      How does David Shugarts know what Dan Brown is going to write about in The Solomon Key long before the book is even published? 
     

      
      First, a quick bit of personal history about my involvement with this book. I am the editor of a book called Secrets of the Code: The Unauthorized Guide to the Mysteries Behind The Da Vinci Code, which was published in early 2004. That book grew out of my own interest in The Da Vinci Code, and my own personal quest to sort out fact from fiction in Dan Brown’s work after my fascinating experience reading the
         novel. A good indicator of the power of The Da Vinci Code phenomenon is that Secrets of the Code went on to become a blockbusting New York Times bestseller in its own right, spending more than twenty weeks on the Times bestseller list in 2004, appearing in roughly two dozen international editions and on at least seven global bestseller lists.
         We have subsequently created a whole series of “Secrets” books, designed to bring the expertise of leading scholars and thinkers
         to the subjects touched on by the Dan Brown novels, in a way that allows readers to develop their own informed perspective
         on fact, fiction, speculation, and meaning in these novels.
     

      
      When my co-editor, Arne de Keijzer, and I were neck deep in producing Secrets of the Code, we asked our good friend Dave Shugarts to look into a rumor we’d heard that there was a code buried in the dust jacket flaps
         of The Da Vinci Code. As you will soon discover, Dave is pretty good when it comes to cracking codes. Indeed, he has found hidden codes in almost
         all of Dan Brown’s past books, and, in the chapters to come, shares many of the secrets he has uncovered. 
     

      
      Soon after we asked him to decipher this mystery, Dave came back with the report that there was a series of slightly darker,
         bolded letters within the text of the jacket flaps, and that by stringing the bolded letters together they spelled out the
         enigmatic question, “Is there no help for the widow’s son?”

      
      From that unusual phrase, Dave was able to draw dotted lines to the apocryphal book of Enoch, to Mormonism, to many other
         esoteric and occult bodies of knowledge. But Dave kept coming back to the most persistent connection—to the history of Freemasonry. According to Masonic lore, a character named Hiram Abiff is the founding
         father of Masonic societies—at least metaphorically speaking. This Hiram, spelled and translated from different ancient languages
         in different ways, is, at least conceptually, the same Hiram of Tyre who the Bible tells us was a master builder and the man
         tapped by King Solomon to build the first temple in Jerusalem. And the first thing the Bible tells us about this Hiram is
         that he was a “widow’s son.” There are many other linkages and shades of meaning to the phrase widow’s son in the rich history of Freemasonry. 
     

      
      For Secrets of the Widow’s Son, Shugarts worked relentlessly, tracking the footprints of where Dan Brown had been in his prior books and clearing the brush
         to see where he might be going in the future. Angels & Demons, an earlier Brown novel, provided some important clues, as we discovered working on Secrets of Angels & Demons. Angels & Demons was published in 2000 to almost no notice or acclaim, even though it was the novel in which Dan Brown debuted Robert Langdon,
         the fictional Harvard professor who would go on to become a “symbologist” as the protagonist of The Da Vinci Code. After the success of The Da Vinci Code, Angels & Demons was republished and became a huge bestseller. In all probability, we will be encountering Professor Langdon again as the
         protagonist of The Solomon Key. 
     

      
      The secret society highlighted in Angels & Demons is the Illuminati, but in telling the history of this group, Professor Langdon dwells on the thesis (erroneous, in my view) that the Illuminati took refuge in Freemasonry and evolved into a kind of terrorist wing of the Freemasons. Throughout
         Angels & Demons, Brown tips his hand again and again about his interest in Freemasonry and its connection to the American Revolution. In Angels & Demons—and again in The Da Vinci Code—Professor Langdon has occasion to tell the story of how certain symbols associated with Illuminati and Masonic history—such
         as the all-seeing eye and the unfinished pyramid—found their way into the Great Seal of the United States and onto the back
         of the dollar bill. 
     

      
      As Arne de Keijzer and I were rushing to finalize Secrets of the Code, Shugarts kept turning up more and more indications of Dan Brown’s interest in the Masonic movement as the great secret society
         lying at the heart of the American historical experience. Shugarts was equally convinced that the architecture, art, history,
         and physical layout of Washington, D.C., would provide Langdon with the same kind of mystical, secretive, conspiratorial,
         heretical, alternative Christian, and occult material as Paris and London had in The Da Vinci Code and as Rome had in Angels & Demons.
     

      
      Armed with hundreds of data points to back up his conclusion, Dave Shugarts announced to us one day in early 2004 that “Dan
         Brown’s next novel will probably be about the Freemasons and will probably be set in Washington, D.C.” Shugarts incorporated
         brief highlights of his theory about Brown’s next book in a piece he wrote for Secrets of the Code, which was published in April 2004. We then put out a press release in May calling attention to this intriguing analysis he had done. Very shortly thereafter, in one of Dan Brown’s only
         public appearances of 2004, the novelist himself announced that his next book would, indeed, be set against the backdrop of
         Masonic history and Washington, D.C. Months later, sources at Brown’s publisher confirmed this and released the upcoming book’s
         title, The Solomon Key. 
     

      
      I have shared that bit of publishing history in order to illustrate Dave Shugarts’s uncanny track record. Any interested reader
         should also read Dave’s pieces in both Secrets of the Code and Secrets of Angels & Demons. No would-be Brownologist will want to miss all that Shugarts has deciphered and analyzed in those essays. 
     

      
      Shugarts is not a psychic, nor do we have any “inside information” about Dan Brown. All our work is done at arm’s length,
         independently, unauthorized by Dan Brown or anyone associated with him. Shugarts is a relentless researcher, a dogged investigative
         reporter, a dedicated code-breaker, and an intellectual detective in the tradition of Sherlock Holmes or Hercule Poirot. After
         he finished his work for Secrets of the Code, he couldn’t stop himself. He wanted to get to the bottom of the “widow’s son” code he had cracked. 
     

      
      Soon after Secrets of the Code was published, Shugarts came to a bagel breakfast with Arne de Keijzer and myself and placed on the table between the cream
         cheese and the bread basket a stack of thick binders reflecting the research he’d done to connect the themes in Dan Brown’s
         world. Arne and I listened, fascinated, as Dave took us through a blizzard of ideas and names, showing us how Brown moves from one tantalizing concept
         to the next, jumping like a living Google search from one period of history to another, across intellectual disciplines from
         art to religion to alchemy, from a conspiracy in modern times to a legend in ancient times, from the Bible to Gnostic texts
         to the secret documents of Freemasonry. It was a tour de force that left our heads spinning. We urged Dave to flesh out this
         body of work into something that ordinary readers (like us) could comprehend. When he did, we knew immediately that Dan Brown
         fans everywhere would want to learn what Dave had uncovered. Thus, this book was born.
     

      
      For more than a year, Shugarts has been reverse-engineering Dan Brown’s research, going back to all the original sources,
         generating vast notebooks of clippings and relevant linkages, and drawing up complex data maps of the facts, conspiracies,
         secret histories, symbols, myths, legends, urban legends, artworks, monuments, city maps, etc., that are associated with the
         themes Dan Brown has already explored. As it turns out, almost every theory Professor Langdon has in Angels & Demons and The Da Vinci Code that appears original, intellectually compelling, worth talking about, or downright shocking comes from a multitude of prior
         published sources. For example, the idea that Mary Magdalene may have been married to Jesus Christ is an argument that can
         be found in dozens of books published long before The Da Vinci Code. Brown has the unique ability to weave together ideas that are on the fringe and in the public domain and use his storytelling magic to transform them into novels that then occupy the heart of mainstream
         culture. He will surely practice this magic again with The Solomon Key, because when it comes to the Masons—as Shugarts discovered—there are hundreds and hundreds of books that tell every aspect
         of this fascinating history, even if many of us have managed to live our well-educated lives without ever coming across any
         of this material.
     

      
      Dave Shugarts has mined this vast field of literature to find the items that will be most interesting and accessible to a
         general audience. In doing so, he has done us a great service on at least two counts and turned Secrets of the Widow’s Son into a marvelous “dual use” book. 
     

      
      Its first use is as a superb speculative preview of Dan Brown’s next book. But I would never be so presumptuous as to expect,
         with certainty, that what appears here will actually show up in The Solomon Key. After all, The Solomon Key will be a unique creative work of imaginative fiction, and it’s possible that Dan Brown will go in a very different direction
         than what Shugarts anticipates here. Even the title, The Solomon Key, could end up being a red herring. Remember Bishop Aringarosa in The Da Vinci Code? His name means “red herring” in Italian. And don’t forget that Brown and/or his marketers created very realistic faux Web
         sites for Robert Langdon, the Depository Bank of Zurich, and other fictional characters and entities that appeared in The Da Vinci Code.
     

      
      It is not only possible but likely that, even if Brown writes about the concepts sketched out here, he will layer in numerous other ideas and theories that Shugarts either did not have time to explore or lacked space to include here.
         This will probably work both ways: Shugarts has revealed theories and historical episodes in this book that, by all logic,
         Dan Brown should use in The Solomon Key because they fit perfectly with what we presume to be the content of the book. But perhaps even the magical Dan Brown has
         not discovered the same material or, for whatever reason, has decided not to use it. Brown has revealed that he usually ends
         up working in only one-tenth of the interesting details he unearths when he writes a book, so predicting the exact content
         of The Solomon Key is inherently a speculative undertaking. It is also a remote possibility that Brown will change his mind and not publish The Solomon Key any time soon—or ever. After all, the book is already significantly delayed past initial publishing industry rumors’ expectations.
         
     

      
      The material Dave Shugarts has highlighted in this book is material you will find eye-opening and thought-provoking even in
         the absence of Dan Brown’s next book. The second way of reading Secrets of the Widow’s Son is to realize that it is a book about American history discussed in a way you’ve never heard before. Even if Shugarts is
         wrong about some of the topics discussed in Dan Brown’s next book, I expect readers will still find their time reading Secrets of the Widow’s Son well spent.
     

      
      A final context-setting thought about The Solomon Key and the larger picture of where the “oeuvre” of Dan Brown may be going in the future. It appears Brown has read and studied
         a variety of occult theories of Western cultural history and become fascinated with the story line this alternative version of history tells: It starts
         back in cave-dwelling times with the prominence of the “sacred feminine” and goddess/fertility cults as the inspiration for
         the earliest religious and artistic ideas. It comes forward in time through ancient Egypt, where pyramid builders and goddess
         cult followers acquired secret knowledge of monument building and magic. It moves through Greece, Crete, and other eastern
         Mediterranean cultures, including the earliest forms of Judaism, constantly combining the engineering skills of the day (the
         ability to construct great pyramids, temples, and cathedrals), with emphasis on goddess worship, religious mysteries, specialized
         bodies of occult, mathematical, and magical knowledge, and occasional ecstatic sexual rites as forms of religious devotion.
         
     

      
      The thread is then picked up by Jesus (whom Dan Brown has called “the original feminist”), Mary Magdalene, and certain Gnostic
         circles among early Christians. Some Romans conflate aspects of their pagan beliefs with these new Christian beliefs. The
         Knights Templar come next, combining the secret knowledge and relics they found during their occupation of the Temple of Solomon
         during the Crusades, with their role as builders and organizers who extend their secret society throughout Europe in what
         some have termed the “world’s first multinational corporation.” After the defeat and massacre of the Templars come all the
         splinter groups and new secret societies, from Freemasons to Illuminati, from Rosicrucians to alchemists, all allegedly carrying
         forward elements of the ancient traditions. These beliefs are in contra-distinction to the corruption and dogmatic intellectual
         hegemony of the Church in Europe. Squeezing through this twenty-thousand-year historical tunnel of secrecy, these old ideas
         become new again when they finally emerge into the light of day during the eighteenth-century Enlightenment, reaching their
         high tide with the American and French revolutions and the victory of democracy over feudalism; science and free thought over
         religious dogma. 
     

      
      The Solomon Key will be crafted into this context. Even after The Solomon Key, it is a reasonably safe prediction that Dan Brown’s next book will be set against some part of this story line as well. And
         his next book, and his next book after that. Like J. K. Rowling’s equally blockbusting Harry Potter series, Dan Brown’s Robert
         Langdon series draws from the deepest well-springs of Jungian archetypes and Joseph Campbell’s collection of universal myths,
         weaving this material seamlessly into thoroughly modern, easy-to-read action/adventure stories whose pacing is reminiscent
         of Indiana Jones or the novels of Robert Ludlum. The dark secrets of this version of history—the cover-ups and conspiracies,
         the buried treasure and relics, the religious beliefs and practices, the signs, symbols, and artworks lying at the very foundations
         of the human experience—all will provide Professor Langdon more than enough material to keep his symbological decoding practice
         going through many mysteries and many more books.
     

      
      To me, the truly interesting question remains not so much whether Dan Brown is “right” or “wrong” (he is writing fiction, after all), but what it is about our contemporary culture, as well as our human psyche, that makes us so interested and drawn
         to these particular ideas. Moreover, why is it that in our well-educated, sophisticated, information-intensive times, we know
         so little about some of these historical matters in which Brown either is demonstrably right or at least elicits valid and
         incredibly thought-provoking speculation?
     

      
      As I said at the outset of this introduction, this book is not intended to be a plot spoiler. Instead, it is intended to help
         the ordinary reader participate at a more engaged level in the extraordinary conversation that Dan Brown’s books have invited
         us to have: about American history and our Founding Fathers; about the intellectual origins of Enlightenment philosophy, Christianity,
         the sacred feminine, the hidden meanings of symbols in our everyday lives; about mystical knowledge, cosmology, the debate
         between science and religion, and, ultimately, about the meaning and purpose of life itself. 
     

      
      That’s a pretty good set of issues for our culture to tackle at this moment in time. Armed with Secrets of the Widow’s Son, you will be all the more prepared to join that conversation.
     

      
      —Dan Burstein

      
      June 2005
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      PROLOGUE: THE RIDDLE OF
THE COVER
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      There were probably four million other readers ahead of me when I picked up a borrowed copy of The Da Vinci Code in late January of 2004. I read it quickly, intensely. Like popcorn at a movie, I gobbled it down.
     

      
      Of course, it gave me reason to do a double-take once in a while. Among other phases in my publishing career, I had spent
         about fifteen years of my life as a writer and editor in the aviation industry, so I was surprised to see author Dan Brown
         talk of a “waiting turboprop” for Bishop Aringarosa on one page, and then, a few pages later, specify an airplane that is
         not a turboprop. Later in the book, a Hawker jet does a “customary” about-face under its own engine power inside its hangar. (This is an
         unsafe maneuver that no jet pilot would ever do. The thrust could blow out the hangar walls.) 
     

      
      I thought it over for a few days and decided to write the author about the flaws. In my naïve sincerity, I figured he might actually read my letter and fix the next edition. I
         even suggested cinematic ways to make the plot repairs in time for the Da Vinci Code movie that I was sure was coming (and indeed it is, scheduled for May 2006, starring Tom Hanks and Audrey Tautou). 
     

      
      I didn’t get a reply. Still haven’t. Later I learned that by 2004 Dan Brown had become pretty reclusive, holed up in his Exeter,
         New Hampshire, home, presumably working feverishly on the sequel to The Da Vinci Code. 
     

      
      Over all, I liked the book a lot. The clever way that Brown had compelled me to turn page after page was something I had not
         encountered in a novel in a long time, and the fundamental themes of history and religion were powerful, provocative, and
         seductive. 
     

      
      I have been in various forms of publishing for about thirty-six years, and have been fortunate to work with some very fine
         people. I was lucky enough to get back in touch with an old friend, Arne de Keijzer, and he mentioned a book project he was
         doing with one of his old friends, Dan Burstein, a seasoned pro at book writing and a remarkably good editor. The project
         was Secrets of the Code: The Unauthorized Guide to The Da Vinci Code, and it was already well under way.
     

      
      “Funny you should mention that Dan Brown book,” I said to Arne. “I just sent a letter to the author about some plot flaws.”

      
      Soon, Arne was back to me with a proposition: “Do you think you could find other plot flaws in The Da Vinci Code?”
     

      
      “Based on what I have seen at a glance, I bet I can,” I told him.
     

      
      “How many do you think there are—could there be ten or twenty?”

      
      “Well, I won’t know for sure until I get into it, but I will bet there are,” I said.

      
      What followed was about nine weeks of intense scrutiny of The Da Vinci Code—or the DVC, as we came to call it—itself, plus much of the pageant of Western cultural history that the DVC makes its focus. At any given moment, I was digging deep into topics like the Renaissance, Leonardo da Vinci, street maps
         of Paris and London, with each new topic sparking endless Google searches that led in a myriad of interesting directions.
         I hit a level of sleeplessness that became its own standard.
     

      
      A large part of my career as a journalist has been in aviation. This is a very absorbing and demanding field. It requires
         you to quickly, and accurately, learn all kinds of very esoteric things. It goes without saying that you are expected to know
         every part of every model of every current aircraft and engine. You also need a working knowledge of avionics, navigation,
         instrument flight procedures, and about forty other subjects that ordinary people don’t feel deficient for not knowing. Aircraft accident investigators sometimes wax poetic over a thing like the fracture face indications of metal fatigue.
         As a journalist, I not only had to keep up with the investigators, but then explain it to my readers.
     

      
      Today, because of hit television shows like Crime Scene Investigation, it has become common for ordinary people to know something about autopsies and causes of death. I actually had to study hundreds of traumatic injuries (with
         photos) when poring over thousands of aircraft accident records. One of the most important virtues of a journalist, though,
         is the sense to know when you don’t know something, and to call an expert. So there were times when I would talk to medical
         examiners, psychologists, chemists, aircraft designers, and anyone else in the world who could help to explain the why of an aircraft crash.
     

      
      Having pilots as my audience simply pushed me to a higher standard of accuracy, for a very simple reason. Pilots trust their
         lives to the information, so they are very selective about what they consider credible. You typically don’t get a second chance
         if you make an error. For example, if you say the wings have a flaw in the “F” model but the “G” model has a beefed-up spar,
         you had better be right. If you’re wrong about that “G” model, you can just assume that its pilot has canceled his subscription
         (assuming that the wing didn’t break before he could learn of the flaw). I managed to excel at aviation journalism, capturing
         some five awards for my work.
     

      
      In Dan Brown’s DVC, the aviation errors hit me like a two-by-four, and I felt a sort of embarrassment on behalf of the author. I knew that thousands
         of “aviation people” were reading the same passage I had read about the “waiting turboprop,” and then found the author naming
         a Beech Baron 58 as the airplane. The Baron 58 is not a turboprop, although some models of it are turbocharged, and perhaps that’s where Dan Brown got sidetracked.
     

      
      The other errors I found were sometimes real howlers, too, and they included simple mistakes on fundamental things, like driving
         north in Paris when the destination was south. This doesn’t require any specialized knowledge—just a map of Paris.
     

      
      In fact, for me, the whole plot-flaw hunt began, literally, with a bang. On the first page of the narrative, Silas the crazed
         monk shoots the Louvre curator, Saunière. His first shot has gone into Saunière’s stomach. He aims and pulls the trigger again,
         but the chamber is empty. He reaches for a second clip that is in his pocket, but decides his victim will die soon enough
         anyway. Later on in the book, we find out the murder weapon is a thirteen-shot automatic pistol, and that Silas has killed
         three other old men that evening before coming to the Louvre.
     

      
      Pardon me for stopping to do the math, but this means he averaged four shots per man for the previous victims. With that kind
         of shooting record, don’t you think he would put in a fresh clip before going into the Louvre to shoot his fourth victim?
     

      
      For me, DVCbecame an adult treasure hunt, a kind of video role-playing game in which I got to scamper through a book’s little netherworld,
         picking up gold tokens. Each token was one of Dan Brown’s bloopers, and all I had to do was to recognize it against the camouflage.
     

      
      Eventually, I discovered more than one hundred fifty plot flaws, small and large, and documented one hundred of them in Secrets of the Code. My plot flaws section of the book earned special mention from a number of reviewers, but there were dozens of other contributors,
         including many scholars and experts in all kinds of disciplines, and I was honored to be in such fine company.
     

      
      We were extremely pleased when Secrets of the Code burst onto the scene and rather rapidly climbed the New York Times Best Seller List, promptly eclipsing about eleven other books about DVC.
     

      
      Along the way, Arne called me one day and said, “Have you heard there is a code on the dust jacket? It gives a hint about
         the next Dan Brown novel.” So I turned my attention to it, and soon noticed that the two blurbs had some characters that were
         set in slightly bolder type than the rest. My eyes could not reliably pick them out, so I had my wife and eleven-year-old
         son sit around the kitchen table and copy out the characters:
     

      
      ISTHERENOHELPFORTHEWIDOWSSON

      
      This turned out to be a question: “Is there no help for the widow’s son?”

      
      So I typed the phrase into the Google search engine on the Internet. This became my first clue.

      
      It immediately led me to a speech given in 1974 by Reed C. Durham, who had become a kind of pivotal figure in the Mormon Church
         because of this single talk. In it, he related various connections between the founder of the church, Joseph Smith, and certain
         influences from his period of history. Smith lived from 1805 to 1844.
     

      
      The history of the Mormon Church? How could this be of interest to Dan Brown? Well, once you have read DVC, you are willing to sit still at least for a short lesson, so I read on. 
     

      
      History is definitely not dull when you are digging into material like this. Your senses are even more stimulated when you
         are constantly paying attention to the potential for a novelist like Dan Brown to bring history to life. I learned how the
         young Joseph Smith cooked up his religious stew with a pinch of Freemasonry and a dash of occult magic. There were a lot of
         little brain ticklers, too, because Reed Durham was building a picture of a Joseph Smith who “married” several dozen women,
         created an entire religion without any significant prior religious experience, and was murdered, all by the age of thirty-eight.
     

      
      It didn’t seem to have an obvious connection to the next Dan Brown novel, but it brought up the topic of Freemasonry, which
         I instinctively began to research. This led to a lot of hits on Google, and became my second clue. 
     

      
      It also hooked me up quite quickly with conspiracy theories and the Illuminati, and I got a strong vibe about Washington,
         D.C. I decided to pursue the Washington trail.
     

      
      Now, things started to make a lot of sense! Having analyzed DVC page by page and by now having read Angels & Demons (A&D), I could readily see how Washington could provide Dan Brown with a symbolic playground for his hero, Robert Langdon, in which
         to race around (no doubt going the wrong way down oneway streets, a Dan Brown thing). Brown had already “done” Paris, London,
         and Rome. The city of Washington also has a history that is a mystery to most of us. These secret histories could be a ripe
         background for Dan Brown to deploy his patented mix of symbology, conspiracy theory, occult history, and religious themes.
     

      
      I circulated a modest guess about the next Dan Brown novel, among my publishing buddies, and became known as “the guy making
         a prediction.” This eventually solidified into a long-term assignment, and I was off on the quest. My earliest prediction
         was a “Mormon-Mason treasure hunt,” probably set in Washington but perhaps involving travels elsewhere. We published this
         guess in Secrets of the Code in April 2004.
     

      
      I have to admit that I am still not sure about the Mormon connection. When I pursued it, I learned an awful lot about the
         origins of this religion that involved the occult, the formative years of America after the Revolution, and Freemasonry—all
         potential Dan Brown themes. So, even if it doesn’t come up in the next Dan Brown novel, I am glad to have studied these interesting
         topics.
     

      
      On May 4, 2004, our publishing group issued a press release highlighting what I had found out about the dust jacket clues.
         It took only a couple of weeks for the guess to be confirmed by the best possible source, the author himself.
     

      
      On May 18, Dan Brown himself let slip a clue or two in a rare public appearance, a speech to the New Hampshire Writers Project.
         According to news accounts of the speech, he said his next novel would be “set in Washington and would focus on the Free and
         Accepted Masons, a secretive fraternal organization.” Brown said the architecture in Washington is “soaked in symbolism and plays a major role in the novel.” My publishing associates were pleased at this. It was nearly a perfect
         confirmation of my prediction and, in earnest, I now sought to figure out what Dan Brown would do next.
     

      
      Immediately, there was a sea change in my life. If you do not count technical tomes, aircraft flight manuals, and all of the
         endless software manuals I’ve had to absorb in a thirty-six-year career as a journalist with heavy emphasis on technical matters,
         I had gone the last five or ten years reading only perhaps two “books” a year. Those days are gone for good. I soon settled
         into a routine in which I was reading two or three books a week and had about five open at one time. 
     

      
      This was in addition to endless hours searching the Internet. Each time I found a particularly good article, I would e-mail
         it to myself, to keep a running record of my research. The initial effort on DVC came to about 475 articles. This was followed by about 350 articles on A&D. Now, in the effort to anticipate Dan Brown’s next novel, I have over 700 articles. Printed out, it comes to more than 5,000
         pages.
     

      
      The research hasn’t stopped. The more I discover, the more there is to discover. Dan Brown says he uses only about 10 percent
         of the research he gathers when it comes to actually writing the novels, so I probably have much more material than he’d ever
         use. And, of course, there is no guarantee that I have anticipated everything Dan Brown will explore. It also could well be
         true that Dan Brown will miss some of the nuggets of gold that I have collected.
     

      
      Consider this an invitation. Come with me on this treasure hunt through history. My pledge is twofold: to tell you what I
         have discovered, and to expose you to further mysteries yet to be solved. 
     

      
      I am specifically not attempting to spoil the plot of Dan Brown’s next book for you. This book is really in homage to the
         extraordinary mind and research of Dan Brown. Instead, I am seeking to make you a well-informed reader, ready to have an even
         richer and more enjoyable experience reading Dan Brown’s next book—which the publisher has announced will be called The Solomon Key.
     

   
      
      Chapter One

      [image: image]

      THE SEARCH BEGINS

            [image: image]

      
      MY ASSIGNMENT was to pursue, without any particular limits or blinders, any lead that might arise from the clues of “Widow’s Son” and “Solomon
         Key.” How to begin?
     

      
      I began searching the Internet, of course, which immediately led to books, articles, and videos. And then it led back to the
         Internet, to thousands of Web pages, all connected in a vast matrix of linkages. I found myself reading many books on the
         Mormons, the Founding Fathers, the early history of America, plus the Kabbalah, the occult, Tarot (see Appendix A, Symbolic
         Systems), all the world’s major (and some very minor) religions, sixteenth-century Scotland, seventeenth-century England,
         and everything I could handle on Freemasonry. 
     

      
      Don’t do this at home, kids. I admit that only a nut would read Albert Pike’s Morals and Dogma, 861 pages of wonderful weirdness, a book that seeks to combine all the world’s most important philosophies and symbols for the benefit of Freemasonry. It’s just one more notch in my reading
         gun. 
     

      
      Pursuing the Freemasonry trail, I had the happy experience of reading James Flexner’s Washington: The Indispensable Man. Did this teach me a lesson! Before I had finished the first chapter, I was stunned by the realization that I didn’t really
         know anything about the Father of Our Country, not to mention the most revered figure in American Freemasonry. (Even so, most
         historians do not play up Washington’s Masonic career. This is true of an otherwise excellent new biography, His Excellency: George Washington, by Joseph Ellis.) 
     

      
      [image: image] Beware of Bogus History [image: image]

      
      Learning the truth about Washington meant I got to discard the total malarkey about the cherry tree. That myth was invented
         by a lying fool who felt Washington’s life story needed embellishment. How wrong he was—the true story of Washington is so
         much better than any myth! He was braver, wiser, and more human than the myths portray him.
     

      
      It is one of Dan Brown’s themes that history—typically written by the ‘victors’—is not always true. Brown is right, although
         for fictional purposes he tends to paint history as primarily motivated by conspirators who want to disguise and deny the
         truth. Here is one example of why historical depictions might depart from the truth. It’s a story about George Washington.
     

      
      Just after George Washington’s death, a “parson” named Mason Locke Weems decided to write a quick-and-dirty Life of Washington. He won the race to get something published first and obtain a commercial advantage while borrowing Washington’s aura. Washington
         died in December of 1799 and Weems’s book came out in early 1800. 
     

      
      Weems didn’t let the truth foul up a good story—he just invented everything he needed.

      
      In a failed career as a clergyman, Weems claimed he had briefly led the little church where George Washington had worshipped.
         But at the time of Washington’s death Weems was a traveling book salesman who played the fiddle and followed crowds so he
         could siphon off some attention for his wares. He scored big with the Life of Washington, which went to eleven editions and outsold all other biographies of Washington. In a few generations, it became the version
         of Washington’s life that was firmly imprinted into the American psyche. Americans even today “know” Washington through Weems—which
         means they don’t really know Washington at all.
     

      
      Weems was a Freemason, and he displayed his membership prominently—on the title pages of his books, in speeches and letters—taking
         advantage of the seeming authority given him by being a “brother” to George Washington.
     

      
      Weems invented the idea of Washington praying in the snow at Valley Forge, a theme painted in the 1860s by Henry Brueckner,
         picked up by engravers to illustrate lots of books, redone on the cover of the Saturday Evening Post in 1935, and as a U.S. postage stamp in 1977. It is no wonder that we all believe it, but it’s historical fiction. Washington was not a particularly devout
         man, and it is just not very likely that he went out to kneel in the snow and pray. Among the telltale signs, at the time,
         were his deathbed requests. Some three or four doctors were summoned, but Washington never called for a clergyman (see Appendix
         C, Death and Resurrection).
     

      
      Weems also sold America on the idea that Washington rose into heaven, saintlike, making him a national deity. Weems gave a
         very detailed lurid description, which led to artwork, such as engravings in books, and, eventually, to one of our nation’s
         most important frescoes, on the Rotunda ceiling in the U.S. Capitol.
     

      
      As you can see, you can get from George Washington to religious fiction rather quickly, and by golly, that’s another example
         of what Dan Brown likes to do. He often starts a paragraph about history, and jumps to religion. In DVC, you get tangled up in the questions of the historical Jesus, Mary, and Mary Magdalene, versus their religious portrayals.
         
     

      
      In the Langdon novels, particularly in DVC, Dan Brown invites us to look beyond the obvious, to delve far deeper than the history books that we read in grade school.
         He challenges the entire two thousand years of Christian history by bringing up “alternative” views and hints from scholars
         that there might be conflicting historical facts. Even if you research a topic and find out that Dan Brown is wrong, you still
         learn from your research, and you learn to doubt the “official” story until you have personally weighed all the facts.
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      Apotheosis of Washington graces the Capitol Rotunda dome. Its full significance is both sacred and profane.

      
      [image: image] Symbols and Clues [image: image]

      
      Another theme of Dan Brown’s is that there is symbolism wherever you look. The lead character of DVC, Robert Langdon, is, after all, a “religious symbology” professor who sees signs of roses and chalices, blades and phalluses.
         Langdon likes to point out that such secrets are “hidden in plain sight.”
     

      
      
      
      A CLOSER LOOK
     

      [image: image]

      DAN BROWN’S BOOK CODES 
     

      
      WARNING: Don’t read this if you want to solve the codes yourself. Here are the codes, as far as we know them, from the first
         four novels.
     

      
      In Digital Fortress (1998), the coded clue on the back page is:
     

      
      128–10–93–85–10–128–98–112–6–6–25–126–39–1–68–78

      
      To solve it, you take the first letter of each chapter (there are 128 short, staccato chapters—a stylistic hallmark of Dan
         Brown). At first, it’s gibberish:
     

      
      W–E–C–G–E–W–H–A–A–I–O–R–T–N–U

      
      But if you observe that there are 16 characters, it may occur to you to place the characters in a ‘Caesar’s box’ for decoding
         (see box at left).
     

      
      Read Column 1 down, followed by Column 2, etc., and you get:

      
      “We are watching you”

      
      This is appropriate for a novel about the government using a huge computer to spy on everyone, the main theme of Digital Fortress.
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      In Deception Point (2001), the clue is:
     

      
      1–V–116–44–11–89–44–46–L–51–130–19–118–L–32–118–116–130–28–116–32–44–133–U–130.

      
      Again, obtain the first characters from each numbered chapter (but retain the letters already present). Count the characters
         (25). This gives you a 5 x 5 grid. Working across, put the characters in each row. Then read down each column (see box at
         right).
     

      
      And out comes the clue:“The Da Vinci Code will surface.”

      
      In The Da Vinci Code (2003), the clue in bolded characters on the dust jacket is:
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      ISTHERENOHELPFORTHEWIDOWSSON.
     

      
      In addition, codes are part of the games hosted on The Da Vinci Code Web site. For instance, faintly showing and mirror-imaged, in the red portion of the back of the jacket at the edge is a pair
         of latitude-longitude coordinates:
     

      
      37 degrees 57 minutes 6.5 seconds North

      
      77 degrees 8 minutes 44 seconds West

      
      Add one degree to the latitude. This will lead to the sculpture of Kryptos at the CIA headquarters. The phrase “only WW knows”is
         found in a brown area of the DVC dust jacket. This refers to William Webster, a former CIA director.
     

      
      Another code is in a darkly printed circular pattern on the back of the DVC dust jacket. It has numbers and little icons of the all-seeing eye within a triangle. If you use the same old Dan Brown technique,
         the numbers will refer to first letters in the chapters, or
     

      
      * 20 11 11 68 * 1 10 11 61 15 * 5 8 73 11

      
      becomes * E U U N * R S U P I * M L B U

      
      If you just take this string of characters as something meaningful (which is a leap of faith, of course), you can fool around
         until you solve it. Or you can just put it into an anagram site on the Web. I went to http://www.cross-wordtools.com/anagram-solver/
         and it took about five seconds to come up with the famous U.S. motto:“E Pluribus Unum” or “Of many, one.”
     

      
      However, if you discover that the total number of characters, including the little icons, adds up to 16, you again should
         think of a Caesar’s Box code, 4 x 4, which will allow you to fiddle with it awhile and get:
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      Of course, there’s a mighty big example of this kind of symbolism, rising 555 feet from the center of Washington. As an obelisk,
         it satisfies one of the many requirements of Dan Brown’s symbolism. In A&D, Professor Langdon tells us (erroneously) that obelisks are called “lofty pyramids” by symbologists, as “skywards extensions of the sacred pyramidal form.” Pyramids and obelisks are thoroughly embedded in both DVC and A&D. An added attraction of the Washington Monument is that it ties into the Freemasons and, if you like, the Illuminati. Dan
         Brown in A&D repeats the assertion that the symbols of the two groups are on the back of the U.S. dollar bill—the all-seeing eye and the
         unfinished pyramid.
     

      
      The Washington Monument has ties to religious strife, as I will explain later, and it has strong ties to Freemasonry. Its
         cornerstone was laid in a grand Masonic ceremony, and inside the monument are more than one hundred ninety commemorative stones,
         a couple dozen of them from Masonic groups.
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