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‘Where the conditions close in,
and the suffering begins:
that’s when the stories I tell in my
photographs start to get interesting.’


–kramon
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Harm Vanhoucke, stage 16 of the 2021 Giro d’Italia, Sacile to Cortina d’Ampezzo (153 km)


Bad weather meant the Pordoi was cut, making the Passo Giau the highest point of the Giro. Guys armed with chainsaws (joke chainsaws, but even so) ran after the riders. I shot Egan Bernal and the contenders when they went over the top and down the other side. There was no one watching the descent. It was Zen calm. I wondered if the riders even noticed the chaos.
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Markel Irizar, stage 8 of the 2017 Tour de France, Dole to Station des Rousses (187.5 km)


I love this picture. The story of the race is in his eyes and face. They say everything about what he’s been through, and where it has left him. It shows the emptiness after the effort. He’s coming back to earth: this is where consciousness comes back. Cycling is about athletes depleting themselves. On the finish line there’s nothing left, just honesty.
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Sjoerd van Ginneken, Kapelmuur/Muur van Geraardsbergen, 2018 Ronde van Vlaanderen, Antwerpen to Oudenaarde (264.7 km)


One of the classic spots, with the chapel, the cobbled Berg and the fans in the background. You’re on safe terrain. I wanted to bend it a bit by positioning myself a bit lower down. And by chance, one of the fans lit a flare. I know the riders hate them but, to be honest, as a photographer, I love them. They put more drama into a picture. The main group has already passed. I took a strong picture of the contenders before the flare appeared. Then, with the later riders, I did something more scenic and this is what came out.






There are plenty of individual sports where you inflict brutal pain on yourself. There aren’t many sports where you hurt yourself while at the same time competing against your rivals shoulder to shoulder. That’s why suffering is such a big part of cycling. It’s also why I sympathize deeply with this book and its subject.


The thing is, photographs can be deceptive. They can make it look like you’re standing still when you are actually descending at 100 kph. They can make a bitterly cruel race look enchantingly pretty and peaceful. The photographs I like are the ones that do justice to the moment. They’re the ones that reward a long look. That’s why it’s such an honour to be on the cover of this book, in a picture taken after my first Strade Bianche. Every time I look at it, I feel the pain all over again.


Photography has accompanied me all through my career. When you are small you can’t imagine how special it is to be pictured in the newspapers, and when I was a young rider I was lucky enough to be on the front pages. It’s a nice souvenir, and luckily for me my mother and my mother-in-law both compiled scrap books of my career.


Of course, most of the pictures in the newspapers are finish line shots, and they are important. But sometimes a picture taken in the bus before a race, which shows you mentally entering the zone, or straight after the race with your family, or in the hotel, says much more. It’s one of the nice things about cycling: the athletes and teams are very open. You never see pictures of the changing room of a big football team. Kristof Ramon is a specialist in these behind-the-scenes shots.


We’ve known each other a long time, although I couldn’t tell you exactly how long. Maybe the first time he photographed me was in 2014 at the under-23 cyclocross world championships in Hoogerheide. He’s at the big road races, at the cyclocross events, the Gravel worlds, far from home. I get the feeling that, the harder it is to get to, the more interesting he finds it. He is all about passion.


Take the shot on the corner outside the butcher’s shop in Kluisbergen. It’s such a special picture. The first time you see it, you might think it’s been set up, with actors in the street and me riding past 200 times before we got the perfect image. But it’s a genuine racing picture and to me it captures the passion for cycling in Belgium.


But I think that the cover photograph will always be one of my favourites. You can really see and feel the pain, and that makes me proud. I hope I will be remembered as a rider who always gave 100%. That’s how I like to race, and those are the sort of photos I like.


When I’m retired and my kids ask about what it was like when I was racing, I’ll be able to open this book and show them.


– Wout van Aert





The working day begins, and Kristof Ramon, a former television director from Leuven in Flanders, becomes Kramon, master photographer. Like the great road cyclists, the photographers who follow them have to be able to produce their best work in all weather conditions, over all distances. They too need to manage fatigue, and keep going when every sinew is telling them to stop. ‘You never look forward to five, six or seven hours on a motorbike in rain, snow and cold’, Kramon says, ‘but you know your pictures are going to be great. The most interesting time to take pictures is when the conditions get grimmer and the race gets harder. The stories are more poignant and relevant. That’s when my attention peaks.’


For riders and photographers alike, the miles are many and the stage finishes are madness. In the anarchy and, occasionally, violence of the finish line, Kramon speaks of entering a state of hyper-focus, when time slows down and a form of nonverbal consciousness takes over. Luckily, Kramon tells me, ‘I thrive on chaos. I love it when there’s no control, and the only thing you can do is look at what’s in front of you and try to capture it. It puts all your senses on edge and it’s like, “Yep! Be here. Be now.” I love that feeling.’ His picture of Mike Teunissen after stage 2 of the 2019 Tour de France (here) is an example. A subtle, insightful but also extremely rapid reading of the situation led to a series of technical decisions: to focus on the water, the rider’s hand, his eyes closing, and leave the rest obscure. Technique, position, form and content meld together in a single vision. ‘Pain isolates,’ he says, ‘so I wanted to draw the viewer into a very tight personal space and leave the surroundings as a sort of a blur.


‘I sort of project a path before me and visualize what I am doing,’ he says. ‘Post-stage, when I am editing my pictures, I sometimes see that I have taken five or six very different pictures in a period of time which felt to me like twenty or thirty seconds, but in fact lasted only four or five.’ In 2019, when Julian Alaphilippe won the Tour de France time trial at Pau while wearing yellow (here), Kramon was waiting on the finish line. ‘I had a sort of plan in my head. He slowed down, I moved in, he found his soigneur, I followed him. I came away with five or six good pictures. Later that evening, I saw the scene on TV and I saw that the whole episode had taken three seconds, although I remembered every single little detail, millisecond by millisecond. In my head, everything slowed down.’


When Kramon speaks about his work, one new thought after another arises. ‘Few sports go so deep into handling pain. In the many, many states of being a cyclist, it is always there. The professional cyclist is constantly dealing with it, controlling it, inflicting it on himself and others. It occurs in infinite variety: the pain of sustained effort, of muscle ache, of fatigue, lost skin, broken bones, even the pain of pushing the lactic acid out on the massage table. The guys who deal with it best are the best riders. ‘It only occurs to me now’, he says, ‘that pain is one of my main subjects.’


Spoken like an artist, although he got his start in TV, on a work placement while at the prestigious Royal Institute for Theatre, Cinema and Sound. He worked on the crew of two ground-breaking Belgian shows, Het huis van wantrouwen (The House of Mistrust), and, later, Morgen Maandag (Tomorrow Monday). Both were created by cycling fanatics: Mark Uytterhoeven, a cycling commentator who became the most important TV-maker of the era while working as a team mechanic in his spare time, just for fun; and his co-presenter Wouter Vandenhaute, whose production company, Woestijnvis, reshaped Belgian television, becoming so successful that it bought networks, launched magazines, and eventually allowed Vandenhaute to become the owner of Flanders Classics, responsible for six Flemish cycling classics. Uytterhoeven and Vandenhaute tried to get as much cycling as possible on the show. Greg LeMond was one of their many cyclist guests.


Kramon, still a student, was directing three-minute items on The House of Mistrust. ‘Working with Uytterhoeven and Vandenhaute opened my eyes to the creative process. They would have an idea, write it down, leave it, go back to it, improve it, think about the production and post-production processes. It taught me a new way of thinking about communication and reaching an audience. And their passion for cycling was contagious.’


The House of Mistrust was so successful that it published a Monday-morning gazette, distributed nationally. Kramon, who was learning photography among his other courses at film school, began to publish images in the magazine. ‘I was learning more in the studio than at school, so I lost a year of my studies, although I went back later and finished my degree. But I’d already made important contacts. On graduation, I thought of doing film, but I saw my friends struggling so I became a TV guy. Because of my experience with those two programmes, I went straight into my first TV show and freelanced for fifteen years, in production and directing.’

OEBPS/images/img_6.jpg





OEBPS/images/img_4.jpg





OEBPS/images/img_5.jpg
THE ART
OF SUFFERING

GAPTURING THE BRUTAL
BEAUTY OF ROAD GYGLING Knamon

LAURENGE KING PUBLISHING





OEBPS/images/cover.jpg





OEBPS/images/img_2.jpg





OEBPS/xhtml/nav.xhtml






Contents





		Cover



		Title Page



		Contents



		1. The Theatre/The Spectacle



		2. The Pain And The Glory



		3. The Elements



		4. Full Gas



		5. Safe Haven



		Copyright













Page List





		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		140



		141



		142



		143



		144



		145



		146



		147



		148



		149



		150



		151



		152



		153



		154



		155



		156



		157



		158



		159



		160



		161



		162



		163



		164



		165



		166



		167



		168



		169



		170



		171



		172



		173



		174



		175



		176



		177



		178



		179



		180



		181



		182



		183



		184



		185



		186



		187



		188



		189



		190



		191



		192



		193



		194



		195



		196



		197



		198



		199



		200



		201



		202



		203



		204



		205



		206



		207



		208



		209



		210



		211



		212



		213



		214



		215



		216



		217



		218



		219



		220



		221



		222



		223



		224



		225



		226



		227



		228



		229



		230



		231



		232



		233



		234



		235



		236



		237



		238



		239



		240



		241



		242



		243



		244



		245



		246



		247



		248



		249



		250



		251



		252



		253



		254



		255



		256



		257



		258



		259



		260



		261



		262



		263



		264



		265



		266



		267



		268



		269



		270



		271



		272



		273



		274



		275



		276



		277



		278



		279



		280



		281



		282



		283



		284



		285



		286



		287



		288













Guide





		Cover



		Table of Contents



		Start Reading













