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Getting the most from this guide



This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Ocho apellidos vascos, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.


A mix of Spanish and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.


The following features have been used throughout this guide to help build your language skills and focus your understanding of the film:
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Activity


A mix of activities is found throughout the book to test your knowledge of the work and to develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills


These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.


[image: ]







[image: ]


Answers


Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers.
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el extranjero abroad


Key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.




[image: ]


TASK


Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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GRADE BOOSTER


These top tips advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotations


These are highlighted as they may be useful supporting evidence in your essay.
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1 Synopsis



Directed by the highly respected filmmaker Emilio Martínez-Lázaro, Ocho apellidos vascos is a multi-award winning romantic comedy that tells the story of a young Andalusian man’s quest to win the heart of a girl from the Basque Country (Euskadi). The clash of cultures that ensues provides many humorous moments in the film, particularly for the Spanish audience familiar with such regional stereotypes. Following its release in 2014, the success of Ocho apellidos vascos at the box office was such that it became the highest grossing film in Spain of all time.


The opening scene takes place in a traditional flamenco bar in Seville called Los Muelles, which includes a typical flamenco tablao, where a young Basque girl and taxi driver, Amaia, is on her hen party with two friends. Though dressed flamboyantly in typical flamenco costume, and sitting in a vibrant and spirited atmosphere, Amaia appears to be filled with rancour and bitterness, feelings made all the more acute by her drunken state. It appears that her fiancé has jilted her, leaving her with wedding debts. Seville’s cultural charms leave her cold, and when the waiter, Rafa, takes to the stage to tell some crass anti-Basque jokes, she becomes apoplectic, publicly denouncing him and accusing Andalusian people of being uncultured and lazy. Offended by her comments, Rafa asks Amaia to leave the venue, but she resists forcefully so he finally drags her out of the venue. However, their heated confrontation reveals a chemistry that leads them to share a kiss and spend the night together at Rafa’s place. In the morning, while Rafa is making her breakfast, Amaia makes an abrupt departure, leaving behind her handbag. Rafa, smitten and now pining for his absent love, decides to travel to the Basque Country to win her heart.


For Rafa, the long journey to the Basque Country is characterised by the onset of stormy weather and a foreboding atmosphere. On the bus, he meets Merche, a friendly and chatty lady from Cáceres who married a Basque man and set up home there. Merche easily guesses that Rafa is in love with a Basque girl and is in pursuit of her. Before getting off the bus by her house, Merche invites Rafa to go for lunch at her place the next day. Upon his arrival at Amaia’s house in the fictional Basque town of Argoitia, Rafa’s romantic advances are swiftly rebuffed, and he leaves downhearted. After accidentally setting fire to a refuse container in the street, he is arrested and temporarily incarcerated. A comic scene unfolds in prison, where Rafa meets some Basque nationalists who come to think that he is part of a terrorist cell called comando G (for Guipúzcoa, one of the three provinces that Euskadi comprises) and he is known as el Metralletas (the Machine gun). Luckily for Rafa, he is thrown an unlikely lifeline: Amaia’s father, Koldo, has returned after many years fishing at sea and expects to meet her fiancé Antxon. Unable to admit to her father that her fiancé has left her, she gets Rafa out of prison and convinces him to pretend to be Antxon. This deceit will require Rafa to act as stereotypically ‘Basque’ as possible; an absurdly difficult task for him given that before now he had never even set foot outside of his native Andalusia.


There follow several entertaining scenes involving Rafa, Amaia and Koldo, in which Rafa makes a number of Basque cultural faux pas, made farcical by his attempts to disentangle himself with even more implausible lies. In a typical Basque restaurant where they are having dinner, Rafa tries to prove his Basque family lineage by providing Koldo with his eight Basque surnames, only to stumble comically through a list of Basque celebrities. Then he tries to choose individual dishes, unaware that only a set menu including all the dishes is offered, and at the end of the meal, he is violently sick owing to the amount of food he has eaten.


Later that night, Koldo insists on driving Rafa home after dinner, and thanks to some quick thinking, Rafa leads him to Merche’s house. Then Rafa pretends he has lost his keys and Koldo, decisively, helps him up to get in the house through an open window. Rafa stumbles through the window, startling Merche, who is relieved when she recognises him. Then Rafa quickly explains the situation and pleads with her to pretend to be his mother. Meanwhile, Koldo and Amaia are still outside. Koldo, wanting to make sure that Rafa is all right, knocks on the door to find him accompanied by Merche. Filled with a sense of fun and vigour, Merche willingly plays along as Rafa’s mother and convinces a skeptical Koldo of her son’s worth, while also chipping away at his curmudgeonly façade.


Koldo suggests the two families bond further by going on a fishing trip the following day, and on returning to dry land, Rafa becomes caught up in Basque nationalist street protests, where some of those present, who recall him from prison, demand that he takes a lead role. Rafa’s poor grip on the Basque language and culture sees him engage the protestors in a range of improvised pro-Basque and anti-Spanish songs.


Amaia is faced with a new crisis when her father, now won over by the couple, insists on staying for the wedding. Rafa confesses the whole deception to the priest who will marry the couple, and decides to make his escape. Amaia intercepts him in the street in her wedding dress and the pair have an argument which once again gives way to a passionate kiss. The wedding ceremony is all set to go ahead: rather than reveal the truth, Amaia gives her consent to the marriage, but Rafa calls a halt to proceedings, much to the priest’s relief. Koldo realises the deception that has taken place when Merche reveals a number of truths to him, and when, in her home, he sees a range of Spanish nationalist symbols on her bedroom wall which show that her late husband was actually a guardia civil.


Amaia burns her wedding dress, and is left to lament her predicament. She meets her father, who consoles her and gives her the money to cover the wedding costs. In a role reversal, Amaia resolves to visit Rafa and win him over with an ostentatious horse-drawn carriage typical of Seville’s old town and a serenade from iconic Andalusian flamenco-pop duo Los del Río. The pair kiss in the back of the carriage as it rides into the distance.





2 Social and historical context



La diversidad cultural en España
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España está dividida políticamente en comunidades autónomas según la Constitución Española de 1978. Hay 17 en total, y dos ciudades autónomas en el norte de África. Todas estas autonomías dependen del gobierno central, con sede en Madrid, pero tienen su propio parlamento y presupuestos para la educación, sanidad y policía, entre otros servicios. Además, las comunidades autónomas con lengua propia, como Galicia, el País Vasco, Cataluña y la Comunidad Valenciana también cuidan y promueven su lengua en los centros educativos, medios de comunicación y organismos oficiales.
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la comunidad autónoma autonomous community


la sede headquarters, seat


el presupuesto budget


promover to promote
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Spain only began to emerge as a unified country in the latter part of the fifteenth century. Before then, the Iberian Peninsula had accommodated many different cultures, including the Phoenicians, Greeks and Carthaginians, as well as, most notably, Roman and Moorish rule. Furthermore, a number of more isolated areas of the country have retained their own unique cultural heritage. Nationalist and separatist movements have punctuated Spain’s history, and continue to do so today. In Ocho apellidos vascos, Andalusia and the Basque Country (Euskadi) are depicted as two of the most contrasting regions of Spain: the former being a very large autonomous community, located in the South, influenced by Arabic and Mediterranean cultures, and proud of its place in the Spanish national identity, the latter covering a much smaller, more isolated geographical area in the north, with its own distinct language, customs and often characterised as having a fiercely separatist outlook. It is certainly true that the unique origins of the Basque Country have resulted in the creation of strong sociopolitical movements among its people, many of whom strive for the creation of a separate and independent nation state.
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GRADE BOOSTER


A good knowledge of Spanish history is of great benefit for the Spanish A-level course, but when writing an essay, make sure any historical references are explicitly relevant to the question you are answering.
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Andalucía
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Esta comunidad autónoma es ciertamente una de las regiones de España más conocidas en el extranjero. De hecho, la mayoría de los estereotipos españoles en el mundo se cumplen en menor o mayor medida aquí. El sol, el buen tiempo, las tapas, la siesta, el flamenco y cierta actitud relajada ante el trabajo son algunas de las ideas, justificadas o no, que se atribuyen a esta región, sin olvidar su característico acento al hablar, generalmente no pronunciando la “s” final y su gran sentido del humor. Muchas culturas, como los fenicios, romanos, árabes, judíos y cristianos han pasado por esta parte del país, dejando su huella en la arquitectura, la música y en todos los aspectos de la vida diaria. En esta región encontramos ciudades muy turísticas e icónicas de España, como Sevilla, que cuenta con la tercera catedral católica más grande del mundo; Córdoba, con su enorme mezquita y Granada, con la fortaleza árabe de la Alhambra, uno de los monumentos más visitados del mundo.
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el extranjero abroad


el/la fenicio/a Phoenician


la huella trace, mark


la mezquita mosque


la fortaleza fortress
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Andalusia is the second largest and most populous autonomous community in Spain. Approximately 18% of the Spanish population are Andalusian. It is less industrialised than many other areas of the country, its economy relying heavily on tourism and agriculture. Many of its provinces have been burdened by economic hardships in recent years, and youth unemployment rates have reached as high as 60%, causing many of its citizens to migrate to more developed areas, such as Madrid and Barcelona. Nevertheless, the outstanding beauty of many of its cities, villages and coastline, combined with the undeniable sense of joie de vivre in its people, mean that Andalusia is an exhilarating and enigmatic area of Spain that carries much of the national identity within it. The national media also characterise Andalusia in this way, depicting its people as exuberant, passionate and noted for their storytelling wit and penchant for fiesta through famed celebrations such as the Feria de Abril in Sevilla and the Carnaval de Cádiz. Such a stereotype is evident right from the opening scene of Ocho apellidos vascos, as the camera pans across the Guadalquivir River, past the iconic Torre del Oro and into a typical flamenco tablao that exudes flamboyance and vitality.
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TASK


1 Ve la película Ocho apellidos vascos desde la primera escena hasta el minuto 12. Haz una lista de:





•  las referencias a estereotipos sobre carácter andaluz



•  cualquier imagen típica de la región
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Key quotation


Solamente os levantáis de la siesta para ir de juerga.


(Amaia sobre los andaluces)
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El País Vasco (Euskadi)
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Euskadi, esa pequeña autonomía en el norte de España, es la séptima con más habitantes, y alrededor de un 2,5% del total de los españoles son vascos. Esta región se divide en tres provincias y está situada en la cornisa cantábrica, en la zona que se conoce como la “España verde”. A diferencia de Andalucía, en Euskadi las temperaturas son más frías durante todo el año y su clima húmedo hace que sus paisajes cuenten con valles y montañas verdes, y sus costas con acantilados y playas salvajes espectaculares. Es una de las regiones más ricas de Europa, altamente industrializada, con grandes infraestructuras de transporte y la menor tasa de desempleo de España. A menudo, las ciudades vascas como Vitoria o San Sebastián aparecen muy bien valoradas en los medios de comunicación, en las listas de ciudades del mundo con mayor calidad de vida o más ecológicas.
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alrededor around


la cornisa cornice, ledge


el acantilado cliff


salvaje wild


la tasa de desempleo unemployment rate
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In marked contrast to the typical Andalusian character, the common perception among many Spaniards is that the Basque people are guarded, distant and blunt, with an abrasive sense of humour. Amaia’s father, Koldo, represents the Basque stereotype to the most minute of details. He is serious about his work and proud of the region’s culinary reputation and sporting heritage. The gastronomy of the Basque Country is undoubtedly highly regarded worldwide, with many Basque establishments regularly featuring in the world’s best restaurant lists. In the sporting realm, it is a remarkable fact that Athletic de Bilbao football club maintains an illustrious status in Spanish football despite its unique policy of playing footballers only of Basque origin. Pelota vasca remains a popular sport, and in Ocho apellidos vascos, Rafa, determined to prove his Basque heritage to Koldo, affirms that he plays it regularly.
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Key quotation


Se está haciendo la dura, eso es muy típico de las chicas vascas; eso y cortarse el flequillo que parece que le han dado un hachazo.


(Rafa)
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Members of the younger generation tend to have a rebellious image, their lack of conformity exemplified by their edgy dress sense and apparent propensity for informed dissent. Of greatest importance to the Basque identity, however, is their language. An ancient, pre-Indo-European language, with no known genealogical relation to any other, Euskera is a vibrant language isolate with around 850,000 speakers. Across Spain it is perceived as an impenetrably difficult language to learn, no doubt due to its obscure origins and lack of similarity to the romance languages so characteristic of Southern Europe. It is also a language with great symbolic meaning, tied up in the separatist cause and the desire among many Basques for independence, particularly as a consequence of its suppression during periods of the Franco dictatorship.
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TASK


2 Busca más información en Internet sobre el idioma euskera (vasco) y explica por qué es tan único y peculiar.
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El terrorismo
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Euskadi Ta Askatasuna (traducible como “País Vasco y Libertad”), más conocida por sus siglas ETA, es un grupo terrorista que tiene como objetivo la independencia del País Vasco y la creación de un nuevo estado-nación socialista y revolucionario. Se calcula que a lo largo de su activismo violento, ha asesinado a 829 personas y ha provocado numerosos actos violentos y destrozos en calles y ciudades mediante coches bomba, quemas de contenedores y concentraciones.
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la sigla initial


el estado-nación nation state


asesinar to murder, to assassinate


el destrozo heavy damage


el coche bomba car bomb
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In 2011, ETA declared a ‘definitive cessation of armed activity’. Since this pronouncement, the group has even discussed the possibility of disbanding completely. Given these developments in recent years, the notion of Basque terrorism on the Spanish mainland has increasingly begun to move into folklore. In Ocho apellidos vascos, Rafa jokingly asserts that he is also the Andalusian leader of a Basque nationalist youth group that carries out kale borroka (street fighting). The comic absurdity of his statement, as well as the numerous humorous references to ETA in the film, suggests that in Spanish society, sensitivities and taboos surrounding ETA and Basque culture are receding.
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