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‘I do not live in the world of sobriety.’


Oliver Reed
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Pilgrimage


On 2 May, the anniversary of Oliver Reed’s death, the small village cemetery of Churchtown in County Cork, Ireland, is host to a very special pilgrimage. Family and friends congregate beside a small grave, sit on the grass and chat, laugh, drink, and share stories about an extraordinary individual, not forgetting to regularly douse his grave with a gin and tonic; just so the old man doesn’t feel left out.


As the years pass – remarkably it’s almost fifteen since Reed’s death – the number of family members who visit the grave lessens, understandably so, but a few still make the special effort to come over for the anniversary. His son Mark is especially keen to uphold the tradition, so that his dad shouldn’t be alone on that day of all days.


Conveniently situated opposite a pub, the spot is visited by fans and tourists too, who pop in to buy a pint of beer to throw over him. ‘I’m surprised that anything grows on that grave, the amount of alcohol it’s seen,’ observes Ollie’s daughter Sarah. Gifts are also left at the graveside, some weird and wonderful things, like a toy bulldog in honour of Bullseye, Bill Sikes’s loyal companion in Oliver! And money, so much in fact that one year his widow Josephine collected it all and gave it to a local charity.


But if you look closely at the inscription on the headstone you’ll notice a flaw. Oliver liked to think that as a film performer he made the air move, an essential quality in cinema, he always thought. Indeed, Orson Welles once said of him, ‘Oliver was one of those rare fellows who have the ability to make the air move around them.’ There was electricity about him, because you didn’t know what he was going to do next. And not just on the screen but in real life too. He was so strong a personality that you could not deny him, you could not ignore him. When he walked into a room every head turned and he took control, without even trying. ‘He did have this amazing energy around him, which was quite remarkable,’ says Mark. ‘And you can’t teach someone that, they just have it.’


So the family decided they wanted ‘He made the air move’ engraved on his headstone. The night before it was erected, they all went down to have a look, and there it was, this brand-new gravestone in big thick slate:


Robert Oliver Reed


1938–1999


‘He made the earth move.’


It was an awkward moment as they tried to explain to the stonemason that wasn’t quite what they meant. So it was changed. And if you rub your hand over the stone you can still feel the gentle hollow where the stonemason had to sand down the slate to etch in the word ‘air’ rather than ‘earth’.


Oliver Reed died as he lived – in his own unique way. And the fact that he died in a pub has only added to the legend. While a lot of actors have a romantic notion of conking out on stage like Molière, Oliver died drinking. ‘We always said, if he could have picked that for himself he would have been delighted,’ says Josephine.


Of course, his death was a total nonsense. It should never have happened. He’d just done Gladiator and shown that he was still a fine actor and was all set for one of cinema’s greatest comebacks, and then he resorted to drinking copious amounts of rum and arm-wrestling with eighteen-year-old sailors. It was a terrible waste. ‘I remember the shock of his death but realizing that it was perhaps inevitable that it would happen that way,’ recalls Michael York. ‘Because even as Athos in The Three Musketeers he had a line that read, “Life is so much more rosy when seen through the bottom of a glass of ale.”’


Indeed, Oliver’s principal relaxation in life was going to the pub. He always said that you met a better class of person there. It was his drama class, his school, his psychiatrist, his doctor, his everything. Once asked to summarize his career, Ollie replied, with scarcely a hint of exaggeration, ‘Shafting the girlies and downing the sherbie.’





A Village Boy


Back in the early sixties Ollie initiated the now infamous Wimbledon run, a glorified pub crawl that incorporated eight hostelries dotted around the village: the Rose and Crown, the Dog and Fox (where he downed his first ever pint), the Castle (now the Fire Stables), the King of Denmark (long ago demolished), the Swan, the Brewery Tap (now gone), the Hand in Hand, and the Crooked Billet, where Mark shared a pint for the last time with his dad just a few months before he died.


The rules were simple: circumnavigate the course as quickly as possible, downing a pint in each pub, and arrive back at where you started from. ‘It was like a race,’ recalls friend Mick Monks. ‘The last one back got the next round in. It was also an endurance test because by the time you got to the fourth pub you’d have lost three people. And there was no throwing up: that meant disqualification. I think the record for whizzing round was something like an hour and ten minutes. Ollie sometimes went round twice, but he didn’t always win.’


The Wimbledon run remains a tradition carried on to this day by fans and wannabe hell-raisers. Mark has seen them firsthand. ‘It is remarkable how a dozen or more years on from his death there are youngsters who come into the pubs wearing T-shirts with “Ollie Reed died in action” on them. And then they go off to Malta, to Valletta, to drink in the pub where he died. It’s all a bit weird, to be honest.’ At the same time it does prove the continuing significance of Oliver Reed as a cultural figure in our nation’s psyche, although the ultimate tragedy is that here is a man more famous today for getting drunk on television or playing the public fool than as the distinguished actor he unquestionably was. ‘That’s the thing,’ says Mark. ‘You’ve got this new generation who probably don’t know everything that he stood for or what he was about in terms of acting, but they still feel the need to adopt his antics, having fun and drinking, because it’s a good boysie thing to go and do.’


A lot of these people miss the point entirely, that for Ollie it wasn’t always about the booze. Often the drinking was just the social grease that brought people together and lowered the inhibitions. ‘He loved the fact that he had the constitution of an ox,’ says his daughter Sarah. ‘And that he could drink people under the table and then just see the effect. It was a terrific wind-up, that was all part of it, it was all part of the crack.’ It was fun and games and if it wasn’t fun he wouldn’t do it. ‘Like the Wimbledon run,’ says Mark. ‘Yes, he would get arseholed, but it was much more about the fun and the challenge and the endurance of being able to do it. It wasn’t really about the drinking. For him it was the journey, not the destination. So being out of his tree was not what it was about.’


The Swan was among Oliver’s favourite pubs in Wimbledon village: it was where he played darts and met up with his mates for drinks and laughter. His brother Simon remembers popping in one evening – this must have been in the mid-sixties – on the way to the cinema with a date. ‘We went inside and Ollie was there with about six guys. He saw me and said, “Sit down, Sausage.” He always used to call me Sausage. “Can I get you a drink?” I could see they’d been at it all day.’ Everyone was playing a card game called Jacks. Now, Ollie was a sucker for pub games, the more ludicrous the better. There was, for instance, the Slippery Pole Contest, held every year during the seventies at the Royal Oak in Rusper, West Sussex. It featured a piece of old gas pipe supported by a trestle at either end over a load of manure-covered straw. The idea was to edge along the pipe, which was covered in washing-up liquid, and with a heavy cushion try to knock your opponent off. Ollie realized that if he wore an extra pair of jeans the absorbability would be better and so allow him a greater grip on the pipe. Alas, one year the organizers used a very strong detergent. Mark remembers the consequences for Ollie. ‘After the competition he carried on drinking through the night with the same jeans on and the next day he thought, that’s a bit uncomfortable, and basically the corrosive qualities in this soap had taken all the skin off his goolies. At the time he was making The Class of Miss MacMichael (1978) with Glenda Jackson, so when he wasn’t required for a scene he was walking round in a kilt with camomile lotion all over his knackers.’


More bizarre was a contest to see which two men could keep the longest French kiss going, the prize being a case of Scotch. Ollie’s opponent one night made the mistake of divulging to Ollie’s pal Michael Christensen his intention of filling his mouth with Colman’s mustard. Michael recalls, ‘I told Ollie what this bloke was up to, so just before the bout he emptied an ashtray into his own mouth and as they came together mustard and fags squirted everywhere. It lasted about three seconds. It was called a draw.’


Jacks was a particular favourite among the pub games Ollie liked to play. The rules were that you dealt out cards and the first person to draw a Jack had to order a drink, putting into the same glass shots of hard liquor for however many players there were. The second person to draw a Jack sipped the drink, the third Jack downed it in one, and the fourth Jack paid for it. ‘And I don’t know if it was by luck or design,’ says Simon, ‘but I had two of these within about twenty minutes of arriving: that’s fourteen spirits, full on. It soon began to take effect.’ He stumbled over to Ollie to explain that he had to go because his date was waiting. ‘Tell you what, Sausage,’ said Ollie, ‘the best thing you can do is to come outside and get some fresh air.’ The two men went for a stroll on Wimbledon Common and carried on walking towards a large pond. ‘Keep going,’ cried Ollie as Simon walked straight into the murky water. ‘He wanted to see me shit-faced, and now he’d got me wrecked as well because I came out the other side of this pond with bits of twig, mud, and crap all over me, and this girl took one look and said, “That’s it!” and stormed off. Actually, however good it may have turned out with her, it wasn’t as funny as that incident. I laughed all night.’


Most of the pubs Ollie drank in were situated around the village, and he rarely ventured into London’s West End or even down to the pubs in Wimbledon town a short distance away. He felt safe in the village, where everyone knew him and looked out for him, especially when he started to become famous. That was the reason why he loved the place so much, spending the first thirty years of his life there. It was an anchor in an often turbulent existence, and why the great majority of the friends that really lasted all through his life were Wimbledon people.


Ollie was very much a local character in Wimbledon, as was his father. Most people knew Peter Reed. He was unmistakable as he took his afternoon constitutional around the village: distinguished-looking, very upright, and tall, he never left the house without a smart suit on. ‘He was a very refined gentleman,’ is how Joyce Coleman, then the landlady of the Dog and Fox, remembers him. ‘And he was always immaculate, always. He’d walk through the village like he was the local squire.’


A newspaper racing correspondent, Peter Reed had married Marcia Beryl Andrews, the daughter of a London businessman, and they lived modestly in a small cottage in the village of Fetcham in Surrey, a short drive away from Epsom racecourse. Here Marcia had given birth to their first child on 7 February 1936, a boy they christened David Anthony Reed. It was an event that may well have prompted them to move to Wimbledon, so as to be closer to their respective families.


They rented a spacious detached property at 9 Durrington Park Road, near Raynes Park railway station, which sent weary commuters up to Waterloo and the vast metropolis of London. The house was also close to Wimbledon Common and a good, spirited walk from the All England Lawn Tennis Club. In short, this was a suburb about as middle class as they come. And it was into these genteel surroundings that Oliver Reed (‘Robert Oliver’ on his birth certificate) was born on 13 February 1938.


His earliest years Oliver would recall as disconnected images: ‘A burning fire in a grate. A potty overturned on a linoleum floor. The taste of cold urine. A world of legs – table legs, chair legs, sideboard legs, human legs.’ David, a full two years older, is able to remember things a little more clearly, although again these are ‘just little flashes of memories’. He describes, from a distance of over seventy years, a household that might have looked to the casual observer to be residing in an Edwardian time warp. There was a man downstairs who was the family’s dogsbody, gardener, car washer and so on, and upstairs a nanny who looked after both children, to all intents and purposes so that Marcia didn’t have to. At six o’clock every evening David and Oliver would be brought downstairs and presented; ‘and that was the only time we were seen by our parents,’ recalls David.


Moving from Durrington Park, the Reeds rented a house in North View, right on the edge of Wimbledon Common. ‘My first memory of us living as a family was at North View,’ says David. ‘I remember being given a grown-up gas mask and Oliver was given a Mickey Mouse one which had a little nose on the front. The other thing I remember is the house had French windows out on to a garden, and Ollie went out one day and kicked over all these flowerpots and my father went up and gave him a two-shilling bit, saying, “You’re the only person who’d go out and knock over six flowerpots in a row.”’


On the outbreak of war with Germany Peter made a monumental decision that not only had a bearing on his own circumstances but deeply affected Oliver throughout adulthood and right up until the very last moments of his life. The thought of ordinary decent men killing each other, no matter what country they were from, was barbaric, Peter announced, and so he’d registered to become a conscientious objector. It was a laudable point of view, but a tough argument to win in the face of the threat from Hitler and Nazism. Marcia didn’t sympathize in the slightest with the principles behind her husband’s stance: all she saw was a coward and a man for whom all her love had evaporated. Their marriage was effectively over and for months the household crackled with tension.


Ollie and David were blissfully ignorant of what was happening, though keenly aware that outside their home things had definitely changed. With shocking impertinence the war had encroached upon the tranquil urbanity of Wimbledon. Trenches had been dug on the Common, accompanied by anti-aircraft, or ack-ack, gun placements, and sergeants were throwing thunderflashes at soldiers to get them used to explosions. Occasionally the two brothers would forage for pieces of shrapnel or the strange tin foil, black on one side, silver on the other, that the Germans dropped to create a cloud on Britain’s radar screens. ‘I also recall there was a prisoner of war camp at the front of King’s College [School] on the Common,’ says David. ‘And we could go and talk to the prisoners almost daily through the wire.’


While it didn’t get the worst of it by any means, Wimbledon didn’t entirely escape the tyranny of the bombing raids on civilian London. As he was only two it’s doubtful Oliver could later remember the afternoon of 16 August 1940, when a huge tonnage of bombs fell on the area, causing loss of life and damage to property. Or had he gone from the family home by then, snatched away by Marcia and vanishing like a pantomime genie in a puff of smoke? Peter had not the first idea where Marcia had taken him; he was left behind with David to rummage through the wreckage of his marriage and work out alone what had gone wrong. Clearly the couple had been a mismatch almost from the off. ‘My father wasn’t a difficult person,’ says David. ‘He was a very easy-going person, too easy-going perhaps. Juliet, his sister, always used to say that he had no ambition.’ Maybe life in Wimbledon with Peter was just too plain dull for Marcia, who craved excitement and whirlwind affairs. ‘And she had a series of them,’ admits David. ‘My mother was quite theatrical and a bit larger than life, so my father was probably too stable for her.’


Marcia had taken Ollie with her to Bledlow, a quaint village nestled in the Chiltern Hills of Buckinghamshire. Home was a picture-postcard thatched cottage, the sort of emblem of England that people were laying down their lives to preserve. It belonged to a senior RAF officer at a nearby airbase, Marcia’s lover, and came complete with the matronly Morgy, cook and sometimes nanny, who read Winnie the Pooh stories to the young Oliver during air raids as they crouched inside a Morrison shelter in the kitchen. A. A. Milne’s magical creation was a firm favourite of Oliver’s childhood, as was Rupert the Bear, whose adventures in and around the village of Nutwood enchanted him and fed his imagination.


Worried the cottage could take a direct hit, Marcia’s lover built an Anderson shelter, made of corrugated iron, out in the garden and insisted it be used during air raids. Then early one morning Oliver was startled by a brain-piercing metallic scream. A flaming Messerschmitt had skimmed the roof and set the thatch alight, before crashing into a neighbouring field. Oliver was to recall his mother’s beau gallantly legging it up a ladder and everyone passing him buckets of water to douse the flames. Once that show was over, Oliver’s curiosity hastened him to where the wreckage lay. It was an enemy aircraft all right, with a swastika on its side. Already kids were scrambling around it, taking souvenirs. Walking to the front, where the nose lay concertinaed in a grassy bank, Oliver peered through the broken windscreen and saw the pilot slumped over the controls, his face smeared with blood. ‘I was horrified. It was the first time I had seen a dead man and I started to cry.’


This was an altogether rare encounter with the realities of war. For the most part young Oliver enjoyed an idyllic life at Bledlow, his days spent happily playing in woods and fields, buying sweets in the post office, and drinking lemonade outside the village pub. The Red Lion was the heart and soul of the community, ‘always full of reassuring noise and uniforms and the fug of sour beer and tobacco,’ remembered Oliver, whose lifetime love affair with booze and public houses of every description may very well have its roots in the nostalgic glow of these early visits. There was also a heritage of drinking in the Reed family. ‘My mother drank, not to excess, but she did drink,’ says David. ‘And as a treat at Sunday lunch when Ollie and I were very young we would be allowed a glass of beer, not a pint, just a small glass.’


Drink was also a feature of soirées Marcia indulged in at the cottage, attended by her lover’s friends from Bomber Command. From his bedroom Oliver could hear the sound of clinking glasses and laughter, or he’d wander to the top of the stairs to observe things a little better. On special occasions Marcia allowed him to stay up late and serve drinks and sandwiches from a tray to the men, many of whom had seen action, some in the Battle of Britain. ‘They were young and full of extravagance, indulgence, elegance and arrogance,’ remembered Oliver, and they had names like Pip, wore handlebar moustaches and smoked pipes, a stereotypical image later so beloved of British war films. Oliver felt exhilarated by their rowdy bonhomie.


Already exposed to alcohol and a drinking culture, he was still at an impressionable age when sex entered his life. Barely five, he had just pulled down the knickers of an obliging local lass in a game of doctors and nurses when her mother walked into the room. That little girl, whose mother part-owned the Red Lion, grew up to be Samantha Eggar, who went on to enjoy a successful acting career in films including The Collector and Doctor Dolittle. In his autobiography, published in 1979, Oliver claimed that Samantha was ‘my first love’. Today Samantha fondly remembers Oliver as her earliest playmate. ‘Then years later Oliver and I worked together in two films and he was worth every cent of his notorious but endearing self.’


It was around this time that Peter made contact again. Tracking Marcia down was hardly a job for Sherlock Holmes: he’d simply made enquiries at the Ministry of Food and located her through the family’s ration book. Was he still in love with her? Perhaps so, but Peter was no fool and knew she was never coming back, instead he was rather hoping to farm out David to her care. Still refusing to fight, Peter had been working for the Civil Defence driving an ambulance during the Blitz of 1940. ‘This all happened while I was away at school,’ recalls David. ‘I remember he used to drive down in the ambulance to see me sometimes. But when my school was bombed it was decided it was too dangerous for me to stay and so they carted me down to Bledlow.’


It was rather a shock for Oliver when his elder brother turned up at the cottage, since in the few years that had passed he’d forgotten all about him. At first Oliver didn’t react well to the intruder: running upstairs, he picked up his dog, a little mongrel called Fizzy, and hurled him over the banisters. It was an odd statement. ‘I think I wanted to impress him,’ recalled Oliver. Summoned downstairs, the two boys faced each other. David put out his hand. ‘Hello, Ollie.’ Adult faces looked sternly at Oliver. ‘You remember David?’ they asked. No, he didn’t, and there seemed to be no family resemblance at all. In fact, the two brothers couldn’t have been more different in both temperament and looks, and they were chalk and cheese their entire lives.


Anyway, Ollie took his mum’s word for it that they were brothers and for him it was quite a novelty, because most kids got smelly babies for brothers whereas this one was already fairly grown up. Quickly they forged a close bond. In other words, Ollie smashed things, David mended them. ‘My conscious memory of really developing as brothers is from Bledlow on,’ says David. ‘We started going off to school together and became very close in quite a short space of time. I remember one of our first incidents: I was throwing cold water over him in the bathroom and he was jumping and slipped and broke his nose.’


The two brothers romped all over Bledlow, chased cows, waved at land girls in their green pullovers, went scrumping, and dug for victory on allotments. ‘It was an idyllic country existence,’ says David. For him these are memories that are not dimmed by the passing of time but bright and clear and vivid, cherishable too, of an age of innocence and a young brother he loved. ‘I remember we used to go up to the village shop and they had a tame jackdaw that would sit on the handlebars of our cycles. I remember great excitement at the hay making with these large threshing machines. And even though the war was on and everything was rationed, farmers could still breed chickens and pigs, so we were never short of eggs and things like that. It was an idyllic childhood, it really was, and a vanished era. And the funny thing is that both Ollie and I ended up living in the country because instinctively we preferred country life to metropolitan life.’


With the airfield nearby and bombers going off and returning, Ollie and David were conscious of the war but remained largely unaffected by it, having created their own private little world. ‘Because of all the disruption caused by our parents, Ollie and I relied on each other and led our own sort of lives.’


David tells a charming story that seems to sum this up better than anything else. There was a comic strip character both of them loved to read about who had the ability to fly with the aid of two feathers on his ankles. ‘Well, Ollie and I got talking about this and so we put feathers on our ankles and tried to fly, but we couldn’t. “I know what we’ll do,” I said. “We’ll make a parachute.”’ Somewhere they managed to get their hands on a large tent panel with brass rings around the edge. Then they poked string through each of the rings and tied it on to their belts. ‘We decided to give our parachute a trial run and so it was decided, I being the wisest one, that Ollie climb a tree and jump out of it. It was at the point, when Ollie was at the top of this tree about to fling himself off, that our mother came out and saw what was going on and threw a wobbly. “Come down immediately!” We spent hours and hours together.’


Some of that time was spent watching the airmen undergo survival training. This largely entailed throwing themselves off a bridge into the River Thames under the instruction of a squadron leader who, Oliver remembered, ‘had a face like a badger’s bum’. Overawed by the spectacle, little Ollie thought he’d have a go and jumped off the highest parapet, only suddenly realizing he couldn’t swim. After swallowing a mouthful of water he was dragged out by one of the airmen and tipped upside down. This airman went by the strange nickname of Lovely Gravy and he and Oliver saw a lot of each other over the next few months. He taught the youngster how to swim and catch sticklebacks and regaled him with tales of night-time bombing raids on the factories along the Rhine.


Made to feel special by Lovely Gravy, Oliver only later came to the conclusion that the airman was probably trying to ingratiate himself into the affections of Marcia, who by 1943 had acquired a bit of a reputation in the area. Like so many women in wartime, she was dazzled by arriving Yanks, in this case staff officers with the Eighth Air Force, which had established its headquarters at the nearby Abbey School for girls in High Wycombe. Luckily for regional population forecasts, the school had been evacuated of its pupils. Marcia’s popular soirées now took on a distinctly American flavour, with more than one officer paying solo visits. Marcia loved the attention this gave her, and she was often at her best playing the hostess, effortlessly turning on the charm and sophisticated elegance. Oliver, though, was to remember his mother a little differently, as a woman from whom ‘there had never been any hugs and kisses’.


After he spitefully hit a local boy round the head with a hoe as they were planting seedlings, Oliver ran home and, fearing reprisals, collected his few belongings from his bedroom and announced he was leaving home. ‘I’m not stopping you,’ said Marcia, in the middle of her tea, and turned her back on him. The little lad was shell-shocked. ‘I couldn’t believe it. My first great decision ignored.’ He stomped out and sat for a while on top of the Anderson shelter mulling over life in general and whether or not it was worth carrying on if his own mother was going to snub him. It started to get dark and strange rumblings were coming from his tummy. Time to take drastic action. He climbed a tree and threatened to jump, minus even his makeshift parachute. This brought everyone outside and with it pleadings for him to come down safely. It was his first captive audience and Oliver revelled in the attention.


Would he really have jumped, ‘or was I asking my mother to tell everyone she loved me best of all?’ All Oliver remembered was that when he finally came down he chose to run and throw his arms around Morgy rather than Marcia.


After all her fraternizing with the Americans, Marcia’s relationship with her RAF beau was on shaky ground. On hearing he was to be stationed at an airbase in Yorkshire she refused to countenance a move up north. Not only that: she rejected his offer of marriage and pledge to adopt her two sons and returned to Wimbledon. Not to Peter, though, but darling Daddy, who welcomed her back with open arms.


Oliver found 74 Marryat Road a very different household from the one he’d just come from, and his grandfather a very different kind of male influence in his life than the largely anonymous RAF lover. You couldn’t help but notice Lancelot Andrews, especially after he’d had a few drinks, when, Ollie recalled, he would parade around the front room and the garden waving a Union Jack and singing ‘Rule Britannia’. He reserved a particular hatred for the Germans, a hang-up from a rather bad time in the First World War, when he’d had the misfortune to be gassed in the trenches. David lived there too and remembers that at bedtime Lancelot would act like a horse and each boy would take it in turn to sit on him as he carried them upstairs to the bedroom on his back.


Lancelot had done pretty well for himself by climbing the executive ladder at the fruit importers Fyffes, and lived a comfortable life. And there was Granny Olivia, Marcia’s mother, the daughter of a Sussex farmer, whom the boys cherished deeply. Of his father Oliver saw very little: he was persona non grata with Lancelot, who, because his son was suffering as a Japanese POW, didn’t take kindly to ‘bloody conchies’. This antipathy wasn’t hidden from the impressionable Oliver, who was now of an age to believe that his mother must have held his father in similar contempt.





A Fractured Education


Oliver’s education was to follow a convoluted path, beginning at Wimbledon Common Preparatory School, known fondly as ‘Squirrels’ and founded in 1919 as a place of learning for the sons of local gentry. ‘Industry with Cheerfulness’ was the school’s motto and its class sizes were small, but even with the advantage of close tutoring Oliver did not shine in lessons. His only interest, it appeared, was in nature. Walking home after school he always made a point of visiting the home of the headmistress to help feed the multitude of stray cats she’d managed to rescue from local bomb sites.


Years later Ollie enrolled his son Mark at Squirrels and always made an effort to attend sports day, wearing his old school cap and scarf, and never shying from performing in the parents’ race. ‘He was very quick,’ recalls Barry Turner, the school’s former assistant head. ‘But what I remember most about those occasions is that he was always very reverential to my mother, who’d been the school’s principal. He took great pains to be seen to be very polite, bowing and scraping in her presence. Oliver was a most memorable character.’


By the summer of 1944 Hitler had begun upping the ante by launching hundreds of V-1 flying bombs, or Doodlebugs as the press dubbed them. Such indiscriminate bombing, barbaric in the extreme, terrified Londoners. In late July Lancelot was leaving his bank in the centre of Wimbledon when a Doodlebug struck and the force of the explosion hurled him fifty yards, killing him instantly. Within a few weeks David and Oliver were sent to Hoe Place Preparatory School in Woking, some twenty miles away. David isn’t entirely convinced that the bombing was the sole reason for their departure. ‘We were a bit of a problem, I think, for both of our parents. That’s the reason why we both went off to boarding school at what was a very young age.’


The day of their leaving had begun so brightly. Peter arrived at the house and for a fleeting moment he and Marcia were reunited. Oliver recalled it as one of the very few occasions when he saw both of his parents in the same room together. As the boys were driven down to the school it became patently clear to Oliver that their mother and father hadn’t been entirely frank with them. The fact that he’d been told to pack some clothes into a suitcase should have been a clue, but the full extent of the horror to come only emerged after he and David had been deposited on the school’s gravel driveway and introduced to a lot of serious people in flowing gowns. When his parents got back into their car and sped off, Oliver howled like a wounded animal. ‘My screams shattered even the most tearful boys into amazed silence.’ It took several days for the tears to subside, and even though David was there with him, this crushing feeling of loneliness and of being deserted would not go away. ‘I cried in the lavatory and the rhododendron bushes.’ At night Oliver sank his face deep into his pillow to muffle the sobbing. He missed his old life and wanted it back, but even that was already gone when news arrived that Lovely Gravy had been shot down and was dead.


Marcia visited on occasion and David and Oliver would cherish those days. She brought with her sweets and regaled them with stories of her new life as an actress, touring the country in repertory theatre, a career the two boys followed avidly from afar. ‘We’d have a map of England with little pins on it showing us where she was playing,’ remembers David. Peter also visited, sometimes with another woman, who smiled at the children a little too earnestly. Her name was Kathleen Mary Cannon, although she preferred people she liked to call her Kay. She was a widower who worked at the fashion chain Wallis, and Peter had fallen desperately in love with her. His father was always slightly self-reserved, David remembers, and his way of revealing that Kay was someone special in his life was a suggestion that he could get the boys some socks knitted in school colours. ‘That was the first indication Oliver and I ever had that there was someone else on the scene as far as he was concerned.’


Oliver’s memories of Hoe Place are typical of those who had to endure life at boarding school: smelly, soulless dormitories and a ridiculous school uniform, in this case a pink hat. There was also the obligatory monstrous matron, who tended to Oliver when he caught a particularly virulent strain of measles that left one of his eyes permanently damaged with a squint that he did his best to hide. The headmaster, whose breath invariably smelt of malt whisky, was a Mr Sinker, so he inevitably went by the nickname ‘Stinker’. If it were possible, Mr Sinker was even more rabidly patriotic than dear old Lancelot, and the classrooms were festooned with military posters and maps showing in bright red the all-conquering exploits of the British Empire.


As at Squirrels, lessons were a distraction for Oliver. He judged the teachers to be decrepit relics of a bygone age. Often his impatience with them resulted in a smack across the head with a ruler, or he’d be lifted from his desk by one ear and deposited in the corridor. Such antics, realized Ollie, drew the attention and enjoyment of his mates and he began wearing the persona of class clown with pride. ‘No memory of learning clutters my memory of Hoe Place.’


They were out after a few months anyway, because Peter could no longer meet the fees as he was finding work hard to come by, and for a time the boys found themselves allocated to various relatives. David still remembers sitting next to his grandmother’s radio with Ollie listening to the latest instalment of Dick Barton. Sundry aunts and uncles also treated them to Saturday-morning picture shows where they followed the adventures of heroic figures like the Lone Ranger. ‘We lived in very simplistic times,’ says David. ‘It was the days of radio, there was no television. And because it was largely radio your imagination was left to put faces on the voices, you could imagine them as you wished: much better than it is for modern kids, where everything is there in front of them and no imagination is required at all.’


In yet another new school concerns began to be raised that Oliver’s education was suffering perhaps more than David’s. While his brother already knew his alphabet and could spell complicated words like ‘cul-de-sac’, Ollie stuttered with even the simplest words, much to everyone’s exasperation. ‘He’s impossible. What can we do with the boy?’ It was decided to place him back into the care of his father, who had now settled into married bliss with Kay in an apartment in Merton Mansions in Bushey Road, Raynes Park, near Wimbledon.


Suddenly acquiring two sons would be daunting for any new wife, but Kay pretty much took it in her stride. When the boys turned up, Oliver put out his hand and said, ‘Hello. Are you my new mummy?’ With the flat now too small for them all to live in, Peter and Kay rented a farmhouse near the village of Langton Green on the outskirts of Tunbridge Wells in Kent. The day of the move arrived with everyone clambering into Peter’s Austin Seven. For Ollie, the highlight of the journey was making cocoa bombs out of tissue paper which he and David threw at poor cyclists coming the other way. On arriving at the house the family had to knock at a nearby farm to borrow some shears to battle their way through a mass of brambles and stinging nettles to the front door. The house, unlived in for years, was similarly neglected: the front door creaked like the soundtrack of a horror film and the floorboards buckled underfoot. For the children, though, it was an enchanted place and the next morning they set about exploring, especially the cellar, where Peter told them smugglers used to hide their booty from the king’s men.


Because Peter had found a job with a firm of London bookmakers, he and Kay decided to live at Merton Mansions for the week and drive the forty-odd miles each Friday night to stay the weekend with Oliver and David. It was a strange arrangement: they would go on car trips together as a family, but most of the time Peter spent up in an attic room pounding away at his typewriter, trying to resurrect his career as a freelance racing journalist. Then, come Sunday evening, he and Kay would pack up and return to London, leaving Ollie and David with very little discipline or supervision. ‘Over time we had two or three au pair girls looking after us,’ recalls David. ‘But largely we were left alone. We went out scrumping, we camped, we lived an outdoor existence and developed this ability to just lead our own lives. We had total freedom because no one was really there looking after us, so again we really bonded as brothers.’


One of these au pairs was French and went by the name of Monique. One morning the boys were playing up in the attic when Ollie put his foot through the ceiling of the bathroom beneath them and there was poor Monique taking a bath at the time. ‘God knows what we were really doing up there,’ says David. ‘Certainly not with the intent of spying on Monique. But Ollie’s foot did make a very big hole and no doubt he had a splendid view of Monique below in the bath.’


Nineteen forty-seven began with a hellish freeze that broke records and almost brought Britain to a standstill. For Oliver the snow was a mixed blessing: there was no school and he could ride his sledge in the steep cow field at the back of the house, but usually there would be no water for his bath because the pipes were frozen solid. Peter came up with the inspired notion of taking a blowtorch to them, but instead he set the surrounding dry timber ablaze and the two boys put the fire out by lobbing snowballs at it.


The weather remained bitingly cold until well into March. It was a winter Oliver would never forget. Back at school, he failed to impress yet again. ‘I sank to the bottom of the class in a bubblehead of daydreams.’ For a term he and David attended Langton Green Primary while they waited for a place at another boarding school. According to David, this was the only time the Reed boys ever attended a state school. ‘It was also the first time we ever went to a mixed school, and there were girls there!’


What was holding Ollie back at school was his reading and writing; even as an adult he was hopeless at spelling. His inability to get letters or numbers in the right order on the page or even the right way round condemned him to lessons with children a year below him. At first his dunce status was laid at the door of his squint and a specialist in London was consulted, but things did not improve. Eventually he went into hospital for an operation, sharing a ward with grown men, many of them ex-army, really rough types who were forever trying to put their hands up the skirts of the young nurses.


Oliver had noticed that some of the men’s heads were wrapped in bandages and their eyes covered with gauze pads. One day he plucked up enough courage to ask what all this might mean for him. ‘Well, lad,’ one said. ‘They’ll hook back your eyelids, pull out your eyeballs, cut ’em up a bit and shove ’em back in again.’ It sounded barbaric but that’s almost exactly what they did. When Peter and Kay arrived at the hospital and saw poor little Oliver sitting up in bed resembling a panda with a bashed-up nose crusty with dried blood, they both burst into tears. ‘As it was described to me,’ says David, ‘the doctors took the eyeball out and tightened one of the muscles to straighten the eye up. Oliver had a definite cast one side, so he looked straight with one eye and the other always looked askew. And he always had a slight weakness there, and that’s why, if you see him in movies, he very often looks vaguely sideways to cover that. He wasn’t very good at ball games either, in adult life, like tennis or badminton. He’d put the racket right in front of his face and you had to serve it straight at him otherwise you were a rotter.’


Even after the operation, worries persisted about Oliver’s poor grasp of learning, while his teachers’ indifference towards him caused him to have angry outbursts. His school reports reveal a boy who either doesn’t seem to be trying or simply can’t cope. ‘His extremely poor standard of work has been a great disappointment,’ reads one. On the subject of mathematics a teacher wrote: ‘He’s very confused and makes little or no effort to conquer the elementary.’ And, revealingly, this: ‘In class quiet, but dreamy. Out of class quick flashes of temper when things go wrong.’ This wasn’t the only report to make issue of Ollie’s quick temper.


Amid the negative verdicts there were chinks of light. Nearly every child has one or two subjects at which they show at least a little promise and for Oliver these were geography and drawing. One school report reads: ‘Drawing very good, original ideas.’ Perhaps Oliver felt drawing was one of the few subjects in which he could allow his vivid imagination full rein. ‘He was a great cartoonist,’ confirms his widow Josephine. ‘He had this great flair for scribbling cartoon characters, he’d often draw them in his scripts.’


There is also an interesting handwritten letter to Peter from a no doubt exasperated headmaster that more than adequately sums up his younger son’s academic progress: ‘Frankly, I do not think he will profit by remaining . . . I cannot move him down as he is already six months over the average age of his present class.’ David puts it more bluntly. ‘He was asked to leave. That letter was a very polite way of saying, “Take your child away.”’


Ollie was thirty-eight years old and taking a piss in a pub toilet when he saw a piece of graffiti scrawled on the wall in front of him: ‘Dyslexia rules – KO.’ Dyslexia was a word that wasn’t used when he was growing up. Nobody apart from medical people knew anything about it, and if you had dyslexia you were simply considered a bit thick. In the intervening years it had become more widely understood, but it was too late for Oliver. At least he’d found the reason why he’d done so poorly at school, why teachers in the end simply gave up on him, but the damage had already been done. For the whole of his life he was deeply self-conscious about his lack of education. ‘He was nobody’s fool,’ says David. ‘But he always felt intellectually he wasn’t the equal of others, so rather than expose himself to the threat of being discovered he would shout loudly or act loudly.’


To overcome his dyslexia when he became an actor, Oliver would study his scripts carefully and methodically, spending hours memorizing his lines. If he had trouble with a certain word or sentence he’d simply write it down and go over it again and again until it stuck. Oliver was fortunate in that he had a very good memory and over time he learned to live with his dyslexia and to a great extent overcame it.


And what of Marcia during his education, for her absence is thunderous? It seems that David and Ollie were an impediment to her overriding desire to gallivant around and have fun. David’s wife Muriel doesn’t mince her words when she calls Marcia ‘a very self-centred, selfish woman; all she could think about was herself. But she was very beautiful. And she loved men and had an enormous amount of affairs, and the boys got in her way. She adored Ollie, but in actual fact she never really cared for her children. She hardly ever made an effort to go and see them at boarding school. She didn’t have any motherly instincts at all.’


Because Marcia was such a gaping hole in the boys’ lives there was always an attraction in going to see her, even if they had to tell fibs about it to Kay. ‘You didn’t mention Marcia’s name around Kay,’ reveals David. ‘So our visits always had to be done rather surreptitiously.’ Marcia had recently moved in with another man, Bill Sulis, and they lived near Worthing. David remembers one occasion when he and Ollie cycled there from Tunbridge Wells just to see their mother, a round trip of nearly ninety miles. ‘Can you imagine, cycling to Worthing, for two boys, a bloody long way? And Ollie’s bike got a puncture and we didn’t have the means of repairing it, so we stuffed the tyre with grass. We made it in the end, though.’


Kay’s unwillingness to even hear Marcia’s name mentioned was perhaps born of anger at the way she’d treated Peter, but also the fact that she was now expecting his child and felt proprietorial about starting her own family with him. On 5 August 1947 the baby duly arrived and was christened Peter Simon Reed. A proud Peter drove his wife and newborn son from the hospital to their home, where Ollie was waiting at the bottom of the lane and given the task of carrying indoors his new brother, who was asleep in a small wicker basket.


By the time Oliver had reached the age of about ten he was already built like the proverbial brick shithouse, a fearsome sight only slightly offset by the fact he still wore, at his father’s insistence, short trousers. ‘I looked like Charles Bronson dressed up as a Boy Scout.’ Anger at his teachers had also given way to outright rebelliousness, which, while it made him a hero to the other boys, also resulted in harsh punishment and sometimes expulsion. However, Simon, as the youngest boy was always known, believes Oliver’s discipline problem at school ran much deeper. ‘It was plain insecurity. The anti-establishment thing came later on, that’s for sure, but at that stage he was just a troubled boy who was going through a troubled time because of the problems with my dad and his ex-wife, and Ollie took the side of the ex-wife. And there was also something in his nature that was provocative, seeking out confrontation; all that stuff was going on.’


Back in Wimbledon, Peter hoped to enrol Oliver at the prestigious King’s College School and so placed him at a preparatory school in the hope that it might improve him academically. In September 1949 Oliver started at Rokeby School in nearby Kingston upon Thames. Alas, the results were much as before and within six months Peter was informed by the headmaster that basically Oliver hadn’t a cat in hell’s chance of making it into King’s. ‘Not up to standard,’ he reported in unequivocal terms. ‘Leaves at my suggestion.’


Peter had no option left now but to send Oliver to a private establishment that specialized in taking boys who had failed to gain the qualifications needed to get into a top-rank public school. Ewell Castle, which Oliver referred to as ‘a school for dunces’, stood in fifteen acres of private land on the edge of the Surrey countryside, just outside London. Built on part of the site of the ruins of Henry VIII’s Nonsuch Palace, the school looked like a boys-only version of St Trinian’s. It was a grand place indeed and Oliver was to enjoy his time there. ‘The secret society of schoolboy ritual appealed to me.’


Ollie came face to face with this on his very first night there, in the form of an initiation test that he recognized as a ‘primitive ordeal – a test of character’. Stripped and blindfolded, he was made to crawl along the corridor and kiss the ‘Blarney Stone’. As he imitated loud snogging noises his head was thrust forward and his nose touched bare flesh, followed by a jet blast of foul air into his mouth. The blindfold was removed and there was the Blarney Stone. ‘It was the bare arse of the fattest boy in the school. He was amazing. He could fart at will.’


Oliver’s stay at Ewell Castle was the longest of any school and also the most rewarding. Initially he and David were boarders, until they moved in with their father and Kay and became day boys, travelling to the school by bus. For two years Oliver made a point of sharing his double desk with a pupil called Charles James, who all these years later is still mystified as to why it was he that Oliver took a special shine to, since Ollie was by nature a secretive and solitary boy. ‘Oliver didn’t have many friends at the school. A lot of the boys went round in groups but he didn’t, he really was a loner. I was one of the few people who were close to him.’ During winter they used to hang out in the corridor together between lessons, huddled round a radiator to extract some warmth from it. In summer they’d wander around the school grounds or go down to the village. On Wednesday afternoons, which were free time since pupils were obliged to come in on Saturday, they might see a film at the local fleapit.


One benefit of being Ollie’s friend was that nobody picked on you. ‘If I was having problems with anybody Ollie would jump into the fray in a threatening manner,’ recalls James. ‘Or if there was trouble brewing he’d give you a penetrating stare.’ At Ewell Castle Oliver learned an important lesson: life was cruel and the strongest succeeded while the weak got abused and ignored. And so he chose to become a bully; the little boy who cried in the rhododendron bush at Hoe Place had been buried for ever. ‘I was bully boy Reed. Jack the Lad. I had swagger.’ Very quickly Ollie forged a reputation at school as someone to whom you showed the utmost respect. ‘You didn’t argue with Ollie,’ says James. ‘He was a powerful chap, everybody was sort of in awe of him. He really was a strange mixture in many ways, he was a cultured boy, very well mannered, as was his brother, but could be very tough: you didn’t cross him.’


Oliver’s own comeuppance arrived one day in the shape of a hard-nosed little Scottish boy who, when Ollie made a disrespectful remark, punched him in the head and sent him reeling. ‘From then on Ollie kept well away from this kid,’ says James. ‘But everybody else was in awe of Oliver.’


Academically things were still tough. It didn’t help that Ollie never bothered to do his homework and every morning grabbed James’s exercise book to quickly copy out his work before class. At home Peter was reaching infuriating heights of exasperation. One of Simon’s earliest memories is of the time his father tried to teach Ollie how to spell the word ‘hippopotamus’, indeed vowing that he would be barred from leaving the house until he got it right. Of course, ‘hippopotamus’ was like a foreign land to Oliver: he hadn’t the first clue where to start. Simon watched all this unfold and, being then what he now describes as ‘a bit of a smart-arse’, retired to his bedroom to have a go at it himself. Having mastered the word he walked triumphantly back into the room and spelt it out perfectly, no doubt to the embarrassment of Ollie. ‘God knows why he didn’t hate me because of that,’ Simon says. ‘It was a pretty disgusting thing to have done.’


Using his physical attributes, Oliver instead began to excel as an athlete. He made the school boxing team but it was on the running track that his strength truly lay, particularly over long distances. He’d pad round the school field on his own, lap after lap, hour after hour, in training. He was incredibly determined and if there was a challenge he would meet it and win. Ewell Castle had a good cross-country team and Ollie was soon its star, taking part in schoolboy championships. ‘That was his major claim at school,’ says James. ‘Athletics.’


The games master, and also Ollie’s housemaster, was Geoff Coles, a Ewell old boy who’d returned to the school after the war from the Fleet Air Arm. As perhaps the first teacher to recognize Ollie’s difficulties, he would play a crucial role in his early development. With Coles’s help and encouragement Ollie developed an aptitude for reading and learning poetry and it wasn’t long before he began to do better at English literature. ‘He was very keen on things like Shakespeare,’ remembers James. ‘We did Twelfth Night at school, and he was always very good at reciting, he put everything into it. The majority of schoolboys at that age aren’t particularly interested in learning Shakespeare but Ollie was. He really threw himself into it.’


Yet if this was the first flowering of Oliver’s acting ambitions, he gave no indication of it. James for one does not recall at any time his friend mentioning a possible career as an actor even though he exhibited some of the skills. ‘He was a very good mimic. He’d stand up in front of the class before a master came in giving impressions of people like Robert Mitchum and James Stewart and the films that he’d seen them in. He had them off to a tee and used to have the whole class in stitches.’


Oliver was never to forget the kindness shown to him by Geoff Coles and remained in touch with him for the rest of his life. Coles was a keen motorcyclist and Ollie later bought him a top-of-the-range bike on which he travelled all over Europe, never failing to send his former pupil postcards from all the places he visited.


Coles wasn’t the only master to take an interest in the young Oliver. Mr Douglas taught him English literature and had been connected in some capacity with the theatre; he was always quoting plays and actors’ names. ‘He favoured and dwelt on Ollie very much,’ says James. ‘He was always very impressed in anything Ollie did at the school. It was a strange relationship.’


James can’t be sure that Mr Douglas wasn’t homosexual but Ewell Castle was not alone among schools of this kind in having its fair share of scandals and masters being forced to leave. The problem was, you never saw a female there, apart from the matron, who didn’t really count, because all the teachers and other staff were men. So, in spite of the copies of Health and Efficiency magazine that circulated about the place until the pages disintegrated, Oliver and his fellow pupils ‘were no wiser about the facts of life than Irish virgins entering a Victorian nunnery’. Certainly Peter didn’t want Oliver’s education sidetracked by urgings going on below the belt, and, like most parents of that generation, believed the thorny subject of the birds and the bees was to be avoided at all costs; ignorance was seen as the best form of contraceptive. When Peter spotted his son out of school one afternoon chatting up some girls, he phoned the headmaster. Another time Ollie was discovered canoodling with a girl on a local bus and severely reprimanded by the headmaster.


Discipline at Ewell Castle was borderline Colditz. Boys would be beaten for getting poor marks. Certainly bad behaviour was swiftly dealt with and Oliver often fell foul of the headmaster and his dreaded bamboo cane. ‘Whenever he got six of the best he wouldn’t flinch,’ says James. ‘That didn’t seem to bother him at all.’ Just as well, since the outrageous prankster and rascal to be was beginning to take shape. ‘He’d do one or two outrageous things from time to time,’ James recalls. ‘On one occasion he took bets off us all that he would not jump into the school’s open-air swimming pool with all his clothes on. We all agreed and he went round collecting the money and then jumped straight into the water. Needless to say, the master came along and all hell broke loose and he was soundly beaten.’ The school also had a strict uniform code, but the teddy boys were all the rage and so Ollie would turn up wearing drainpipe trousers and sporting a DA, or duck’s arse, a hairstyle popularized by Tony Curtis. Both totally against school rules, ‘but Ollie seemed to get away with it,’ says James.


This defiance carried over into the classroom. Ewell had a science laboratory and the headmaster used to take Ollie’s class for both physics and science. ‘I used to sit in the raised seating at the back with Ollie,’ James remembers. ‘And he always used to bring with him a copy of the Reveille, which was a pin-up newspaper with scantily dressed women, and he never listened to what the science master would say, he’d just sit there reading the Reveille under the desk. And he seemed to get away with that too.’


The only thing Oliver seemed to take seriously was athletics. After Ollie came third in the All England Cross Country Championships, Geoff Coles made him captain of athletics in his final year. It was a prestigious appointment in which Ollie took extreme pride. ‘Boys don’t admire the intellectual at school,’ he once said. ‘When a kid reaches puberty it’s physical prowess that’s looked up to – not brains.’ True enough, while Ollie still required fingers to add up, he had few equals on the athletics field and relished each sports day. Indeed, so confident of his abilities was he that in his final year he entered himself for every single event. Such bravado was not welcomed by his father. Peter never understood his son’s obsession with proving himself physically, or ‘what it meant for a non-starter in academics to breast the tape as Victor Ludorum in athletics’, as Ollie described it: all he saw was aggression and rabid ambition, and it turned his stomach. To Peter it was plain showing off, and he refused to attend the event. ‘He wouldn’t go to see it because he didn’t want to applaud this kind of fanaticism,’ says Simon.


One can only imagine the emotional distress Ollie must have felt over his father’s decision. But this sort of attitude was very typical of Peter and it was the same story when, a few years later, Simon began to achieve a similar status in school sport. ‘I was captain of a very successful cricket team and I was a very aggressive player, I celebrated far too much. There was a bit of Ollie in me there, I think. Pete would always arrive for the start of a match and watch me bowl – I was a fairly decent bowler – but on those occasions when I knew it was going to be my day and I was going to take wicket after wicket after wicket, on those days I would see my dad’s old car chuntering out of the school gate because he didn’t want to see it, particularly if this aggression was coming out, he didn’t want to see me behave like that.’


That sports day was a pivotal moment in Oliver’s early life. He won every single event and at the prize-giving the teacher’s announcement of ‘Won by Oliver Reed’ was greeted by cheers from his classmates. It was a feeling and an achievement Oliver never forgot. ‘The fathers of boys who could spell came up and shook my hand.’


Travelling home afterwards, a rucksack flung over his shoulder with all the cups he’d won clanking and clinking noisily, Oliver was stopped on Wimbledon High Street by two policemen. Not for a minute did they believe this kid’s cockamamie story about winning them all, especially when, on closer examination, it was evident they were made of real silver. ‘The police thought he must have nicked them,’ says Simon. ‘So my dad had to go to Wimbledon police station, which just compounded the situation, because here he was trying to put a dampener on Oliver. Pete was forever saying to Ollie, calm down, it’s not important, it doesn’t matter, and now he had to go to the police station to get him out. That was the problem really: Ollie was fervently ambitious, just absolutely fanatically ambitious, and very tough, and Peter was not tough.’


Nor was he much pleased when Oliver showed off his trophy haul after they got back home. Ollie was expecting some kind of praise, but his father gave him none, instead saying that he’d only won the prizes because of his size and strength compared with the other boys, and adding, ‘What are you trying to prove, boy?’ Peter believed that mind always won out over brawn in the real world and used the example of a gorilla captured by a far weaker but more intelligent human able to spring a trap using a banana. ‘So if you want to be an ape, Oliver, by all means continue running round the field. But it will get you nowhere in later life. So don’t bring your cups back here to impress me.’


For a sixteen-year-old who had at last found something he excelled in at school, to have those achievements thrown back in his face by his own father must have been deeply painful. Fleeing out of the house, Oliver ran to Peter’s mother, Granny May, who called in the maid and the gardener, and told them, ‘Look what my clever grandson has won.’ For Oliver it was consolation of a kind, but it did nothing to hide the stark reality of his father’s wounding indifference.





Father and Son


Oliver left Ewell Castle an O-level dropout, possessing a mathematical mind, in his words, ‘as astute as a calculator without a battery’. Peter was more succinct, suggesting his son was fit only to be a burglar or an actor. He really was at a loss as to what to do with him now he was no longer in the clutches of the education system, as David remembers: ‘My father and I used to say, well, what’s Ollie going to do with his life, because he was always getting into trouble.’


Glad to be rid of school at last, Ollie nevertheless didn’t find life any easier in the cramped confines of the Merton Mansions flat, where he felt unloved, unwanted and a burden. Living 24/7 under the same roof as his father led to horrendous, quite often explosive, tension. ‘There were constant rows going on,’ is how Simon remembers it. ‘Even in those early days Oliver was a feisty character. It was always a difficult relationship between them because my dad was a very mild and peaceful man, but he was provocative, very bright, his language could be rich and strong, so he would tell Oliver what he thought needed to be said. Oliver didn’t always appreciate this, so they were either falling out or falling in love with each other.’


The fact that Peter had always been a little bit uncomfortable with Oliver being Marcia’s favourite also added to the friction. Where David was fair-skinned and blonde and took after his father in both looks and personality, Ollie, with his free spirit and dark, almost exotic, features, came very much from Marcia’s side of the family, who were supposedly of Moorish descent. It must have been the reason why, in moments of anger, Peter would spitefully call Oliver ‘gypsy boy’, not merely because of his olive complexion but because, as Ollie later said, ‘I wouldn’t conform to his Victorian ideas.’


But there was something else too, something dark and deeply ingrained, inside Oliver. He’d never been comfortable with his father for being a conscientious objector, nor able to forgive him for it. ‘To Ollie that was cowardice,’ says David. Ollie’s stance on this not only polluted whatever relationship he might have chosen to have with his father while Peter was still alive but remained with him for the rest of his own life. ‘Oliver didn’t think my dad was a real man, that he wasn’t the father he wanted him to be,’ admits Simon. ‘Deep down he loved him, but he didn’t like what he stood for, this pacifist nature and being a conscientious objector. He hated that and could never come to terms with it. I think initially he was ashamed and then found it tough to deal with. As he got older he may have understood it more but it was underpinning a lot of his behaviour.’


Throughout his adult life Oliver compensated, consciously or otherwise, for the shameful stain he felt his father’s ‘cowardice’ had left on the family honour, by indulging in displays of rabid patriotism. In interviews he often referred to himself as ‘Mr England’, flew the Union Jack in front of his house, forced people in pubs to stand up and join him in drunken choruses of ‘God Save the Queen’, and had a vehement opposition to foreigners, particularly the French and the Germans. All very funny, and some of it no doubt exaggerated for public consumption, but this patriotism, when fuelled by alcohol, had the propensity to get dangerously out of control. Shooting a film in Austria, Ollie was dismayed to find a pub decorated with every major national flag in the world save for Britain’s. Grabbing hold of the startled manager, he threatened, ‘I’m coming back tomorrow night. If you haven’t got a Union Jack by then I’m going to trash this place.’ The following evening no Union Jack fluttered over the bar and within seconds Ollie was hurling chairs through the window.


Ollie’s life was also punctuated by ridiculous tests of strength, almost always when he was drinking. One in particular had him grabbing the back of a chair and performing a perfect planche, a phenomenal physical feat in which the body is held parallel to the ground by the arms, but for what purpose? His son Mark never saw the point. ‘Don’t do that, Dad,’ he’d protest, because invariably Ollie would go purple in the face when attempting it. ‘Just don’t do it. One day a little capillary up there will just pop and it will be lights out, so why are you doing it? To impress who? There’s no need to do that sort of stuff.’ There was, though, and that was the whole point: it was to prove some kind of warped notion of masculinity. It was the same reason why Ollie could never back down from a fight if someone wanted to take him on. It was almost as if he had constantly to prove he was a man. ‘And he would have been aware of that himself,’ believes Josephine. ‘He would do these silly feats of strength at times that were definitely pushing it. And he knew he was pushing it and why he was pushing it.’ Think of what he was doing just hours before he collapsed and died in that pub in Malta, challenging sailors half his age to arm-wrestling bouts. What Mark always feared would happen eventually did: Ollie’s body gave up on him.


Charles James saw early signs of this in Oliver at Ewell Castle, when practically every day he engaged in arm-wrestling competitions with other boys. ‘It seemed to be his favourite occupation at school, he was very keen on that. The other thing he did was to lie on the classroom floor and with one arm lift up a chair by just one of its legs. He did crazy things like that. He was a bit of an exhibitionist.’


The teenage Ollie was all about aggression, a show of masculinity that Simon believes also came from ‘a deep insecurity’. That aggression manifested itself in sudden fits of temper. ‘If you think of the most difficult teenager, you have just a fraction of what it was like for my parents trying to live with Oliver.’ Often Peter threw him out of the house and there’d be peace and quiet for a week, only for Ollie to return and then another row would start up and out he went again, often for days at a time. It was a vicious circle.


There must also have been some resentment towards his father for his part in the marriage break-up, as well as towards his stepmother Kay, whom Jacquie Daryl, Ollie’s partner for the entire seventies, says Oliver ‘hated’. That is a very strong word, ‘but he did hate Kay. I don’t know why, he just didn’t like her at all, which was so sad.’ It was an extremely difficult period for everyone. It wasn’t Kay’s fault that she’d replaced Marcia or that he’d been packed off to live with various relatives. ‘I just think it was difficult for Ollie to love my mum,’ Simon accepts. ‘It’s true, Oliver and Kay didn’t really have a very close relationship, but I don’t remember rows between them, in fact she would be more or less the peacemaker between Pete and Ollie, trying to keep the peace as best she could.’


Every time Oliver was kicked out he’d make his way over to Marcia’s mother, Granny Olivia, or ‘Granny Dardin’ as she liked to be called, who ever since his youngest days had been a stalwart in his life. She was much more reliable than Peter’s mother, Granny May, who, as David says, ‘was a wonderful relative that Ollie and I were very close to, but she was always sort of somewhat up there, not down on the ground. Whereas Granny Dardin was very hands on and in times of trouble was there for us, an absolute constant. Ollie and I knew that 74 Marryat Road, where she lived, was a secure place while all this trouble and upheaval was going on in our lives.’


In the early seventies, when Oliver used his superstar wages to buy Broome Hall, a magnificent country mansion, Granny Dardin was a frequent visitor. David used to collect her on a Friday in Wimbledon and drive her down there to stay the weekend. ‘And Ollie did his best to get her drunk, and there she was, approaching ninety, getting a bit wobbly. She was a very important person in both of our lives.’


Back at Merton Mansions the rows between Peter and Ollie raged on. And there was always going to be that one argument that went too far. Peter had insisted on a curfew of nine o’clock, but when Oliver came in one night at some ungodly hour tempers were lost and some of Ollie’s verbal blasts were directed at a tearful Kay. Furious, Peter ordered him to his room to write out several times: ‘I must not be rude to my mother. I have been insolent and I must not do it again’, as if he were still in kindergarten. Bollocks to that, said Oliver, and jumping on his bike made a fast getaway. He was approaching the Common when Peter caught up with him in his car and screamed out of the window, ‘Come back, gypsy boy. You’ll end up like your mother.’ Oliver sprinted for the sanctuary of the woods and his father lost him. They would not see each other for the next five years.


Oliver now went to live on a permanent basis with Granny Dardin and gained a modicum of independence by withdrawing money from a Post Office savings account he’d had since early boyhood. His grandmother allowed him the freedom of the house and gave him his own key so that he could come and go like a lodger. With a tube and train station nearby, the eager seventeen-year-old began exploring central London with a keen eye. Almost instinctively he was drawn to the bright lights of Soho, with its buskers, pimps and teddy boys, and it didn’t take him long to wind up in one of the many strip joints that dotted the area. What happened there on one visit passed by almost in a blur. Violence kicked off between rival football fans and without thinking Ollie grabbed two and hurled them hard against a wall. As a third contemplated levelling a right hook against the Reed nose a pair of burly bouncers walked over and the hooligan fled. When the manager was told what had happened, Ollie was offered a job on the spot.


The club was in St Anne’s Court, just off Dean Street, in the heart of Soho, and at first Ollie couldn’t believe his luck. Here he was being paid five bob (25p) to stand around watching women take their clothes off, and occasionally escorting a dirty old man in a mac off the premises. But the novelty quickly wore off as he got to know the girls: sad, pathetic waifs who travelled all over London to perform in grubby clubs, ‘showing more inside thigh as they got in and out of taxis than they did on stage’. One girl, Liz, had an act that climaxed with her astride a chair sporting a G-string that, Ollie recalled, ‘was about as alluring as a Pontypool prop forward’s jockstrap’.


Ollie was soon put to work in a more upmarket nightclub, but quickly discovered it was a knocking shop. After working there for a month he was taking a leak one night when he heard a commotion outside and shouts of ‘Police!’ He clambered through the toilet window, ran all the way to Waterloo Station and caught a train home. It took him a couple of weeks to muster the courage to return, only to find the place boarded up and the management done for living on immoral earnings. There was a twinge of sadness about it: crooks all of them, yes, but such interesting people. Ollie found the nearest pub and drank a toast to them, ending up pissed and nursing a horrendous hangover. He was supposed to be at his new job, putting flower and vegetable seeds into packets for £2 a week at a garden centre in Raynes Park. It was mind-numbingly dull. He decided to go to bed instead and never went back.





Son of a Bastard


Word reached Oliver that Granny May wasn’t long for this earth. Since running away from home and going to live with Granny Dardin, he had cut himself off somewhat from Granny May, which caused him some concern. In more ways than one Granny May was an extraordinary woman. David remembers her as being ‘very correct, very proud, but she wasn’t aloof. I remember she would sit there very regal, very old-fashioned. She was also very tall and she wore extraordinary hats, always with a veil, a very theatrical veil. I think she had been on the stage. She was known as a character in Wimbledon because she’d walk imperiously around the village.’


At this time in her mid-eighties, Granny May lived at 12 Lingfield Road in a house bought for her by Oliver’s uncle, the film director Carol Reed. For some months now she had spent her days a near-invalid, propped up in bed either reading or delighting in the photographs of her children and grandchildren that adorned the walls. It was into this room that Oliver crept one afternoon to sit next to her. Hours passed and when he got up to leave he kissed her gently and lovingly on the cheek. Granny May smiled and whispered, ‘I’m quite tall, Oliver. I only hope they make the coffin long enough.’


The very next day Oliver heard that she had died during the night. He ran over to the house and tried to climb through the downstairs window to see if the coffin was indeed long enough, but was shooed away by the servants. Walking into the garden, he was suddenly overwhelmed by emotion and burst into tears. ‘She was the only one who understood me, listened to me, encouraged me, kissed me,’ Oliver later wrote.


Oliver did not attend the funeral, fearful of meeting his father there most likely, but instead cherished his final moments with Granny May, when she’d taken his hand and placed in it Rudyard Kipling’s poem ‘If’. Ollie treasured that piece of paper, which had been given to his grandmother by his grandfather and was the only link he had to a quite remarkable man. From earlier conversations with his father Ollie knew all about Granny May’s past, which was, he thought, a terrific story and one he later regretted never having made into a film. Her love affair with the great Victorian actor-manager Sir Herbert Beerbohm Tree and the illegitimate children she bore him, including Sir Carol Reed and Oliver’s father Peter, was a secret that some sections of the Reed family had tried their best to erase, out of pure shame. Back in those days illegitimate children were simply not tolerated by society and were regarded as a blot on a family’s good name. ‘Our family was very Victorian,’ says David. ‘Neither Carol nor any of the elder members of the family ever talked about it. I mean, Carol wouldn’t have it mentioned that Beerbohm was his father and I remember it was a very strict rule that we never referred to it, it was to be kept very much under the carpet. Although our father always mentioned Tree, so we knew about it, many of the others were old-fashioned enough that it was not the done thing – because they were all bastards. I proudly declare I’m a son of a bastard.’ And what a line to be descended from.


Oliver called Herbert Beerbohm Tree ‘the most flamboyant, daring and versatile actor-manager in the record of the British stage’. Certainly there was grandeur about the man, who had, according to his biographer Madeleine Bingham, ‘a vagabond nature’. His social circle included the likes of Whistler and Oscar Wilde, he performed all the great Shakespearean roles to critical acclaim and popular success, acted opposite Lily Langtry, traded insults with George Bernard Shaw, founded the Royal Academy of Dramatic Art, and built Her Majesty’s Theatre in the Haymarket, still one of the most beautiful in Britain. For services to the theatre he was knighted in 1909.


Researching the life of Tree, one is struck by how many similarities there are in both his personality and lifestyle to Oliver’s; so many in fact that one is left wondering how much of him in his grandson was genetic and how much was manufactured. ‘Ollie was very affected by Tree,’ says Simon. ‘He almost skipped my father’s generation to be like Herbert in every way.’ Oliver’s daughter Sarah recalls that her father ‘worshipped the history of Herbert’. He’d even engage in conversations with him. Whenever Oliver was stuck about how to play a certain character he’d lie in the bath for hours, a flannel over his face, and ask the spirit of Tree for advice. Then it would click. ‘I’ve got it. I’ve got the character,’ he’d say, rushing downstairs to announce, ‘Herbert came.’ We should take this with a very large dose of salt, of course. David likens it to some kind of ‘romanticism’, adding, ‘I don’t know if there’s any more to it than that.’


Yet the similarities between the two men are intriguing. For starters, they shared a poor education. Tree never came to terms with even rudimentary mathematics and in adult life liked to give the impression that he hardly went near books. ‘I never read. I’m afraid of cramping my style.’ It was a blatant lie, just like Oliver’s often made claim, including in his autobiography, that the only book he ever read from cover to cover was Kenneth Grahame’s The Wind in the Willows.


Tall, slim, with carrot-coloured hair and, thanks to his Eastern European background, blessed with exotic, dark features, Tree tended to be cast as the villain early in his career; as was Oliver in Hammer films. By the late 1880s Tree was a popular figure in the West End and a great lover of life. Actress Julia Nielson remarked that he behaved ‘like a schoolboy’ in his private hours but at the theatre was always dedicated to the job at hand. Very much like Oliver, the ultimate professional on set, but at night invariably a hell-raising maniac.


Both men were great womanizers, indulging in casual affairs with their leading ladies in spite of being married. Tree’s wife was Maud Holt, eleven years his junior, an actress whom, after several lead roles in his company, he began to use less and less, preferring her to be, in his words, ‘a domestic angel’, looking after the children and entertaining his guests. A traditionalist point of view that certainly found resonance with Oliver.


That Tree had taken a mistress, Beatrice May Pinney, Oliver’s Granny May, was scarcely a secret within the theatrical fraternity. Incredibly their affair, or shall we call it a romance, lasted some twenty years and produced six illegitimate children. There was Claude (born 1891) and Robin (born 1903), or Uncle Robin to Ollie, one of his favourite relatives as a boy. Peter used to say that Ollie and Robin were very alike in that Robin ‘attacks to defend his shyness’. Some of the tales Ollie was told about Robin’s wild youth instantly placed him on a pedestal, for instance the time he visited New York and stopped the traffic on Broadway by standing on his head in the street. He also walked across the frozen Hudson River, broke through the ice with an axe, and dived into the freezing water for a mad wager. Then there was Guy (born 1905), who became an artist and restored old paintings, Carol Reed (born 1906), and Juliet (born 1910), the couple’s only daughter. And finally there was Peter, the last to arrive, in 1911.


Somewhere in the middle of all this Beatrice decided to change her name by deed poll from Pinney to Reed, announcing, ‘I am but a broken Reed at the foot of the mighty Tree.’


While Tree was busy manufacturing what was in essence a second family which ended up twice the size of his legitimate one, his career in the theatre was attaining new heights. In many ways he was ahead of his time. He produced a Shakespeare festival, putting on six of the Bard’s plays in a week and performing in all of them. His was the first London theatre to stage Ibsen’s An Enemy of the People and Oscar Wilde’s A Woman of No Importance. His impeccable taste was occasionally suspect, though. A friend arrived at Tree’s home one afternoon to read his latest play. During the second act Tree stood up, waving his hands. ‘You must be mad,’ he said. ‘It will never be popular.’ The friend was J. M. Barrie. The play was Peter Pan.


In 1904 Tree staged a successful production of Oliver Twist, playing Fagin. It was still packing them in two years later when Beatrice gave birth to Carol, who would go on to direct arguably the best version of Dickens’s classic tale. But for many, Tree’s finest triumph was the staging of Pygmalion in 1914, which gave George Bernard Shaw his first great commercial success. The two men did not get on and relations were strained during rehearsals. Shaw, who was directing Tree as Professor Higgins, learned to live with the actor’s eccentricities and said, ‘If he had not been so amusing, so ingenious and so entirely well intentioned, he would have driven me crazy.’ Such sentiments were to be repeated many times about his notorious grandson.


Following a trip to Hollywood to make a silent film version of Macbeth – with himself in the title role, John Emerson directing and D. W. Griffith as producer – Tree returned to England and suffered a fall in a friend’s house. After recuperating from surgery he died of pulmonary blood clots in 1917. Peter Reed was then just six years old and for the remainder of his life had only a few memories and impressions of his father. One of his favourites, which Ollie remembered being told, was that at the breakfast table he would sometimes rub marmalade into his sons’ hair and roar with laughter, ‘Now we are all redheads.’


It’s hard to doubt that Oliver grew up feeling special as a child, coming as he did from a family that had Tree and Carol Reed among its ranks. Add to that pair Max Beerbohm, Tree’s younger half-brother, a world-renowned caricaturist, writer and wit. ‘Ollie and I were brought up with Max broadcasting on the radio at Christmas from Italy, where he lived,’ recalls David. ‘The BBC used to go down there and virtually ask him to talk about anything because he was credited with the greatest command of the English language.’ David also read Max’s one and only novel, Zuleika Dobson, a tale about life at Oxford University in Edwardian times. Oliver must have read it too, since he later bought the film rights, but was never to see it materialize on screen. ‘So, growing up, Ollie and I were aware we had this wonderful heritage.’ A heritage that may very well have influenced Oliver’s decision to become an actor.


There’s someone else too, another possible ancestor who was to have a profound influence on a young and impressionable Oliver: Peter the Great, Tsar of Russia from 1672 to 1725 and one of the bloodiest monarchs in history. Again the connection was courtesy of Granny May, whose mother Henrietta Rowlatt was the daughter of Canon Rowlatt of Exeter, whose family was said to have been founded by a bastard child of the Tsar. The story goes that Peter the Great came to England in 1698 to study shipbuilding with the intention of starting his own navy, fell in love with a local girl, took her back to St Petersburg, and had two children who ultimately returned to England.


Discovering and hearing stories about this grand forebear added a certain exoticism to Ollie’s childhood daydreams and fuelled his imagination. ‘I was a lost prince,’ he said, and he would fantasize about riding with Boadicea against the invading Roman hordes or donning the armour of the Black Knight. ‘It was half play, half dream. The romantic musing of a dunce.’ He even half-expected to be whisked off at any moment to rule some desert kingdom or far-flung dark European realm, as he couldn’t help but feel ‘a certain contempt for the common lot I played with and rubbed shoulders with at ink-stained desks’. It never happened, but in his chosen profession of acting wasn’t Oliver still ‘living out my fantasies’?


While insufficient evidence exists to support any claim of alignment to this royal bloodline, the point is that Oliver grew up believing it to be true. It wasn’t until the late seventies that he finally set about researching into the matter himself, at great expense. One of his cousins, John Brooke-Little, was a world-renowned writer on heraldic subjects at the College of Arms in London. After much foraging in the past, Brooke-Little produced a fairly comprehensive family tree that went back centuries. Ollie also carried out his own research and, as he read more about Peter the Great, ‘I felt a frightening relaxation about the odd touches of paranoia and the strange impulses that had marked my personality and driven me to buck the system with outrageous horseplay.’ Was Ollie seeking to use the shadow of his illustrious ancestor as an excuse for some of his hell-raising behaviour, and asserting that this kind of infamy was in the genes?


As Tree’s personality had chimed with Oliver, so Peter’s exploits in England struck a chord, for instance how he’d invite noblemen to feast with him at his home and post guards at the door to prevent anyone from leaving before they had drunk a minimum of four bottles of wine. At the end of his stay his rented house in London was deemed a wreck, the kitchen floor was in rubble, three hundred panes of glass had been broken, and in tests of strength the brass locks on every door had been smashed.


While Ollie confessed that he saw much of himself in Peter, ‘I don’t like all I see.’ In his autobiography he reproduced this remarkably apt paragraph describing the young Tsar, written by the historian Stephen Graham: ‘The young Peter, drunk, pop-eyed, making dreadful faces, roaring, slashing about at random with his sword, was a fearsome host. His eyes were roaming, flashing, audacious, full of inventiveness and wild humour, or else full of adventurous cruelty, vengeful, implacable. His giant frame brooded over his guests at table like a vulture among lesser birds. But he did not brood over his wine. No one knew what would be his next action. All learned to be apprehensive.’


Naturally there were many who doubted the veracity of Ollie’s claims, not least members of his own family. ‘I’m not sure if all that Peter the Great stuff isn’t bullshit,’ says Simon. ‘I’ve always been terribly unconvinced, but Ollie was, he wore it like a medal. Maybe it’s true.’


For his role as Father Grandier in Ken Russell’s The Devils, Oliver was required to have all his hair and eyebrows shaved off. The film’s stills photographer took a shot of the final result and Ollie bears a quite uncanny resemblance to a death mask that Peter the Great had made in 1719. ‘I have to say the similarity is remarkable,’ says David. ‘It’s quite remarkable.’





Lance Corporal Reed 23324533 – Sir!


Trading on his strength and sporting prowess, Oliver decided to become a professional boxer. ‘I fancied myself as a light-heavyweight.’ It was a short-lived ambition, lasting a total of two fights. His first took place in a boxing booth at a fair in Mitcham, and he won it, quite easily. ‘I thought I was on to a good thing.’ His second bout resulted in a very different outcome: he took an awful beating from a man who turned out to be a former professional. ‘So I quit. I decided I didn’t like being hit.’


Instead he found employment as an orderly at St Helier Hospital in Carshalton. At the strip joint he’d learned about women and sex, here he learned about life and death. His duties mainly involved collecting the recently departed and taking them to the mortuary. Sometimes he’d wander around the wards and play with the ill children, just to keep their spirits up, only to be told a few days later that one of them had died. It was tough to accept, staring death right in the face, ‘but always the gloom was lifted by the radiance of the nurses’. They in turn warmed to his practical jokes. One night Ollie was wrapped in a sheet and wheeled on a trolley into the office where the duty nurse checked all corpses for personal items. As she lifted the sheet Oliver grabbed her hand and sat bolt upright. ‘She nearly jumped out of her knickers.’ Another time he hid himself in a coffin and was wheeled into a lift containing a group of medical students. Unfortunately the matron was there too and overheard his horror-film intonations of ‘Let me out. I’m alive!’ In the administrator’s office Ollie received a severe dressing down and was warned that if he stepped out of line again he’d be fired. Pausing outside the office, he heard the matron and the governors burst out laughing.


Oliver turned eighteen in 1956 and swiftly received his call-up papers. National Service beckoned. His brother David had already undergone his stint and stayed on after the mandatory eighteen months to become an officer in the Military Police. It was a choice that surprised many because the Reed family was not particularly renowned for its military endeavours. We already know about Peter’s objections, and even Carol Reed, who was made a captain during the Second World War, didn’t take things seriously, absent-mindedly raising his hat whenever someone saluted him. Peter described Carol as ‘blissfully unmilitary, and [behaving] as though the war was a superb invention of Evelyn Waugh’s’.


At least Oliver was keen; unlike those who swallowed perfume in an effort to fail the army medical. His first choice was to join the Royal Military Police, the Red Caps, but because of his stint as a hospital porter he was placed with the Royal Army Medical Corps (RAMC) and sent to Queen Elizabeth Barracks in Church Crookham, Hampshire, to learn to be a soldier. In other words, ‘How to peel spuds, polish mess tins, paint stones, march in step and sing dirty songs.’


The barracks at Church Crookham were smartly laid out with the usual parade ground and officers’ mess. The Training Companies were all housed in wooden barracks arranged in a spider formation, in other words six squad huts for about twenty men and each connected to two toilet and shower blocks. Every fortnight an intake of trainees joined and after ten or so weeks a company was basic-trained and moved on. Ollie was in D2 squad and arrived at the barracks in July 1956, settling quickly into army life as he found the experience not far removed from that of boarding school. He also loved the companionship of his fellow soldiers and, according to Reginald Rea, another cadet, who got to know Ollie well during his basic training, had no problem with discipline. ‘He had no sympathy at all with any whingers or moaners.’ Nor did he get into conflict with the staff, ‘who were all razor-sharp creases and polish, with little sticks to prod towards us while shouting and bawling. The RSM was a very large, impressive bloke; not to be crossed.’


Considering that Ollie was to become a millionaire, it’s fun to reflect on the pay he got in training, according to Rea a measly twenty-eight bob (£1.40) a week maximum, but with deductions for haircuts and barrack damages it could be as low as £1. With trainees getting up at around 5.30 a.m. and cleaning kit in the evenings, this amounted to a wage of one or two pence per hour. Because of the abysmal pay, and as most trainees smoked, there wasn’t much cash left over to get seriously drunk. ‘The NAAFI sold soft drinks and canned beer at around 5p a pint and fags at around 4p for twenty,’ remembers Rea. ‘As far as I knew, local pubs were not out of bounds, but I don’t know of many trainees leaving camp during these first weeks, with all the cleaning, inspections, and guard duties. Also we had to send all civvy clothes home and trainees wore coloured shoulder flashes denoting “just started”. So the pubs were left to the instructors. I only recall Ollie having soft drinks but he was a pretty heavy smoker and he did cadge fags; maybe he didn’t get any money from home.’ Everyone knew of Oliver’s theatrical background, though, and his connection to Sir Carol Reed, and, says Rea, ‘since most of the trainees were working-class this put his standing up considerably.’


Barracks entertainment was not seen as a high priority but Rea does recall the odd show being put on and, most significantly, Ollie’s participation in them. ‘He performed comedy monologues incorporating a bit of leg-pulling of the trainers and officers using various pronounced funny accents. He also did some general comedy observations of the camp. It was a good display of his acting skills.’ As was his general larking about. Because of the proximity of their surnames Oliver and Rea always stood next to each other in the pay queue and Ollie never failed to act the clown with his over-the-top marching and saluting, which once almost had the pay table over when he slipped and skidded in his hobnailed boots.


There was also the odd dance, but no woman from the local populace dared go near the drill hall, so army nurses volunteered. At one such dance Ollie flirted with a seemingly obliging lass, unaware she was the sergeant major’s bit on the side. From that day forward he set out to make Ollie’s life a bloody misery, marching him up and down ad nauseam and handing out every shitty job going. Far from downtrodden, Ollie surprised himself by how much he revelled in it all, the atmosphere of bullying that pervades the army, the orders that are never spoken but barked at your lughole, the personal insults, the physical toil. He couldn’t get enough of it all, he was in his element.


After basic training Oliver was singled out as potential officer material for no other reason than that he had a posh voice. Exactly the same thing had happened to David. ‘Like me, Oliver spoke quite well and sounded educated, we had the veneer of good breeding, which our father had invested in, so they put him up for a commission.’ Off Ollie had gone for a week of tests, and was doing well: the assault course was a piece of cake and he seemed naturally to fit in among the other well-mannered ‘fine fellows’ and ‘good chaps’. Then disaster: each candidate was required to write an essay on ‘The Role of the Modern Army’. Oliver had no problem formulating a thesis but, committed to paper, it looked like the work of a twelve-year-old. The examiners were left scratching their heads and sent him to see the command psychiatrist, ‘simply,’ reveals David, ‘because they couldn’t understand how this young man who to all intents and purposes appeared to be very well educated and different from everyone else didn’t come up to the standard required and wasn’t able to become a young officer.’


Hurled unceremoniously back into the private ranks, Ollie decided to put himself up for the position of squad instructor. Besides a pay increase to £2 a week and a private room, Ollie was simply born for the position. ‘I could sound as terrifying and inhuman as any Sergeant Major.’ After completing a training course he was made a lance corporal and given his own squad of men to bully and scream at. ‘I became as big a bastard as anybody who had the job of making life miserable for a body of men.’ It’s little wonder that Oliver became so accomplished at playing soldiers on screen, especially in the little-seen The Triple Echo, where his army sergeant is so frighteningly realistic that those who suffered National Service must have broken out in a cold sweat watching it.


Ollie did his job at the barracks so well that not only was he made up to a full corporal but his unit won everything in sight, and yet his men came to despise him utterly. Taking this to heart, Ollie hoped to make amends by arranging to buy them all a drink one night to celebrate their achievements; not one of them showed up. ‘They refused to forgive me for doing my job properly.’ Fuck them, he thought, and drank in the NAAFI on his own. There was another side to Ollie, though. He had noticed that one of the new recruits struggled with drill and had been in trouble a few times for getting it wrong. Ollie made it his personal crusade to teach the kid to get it right, all in his own spare time. The young soldier never forgot him for it.
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