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This one is for “the boys” –
Kim, Paul, Barry, Baz and Chris
– for the lunches, beers, DVDs
and camaraderie over the years.




INTRODUCTION


[image: image]


Horror in 2012


FOLLOWING THE ABRUPT departure at the end of January of its sole remaining editorial staff member, Dorchester Publishing finally closed its doors after seventy-five years. Amazon Publishing acquired the rights to more than 1,000 titles from the bankrupt publisher, as authors who chose to go with the new company received the full back royalties they were owed.


Those who did not want to sign with Amazon had the rights to their titles reverted back to them, although Dorchester apparently found it difficult to track down some of the (long-dead) authors on its list.


Amazon also purchased the Avalon Books imprint, founded in 1950, including its backlist of around 3,000 titles.


At the end of May, Houghton Mifflin Harcourt Publishing Co., whose authors include Mark Twain and J. R. R. Tolkien, sought bankruptcy protection with estimated debts of more than $3 billion.


That same month Terry Pratchett told a newspaper that text messaging and Twitter were damaging children’s ability to write sentences correctly. He suggested that parents should consider restricting access to mobile phones and social networking sites to encourage their offspring to go back to talking to each other face-to-face.


Despite a reported last-minute decision by Rupert Murdoch’s News Corporation make a bid, in late October it was announced that Pearson’s Penguin imprint would be merged with Bertelsmann’s Random House to create Penguin Random House. The deal was not expected to be finalised until the second half of 2013, and the new company would control a 25% market share of book sales in the English language and generate estimated annual revenues of around £2.5 billion.


Meanwhile, Poland’s Catholic Archbishop Andrzej Dziega branded Hallowe’en “irresponsible and anti-Christian fun”. Despite the growing popularity in his home country for carving pumpkins and dressing up on October 31st, he complained that the celebration introduced young people to “a world of darkness, including devils, vampires and demons”.


As that was kind of the point, in 2012 a record $8 billion was spent by Americans – notably an increasing numbers of adults – at Hallowe’en, making it the second biggest consumer spend for decorations after Christmas.


James Herbert brought back his psychic investigator David Ash from Haunted and The Ghosts of Sleath to investigate a series of hauntings at Scotland’s Comraich Castle in Ash. In the UK, publisher Macmillan issued a free chapbook sampler of the novel.


About an all-American family hiding a terrible secret involving their twin children, Stephen King praised Breed by Chase Novak (aka best-seller Scott Spencer) as “a total blast”.


R. L. Stine’s first adult novel, Red Rain, was about a woman who took a pair of orphaned twins into her home with gruesome results, and a young captive fought back against his sadistic abductor in Joyce Carol Oates’s harrowing Daddy Love.


Strange happenings surrounded an archaeological dig at an Egyptian pharaoh’s tomb in Lincoln Child’s thriller The Third Gate, while Vlad the Impaler ended up in modern-day Mexico City in Carlos Fuentes’s literary novel Vlad, originally published in Spanish in 2010.


A former journalist may have murdered his wife in Gillian Flynn’s best-seller Gone Girl, which relied on the trick of an unreliable narrator.


Odd Apocalypse was the fifth in the series by Dean Koontz, while the author’s Odd Interlude was originally serialised in three parts in e-book format.


The Wrath of Angels was the eleventh in John Connolly’s Charlie Parker series.


Tim Powers’s historical chiller Hide Me Among the Graves was a sequel-of-sorts to his 1989 novel The Stress of Her Regard, as Pre-Raphaelite siblings Christina Rossetti and Dante Gabriel were haunted by the vampiric ghost of their uncle, John Polidori, and the undead incarnation of Dante’s late wife.


Photographer Cass Neary found herself involved in ancient Icelandic myths and the hunt for a serial killer in Elizabeth Hand’s Available Dark, a sequel to the author’s Generation Loss, while the schizophrenic narrator of Caitlín R. Kiernan’s The Drowning Girl: A Memoir was haunted by a ghostly woman she found wandering naked near a river.


A sixteen-year-old boy searched for his missing father amongst a vaudeville show that hid a terrible secret in Robert Jackson Bennett’s The Troupe.


A film-maker was commissioned to make a documentary about a notorious cult in Adam Nevill’s Last Days, and police detective Cass Jones finally discovered the true origins behind the shadowy cabal of The Network in The Chosen Seed, the third volume in Sarah Pinborough’s ambitious The Dog-Faced Gods trilogy of crime/supernatural thrillers.


A paranoid schizophrenic started to believe his monsters were real in The Hollow City by Dan Wells, while a hungry devil stalked the halls of a medical institution in Victor LaValle’s The Devil in Silver.


A new manager and his daughter found themselves dealing with the ghostly inhabitants of the Deadfall Hotel in Steve Rasnic Tem’s often touching novel.


Chaz Brenchley’s House of Bella was the third in the Keys to D’Esperance series and, under his pseudonym Ben Macallan, Pandaemonium was the urban fantasy follow-up to Desdaemona.


Simon R. Green’s Live and Let Drood was the sixth volume in the Secret Histories series about the Drood family and their ongoing battle against the forces of darkness.


Dave Zeltserman’s Monster: A Novel of Frankenstein was a revisionist version of Mary Shelley’s novel, as narrated by the scientist’s creation, while a group of teens teamed up to track down a monster killing high school girls in Brian McGreevey’s Hemlock Grove.


An old Hollywood movie monster came to life and started killing in Heather Graham’s The Unholy, featuring FBI paranormal forensics investigator Sean Cameron. Meanwhile, paranormal investigator Katya Sokolov investigated a series of undersea deaths around a legendary shipwreck in the same author’s The Unspoken.


Guy Adams’s Sherlock Holmes: The Army of Dr. Moreau pitted the great detective against the beast-men from H. G. Wells’s novel.


The formula that created Jack the Ripper was rediscovered in Ripper, the latest thriller in David L. Roper’s Event Group series, and a super-secret military force protected the USA against supernatural threats in Seal Team 666 by Weston Ochse.


Survivors of the sinking of the Titanic found greater horrors awaiting them on the rescue ship in Matt Forbeck’s Carpathia, and Harper Blaine investigated the reappearance of a mysterious lost ship in Kat Richardson’s Seawitch, the seventh title in the Greywalker series.


People were vanishing from a mist-shrouded northern town in Simon Bestwick’s The Faceless, while Gary McMa-hon concluded his Concrete Grove Trilogy, about the eponymous haunted housing estate, with Silent Voices and Beyond Here Lies Nothing.


A series of bizarre suicides and an outbreak of gruesome murders by children were linked in Liz Jensen’s horror/SF novel The Uninvited, and a tattoo artist found himself involved in the hunt for a serial killer in Aric Davis’s A Good and Useful Hurt.


A “Collector” of souls for Hell had to prove that a woman accused of torturing and killing her family was innocent in Chris F. Holm’s Dead Harvest.


A San Francisco detective hunted a serial killer beneath the city in Scott Sigler’s Nocturnal, and a witch-turned-Boston cop used her magical heritage to investigate a series of ritual killings in The Thirteenth Sacrifice by Debbie Viguié.


In Kate Griffin’s Stray Souls, the first novel in the Magicals Anonymous series, an apprentice shaman and her crew of magical misfits had to find London’s soul and save the city from supernatural creatures. Orbit published a chap-book excerpt from the book back-to-back with an extract from Francis Knight’s Fade to Black.


A backwoods woman was believed to be a witch in The Cove by Ron Rash, and a young woman discovered that she was a “Necromancer” in Michelle Sagara’s Silence, the first volume in the Queen of the Dead series.


Witchy historian Diana and her 1,500-year-old vampire husband Matthew travelled back in time to 16th-century England to search for an enchanted manuscript in Shadow of Night, Deborah Harkness’s sequel to her best-seller, A Discovery of Witches.


A woman discovered that her house contained a dark history linked to a famous singer in The Ghost of Lily Painter by Caitlin Davies, and an American teenager discovered that his English public school was haunted by The White Devil in Justin Evans’s ghostly novel.


Daniel Polansky’s Tomorrow the Killing was the second in the author’s Low Town series, Wayne Simmons’s Doll Parts was a sequel to Drop Dead Gorgeous, and Juggernaut by Adam Baker was a prequel to the author’s Outpost.


Jason Hawes, Grant Wilson and Tim Waggoner collaborated on the novel Ghost Town, and Wayne Simmons had two new horror novels published, Parts and Fever.


The Apocalypse Index was the fourth volume in Charles Stross’s humorous Laundry series about British spies battling Lovecraftian horrors, and Seth Grahame-Smith re-imagined the birth of Jesus as a fantasy adventure with Egyptian zombies and black magic sorcerers in Unholy Night.


Orange Prize-winning historical novelist Helen Dunmore’s The Greatcoat, a ghost story set in early 1950s Yorkshire, was the first new book from Random House/Arrow’s Hammer imprint. It was followed by Jeanette Winterson novella The Daylight Gate, based on Lancashire’s seventeenth-century Pendle Hill witch trials, and Tim Lebbon’s novel Coldbrook.


Kronos by Guy Adams was the second novelisation based on the 1974 Hammer movie Captain Kronos Vampire Hunter, featuring an introduction by creator Brian Clemens, and an updated version of the 1971 film Hands of the Ripper from the same author came with a foreword by Hammer expert Jonathan Rigby. Mark Morris pulled the same stunt with his contemporary version of the 1972 film Vampire Circus, while Shaun Hutson novelised Hammer’s obscure 1958 SF movie X the Unknown.


Alan Goldsher’s My Favourite Fangs: The Story of the Von Trapp Family Vampires was a humorous mash-up of bloodsuckers with The Sound of Music.


A vampire William Shakespeare was stranded on a mystical isle in Lori Handeland’s Zombie Island, the follow-up to Shakespeare Undead, and a vampire Jane Austen found her wedding plans disrupted by murder and the supernatural in Jane Vows Vengeance, the final volume in the trilogy by Michael Thomas Ford.


Gena Showalter’s Alice in Zombieland was a YA mashup and the first in The White Rabbit Chronicles.


*     *     *


Deadlocked was the penultimate Sookie Stackhouse novel by Charlaine Harris, while US Marshall Anita Blake was on the trail of a fifteen-year-old girl abducted by vampires in Kiss the Dead, the twenty-first book in the series by Laurell K. Hamilton. Beauty, a deleted scene from Hamilton’s novel, was available as a bonus “eSpecial” and was added to the paperback edition.


Twin sisters planned to escape the blood camps set up to feed hordes of vampires in The Farm by Emily McKay, and surviving humans battled virus-created vampires in a post-apocalyptic world in The Twelve, Justin Cronin’s sequel to his 2010 best-seller The Passage.


John Redlaw travelled to America to investigate a series of attacks on vampire immigrants in Redlaw: Red Eye, the second in the series by James Lovegrove.


In Incarnation, the second book in the historical vampire history series by the pseudonymous Emma Cornwall, Lucy Weston set out to discover why Bram Stoker lied about her in Dracula.


Daughter of Light was the second book in the Kindred vampire series, following Daughter of Darkness. It was credited to the long-dead V. C. Andrews®.


Red White and Blood by Christopher Farnsworth was the third in The President’s Vampire series, and former cop Laura Caxton concluded her war with ancient vampire Justinia Malvern in 32 Fangs, the fifth and final book in David Wellington’s series that began with 13 Bullets in 2006.


Jeanne C. Stein’s Haunted was the eighth in the series about vampire Anna Strong, while Undead and Unstable was the eleventh volume in Mary-Janice Davidson’s humorous Betsy the Vampire Queen series and the third in a trilogy.


Set during the French Revolution, Commedia della Morte was the twenty-fourth volume in Chelsea Quinn Yarbro’s series about vampire Count Saint-Germain.


Titan Books continued its reprint series of Kim Newman’s Anno Dracula alternate history series with The Bloody Red Baron and Dracula Cha Cha Cha. Both attractive trade paperbacks contained exclusive bonus material, including new novellas in both.


Need was an erotic gay vampire novel by Todd Gregory.


Anne Rice turned to the werewolf genre with markedly less success than she enjoyed with vampires thirty-six years earlier. Based on a forty-page TV treatment, The Wolf Gift involved the transformation of a young newspaper reporter into a lycanthrope.


The Craving was Jason Starr’s humorous follow-up to The Pack, featuring former family-man turned werewolf Simon Burns, while Gregory Lamberson’s The Frenzy War was the second book in the Frenzy Wolves Cycle following The Frenzy Way.


The Germans used “corpse gas” to create an army of zombies during the First World War in Joseph Nassise’s By the Blood of Heroes, the first in the Great Undead War alternate history series.


Kevin J. Anderson’s humorous Death Warmed Over was the first in a series about zombie PI Dan “Shamble” Chambeaux, and Plague Town was the first volume in Dana Fredsti’s Ashley Parker series.


Deck Z: The Titanic by Chris Pauls and Matt Solomon featured zombies on the famous sinking liner, a struggling actor woke up as a zombie in Husk by Corey Redekop, and a young man was being groomed to lead the human survivors in the post-apocalyptic zombie novel This Dark Earth by John Hornor Jacobs.


Created by Stephen Jones, Zombie Apocalypse! Fight-back was the second volume in the “mosaic novel” series, with contributions by Peter Atkins, Anne Billson, Jo Fletcher, Christopher Fowler, Brian Hodge, Reggie Oliver, Sarah Pinborough, Robert Shearman, Michael Marshall Smith, Lisa Tuttle and others, including an original comic strip by Neil Gaiman and Les Edwards that was adapted into a short animated film available online.


Variations on the zombie apocalypse continued in Devil’s Wake by Steven Barnes and Tananarive Due, while Madeleine Roux’s latest heroine was stuck in Seattle following the zombie apocalypse in Sadie Walker is Stranded, a companion volume to the author’s Allison Hewitt is Trapped.


K. Bennett’s The Year of Eating Dangerously was the second legal thriller featuring Mallory Caine, Zombie at Law. It was followed by I Ate the Sheriff, which also featured a werewolf fighting a difficult child custody battle.


Even White Trash Zombies Get the Blues was the second in Diana Rowland’s series about zombie Angel Crawford.


Day by Day Armageddon: Shattered Hourglass was the third book in J. L. Bourne’s zombie series, Survivors was the third volume in Z. A. Recht’s The Morningstar Strain series, and Siege was the third in Rhiannon Frater’s originally selfpublished As the World Dies trilogy.


Autumn: Aftermath was the fifth and final volume in David Moody’s zombie series, as an army of corpses attacked the human survivors taking refuge in a fortified castle, and Blackout was the final volume in the nearfuture Newsflesh trilogy by Mira Grant (Seanan McGuire), set decades after the zombie apocalypse changed the world.


I Saw Zombies Eating Santa Claus was a humorous novella by S. G. Browne set in the same world as Breathers.


A gay actor came back as a cannibal zombie in Corey Redekop’s literary comedy Husk, while Eat Your Heart Out was a lesbian zombie novella by Dayna Ingram.


A man searched for a possible cure to a zombie plague in a US split into two hemispheres of the living and the dead in The Return Man, a first novel by V. M. Zito that was originally serialised on the Internet.


Susan Dennard’s first book, Something Strange and Deadly, was a YA steampunk zombie novel set in the 1800s, while Cannibal Reign was a post-apocalypse horror novel by debuting author Thomas Kolonair.


Stephen McGeagh’s debut urban horror novel Habit from Salt Publishing came with a glowing cover blurb from Ramsey Campbell.


A young woman found herself caught up in an escalating war between the angels and the Fallen in Lou Morgan’s debut novel Blood and Feathers, the first in a series.


Alison Littlewood’s first novel, A Cold Season, followed the classic Faustian bargain format, a couple tracked supernatural creatures in Lee Collins’s The Dead of Winter, and A. G. Howard’s debut Splintered was a dark Gothic retelling of Alice in Wonderland.


A young girl feared that she would succumb to the supernatural homicidal madness that affected random female teens in her hometown in Mary Atwell’s YA debut novel Wild Girls.


A vampire fan was ready to become the real thing in Helen Keeble’s humorous YA debut, Fang Girl, a werewolf enforcer fell in love with a wild woman who had lost her powers to shift in Rhiannon Held’s debut Silver, and a boy believed he was transforming into a worm-like creature in Mary G. Thompson’s debut YA novel Wuftoom.


Curious Warnings: The Great Ghost Stories of M. R. James was a 150th Anniversary Edition edited by Stephen Jones and illustrated by Les Edwards. The handsome leather-bound hardcover from Jo Fletcher Books included all James’s supernatural stories, along with the children’s novel The Five Jars, a number of articles by the author, the most definitive versions to date of various story fragments, and an extensive illustrated afterword by the editor.


M. R. James’s Collected Ghost Stories from Oxford University Press contained thirty-three stories (three more than in the original 1931 edition) along with an introduction and story notes by editor Darryl Jones.


Constable & Robinson published a numbered and slipcased facsimile edition of Bram Stoker’s Dracula to commemorate the hundred-year anniversary of the author’s death. The book contained a new introduction by author Colm Tóibín (which was more concerned with Stoker’s life than the novel’s place in horror history), and as an added bonus there was a colour reproduction of the original 1897 hand-written contract between Stoker and his publisher.


Yet another new edition of Dracula from Harper Design was illustrated by Becky Cloonan.


With historical introductions by Stephen Jones, The Lost Novels of Bram Stoker was an omnibus of the author’s not-very-lost novels The Jewel of Seven Stars, The Lady of the Shroud and The Lair of the White Worm.


The Great God Pan/Xelucha was an omnibus of the two short novels by Arthur Machen and M. P. Sheil, respectively, from Creation Oneiros. Illustrated by Austin Osman Spare, the book came with three different introductions plus a foreword by H. P. Lovecraft.


From the same imprint, Skullcrusher: Selected Weird Fiction Volume One collected eleven stories by Robert E. Howard along with an introduction by editor James Havoc, a foreword by D. M. Mitchell and a memoriam by Love-craft.


Barnes & Noble reissued Stephen King’s Three Novels: Carrie, Salem’s Lot, The Shining in an attractive leather-bound, silver-edged edition.


In a poll to celebrate World Book Day on March 1st, Roald Dahl was chosen as Ireland’s favourite children’s author of all time.


A Monster Calls, written by Patrick Ness from an idea by the late Siobhan Dowd, won the CILIP Carnegie Medal for “the most outstanding book for children” in the UK in June, while Jim Kay’s illustrations for the book received the CILIP Kate Greenaway Medal for illustration. It marked the first time since the Greenaway award was founded in 1956 that both prizes went to the same title.


The following month, best-selling YA author G. P. Taylor called for a ratings system for children’s books, as he believed that they had gone “too far” towards disturbing horror. The Anglican vicar and author of the Vampyre Labyrinth trilogy admitted that he felt the same about his own work and would rather go back to writing books like Shadowmancer.


Scholastic reissued a number of Goosebumps books by R. L. Stine to celebrate the series’ twentieth anniversary.


Stuck on a remote island for the summer, a man was haunted by a foreboding black mansion in The Turning by Francine Prose.


Following a near-death experience, a teen believed that she had brought something dark back with her in Graham McNamee’s Beyond, while a girl apparently received messages from her dead twin brother in The Vanishing Game by Kate Kae Myers.


Everybody could now see ghosts in Daniel Waters’s Break My Heart 1,000 Times.


A girl was repeatedly brought back from the dead as part of a secret drug experiment in Cat Patrick’s Revived, and a boy discovered that magic really worked in Jeff Strand’s humorous A Bad Day for Voodoo.


Cara and her friends had to fight an elemental threat that wanted to cleanse the planet of all life in The Shimmers in the Night, the second volume in Lydia Millet’s The Dissenters trilogy.


Dark Eden: Eve of Destruction was the second book in the series by Patrick Carman, and Jeyn Roberts’s post-apocalyptic novel Rage Within was a sequel to Dark Inside.


Such Wicked Intent by Kenneth Oppel was the second in The Apprenticeship of Victor Frankenstein series, a prequel to Mary Shelley’s novel. As Dead As It Gets was the third in Katie Alender’s Bad Girls Don’t Die series.


Another Jekyll, Another Hyde was the third in the series by Daniel and Dina Nayeri about pupils at an upscale New York school, while James Reese’s The Strange Case of Doctor Jekyll & Mademoiselle Odile was a prequel to Robert Louis Stevenson’s novel, about the orphaned daughter of a witch.


Masque of the Red Death was a post-apocalyptic “re-imagining” of Edgar Allan Poe’s story by Bethany Griffin.


The Saga of Larten Crepsey: Brothers to the Death was the fourth title in the prequel series to the Cirque du Freak books by best-selling author Darren Shan (Darren O’Shaughnessy). Shan was also the author of the illustrated novellas Zom-B and Zom-B Underground, the first two volumes in a new series.


The Spook’s Blood (aka The Last Apprentice: Lure of the Dead) was the tenth volume in The Wardstone Chronicles by Joseph Delaney, illustrated by Patrick Arrasmith. It was followed by Spook’s: Slither’s Tale, which included an interview with the author.


For younger children, Tales from Lovecraft Middle School #1: Professor Gargoyle was written by Charles Gilman and illustrated by Eugene Smith.


Sara was a gay-themed YA horror novel by Greg Herren, from Bold Strokes Books.


An adopted girl travelled to London to discover the fate of her sister in The Vampire of Highgate by Asa Bailey.


The Slayer Chronicles: Second Chance was the second volume in a parallel series to Heather Brewer’s The Chronicles of Vladimir Tod, told from the viewpoint of vampire slayer Joss Macmillan.


Richelle Mead’s The Golden Lily was the second in the Bloodlines series, a spin-off from the author’s Vampire Academy series, and K. J. Wignall’s Alchemy was the second book in the Mercian trilogy.


Department 19: The Rising was the second book in the vampire series by Will Hill, while Suck It Up and Die was Brian Meehl’s sequel to Suck It Up.


Nick Lake’s Blood Ninja III: Betrayal of the Living was the final book in the trilogy about sixteenth-century Japanese vampire ninjas.


Balthazar was the fifth volume in the Evernight vampire school series by Claudia Gray (Amy Vincent), and Mari Mancusi’s Soul Bound and Blood Forever were the seventh and eighth books, respectively, in the Blood Coven Vampire series.


Hidden was the tenth title in P. C. Cast and Kristin Cast’s House of Night YA vampire series, while Black Dawn and Bitter Blood by Rachel Caine (Roxanne Longstreet Conrad) were the twelfth and thirteenth volumes, respectively, in The Morganville Vampires series.


A girl investigated the death of her best friend, who was killed by a white werewolf, in Hemlock, the first volume in a trilogy by Kathleen Peacock, and Taken by Storm was the third book in Jennifer Lynn Barnes’s Raised by Wolves series.


A suicidal teenager and five others took refuge from zombies in a local high school in Courtney Summers’s This is Not a Test, and a group of school kids on a field trip in the mountains came across zombies in Gravediggers: Mountain of Bones, the first in a series by Christopher Krovatin. Sean Beaudoin’s The Infects was also about a group of teens battling zombies.


Ilsa J. Bick’s Shadows was the sequel to the author’s post-apocalyptic Ashes, while Flesh & Bone was the third in Jonathan Maberry’s post-apocalyptic YA zombie series that began with Rot & Ruin.


The Sacrifice was the fourth book in Charlie Higson’s The Enemy zombie series.


Ellen Datlow and Terri Windling edited After: Nineteen Stories of Apocalypse and Dystopia for Disney’s YA Hyperion imprint. Among the authors included were Carol Emshwiller, Caitlín R. Kiernan, Garth Nix and Jane Yolen.


Translated by Marlaine Delargy, Let the Old Dreams Die and Other Stories was the first English-language edition of a 2006 collection by John Ajvide Lindqvist. It included eleven stories (including a sequel-of-sorts to Let the Right One In and a novella follow-up to Handling the Dead), along with the author’s foreword to the original Swedish edition and a new afterword.


Night & Demons collected twenty-eight horror stories by David Drake along with extensive story notes.


21st Century Dead: A Zombie Anthology edited and introduced by Christopher Golden contained nineteen original stories about the walking dead from Mark Morris, Orson Scott Card, Amber Benson, Simon R. Green, Brian Keene, Rio Youers and others.


Edited by Sam Weller and Mort Castle, Shadow Show: All-New Stories in Celebration of Ray Bradbury contained twenty-six stories by Margaret Atwood, Neil Gaiman, Harlan Ellison, Joe Hill and others, along with a foreword by Bradbury himself.


V-Wars was a shared-world anthology in which a plague had turned humans into vampires. Edited by Jonathan Maberry, contributors included Nancy Holder, James A. Moore and Scott Nicholson. Dacre Stoker supplied the introduction.


Edited by Marie O’Regan, The Mammoth Book of Ghost Stories by Women contained carefully chosen reprints by Mary Elizabeth Braddon, Caitlín R. Kiernan, Mary E. Wilkins-Freeman, Alison Littlewood, Mary Cholmondeley, Cynthia Asquith, Amelia B. Edwards, Elizabeth Gaskell and Edith Wharton, along with sixteen new stories by Sarah Pinborough, Kelley Armstrong, Elizabeth Massie, Lisa Tuttle, Nancy Holder, Marion Arnott, Nancy Kilpatrick and Muriel Gray, amongst others.


O’Regan also teamed up with her husband, Paul Kane, to co-edit The Mammoth Book of Body Horror, which featured twenty-five “stories of transformation, mutation and contagion” along with an introduction by Re-Animator director Stuart Gordon. Once again, the best thing about the book was the terrific reprints by Mary Shelley, Edgar Allan Poe, H. P. Lovecraft, John W. Campbell, George Langelaan, Richard Matheson, Stephen King, Clive Barker, Robert Bloch, Ramsey Campbell, Brian Lumley, Nancy A. Collins, Richard Christian Matheson, Michael Marshall Smith, Neil Gaiman, James Herbert and Christopher Fowler. Grouped at the end of the book were also eight original tales by Graham Masterton, Gemma Files, Simon Clark, Conrad Williams and others.


Magic: An Anthology of the Esoteric and Arcane edited by Jonathan Oliver featured fifteen stories by Audrey Niffenegger, Will Hill, Steve Rasnic Tem and Melanie Tem, Thana Niveau, Alison Littlewood, Christopher Fowler, Storm Constantine, Gemma Files, Robert Shearman and others, and boasted a terrific cover illustration by Nicolas Delort, which was re-used nicely throughout the text.


Edited by John Skipp, Psychos: Serial Killers, Depraved Madmen, and the Criminally Insane contained thirty-eight stories (eighteen original) by Ray Bradbury, Neil Gaiman, Kathe Koja and others, along with two non-fiction articles.


Blood Lite III: Aftertaste edited by Kevin J. Anderson contained thirty humorous horror stories presented by the Horror Writers Association.


Westward Weird edited by the late Martin H. Greenberg and Kerrie Hughes contained thirteen weird Western stories, while The Big Book of Ghost Stories was a big reprint anthology compiled by Otto Penzler, featuring seventy-nine tales by Ramsey Campbell, M. R. James, August Derleth and others.


Edited by Ellen Datlow, Best Horror of the Year Volume Four from Night Shade Books contained eighteen stories along with a summation of the year by the editor.


The Mammoth Book of Best New Horror Volume 23 edited by Stephen Jones featured twenty-six stories (two by Ramsey Campbell), along with an overview of 2011 and a Necrology by the editor and Kim Newman.


The Year’s Best Dark Fantasy & Horror 2012 edited by Paula Guran included thirty-three stories.


There were no crossover tales between the Datlow and Jones volumes, although Alison Littlewood did appear in both with different stories. Guran and Datlow also had no stories in common, although both did feature work by Stephen King, Margo Lanagan and Glen Hirshberg. Guran and Jones shared the same story by Joan Aiken and included different tales by Joe R. Lansdale.


In January, Apple released the iBooks Author app, which allowed desperate would-be authors to automatically format their novels, including adding photographs and film footage! As if that wasn’t bad enough, “books” created with the app could only be sold through Apple’s own iBook-store or iTunes sites.


That same month, Barnes & Noble, Books-A-Million and Canada’s Chapters Indigo announced that they would not stock Amazon Publishing titles (including those from the SF imprint 47North) because of the company’s restrictive e-book policies.


J. K. Rowling’s long-awaited Pottermore website was launched on March 27th, selling the first Harry Potter e-books. The site took £1 million in its first three days and trebled that total during the first month.


In April, the US Department of Justice filed an antitrust lawsuit against Apple and publishers Hachette, HarperCollins, Macmillan, Penguin and Simon & Schuster, alleging they colluded in fixing the price of e-books by adopting a similar type of business model. Hachette, HarperCollins and Simon & Schuster agreed to settle, and were forced to cancel any contracts with retailers using restrictive practices (such as Amazon) and forbidden to use the agency model contract for two years. The other three publishers decided to fight the charges in court, although Penguin subsequently agreed to settle so as not to affect its proposed merger with Random House.


The following month, Britain’s biggest book-selling chain, Waterstones, surprised the industry by announcing that it was linking up with Internet retailer Amazon to sell Kindle e-readers through its 294 high street stores.


In August, Amazon UK announced that, for the first time ever, its digital book sales had outstripped traditional print sales in Britain. Just two years after the downloadable format was first launched in the UK, 114 Kindle editions were being sold for every 100 hardcover and paperback printings.


A US study found that the number of Americans who owned an e-reader or tablet computer was up from 18% in 2011 to 33% a year later. However, although 89% of regular readers (aged 16+) read at least one print book in the preceding twelve months, only 30% read at least one e-book. Despite that, print sales in the US declined by 9% in 2012.


Best-selling American author Terry Goodkind controversially took his revenge on a fan who had openly pirated his latest fantasy novel by posting the offender’s photo and details on Facebook after attempts to privately contact the individual had been ignored. The pirated web pages were quickly removed.


The French-owned Byook app for iPhones and iPads was launched with a version of Sir Arthur Conan Doyle’s 1892 Sherlock Holmes mystery “The Adventure of the Speckled Band” that was visually and aurally “enhanced” with blood and screams.


Available as an e-book from BBR, Simon Clark’s debut collection was reissued as Blood and Grit 21 to celebrate its original publication twenty-one years earlier. The new edition included an original Skinner Lane story, a new introduction by Andrew Darlington and an illustrated afterword by the author.


In October, editor John Joseph Adams and Creeping Hemlock Press launched Nightmare Magazine, a new monthly online and e-book periodical featuring original and previously published fiction. A companion title to Lightspeed: Science Fiction & Fantasy, stories from both electronic magazines were featured in a chapbook sampler containing work by Jonathan Maberry, Laird Barron, Sarah Langan and others.


Alan Baxter’s novella The Darkest Shade of Grey appeared as a web serial on the electronic journal The Red Penny Papers.


With traditional print books in America facing growing competition from e-books, it was reported that 45% of all print books published in the US in 2011 were self-published (a total of almost 150,000 titles).


Improved technology and falling costs meant that 2012 saw an explosion in print-on-demand (PoD) books in the horror genre. Although this allowed many older titles to come back into print, it also resulted in anybody being able to publish their own “book” (often under spurious imprint names) – whether or not they had any actual talent.


Perhaps the most high-profile of the PoD imprints was executive editor Don D’Auria’s Samhain Publishing, which issued numerous titles throughout the year, including Brian Moreland’s Dead of Winter, House of Sighs and The Fallen Boys by Aaron Dries, Hedge End by Peter Mark May, Evil Eternal and Swamp Monster Massacre by Hunter Shea, The Nightcrawler by Mick Ridgewell, Sacrifice by Russell James, Malevolent by David Searls, Daughter of Evil by Nile J. Limbaugh, Amongst the Dead by David Bernstein, A View from the Lake by Greg F. Gifune, A Dark Autumn by Kristopher Bufty, Jin Village by Vincent Stoia, Video Night by Adam Cesare, Night-Where by John Everson, Donor by Elena Hearty, Sorrows and House of Skin by Jonathan Janz and Bloodthirst in Babylon by David Searls.


Nightmare City and the third Department 18 book, The Eighth Witch, both by Maynard Sims (who seem to have now become a single entity), were both available from the same imprint.


David A. Sutton’s Shadow Publishing issued a new edition of the veteran author/editor’s 1975 anthology The Satyr’s Head: Tales of Terror, which featured ten stories by Ramsey Campbell, Brian Lumley, David Campton, Eddy C. Bertin and others, along with a new introduction.


To launch his Writers from the Shadows series, Sutton also selected and introduced The Female of the Species and Other Terror Tales, the first volume of stories by Richard Davis (1935–2005). This welcome collection of twelve tales additionally included a 1969 interview with the author, the complete text of a 1971 speech about horror fiction, and a bibliography of Davis’s books and stories.


Shadow Publishing also issued the latest collection from Johnny Mains, Frightfully Cosy and Mild Stories for Nervous Types, which contained twelve stories (five reprints), an introduction by Stephen Volk and a foreword and story notes by the author.


Karōshi Books was a new imprint from Mains and others dedicated to bringing out work by new and unpublished authors. Its debut publication was Glory and Splendour, which contained eight weird stories by Alex Miles and a foreword by Michel Parry.


For Noose & Gibbet/Airgedlámh Publications, Johnny Mains edited and introduced Party Pieces: The Horror Fiction of Mary Danby, which included thirty-one stories (one original) for adults and children, along with an interview with the famed British anthologist of the 1970s and 1980s.


As usual published in trade paperback by editor Charles Black under his Mortbury Press imprint, The Ninth Black Book of Horror contained sixteen original stories in the style of The Pan Book of Horror Stories by John Llewellyn Probert, Simon Bestwick, Gary Fry, Anna Taborska, Paul Finch, Thana Niveau, Marion Pitman, David A. Riley and others.


Donald Sidney-Fryer’s The Atlantis Fragments: The Existing Chronicle: A Vision of the Final Days from Hippocampus Press was more accurately titled The Atlantis Fragments: The Novel on the cover. From the same author and PoD imprint, The Golden State Phantasticks: The California Romantics and Related Subjects included essays on Clark Ashton Smith, George Sterling, Ambrose Bierce, F. Marion Crawford, Robert E. Howard and Nora May French.


Hippocampus also issued two collections by Richard A. Lupoff, which were also available in hardcover from Mythos Books: Dreams contained fifteen stories (one original) with an introduction by Cody Goodfellow, while Visions featured thirteen stories (five original) with an introduction by Peter S. Beagle. Both books contained not-always-accurate story notes by the author.


Portraits of Ruin collected thirty-nine stories (nine reprints) by Joseph S. Pulver, Sr. with an introduction by Matt Cardin, while At Fear’s Altar was a collection of thirteen stories (six reprints) by Canadian author Richard Gavin.


W. H. Pugmire’s Uncommon Places: A Collection of Exquisites included twenty-two stories (eleven original), and Intimations of Unreality: Weird Fiction and Poetry contained all Alan Gullette’s Cthulhu Mythos stories, together with two original novellas, an extensive sampling of the author’s poetry, an introduction by Robert M. Price and interior art by Denis Tiani.


Also from Hippocampus, Forever Azathoth: Parodies and Pastiches was a revised edition of Peter Cannon’s Love-craftian-lite tales with an extra story added, while The Nemesis of Night, was the fifth novel in the Lovecraftian Shaman Cycle by the late Adam Niswander.


For Miskatonic River Press, Joseph S. Pulver, Sr. edited and introduced A Season in Carcosa, an anthology of twenty-one stories inspired by Robert W. Chambers’s The King in Yellow that featured Joel Lane, Simon Strantzas, Don Webb, Gary McMahon, Richard Gavin, Gemma Files, Richard A. Lupoff, Michael Kelly, John Langan, Allyson Bird and others, including the editor.


From the same publisher, The Strange Dark One: Tales of Nyarlathotep collected eight Lovecraftian stories by W. H. Pugmire, including the title novelette.


Two of the year’s best anthologies – PoD or not – were Terror Tales of East Anglia and Terror Tales of the Cots-wolds, both edited by Paul Finch for Gray Friar Press. A follow-up to the editor’s previous Terror Tales of the Lake District, the two volumes contained thirteen and fourteen stories, respectively, interspersed with “real” supernatural tales from their particular areas. The impressive line-up of writers for both books included Roger Johnson, Simon Bestwick, Steve Duffy, Mark Valentine, Johnny Mains, Alison Littlewood, Reggie Oliver, Gary McMahon, Simon Clark, Thana Niveau, Steve Lockley, Joel Lane, Ramsey Campbell, Simon Kurt Unsworth, John Llewellyn Probert and the editor and publisher.


From the same imprint, Enemies at the Door collected twelve short stories and novellas (three original) by the busy Paul Finch, but in far too small type.


The Gray Friar imprint also launched its New Blood series with Stephen Bacon’s Peel Back the Sky, containing twenty-one stories (six original) along with an introduction by Nicholas Royle and story notes by the author. The second title in the series, From Hell to Eternity, was the impressive debut collection by Thana Niveau. It contained sixteen stories (half original), along with story notes by the author and a glowing introduction from Ramsey Campbell.


Produced as a charity anthology to raise funds for the Baltimore Poe House and Museum, which had its funding cut by the city, The Spirit of Poe from Literary Landmark Publishing contained forty-seven stories and poems, two by Poe himself, along with a foreword by Barbara Cantalupo, editor of The Edgar Allan Poe Review.


Chiral Mad: Anthology of Psychological Horror was yet another charitable anthology, this time with profits going to Down syndrome charities. Edited by Michael Bailey for Written Backwards, it featured twenty-eight stories (five reprints) by, amongst others, Gord Rollo, Andrew Hook, Gary McMahon, Monica J. O’Rourke, Gary A. Braunbeck, Gene O’Neill, Jeff Strand and Jack Ketchum.


Edited by Jan Edwards and Jenny Barber, The Alchemy Press Book of Ancient Wonders contained fourteen stories (two reprints) about magical monuments by Adrian Tchaikovsky, Peter Crowther, Adrian Cole, William Meikle and others, along with an introduction from Kari Sperring. For the same imprint, Mike Chinn edited The Alchemy Press Book of Pulp Heroes, which featured seventeen stories (two reprints) about heroes and heroines from, amongst others, Mike Resnick, Adrian Cole, Joel Lane, Peter Crowther and Peter Atkins.


Available from Nodens Books, Above Ker-Is and Other Stories was a welcome collection of ten tales by Evangeline Walton (1907–96), edited with an introduction and fascinating story notes by Douglas A. Anderson. Four of the stories were previously unpublished.


What Monsters Do was a slim PoD collection of seven stories (one reprint) by former Hellraiser actor and comics writer Nicholas Vince, available from Bibliofear.


Michael V. Gleich’s Jawbone from Damnation Books was based on Native American folklore, about a Mohave demon who fell from the stars.


Night Terrors II: An Anthology of Horror from Blood Bound Books was edited by Theresa Dillon and Marc Cicca-rone and featured twenty-eight original stories by David Bischoff, Jason V. Brock and others. K. Trap Jones’s The Sinner from the same imprint involved a farmer isolated in a cave and his encounters with the Seven Deadly Sins and their attendant demons.


“Produced, directed and edited” by Eric Miller for Big Time Books, the unwieldy-titled Hell Comes to Hollywood: An Anthology of Short Horror Fiction Set in Tinseltown Written by Hollywood Genre Professionals featured twenty stories by authors you’d probably never heard of, with a brief foreword by SPFX make-up artist Roy Knyrim.


For the on-demand Science Fiction Trails imprint, David B. Riley edited and introduced Low Noon: Tales of Horror & Dark Fantasy from the Weird Weird West and Gunslin-gers & Ghost Stories. Containing twelve and eleven stories, respectively, the two anthologies featured fiction by Don D’Ammassa, C. J. Killmer, cover artist Laura Givens and others, including the editor himself.


Edited by Julie Ann Dawson for Bards and Sages Publishing, Return of the Dead Men (and Women) Walking contained fifteen stories about the various undead, while editor Lorraine Horrell’s Sowing the Seeds of Horror from Static Movement contained twenty-one tales about bad things growing.


Valentines for the Dead from Shadowfall Publications featured thirteen stories by writer and poet Corrine De Winter and came with no less than three introductions, by Thomas F. Monteleone, James Sclavunos and the author herself.


Billie Sue Mosiman’s novella Mourning Mansion from DM Publishing involved an investigation into a number of missing boys and was loosely based on a series of true crimes that occurred along the Gulf Coast in the mid-1980s.


From Books of the Dead Press, Best New Werewolf Tales Vol. 1 edited by Carolina Smart featured twenty previously unpublished stories and a comic strip by, amongst others, Michael Laimo, William Meikle, David Niall Wilson, Nina Kiriki Hoffman and Anna Taborska.


At the Gates of Madness collected eighteen stories by Canadian Shaun Meeks, while These Old Tales: The Complete Collection from Distressed Press contained short stories, flash fiction and poetry by Kenneth W. Cain. Both authors also supplied an “Afterward” [sic] to their books.


Two men’s fates were bound by an ancient entity that thrived on suffering in Ennis Drake’s novella 28 Teeth of Rage, while ghosts still haunted the location of a vanished town in S. P. Miskowski’s Delphine Dodd, both from Omnium Gatherum.


From the same California imprint, Hunter’s Moon: Visceral Tales of Terror collected nineteen stories (twelve reprints) by R. Scott McCoy. Kate Jonez and S. S. Michael edited Detritus, featuring fifteen original stories about collecting by Kealan Patrick Burke and others and, with L. S. Murphy, Jonez also edited Fortune: Lost and Found, containing twelve stories (three reprints) about money and wealth.


Second Thoughts: Tales of Horror and Suspense from Spinetinglers Publishing collected seventeen stories by British writer Richard Moule.


Available from Curiosity Quills Press, The Green-Eyed Monster by Mike Robinson was about a literary rivalry that resulted in death and something worse, while a fallen angel used his network of advertising agencies to do Satan’s work in Dina Rae’s novel Halo of the Damned from Eternal Press.


Edited by Paul Genesse, The Crimson Pact Vol. 3 and Vol. 4 were the latest two volumes in the anthology series available from Alliteration Ink, who also published Dangers Untold edited by Jennifer Brozek and “presented” by The Horror Society.


Dark Tales of Lost Civilizations, edited and introduced by Eric J. Guignard for Florida’s Dark Moon Books imprint, featured twenty-five new stories about lost lands and ancient cities.


William Patrick Maynard’s The Destiny of Fu Manchu from Black Coat Press was based on the character created by Sax Rohmer.


From Ramble House/Dancing Tuatara Press, The Unholy Goddess and Other Stories was the third volume in the Collected Weird Tales of “shudder pulp” author Wyatt Blassingame. The Devil’s Nightclub from the same publisher contained eight stories by fellow pulp author Nat Schachner, House of the Restless Dead & Other Stories featured nine previously uncollected pulp stories by Hugh B. Cave, and Hands Out of Hell collected eight weird menace pulp stories by John H. Know.


The Strange Thirteen was a reprint of Richard Gamon’s 1925 collection of thirteen stories set in India, and D. H. Olsen contributed an introduction to H. B. Gregory’s 1940 novel Dark Sanctuary, which also included an interview with the author. All the books included introductions by imprint editor John Pelan.


Midnight and Moonshine from Australia’s Ticonderoga Publications collected thirteen stories (one reprint) by Lisa L. Harnett and Angela Slatter, with an introduction by Kim Wilkins. A 100-copy hardcover edition was signed by all the contributors and cover artist Kathleen Jennings.


From the same publisher, Bread and Circuses collected fifteen tales (four previously unpublished) by Felicity Dowker, with an introduction by Trent Jamieson.


Liz Grzyb teamed up with Amanda Pillar to edit and introduce Damnation and Dames, which contained sixteen tales of a paranormal noir by Jay Caselberg, Robert Hood and the Hannett and Slatter team, while Pillar was also the solo editor of Blood Stones, an anthology of seventeen stories about unusual creatures with an introduction by Seanan McGuire.


Also for Ticonderoga, The Year’s Best Australian Fantasy & Horror 2011 edited by Grzyb and Talie Helene contained thirty-two stories by Lucy Sussex (twice), Terry Dowling, Angela Slatter, Stephen Deadman, Lisa L. Harnett and Margaret Mahy, amongst others, along with a look at the year in review by the editors, a recommended reading list, and a list of Australian and New Zealand fantasy and horror awards.


No longer co-editor of Dark Discoveries, Jason V. Brock launched his own on-demand paperback magazine with S. T. Joshi as Managing Editor. The colourful and busy premiere edition of [Nameless]: A Biannual Journal of the Macabre, Esoteric and Intellectual . . . featured six stories by Gene O’Neill and others, various articles (including tributes to Ray Bradbury), interviews with artists Demetrios Vakras and Lee-Anne Raymond, and various reviews.


A stage comedian discovered that there was more to his uncle’s childhood tales of magic than he could have realised in Ramsey Campbell’s latest novel from PS Publishing, The Kind Folk.


A previously unpublished version of Basil Copper’s 1976 Gothic mystery The Curse of the Fleers came with the author’s original working notes, an introduction by Stephen Jones and cover art by Stephen E. Fabian.


When a woman attempted to transport her murdered friend’s ashes to the destination of her dreams, she soon found herself in danger from various factions, including an all-too-real legendary killer, in Joe R. Lansdale’s Edge of Dark Water.


As usual, PS also issued a number of short story collections, including Trapped in the Saturday Matinee by Joe R. Lansdale, Born with Teeth by Conrad Williams, Leave Your Sleep by R. B. Russell, Where Furnaces Burn by Joel Lane, The Pottawatomie Giant and Other Stories by Andy Duncan, Angels and You Dogs: Stories by Kathleen Ann Goonan, and Nothing As It Seems by Tim Lebbon. All included new and reprinted material, and were available in signed and numbered editions of between 100 and 200 copies each.


Commissioned by editor Peter Crowther for the Humber Mouth Literature Festival 2012, Four for Fear contained a quartet of spooky stories by Ramsey Campbell, Christopher Fowler, Alison Littlewood and Nicholas Royle. The slim hardcover was limited to 200 copies and signed by all the contributors.


Once again edited with an introduction by S. T. Joshi, Black Wings II: New Tales of Lovecraftian Horror contained eighteen original stories, often loosely inspired Lovecraft’s work, by Tom Fletcher, Caitlín R. Kiernan, John Langan, Don Webb, Nicholas Royle, Steve Rasnic Tem, Chet Williamson and others.


Edited by Marie O’Regan and Paul Kane, A Carnivàle of Horror brought together sixteen stories (four original) about circuses by Ray Bradbury, Joe Hill, Muriel Gray and others.


Flying Fish by Randall Silvis was a novella from PS about an island woman who may have been more than 200 years old.


Volume 28/29 of PostScripts was also, somewhat confusingly, Exotic Gothic 4 edited as usual by Danel Olson. Along with a footnotes-filled Preface by the editor, the hardcover anthology featured twenty-five stories (one reprint) from Margo Lanagan, Reggie Oliver, Simon Kurt Unsworth, Robert Hood, Steve Rasnic Tem, Terry Dowling, Paul Finch, Anna Taborska, Scott Thomas and Stephen Volk, amongst others.


Produced as a collaboration between PS Publishing and Cemetery Dance Publications, Stephen Jones’s anthology A Book of Horrors was available as both a limited edition, signed by the editor and artist Les Edwards, and a deluxe edition signed by all the contributors (including Stephen King and John Ajvide Lindqvist) for £595/$999.


From PS Publishing’s Stanza Press imprint came The Foliate Head, a collection of thirty-six poems by Marly Youmans with illustrations by Clive Hicks-Jenkins, along with a reprint of Brian Lumley’s 1982 poetry collection Ghoul Warning and Other Omens, illustrated by Dave Carson and with a 1999 afterword by Dave Sutton.


PS also launched a new mass-market paperback imprint, Drugstore Indian Press, with new editions of Ramsey Campbell’s The Darkest Part of the Woods, The Overnight, Secret Story and Told by the Dead.


From Cemetery Dance Publications, Brian James Freeman and Bev Vincent’s revised and updated The Illustrated Stephen King Trivia Book: Revised & Updated Second Edition was illustrated by Glen Chadbourne and included more than 100 additional questions.


The search for a missing child led to a man claiming to be a mythological monster in Lee Thomas’s Torn, which was available in a 750-copy signed edition.


A couple took a trip up the Amazon in 1906 in the novella Amazonas by the late Alan Peter Ryan. It was available from CD in a signed edition of 1,000 copies. Peter Straub’s 1990 novella The Buffalo Hunter was reissued by CD as a regular hardcover value priced at $19.99 and in a signed, limited edition.


The Woman contained the 2010 horror novel by Jack Ketchum along with a new sequel novella. It was also available in a traycased, signed and lettered edition of fifty-two copies ($175).


The 20th Anniversary edition of Bentley Little’s The Mailman was available in a 1,000-copy signed edition and a traycased lettered edition ($400), while The Circle from the same author was a short novel in which the residents of William Tell Circle started doing unimaginable things to each other.


Edited by Joe R. Lansdale, The Horror Hall of Fame: The Stoker Winners from Cemetery Dance Publications collected thirteen award-winning stories by Robert Bloch, Harlan Ellison and others. Illustrated by Glenn Chadbourne, it was also available in a signed, limited edition.


Professional problem-solver Matthew Corbett ended up aiding his arch-enemy Professor Fell in discovering the identity of a traitor on a Caribbean island in The Providence Rider by Robert McCammon, from Subterranean Press. McCammon’s 1980 novel Bethany’s Sin was reprinted in a signed edition of 750 copies and a twenty-six copy lettered edition ($250).


Ad Eternum was a novella in Elizabeth Bear’s New Amsterdam series, set in an alternate 1960s America that included vampires, werewolves and detective sorcerers.


The Woman Who Married a Cloud: The Collected Short Stories of Jonathan Carroll contained thirty-eight tales, the earliest dating from 1982, while Bentley Little’s Indignities of the Flesh collected ten stories (one original) with story notes by the author.


Mira Grant’s When Will You Rise: Stories to End the World contained a novella in the author’s Newsflesh series with an unrelated story, both previously published as e-books.


Confessions of a Five-Chambered Heart: 25 Tales of Weird Romance collected stories that originally appeared on Caitlín R. Kiernan’s subscription website Sirenia Digest between 2007 and 2009, along with a new introduction by the author and an afterword by Sonya Taaffe.


Also from Subterranean, No Sharks in the Med and Other Stories: The Best Macabre Stories of Brian Lumley contained twelve reprint tales and a new introduction by the author in a limited edition of 1,500 copies and a traycased, leatherbound edition of twenty-six ($250) signed by Lumley and artist Bob Eggleton.


The Janus Tree and Other Stories collected eleven stories by Glen Hirshberg in a 750-copy signed and limited edition, and Thomas Ligotti’s 1994 collection Noctuary was reissued as a signed, leatherbound edition limited to 250 copies.


Available in a 500-copy signed edition and twenty-six lettered copies, Shadows West was a collection of three unproduced “weird Western” screenplays by Lansdale and his brother John R. Lansdale, while Subterranean’s deluxe anniversary edition of Lansdale’s 1981 novel Act of Love added a new novelette, an interview with the author, and illustrations by Glenn Chadbourne. A 200-copy signed, leatherbound edition was also available for $100.


Set between Wizard and Glass and Wolves of the Calla, The Dark Tower: The Wind Through the Keyhole was the eighth volume in Stephen King’s long-running epic fantasy series from Donald M. Grant books. It was published in a 5,000-copy slipcased edition signed by artist Jae Lee ($75.00) and an 800-copy deluxe cased edition signed by both author and artist ($350).


Two young mothers infected with vampirism found themselves on the run from the mysterious Whistler and his companion in Glen Hirshberg’s Motherless Child from Earthling Publications.


An oversized deluxe 25th Anniversary Edition of Clive Barker’s Weaveworld was also available from Earthling in a very limited print run, illustrated with thirty new illustrations by Richard Kirk.


After a publishing hiatus following the tragic death of its co-founder, the Fedogan & Bremer imprint was back with a new anthology, Worlds of Cthulhu, edited with an introduction by Robert M. Price. Containing eleven original prequels and sequels to H. P. Lovecraft’s work by Richard A. Lupoff, Darrell Schweitzer, Will Murray, Adrian Cole and Gary Myers, amongst others, the hardcover boasted dust-jacket art by Gahan Wilson and interior illustrations by Tim Kirk.


Best known for its series of chapbooks, Spectral Press also started publishing hardcover titles, beginning with The Respectable Face of Tyranny, the first in the Spectral Visions series containing two novellas and an afterword by Gary Fry.


The Nine Deaths of Dr. Valentine from the same imprint was a fun tribute by John Llewellyn Probert to Vincent Price and his Dr. Phibes films, while The 13 Ghosts of Christmas edited by Simon Marshall-Jones contained thirteen stories (one reprint) by Jan Edwards, William Meikle, Thana Niveau, Paul Finch, Gary McMahon and others, along with an introduction by Johnny Mains and a preview of Stephen Volk’s Peter Cushing-inspired novella Whitstable. All Spectral Press books were limited to 100 numbered copies.


William Meikle’s novella Professor Challenger: The Island of Terror was available from Dark Regions Press in a signed, leatherbound and slipcased edition of just thirteen copies for $99.00.


Dark Regions also launched its Black Labyrinth imprint in June with The Walls of the Castle by Tom Piccirilli, the first of ten psychological horror novels and novellas illustrated by Argentinean artist Santiago Caruso. The Black Labyrinth titles were available in a variety of signed and numbered editions, including an oversized and traycased “ultra-deluxe edition” limited to just thirteen copies.


Published in a numbered edition of just 150 hardcover copies under the Enigmatic Press imprint, A Haunting of Ghosts: A Collection of Ghost Stories collected six original tales written over a two-month period in 2012 by (L. H.) Maynard (and M. P. N.) Sims with photographs by Emily Rose Sims.


Amongst a raft of titles put out by Centipede Press were Where the Summer Ends and Walk on the Wild Side, two volumes of thirty-five stories comprising The Best Horror Stories of Karl Edward Wagner edited by Stephen Jones.


A city became the hunting ground for humanoid creatures with claws and completely white eyes in Paul Kane’s short apocalyptic novel, Lunar, from Bad Moon Books. Ramsey Campbell contributed the introduction.


After an anthrax attack wiped out half the population of Atlanta, the spirits of the dead started to possess the living in Will McIntosh’s novel Hitchers from Night Shade Books.


In an alternate Naples where magic worked through holy music, a secret society planned to raise the Devil himself in The Black Opera: A Novel of Opera, Volcanoes and the Mind of God by Mary Gentle.


Inspired by the works of Arthur Machen, The Croning was the first full-length novel from Laird Barron and was about the strange things that exist on the periphery of our existence.


In Mark Teppo’s Earth Thirst, the first volume in the Arcadian Conflict series, vampires fought back against humans who were destroying the planet, and a man returned to face his childhood nightmares on Catalina Island in Terminal Island by Walter Greatshell.


Edited by Ross E. Lockhart for Night Shade, The Book of Cthulhu II was a follow-up to the acclaimed anthology based on the concepts of H. P. Lovecraft and included twenty-four stories (four original) by Neil Gaiman, Kim Newman, Caitlín R. Kiernan and others.


Other Worlds Than These: Stories of Parallel Worlds edited with an introduction by John Joseph Adams was a hefty anthology of thirty mostly recent reprints along with a foreword by Lev Grossman and a further reading list compiled by Ross E. Lockhart.


Available in a printing of 300 copies, Black Horse and Other Strange Stories from Tartarus Press was the debut collection of American author Jason A. Wyckoff. Unfortunately, the sixteen original stories read more like pastiches of other, better works.


One of the best debut collections of the year was poet Helen Marshall’s first prose book, Hair Side, Flesh Side, from Canadian imprint ChiZine Publications. Containing sixteen original stories based around different parts of the human anatomy, the book came with a glowing introduction by Robert Shearman and illustrations by Chris Roberts.


From the same publisher, Remember Why You Fear Me: The Best Dark Fiction of Robert Shearman included twenty-one superior stories (seven original), along with an introduction by Stephen Jones, while Ian Rogers’s debut collection Every House is Haunted contained twenty-two stories (seven original) and an introduction by Paul Tremblay.


The first book in the How to End Human Suffering series, Ninja Versus Pirate Featuring Zombies was a humorous novel by James Marshall, a psychic threat from the Cold War resurfaced in David Nickle’s Rasputin’s Bastards, and A Tree of Bones was the third in Gemma Files’s weird Western Hexslinger series.


All ChiZine titles were also available in signed, limited hardcover editions through pre-order.


From Prime Books, Witches: Wicked, Wild & Wonderful edited by Paula Guran featured twenty-three stories (two original) by Neil Gaiman, Kelly Link, Ursula K. Le Guin, Tanith Lee, Jane Yolan, Madeleine L’Engle and others. Obsession: Tales of Irresistible Desire from the same editor featured nineteen stories by authors including Elizabeth Hand, Joe R. Lansdale, Fritz Leiber, Storm Constantine, Pat Cadigan and Lawrence Block.


Along with three other anthologies for Prime, the busy Guran also edited Extreme Zombies, which included twenty-five tales of the walking dead by Nancy A. Collins, Edward Lee, Brian Keene, George R. R. Martin, Joe R. Lansdale and others, and Ghosts: Recent Hauntings, a compilation of thirty stories (one original) by, amongst others, Peter Straub, Tim Powers, Caitlín R. Kiernan and Karen Joy Fowler.


Future Lovecraft edited by Silvia Moreno-Garcia and Paula R. Stiles featured twenty-eight SF stories (three reprints) and ten poems (one reprint) inspired by HPL’s work, from authors including Don Webb and Nick Mamatas.


Edited by Russian-born author Ekaterina Sedia, Circus: Fantasy Under the Big Top included twenty stories by Peter Straub, Howard Waldrop, Holly Black and others, while Bloody Fabulous: Stories of Fantasy and Fashion, from the same editor, featured fourteen tales (seven original) of sartorial suspense from authors including Kelly Link and Holly Black.


Also from Prime, At the Edge of Waking was the second collection from Canadian author Holly Phillips, containing eleven stories (one original) with an introduction by Peter S. Beagle, while Elizabeth Bear’s collection Shoggoths in Bloom included twenty stories from the past six years (one previously unpublished) and an introduction by Scott Lynch.


From Small Beer Press, Errantry: Strange Stories collected ten reprint tales published over the same period by Elizabeth Hand.


David Britton’s latest Lord Horror novel, La Squab: The Black Rose of Auschwitz, came in a stunningly designed (by John Coulthart) hardcover from Savoy, profusely illustrated by Kris Guidio and with a CD reading by veteran British actress Fenella Fielding.


The publisher also issued a companion disc, The Savoy Sessions, on which the husky-voiced Fielding gave her own unique interpretations of sixteen songs.


Yet another tribute to The Pan Book of Horror Stories series, The Screaming Book of Horror was a hardcover edited with an introduction by Johnny Mains for Screaming Dreams. It contained twenty-one stories by John Llewellyn Probert, Alison Littlewood, Bernard Taylor, Anna Taborska, Paul Finch, Rhys Hughes, Alison More, Reginald (Reggie) Oliver, David A. Riley, Steve Rasnic Tem, Christopher Fowler, Charlie Higson and others, including posthumous contributions from John Brunner and John Burke, and a story by the editor.


A Certain Slant of Light from Robert Morgan’s Sarob Press was a collection of eight ghost stories (three original) by Peter Bell, along with an afterword by the author. The limited, numbered hardcover was illustrated by Paul Lowe.


For the same publisher, Rosemary Pardoe edited and introduced The Ghosts & Scholars Book of Shadows, which featured twelve sequels and prequels to M. R. James’s stories, originally submitted as competition entries, by Rick Kennett, John Llewellyn Probert, Reggie Oliver, Mark Valentine, David A. Sutton, Peter Bell and others, including Christopher Harman’s winner, “Quis est Iste?”.


Edited and introduced by Anne C. Perry and Jared Shurin, A Town Called Pandemonium featured ten stories set in or around the eponymous Texas town by Will Hill, Joseph D’Lacey, Jonathan Oliver and others. Illustrated by Adam Hill, the shared-world anthology was available from Jurassic London as a trade paperback and a 100-copy numbered hardcover edition.


Terry Martin’s Probably Maybe Perhaps: A Collection of Near and Future Short Stories contained nineteen tales by the editor-in-chief of The House of Murky Depths.


Sam Stone’s Zombies at Tiffany’s, from Telos Publishing, was set in New York City in 1862.


From Megazanthus Press, The First Book of Classical Horror Stories edited by D. F. Lewis contained twenty-one stories inspired by classical music from Andrew Hook, Stephen Bacon, John Howard, Mark Valentine and Rhys Hughes, amongst others.


Darker Minds: An Anthology of Dark Fiction was the second volume in the anthology series from the collective Dark Minds Press, featuring new stories by Stephen Bacon, Simon Bestwick, Gary Fry, Gary McMahon and others. Ben Baldwin contributed an impressive cover image.


Ottawa’s Ex Hubris Imprints published Postscripts to Darkness 2 edited by Sean Moreland and Aalya Ahmad. This thin anthology contained sixteen stories, an interview with American author Lee Thomas and an afterword by the editors.


Vampyric Variations from Canada’s Edge Science Fiction and Fantasy Publishing collected ten vampire stories (one original novella) by Nancy Kilpatrick, along with an introduction by Tanith Lee. Kilpatrick also edited and supplied an introduction to Danse Macabre: Close Encounters with the Reaper for the same publisher, containing twenty-six stories by Lisa Morton, Lucy Taylor, William Meikle, Tom Piccirili, Brian Hodge, Tanith Lee and Brian Lumley, amongst others.


Mark Leslie edited and introduced Tesseracts Sixteen: Parnassus Unbound, which contained twenty-eight stories and poems (five reprints) from authors such as Robert J. Sawyer, Sean Costello, Michael Kelly and Steve Vernon.


Edited by Tehani Wessely for Australia’s FableCroft Publishing, Epilogue contained twelve stories about the end of the world.


Night Shadows: Queer Horror was a gay- and lesbian-themed anthology from Bold Strokes Books edited by Greg Herren and J. M. Redmann and featuring fourteen original stories.


William Holden’s Words to Die By and Felice Picano’s Twelve O’Clock Tales appeared under the Liberty imprint of the same lesbian/gay/bi/trans/queer publisher.


Originally written in 1976 as an outline for a movie, and lost twice in the intervening decades, Ray Bradbury’s The Nefertiti-Tut Express finally saw print as a handsome oversized chapbook from Terence McVicker’s The RAS Press with numerous line drawings by Gary Gianni.


Simon Marshall-Jones’s Spectral Press issued Simon Kurt Unsworth’s chapbook Rough Magic, Alison Littlewood’s The Eyes of Water, David Tallerman’s The Way of the Leaves and Mark West’s What Gets Left Behind. Each booklet was limited to just 100 signed and numbered copies.


Nicholas Royle’s Nightjar Press issued two chapbooks by Claire Massey, Marionettes and Into the Penny Arcade, along with David Rose’s Puck and Alison Moore’s Small Animals. Each booklet was published in a signed edition limited to 200 copies.


Nodens Books launched its Nodens Chapbooks series with Sable Revery: Poems, Sketches and Letters by Robert Nelson (1912-35), a contributor of verse to Weird Tales and a correspondent of H. P. Lovecraft and Clark Ashton Smith. It was followed by The Ghost in the Tower: Sketches of Lost Jacobia, a historical booklet about south-western Michigan by Earl H. Reed (1863–1931). Both print-on-demand chapbooks were introduced by Douglas A. Anderson and available in trade paperback and hardcover formats.


Algy Black and Artie Mack were back in Earthling Publications’s The Raven of October, the latest chapbook by Peter Atkins, Glen Hirshberg and Thomas St. John Bartlett to tie in to performances of The Rolling Darkness Review at Los Angeles’ Theatre/Theater during October and November.


From Rosemary Pardoe’s Haunted Library, Ex Libris: Lufford contained a number of Jamesian pieces by Daniel McGachey, inspired by “Casting the Runes”.


Edited by Gary William Crawford, Insufficient Answers: Essays on Robert Aickman from Gothic Press collected three essays about the life and works of the late author.


The six bi-monthly issues of Gordon Van Gelder’s digest The Magazine of Fantasy & Science Fiction featured the usual stellar line-up of authors, including Ron Goulart, Albert E. Cowdrey, Lewis Shiner, Michael Blumlein, Peter S. Beagle, Tim Sullivan, Steven Utley, Geoffrey Landis, Fred Chappell, Dale Bailey, Kate Wilhelm, Rachel Pollack, Andy Duncan, Richard A. Lupoff, Peter Dickinson, Lynda E. Rucker, Alan Dean Foster and Lewis Shiner.


There were also book and film review columns by Charles de Lint, Elizabeth Hand, Kathi Maio, Chris Moriarty, Lucius Shepard, James Sallis and Michelle West, while Don Webb, Frances Grimble, Jack Womack, Bud Webster, Chris DeVito and David Langford all contributed more obscure titles to the always-fascinating “Curiosities” page.


The first issue of Weird Tales from the new editorial team, sporting a double-covered “Elder Gods” theme, restored the title’s classic logo and featured a new Cthulhu Mythos novella by Brian Lumley, along with stories and poetry by Michael Shea, Michael Reaves, Darrell Schweitzer, Parke Godwin and Jessica Amanda Salmonson, amongst others. The flip-side contained a special tribute section featuring various works by Ray Bradbury, along with a personal reminiscence by editor Marvin Kaye.


However, the magazine ran into controversy when plans to run an excerpt from Victoria Foyt’s controversial YA novel Save the Pearls Part One: Revealing Eden – set in a world where black people have become the dominant race – had to be pulled following an online furore that led to the resignation of senior contributing editor Anne VanderMeer “due to major differences with the existing editors”.


Andy Cox’s Black Static managed just five issues during the year, but this was because it changed to a more compact format in July and synchronised its publishing schedule with companion title Interzone.


Along with the usual opinion columns by Stephen Volk, Christopher Fowler and Mike O’Driscoll, the UK’s best horror magazine also featured fiction by Stephen Bacon, Simon Bestwick, Joel Lane, Nina Allan and others, plus interviews with Alison Littlewood, Christopher Fowler and Nicholas Royle.


The two issues of Michael Kelly’s visually much-improved paperback magazine Shadows & Tall Trees featured original fiction by Nina Allan, Don Tumasonis, Andrew Hook, Gary McMahon, Stephen Bacon, Reggie Oliver, Alison Moore, Robert Shearman and others, along with a key book review per issue.


Also looking better were the two issues of David Long-horn’s Supernatural Tales, which featured stories by Steve Rasnic Tem, Iain Rowan, Steve Duffy, Michael Chislett, Michael Kelly and others. Unfortunately, due to financial pressures, the editor announced that the title would change to print-on-demand in 2013.


The two issues of James R. Beach’s glossy Dark Discoveries included fiction by Thomas Ligotti, Kurt Newton, Lisa Morton and Clark Ashton Smith, along with some very lurid limericks by Ramsey Campbell. As well as a number of interesting articles and various reviews, there were also interviews with W. Paul Ganley, Joe R. Lansdale, Lisa Morton and Ellen Datlow. The magazine found a new publisher with issue #21.


After an almost twenty-year hiatus, John Gilbert revived his Fear magazine with a “Special Collector’s Edition” in October, and followed it up with another thin issue the following month. Featuring interviews with James Herbert, Stephen Jones, Tom Fletcher and Nicholas Vince, along with articles by Mark Morris and Stephen Volk and a selection of book reviews, the magazine also sponsored a ghostly short story competition.


The September issue of Fortean Times celebrated the 150th anniversary of the birth of M. R. James with an article by Robert Lloyd Parry and commentary from Ramsey Campbell, Stephen Jones, Kim Newman, John Connolly, Stephen Volk, Gary McMahon and Adam Nevill.


The six issues Tim Lucas’s Video WatcHDog: The Perfectionist’s Guide to Fantastic Video included tributes to actress Lina Romay and director Robert Fuest; a look at Tim Burton’s Alice in Wonderland and an adult version of the story; a retrospective of Dark Shadows; an overlong interview with actress Daliah Laví; a look at the Universal Classic Monsters Essential Collection on Blu-ray, and an interesting history of Exorcist II: The Heretic, along with all the usual reviews and the “Ramsey’s Rambles” column by Ramsey Campbell.


Canada’s Rue Morgue put out its usual eleven glossy issues, including a bumper fifteenth-anniversary Hallowe’en edition celebrating 100 years of Universal Studios. Other features included articles on Hammer’s The Woman in Black, the new version of Clive Barker’s Nightbreed and the anniversaries of Poltergeist and Prince of Darkness.


Among those interviewed were writers Anne Rice, Sarah Pinborough, George Clayton Johnson and John Skipp, along with actors and directors Carla Laemmle, Julie Adams, Sidney J. Furie, William Lustig, Tommy Lee Wallace, Tim Burton and the cast of the original Dark Shadows TV show, and the late Jean Rollin, David Friedman and Ray Bradbury.


Bob Eggleton illustrated a fantasy smack-down between Godzilla and Gamera on the cover of the kaiju-themed issue of Famous Monsters of Filmland #262. The artist also contributed an article on the 1958 movie Varan the Unbelievable to the same edition.


The March 16th issue of Entertainment Weekly included an exclusive excerpt from Justin Cronin’s vampire novel The Twelve, a sequel to The Passage.


The forty-fourth anniversary issue of Locus was a special “Science Fiction and Fantasy Art” edition that included interviews with (Gerald) Brom and John Picacio, along with commentary from an impressive roster of other artists, while the July issue was a “Young Adult Fiction” special featuring interviews with Holly Black, Tamora Pierce and Rae Carson. Other writers interviewed in the magazine during the year included Claude Lalumière, Joe Haldeman, Paul Di Filippo, Sarah Pinborough, William F. Nolan, Jack Vance and Tim Pratt.


The British Fantasy Society managed to get only two issues of its BFS Journal out in 2012, but they were both hefty trade paperback editions packed with columns and articles by Lee Harris, Ramsey Campbell, Mark Morris, Simon Bestwick, Michael Marshall Smith, Amanda Rutter, Stephen Volk, Gillian Redfearn, Paul Kane and others, along with interviews with Sarah Pinborough, Nina Allan, Rhys Hughes, Mike Barrett, David A. Sutton and artist Chris Roberts.


There was also fiction and poetry from, amongst others, Jonathan Oliver, Marie O’Regan, Allen Ashley, Garry Kilworth, Christopher Golden, Gary Fry and Peter Crowther, plus the usual BFS news and views.


The FantasyCon 2012 souvenir book was a hardcover edited by Paul Kane and Marie O’Regan, while Christopher and Barbara Roden edited the World Fantasy Convention 2012 softcover souvenir book, which reflected the event’s theme of “Northern Gothic and Urban Fantasy”. Both featured fiction by and articles about the various Guests of Honour. There was also apparently a hardcover edition the WFC Souvenir Book, but that was only available to a select few.


The two issues of Rosemary Pardoe’s The Ghost & Scholars M. R. James Newsletter included Christopher Harman’s winning entry in a short story competition, an article about the influence of dreams in James’s fiction, and the usual Jamesian news and reviews.


After taking over the subscription list for the now-defunct Realms of Fantasy, Hildy Silverman’s Space and Time entered the magazine’s forty-sixth year of continuous publication with fiction by Scott Edelman and others, along with an interview with Kevin J. Anderson.


John Meaney was interviewed in Ireland’s Albedo One, which also featured fiction by Todd McCaffrey and others.


Thirty years after he ceased publication, Jon M. Harvey revived his Spectre Press as an imprint for charity. The first new publication was The Weird and the Wonderful Portfolio 1: From the Collection of Jon Harvey. It contained an explanatory booklet and eleven prints by Stephen E. Fabian, Brian Frost, Dallas Goffin, Alan Hunter, David Lloyd, Martin McKenna, Jim Pitts (the only one in colour), SMS, John Stewart and two by the publisher. The portfolio, which was also available as a CD-Rom, was followed by Alan Hunter 1929–2012, a slim chapbook featuring a haphazard selection of artwork by the late British illustrator.


Morpheus Tales finally improved its print design as it put out four issues featuring fiction by, amongst others, Stuart Hughes and Matt Leyshon.


Edited by June M. Pulliam and Tony Fonseca, and issued twice a year by Hippocampus Press as a slim on-demand paperback, Dead Reckonings was a surprisingly entertaining compilation of book reviews from diverse hands, along with regular columns by Ramsey Campbell and S. T. Joshi.


Edited by Daniel Corrick and Mark Samuels for Hieroglyphic Press, Sacrum Regnum 1 was a literary paperback magazine containing fiction, poems, essays and reviews by Samuels, Mark Valentine and others.


Published in full colour, it was a shame that Justin Marriott’s attractive and informative The Paperback Inferno had to go to subscription-only due to increased Royal Mail charges. Issue 22 was a bumper special edition dedicated the Tandem and Award book imprints and included articles on authors R. Chetwynd-Hayes and Charles Birkin, Occult books of the 1970s, Planet of the Apes tie-ins, and the UK edition of Galaxy magazine. It also included an impressive gallery of Robert Bloch covers, along with a lively letters column.


*     *     *


S. T. Joshi’s wide-ranging study Unutterable Horror: A History of Supernatural Fiction was split over two hardcover editions (and nearly 800 pages) by PS Publishing in Volume 1: From Gilgamesh to the End of the Nineteenth Century and Volume 2: The Twentieth and Twenty-First Centuries.


Joshi also edited a revised and updated edition of H. P. Lovecraft’s The Annotated Supernatural Horror in Literature for Hippocampus Press, and with David E. Schultz he co-edited and introduced Letters to James F. Morton, a collection of Lovecraft’s letters to one of his numerous correspondents, along with an appendix, index and various articles about Morton.


Jenifer Paquette’s Respecting The Stand: A Critical Analysis of Stephen King’s Apocalypse Novel was published by McFarland, as was The Subversive Harry Potter: Adolescent Rebellion and Containment in the J. K. Rowling Novels by Vandana Saxena.


Edited by Tracy L. Bealer, Rachel Luria and Wayne Yuen, Neil Gaiman and Philosophy for Carus Publishing/Open Court collected fourteen essays, while the equally esoteric Feminism in the Worlds of Neil Gaiman: Essays on the Comics, Poetry and Prose, edited by Tara Prescott and Aaron Drucker for McFarland, contained sixteen essays.


Christopher M. O’Brien’s The Forrest J Ackerman Oeuvre from McFarland was subtitled A Comprehensive Catalog of the Fiction, Nonfiction, Poetry, Screenplays, Film Appearances, Speeches and Other Works, with a Concise Biography. A checklist of more than 3,000 items that was likely to only appeal to the most hardcore Forry fan, it came with a foreword by Dennis Billows and included a selection of black and white photos.


Terry Earl Kemp’s The Anthem Series: A Guide to the Science Fiction, Fantasy, Horror and Weird Specialty Publishers of the Golden Age from The Last Stand was a bibliographic listing of the publications of more than forty small press imprints, including Arkham House, Shasta, Fantasy Press and others, along with numerous colour cover reproductions.


A Natural History of Ghosts: 500 Years of Hunting for Proof was a terrific examination of the British fascination with ghost-hunting by film critic and former horror writer Roger Clarke.


In May, a pastel version of Edvard Munch’s painting The Scream was sold to an anonymous buyer at Sotherby’s in New York for a record-breaking $119.9 million (£74 million), making it the most expensive piece of artwork ever sold at auction. Three other versions of the picture are known to exist.


Edited with a Preface by Joseph Wrzos for Centipede Press, Hannes Bok: A Life in Illustration was a massive tome that collected hundreds of examples of the pulp artist’s work, including all of his early illustrations for Weird Tales, much of it in full colour. There was also a reprinted memoir by Ray Bradbury, along with tributes from other artists and additional biographical and critical material.


From IDW Publishing/Desperado, Jeffrey Jones: A Life in Art contained text by the late artist and Cliff Biggers.


Written and illustrated by Brom, Krampus: The Yule Lord involved a failed songwriter and the eponymous demon, who was plotting to destroy Santa Claus on Christmas Eve.


Mike Mignola and Christopher Golden’s novella Father Gaetano’s Puppet Catechism was also illustrated by Mignola.


From Underwood Books, Spectrum 19: The Best in Contemporary Fantastic Art edited by Cathy Fenner and Arnie Fenner included reproductions of more than 500 pieces of art from over 300 artists, along with a profile of Grand Master Award-winner James Gurney.


PS Art Books continued its successful series of full-colour pre-code comic book reprints with ACG Collected Works: Out of the Night Volume One with a foreword by Roy Thomas and ACG Collected Works: Skeleton Hand with a foreword by Peter Normanton, while Christopher Fowler contributed the foreword to Harvey Horrors Collected Works: Black Cat Mystery Volume One.


Kim Newman and James Lovegrove supplied the forewords to the fourth volumes of, respectively, Chamber of Chills and Witches Tales, the latest titles in PS ArtBooks’ “Harvey Horrors” series of comic-strip reprints.


Roy Thomas Presents was a new series that began with The Heap Volume One, a reprint collection of the 1940s monster comic strip with a personal and historical introduction by Thomas.


From the same imprint, The Casebook of Bryant and May: The Soho Devil! was a hardcover graphic novel written by Christopher Fowler and illustrated by Keith Page.


Compiled by comic book historian Tim Pilcher, The Little Book of Vintage Horror from ILEX featured full-colour covers, pages and strips from Adventures Into the Unknown, Forbidden Worlds, This Magazine is Haunted and other pre-code titles, along with a free fridge magnet. Companion volumes covered Sci-Fi, Crime, Combat, Romance and Sauciness.


For fans of pre-code horror, Yoe Comics/IDW launched Haunted Horror, which reprinted a number of stories in a regular comic book format.


Through interviews with more than 150 insiders, Sean Howe looked at the stories behind the history in Marvel Comics: The Untold Story.


A gillman monster was influenced by the torn pages from Shakespeare he found inside a bottle in Jonathan Case’s Dear Creature from Tor Books.


Judge Dredd: Cry of the Werewolf from Rebellion collected four strips dating from 1983–2010.


Road Rage from IDW was a four-issue adaptation of the novella by Stephen King and Joe Hill, inspired by Richard Matheson’s Duel.


Steve Niles wrote the sequel to Mary Shelley’s novel and the great Bernie Wrightson illustrated it in IDW’s Frankenstein Alive, Alive! while the same imprint also re-launched Godzilla and Mars Attacks titles.


Howard Lovecraft and the Undersea Kingdom from Arcana Studio was a child-friendly sequel to co-writer Bruce Brown’s Howard Lovecraft and the Frozen Kingdom. It involved the youthful protagonist and his tentacled pet Spot travelling to the planet of Yuggoth.


Veteran illustrator Ernie Colon adapted four stories from the 1940s radio show for NBM’s Inner Sanctum, while Richard Corben illustrated Edgar Allan Poe’s The Conqueror Worm for Dark Horse.
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