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Audra McDonald in 2016, after winning her sixth Tony and becoming the most decorated performer in Tony history
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As a little girl I had always dreamed of being on Broadway. But my dream wasn’t as big as it should have been.


Let me explain. Growing up in Fresno, California, meant that it was too expensive to just fly off to New York to see Broadway shows whenever I wanted. Most touring shows didn’t come through to Fresno, so if we wanted to see one, we had to drive three hours south to L.A. or three and a half hours north to San Francisco.


So how did I fuel my love of musical theatre? My parents would buy me cast albums of Broadway shows, like The Wiz, Dreamgirls, Evita, A Chorus Line, Ain’t Misbehavin’, and Funny Girl. I would listen to them over and over and wear the records out on my little Mickey Mouse record player. I memorized every word of “I’m the Greatest Star”; I would stand on my bed singing “Don’t Cry for Me Argentina” to my stuffed animals; I’d make up my own dance moves to “God I Hope I Get It”; I’d grab a hairbrush and sing “Dreamgirls.” And every June one of the most powerful ways of fueling my dreams was to watch the Tony Awards. It was a chance for me to really see what those shows looked like. Suddenly, those disembodied voices from the records came to life, fully realized. I could see Patti LuPone’s fire and power as she sang “A New Argentina,” Jennifer Holliday bringing down the house with “And I Am Telling You I’m Not Going,” and Lena Horne singing to my little soul “If You Believe.”


That was in the days pre–cell phones, DVRs, and bootleg recordings. Watching the Tonys every year was the way I could journey closest to the real thing, get the closest look at what my dream could be. It was always such a visceral experience. Not only was I excited by the performances I was seeing but I could also fully imagine myself performing them. There was something in my body, like the “quickening” Martha Graham advised Agnes de Mille about. I still feel that when I sit in a theater and watch other people perform, where my body almost feels like it’s doing what they’re doing up onstage. So I’d watch and dream and worry. Yes, worry, because as a little Black girl, I knew there weren’t that many shows featuring Black performers. My worry was always would there be enough, or any, shows for people who looked like me by the time I got there? But still I dreamed…
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Nicholas Hytner cast me as Carrie Pipperidge in the 1994 production of Carousel at Lincoln Center Theater. People certainly took notice of the color-blind casting of me and Shirley Verrett, who played Nettie Fowler. That season, some of the only Black representation happening on Broadway was in Carousel. That show was a turning point in my life.


I was privileged to win my first Tony because of that show, and then my career changed so quickly. A few months later I had my first meeting with Terrence McNally, who asked me to be in his new play, Master Class. I went right into that show after Carousel. That recognition from the Tonys allowed me the privilege of not being pigeonholed as an actor, and it allowed me the opportunity to be considered for any type of role. With Carousel, I was given the opportunity be a part of the breaking down of barriers for people of color in theatre. Often I think today about all the other young, undiscovered actors of color who could and should have had careers in theatre if only there had been more opportunity. I’m heartened to see that in the years since, things have begun to change. There is more work to be done, but I do see the change. Today we don’t just have color-blind casting. Now we have color-full casting. The stories and storytellers are beginning to be more diversified, and inclusive in every sense. This only adds to the power the theatre has to heal, illuminate, educate, and ultimately to transform.
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The night I won the Tony for playing Billie Holiday in Lady Day at Emerson’s Bar & Grill was an out-of-body experience in the same way that all of those nights happened for me: I sort of float out of my body and time stands still. It was so overwhelming when they called my name that I didn’t comprehend it at all. It felt like it was happening to someone else. That win put me in the company of Angela Lansbury and Julie Harris, as the performers with the most Tonys. To be in that esteemed company is an incredible honor and, in some ways, still very hard for me to grasp. But I also look at it as a way of inspiring younger generations of theatre makers. Especially young theatre makers of color. Me—music theatre–obsessed little Audra from Fresno, California—being in that esteemed company shows them that they can do it too. Not only can they do it, but they can excel, be celebrated, and exceed their wildest dreams. Someday, some of them will win many more Tonys than I have, and I will be the first to cheer them on.


It is such a special honor to win a Tony Award. But I know that there is no daylight between me and all the theatre makers who have not been recognized with a Tony Award (yet!). Anytime you stand in front of an audience, whether it’s an audience of three or three thousand, you are making art. You don’t have to be on Broadway to create that magic and to be a brilliant artist. Theatre happens anywhere and everywhere.


So dare to dream. Dream as big as you can and then after all of that… dream even bigger.
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The theatre brings communities together. It is one of the few communal experiences we still have. It brings us together and allows us to have insight in a way that streaming something at home does not. The troubles we face as a world are not going to be made better by going away from each other. The theatre is a way that we can come together. We’ve been evolving as a society and certainly as a theatre industry.


The American Theatre Wing is about American theatre across the country, but I think the most important thing we do is that we create a pipeline into the industry that is diverse. Secondarily to that, we elevate the artist who is often hidden. We make it possible for people to spend a lifetime in the theatre, from the Title 1 schools that we support where we introduce the theatre, to training opportunities, all the way up to providing essential acknowledgment of an artist’s work that allows the artist to get more work. We are there for a life cycle. We are also dedicated to making sure the playing field is as equitable as possible. You have to see it to believe it. When James Earl Jones and Chita Rivera won Lifetime Achievement Awards, you cannot underestimate the power of that. To quote Kenny Leon, “Lifetime Achievement tells kids of color everywhere that they can not only be in the theatre; they can have a lifetime in the theatre.” We’re working on all angles through the life cycle because we want these stories to be told; we need these stories to be told. Our society depends on it. When you have representation, you’re saying to everyone that your voice matters.
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Heather Hitchens








Awards are not perfect, but we believe they matter. They can help to create opportunities for artists that they wouldn’t otherwise get. You see it when people get it young, but then Cicely Tyson was in her nineties when she got her Tony, and it seemed to matter a lot to her. More importantly, it mattered to the history of the Tonys. It is about excellence.


Anniversaries are an important moment to reflect. We’re looking back at seventy-five years to where we came from so we can charter the future. We’re not perfect, but we’re making strides. This book is a visual representation of what can happen when a community comes together, and will provide a road map for the next seventy-five years.
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HEATHER HITCHENS, PRESIDENT & CEO


EMILIO SOSA, CHAIR


AMERICAN THEATRE WING
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A NOTE TO THE READER
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This book is a commemoration of over seventy-five years of the American Theatre Wing and the actors, playwrights, composers, lyricists, directors, designers, choreographers, and other working professionals who give us all so much to celebrate.


These pages are filled with interviews, stories, and memories from the people who were there and who are now a part of Tony history.
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AUTHOR (PLAY): Arthur Miller, All My Sons


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Kurt Weill, Street Scene


ACTOR IN A LEADING ROLE IN A PLAY: José Ferrer, Cyrano de Bergerac; Fredric March, Years Ago


ACTRESS IN A LEADING ROLE IN A PLAY: Ingrid Bergman, Joan of Lorraine; Helen Hayes, Happy Birthday


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Patricia Neal, Another Part of the Forest


ACTOR IN A FEATURED ROLE IN A MUSICAL: David Wayne, Finian’s Rainbow


SCENIC DESIGN: David Folks, Henry VIII


COSTUME DESIGN: Lucinda Ballard, Happy Birthday, Another Part of the Forest, Street Scene, John Loves Mary, The Chocolate Soldier


DIRECTION (PLAY OR MUSICAL): Elia Kazan, All My Sons


CHOREOGRAPHY: Agnes de Mille, Brigadoon; Michael Kidd, Finian’s Rainbow


SPECIAL TONY AWARD: Dora Chamberlain; Mr. and Mrs. Ira Katzenberg; Jules Leventhal; Burns Mantle; P.A. MacDonald; Vincent Sardi






[image: image]

The inscription on the back of a Tony award from 1947








KATHLEEN MARSHALL: Agnes de Mille was a pioneer. She was a woman choreographing on Broadway at a time when there weren’t many women on creative teams. She moved plots forward through dance and created characters for her dancers. They were not anonymous identical members of the chorus; they were unique individuals and real people. I try to emulate that in my work.


RUBEN SANTIAGO-HUDSON: As an artist José Ferrer was the epitome of excellence in every way. An actor and director who destroyed every barrier and stereotype imposed upon him. A proud Puerto Rican from Santurce, Princeton graduate, Oscar winner, multiple Tony Award winner, Golden Globe winner, National Medal of Arts Honor recipient, and recipient of a host of other recognitions and achievements. José Ferrer is the benchmark of what all artists should look to as an example of grace, style, perseverance, and infinite brilliance. José Ferrer was a beacon of light in an often too dark business, and specifically for me as a Puerto Rican he is my shining star.
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The program from the very first Tony Awards
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A ticket from the inaugural Tony Awards
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José Ferrer as Cyrano de Bergerac
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PLAY: Mister Roberts, Thomas Heggen and Joshua Logan


AUTHOR (PLAY): Thomas Heggen and Joshua Logan, Mister Roberts


PRODUCER (PLAY): Leland Hayward, Mister Roberts


ACTOR IN A LEADING ROLE IN A PLAY: Henry Fonda, Mister Roberts; Paul Kelly, Command Decision; Basil Rathbone, The Heiress


ACTRESS IN A LEADING ROLE IN A PLAY: Judith Anderson, Medea; Katharine Cornell, Antony and Cleopatra; Jessica Tandy, A Streetcar Named Desire


ACTOR IN A LEADING ROLE IN A MUSICAL: Paul Hartman, Angel in the Wings


ACTRESS IN A LEADING ROLE IN A MUSICAL: Grace Hartman, Angel in the Wings


SCENIC DESIGN: Horace Armistead, The Medium


COSTUME DESIGN: Mary Percy Schenck, The Heiress


DIRECTION: Joshua Logan, Mister Roberts


CHOREOGRAPHY: Jerome Robbins, High Button Shoes


CONDUCTOR AND MUSICAL DIRECTOR: Max Meth, Finian’s Rainbow


OUTSTANDING PERFORMANCE BY NEWCOMERS: June Lockhart, For Love or Money; James Whitmore, Command Decision


REGIONAL THEATRE TONY AWARD: Robert Porterfield; Virginia Barter Theatre


SPECIAL TONY AWARD: Rosalind Gilder; Vera Allen; Experimental Theatre, Inc.; the cast of The Importance of Being Earnest; Robert W. Dowling; George Pierce; Mary Martin; Joe E. Brown


STAGE TECHNICIAN: George Gebhardt
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Antoinette Perry, co-founder of the American Theatre Wing and namesake of the Tony Award
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(Top to bottom) John Loder, Vicki Cummings, and June Lockhart on the cover of the Playbill for For Love or Money








JUNE LOCKHART The Tony for my performance in F. Hugh Herbert’s For Love or Money was the first time a Tony was awarded for Outstanding Newcomer. Of course, I was thrilled to win! Appearing in the show was a joy, and it meant so much to me to be part of and acknowledged by the community of theatre professionals.


In those days, the award was a medallion, with my initials on one side. I wore it on my charm bracelet for many years. I donated that original gold medallion; it is on display at the Smithsonian.
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PLAY: Death of a Salesman, Arthur Miller


Produced by Kermit Bloomgarden, Walter Fried


MUSICAL: Kiss Me, Kate


Produced by Saint-Subber, Lemuel Ayers


BOOK OF A MUSICAL: Bella and Sam Spewack, Kiss Me, Kate


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Cole Porter, Kiss Me, Kate


ACTOR IN A LEADING ROLE IN A PLAY: Rex Harrison, Anne of the Thousand Days


ACTRESS IN A LEADING ROLE IN A PLAY: Martita Hunt, The Madwoman of Chaillot


ACTOR IN A LEADING ROLE IN A MUSICAL: Ray Bolger, Where’s Charley?


ACTRESS IN A LEADING ROLE IN A MUSICAL: Nanette Fabray, Love Life


ACTOR IN A FEATURED ROLE IN A PLAY: Arthur Kennedy, Death of a Salesman


ACTRESS IN A FEATURED ROLE IN A PLAY: Shirley Booth, Goodbye, My Fancy


SCENIC DESIGN: Jo Mielziner, Sleepy Hollow, Summer and Smoke, Anne of the Thousand Days, Death of a Salesman, South Pacific


COSTUME DESIGN: Lemuel Ayers, Kiss Me Kate


DIRECTION: Elia Kazan, Death of a Salesman


CHOREOGRAPHY: Gower Champion, Lend an Ear


CONDUCTOR AND MUSICAL DIRECTOR: Max Meth, As the Girls Go
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Nanette Fabray, Ray Bolger, and Shirley Booth with their Tony medallions
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Mildred Dunnock, Lee J. Cobb, Arthur Kennedy, and Cameron Mitchell on Jo Mielziner’s set for Death of a Salesman








JULES FISHER: Jo Mielziner is one of the few scenic designers who did his own lighting for every show in his long career. He was brilliant at understanding how the play should be told. A lot of the staging in Death of a Salesman was affected by Jo. The ability to get the brother from the upstairs bedroom downstairs in the blink of an eye was Jo’s idea. He was a big influence for me.
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PLAY: The Cocktail Party, T.S. Eliot


Produced by Gilbert Miller


MUSICAL: South Pacific


Produced by Leland Hayward, Oscar Hammerstein II, Joshua Logan, Richard Rodgers


BOOK OF A MUSICAL: Oscar Hammerstein II and Joshua Logan, South Pacific


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Richard Rodgers, South Pacific


ACTOR IN A LEADING ROLE IN A PLAY: Sidney Blackmer, Come Back, Little Sheba


ACTRESS IN A LEADING ROLE IN A PLAY: Shirley Booth, Come Back, Little Sheba


ACTOR IN A LEADING ROLE IN A MUSICAL: Ezio Pinza, South Pacific


ACTRESS IN A LEADING ROLE IN A MUSICAL: Mary Martin, South Pacific


ACTOR IN A FEATURED ROLE IN A MUSICAL: Myron McCormick, South Pacific


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Juanita Hall, South Pacific


SCENIC DESIGN: Jo Mielziner, The Innocents


COSTUME DESIGN: Aline Bernstein, Regina


DIRECTION: Joshua Logan, South Pacific


CHOREOGRAPHY: Helen Tamiris, Touch and Go


CONDUCTOR AND MUSICAL DIRECTOR: Maurice Abravanel, Regina


SPECIAL TONY AWARD: Maurice Evans; Philip Faversham; Brock Pemberton


STAGE TECHNICIAN: Joe Lynn, Miss Liberty
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Helen Hayes with 1950 Tony winners Sidney Blackmer and Shirley Booth
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Helen Hayes, center, with, from left, Leland Hayward, Oscar Hammerstein II, Joshua Logan, Myron McCormick, Richard Rodgers, and Juanita Hall, all from South Pacific








ANDRÉ BISHOP: Rodgers and Hammerstein are timeless when they’re in the hands of a good director and a good production. The social import of their shows has suddenly come to the forefront again. Directors like Bartlett Sher emphasize that. The racial aspects of South Pacific, the political aspects of The King and I, the dynamic between men and women in Carousel were all emphasized in our productions at Lincoln Center Theater.


BARTLETT SHER: What people forget about Rodgers and Hammerstein is they were so daring in the way they were pushing the whole form forward. When we watch it now, it feels very traditional, but they did things nobody had done up to then. They took on subjects no one would dare take on when it came to musicals. They were highly experimental. Hammerstein loved pushing it forward. They had the first death in a musical. Nobody had ever imagined doing anything like South Pacific. The idea that you would do King and I set somewhere in Thailand was new. Oklahoma! was the first musical that used the songs to move the story forward and had a giant ballet sequence in it which Agnes de Mille choreographed. It’s insane when you think of how they moved musicals forward and how they were unafraid to take real risks. They had incredible success doing it. Lin-Manuel Miranda has said that the opening of Oklahoma! was as radical in 1943 as Hamilton. Nobody had ever seen anything like it; it was that edgy and complex. In 2019 Daniel Fish did this miraculous experimental version, which was based on the original experimental musical. Rodgers and Hammerstein knew there were controversial issues in the show. They put it more into the subtext than Daniel’s production, but they were aware of the themes they were trying to take on. They were really trying to push the envelope to see what the musical could reach to in terms of statements about America and who we are, and to capture a sound of who we were at the time. They knew all of that, and they were fully immersed in that ability.
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PLAY: The Rose Tattoo, Tennessee Williams


Produced by Cheryl Crawford


MUSICAL: Guys and Dolls


Produced by Cy Feuer, Ernest H. Martin


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Irving Berlin, Call Me Madam


ACTOR IN A LEADING ROLE IN A PLAY: Claude Rains, Darkness at Noon


ACTRESS IN A LEADING ROLE IN A PLAY: Uta Hagen, The Country Girl


ACTOR IN A LEADING ROLE IN A MUSICAL: Robert Alda, Guys and Dolls


ACTRESS IN A LEADING ROLE IN A MUSICAL: Ethel Merman, Call Me Madam


ACTOR IN A FEATURED ROLE IN A PLAY: Eli Wallach, The Rose Tattoo


ACTRESS IN A FEATURED ROLE IN A PLAY: Maureen Stapleton, The Rose Tattoo


ACTOR IN A FEATURED ROLE IN A MUSICAL: Russell Nype, Call Me Madam


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Isabel Bigley, Guys and Dolls


SCENIC DESIGN: Boris Aronson, The Rose Tattoo, The Country Girl, Season in the Sun


COSTUME DESIGN: Miles White, Bless You All


DIRECTION (PLAY OR MUSICAL):George S. Kaufman, Guys and Dolls


CHOREOGRAPHY: Michael Kidd, Guys and Dolls


CONDUCTOR AND MUSICAL DIRECTOR: Lehman Engel, The Consul


SPECIAL TONY AWARD: Ruth Green


STAGE TECHNICIAN: Richard Raven, The Autumn Garden
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(From left) Isabel Bigley, Tennessee Williams, and Uta Hagen
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Boris Aronson’s sketch of the set for The Rose Tattoo
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PLAY: The Fourposter, Jan de Hartog


MUSICAL: The King and I


ACTOR IN A LEADING ROLE IN A PLAY: José Ferrer, The Shrike


ACTRESS IN A LEADING ROLE IN A PLAY: Julie Harris, I Am a Camera


ACTOR IN A LEADING ROLE IN A MUSICAL: Phil Silvers, Top Banana


ACTRESS IN A LEADING ROLE IN A MUSICAL: Gertrude Lawrence, The King and I


ACTOR IN A FEATURED ROLE IN A PLAY: John Cromwell, Point of No Return


ACTRESS IN A FEATURED ROLE IN A PLAY: Marian Winters, I Am a Camera


ACTOR IN A FEATURED ROLE IN A MUSICAL: Yul Brynner, The King and I


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Helen Gallagher, Pal Joey


SCENIC DESIGN: Jo Mielziner, The King and I


COSTUME DESIGN: Irene Sharaff, The King and I


DIRECTION (PLAY OR MUSICAL):José Ferrer, The Shrike, The Fourposter, Stalag 17


CHOREOGRAPHY: Robert Alton, Pal Joey


CONDUCTOR AND MUSICAL DIRECTOR: Max Meth, Pal Joey


SPECIAL TONY AWARD: Judy Garland, Edward Kook, Charles Boyer


STAGE TECHNICIAN: Peter Feller, Call Me Madam
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Yul Brynner and Gertrude Lawrence in The King and I, wearing costumes designed by Irene Sharaff
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Oscar Hammerstein II, Gertrude Lawrence, Richard Rodgers, Helen Hayes, Phil Silvers, Judy Garland, and Yul Brynner
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PLAY: The Crucible, Arthur Miller


Produced by Kermit Bloomgarden


MUSICAL: Wonderful Town


Produced by Robert Fryer


ACTOR IN A LEADING ROLE IN A PLAY: Tom Ewell, The Seven Year Itch


ACTRESS IN A LEADING ROLE IN A PLAY: Shirley Booth, Time of the Cuckoo


ACTOR IN A LEADING ROLE IN A MUSICAL: Thomas Mitchell, Hazel Flagg


ACTRESS IN A LEADING ROLE IN A MUSICAL: Rosalind Russell, Wonderful Town


ACTOR IN A FEATURED ROLE IN A PLAY: John Williams, Dial M for Murder


ACTRESS IN A FEATURED ROLE IN A PLAY: Beatrice Straight, The Crucible


ACTOR IN A FEATURED ROLE IN A MUSICAL: Hiram Sherman, Two’s Company


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Sheila Bond, Wish You Were Here


SCENIC DESIGN: Raoul Pène Du Bois, Wonderful Town


COSTUME DESIGN: Miles White, Hazel Flagg


DIRECTION (PLAY OR MUSICAL):Joshua Logan, Picnic


CHOREOGRAPHY: Donald Saddler, Wonderful Town


CONDUCTOR AND MUSICAL DIRECTOR: Lehman Engel, Wonderful Town and Gilbert and Sullivan Season


SPECIAL TONY AWARD: Beatrice Lillie; Danny Kaye; Equity Community Theatre


STAGE TECHNICIAN: Abe Kurnit, Wish You Were Here
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Beatrice Lillie and Thomas Mitchell
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PLAY: The Teahouse of the August Moon, John Patrick


Produced by Maurice Evans, George Schaefer


MUSICAL: Kismet


Produced by Charles Lederer


ACTOR IN A LEADING ROLE IN A PLAY: David Wayne, The Teahouse of the August Moon


ACTRESS IN A LEADING ROLE IN A PLAY: Audrey Hepburn, Ondine


ACTOR IN A LEADING ROLE IN A MUSICAL: Alfred Drake, Kismet


ACTRESS IN A LEADING ROLE IN A MUSICAL: Dolores Gray, Carnival in Flanders


ACTOR IN A FEATURED ROLE IN A PLAY: John Kerr, Tea and Sympathy


ACTRESS IN A FEATURED ROLE IN A PLAY: Jo Van Fleet, The Trip to Bountiful


ACTOR IN A FEATURED ROLE IN A MUSICAL: Harry Belafonte, John Murray Anderson’s Almanac


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Gwen Verdon, Can-Can


SCENIC DESIGN: Peter Larkin, Ondine, The Teahouse of the August Moon


COSTUME DESIGN: Richard Whorf, Ondine


DIRECTION (PLAY OR MUSICAL):Alfred Lunt, Ondine


CHOREOGRAPHY: Michael Kidd, Can-Can


CONDUCTOR AND MUSICAL DIRECTOR: Louis Adrian, Kismet


STAGE TECHNICIAN: John Davis, Picnic
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Audrey Hepburn, Dolores Gray, and Jo Van Fleet
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David Wayne, Audrey Hepburn, and Faye Emerson
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PLAY: The Desperate Hours, Joseph Hayes


Produced by Howard Erskine, Joseph Hayes


MUSICAL: The Pajama Game


Produced by Frederick Brisson, Robert Griffith, Harold Prince


ACTOR IN A LEADING ROLE IN A PLAY: Alfred Lunt, Quadrille


ACTRESS IN A LEADING ROLE IN A PLAY: Nancy Kelly, The Bad Seed


ACTOR IN A LEADING ROLE IN A MUSICAL: Walter Slezak, Fanny


ACTRESS IN A LEADING ROLE IN A MUSICAL: Mary Martin, Peter Pan


ACTOR IN A FEATURED ROLE IN A PLAY: Francis L. Sullivan, Witness for the Prosecution


ACTRESS IN A FEATURED ROLE IN A PLAY: Patricia Jessel, Witness for the Prosecution


ACTOR IN A FEATURED ROLE IN A MUSICAL: Cyril Ritchard, Peter Pan


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Carol Haney, The Pajama Game


SCENIC DESIGN: Oliver Messell, House of Flowers


COSTUME DESIGN: Cecil Beaton, Quadrille


DIRECTION (PLAY OR MUSICAL):Robert Montgomery, The Desperate Hours


CHOREOGRAPHY: Bob Fosse, The Pajama Game


CONDUCTOR AND MUSICAL DIRECTOR: Thomas Schippers, The Saint of Bleecker Street


SPECIAL TONY AWARD: Proscenium Productions


STAGE TECHNICIAN: Richard Rodda, Peter Pan
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Rosalind Russell, Sybil Trubin, Carol Haney, Helen Hayes, Nancy Kelly, and Elizabeth Montgomery, who was there accepting on behalf of her father, Robert Montgomery
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PLAY: The Diary of Anne Frank, Frances Goodrich and Albert Hackett


Produced by Kermit Bloomgarden


MUSICAL: Damn Yankees, George Abbott and Douglass Wallop


Produced by Frederick Brisson, Robert Griffith, Harold Prince in association with Albert B. Taylor


ACTOR IN A LEADING ROLE IN A PLAY: Paul Muni, Inherit the Wind


ACTRESS IN A LEADING ROLE IN A PLAY: Julie Harris, The Lark


ACTOR IN A LEADING ROLE IN A MUSICAL: Ray Walston, Damn Yankees


ACTRESS IN A LEADING ROLE IN A MUSICAL: Gwen Verdon, Damn Yankees


ACTOR IN A FEATURED ROLE IN A PLAY: Ed Begley, Inherit the Wind


ACTRESS IN A FEATURED ROLE IN A PLAY: Una Merkel, The Ponder Heart


ACTOR IN A FEATURED ROLE IN A MUSICAL: Russ Brown, Damn Yankees


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Lotte Lenya, The Threepenny Opera


SCENIC DESIGN: Peter Larkin, Inherit the Wind, No Time for Sergeants


COSTUME DESIGN: Alvin Colt, Pipe Dream


DIRECTION (PLAY OR MUSICAL):Tyrone Guthrie, The Matchmaker


CHOREOGRAPHY: Bob Fosse, Damn Yankees


CONDUCTOR AND MUSICAL DIRECTOR: Hal Hastings, Damn Yankees


SPECIAL TONY AWARD: City Center; Fourth Street Chekhov Theatre; The Shakespearewrights; The Threepenny Opera; The Theatre Collection of the N.Y. Public Library


STAGE TECHNICIAN: Harry Green, Middle of the Night, Damn Yankees
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Ed Begley, Gwen Verdon, Una Merkel, and Ray Walston












[image: image]

Julie Harris, Paul Muni, and Helen Hayes








JUDY PRINCE: Hal was thrilled to be a Tony winner. I’m looking at twenty-one of them now. In the early days the show was produced by Alex Cohen. We would all gather in our seats, and he would go up and down in the aisles to the nominees. He’d say, “Hi, Hal, how was your summer?” It felt like a school picnic. It was just a lot of people who were in the theatre and had a real feel of family. The Tonys always gave Hal a feeling of continuity; it reminded him how long he’d been in the theatre. That meant a lot to him. He loved being a part of the theatre community. His motto was always the day after the Tony Awards or the day after a show opened, he would be working on his next show.


CHITA RIVERA: Hal Prince was full of ideas and allowed his actors to have the freedom pick and choose the right solutions for them. I didn’t know where to go when I played the Spider Woman. He allowed me to take the time to find her.


JOHN KANDER: Hal Prince was a marvelous, volatile, super talented producer of theatre. Cabaret was a wonderful, exciting experience. Zorba was Hal’s idea, and that was a rich, exciting time. My experiences with Hal were very fulfilling.


ANDREW LLOYD WEBBER: I always wanted to work with Hal Prince. I wish I’d known he wanted to direct Jesus Christ Superstar. I never got the telegram that he sent. Evita was our first collaboration, and I knew he was exactly the right person to direct The Phantom of the Opera. He really understood how important it was that a show look visually right. He said, “You can’t listen to a musical if you can’t look at it.” That’s a very important mantra. The look of a show can make or break it, especially a musical.
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Hal Prince in 1995, holding his Tony Award for Best Director of a Musical for Show Boat.
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PLAY: Long Day’s Journey into Night, Eugene O’Neill


Produced by Leigh Connell, Theodore Mann, José Quintero


MUSICAL: My Fair Lady


Produced by Herman Levin


ACTOR IN A LEADING ROLE IN A PLAY: Frederic March, Long Day’s Journey into Night


ACTRESS IN A LEADING ROLE IN A PLAY: Margaret Leighton, Separate Tables


ACTOR IN A LEADING ROLE IN A MUSICAL: Rex Harrison, My Fair Lady


ACTRESS IN A LEADING ROLE IN A MUSICAL: Judy Holliday, Bells Are Ringing


ACTOR IN A FEATURED ROLE IN A PLAY: Frank Conroy, The Potting Shed


ACTRESS IN A FEATURED ROLE IN A PLAY: Peggy Cass, Auntie Mame


ACTOR IN A FEATURED ROLE IN A MUSICAL: Sydney Chaplin, Bells Are Ringing


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Edith Adams, Li’l Abner


SCENIC DESIGN: Oliver Smith, My Fair Lady


COSTUME DESIGN: Cecil Beaton, My Fair Lady


DIRECTION (PLAY OR MUSICAL):Moss Hart, My Fair Lady


CHOREOGRAPHY: Michael Kidd, Li’l Abner


CONDUCTOR AND MUSICAL DIRECTOR: Franz Allers, My Fair Lady


SPECIAL TONY AWARD: American Shakespeare Festival; Jean-Louis Barrault; Robert Russell Bennett; William Hammerstein; Paul Shyre


STAGE TECHNICIAN: Howard McDonald, Major Barbara
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Sydney Chaplin and Edith Adams
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(Seated, from left) Sydney Chaplin, Peggy Cass, and Moss Hart (Standing, from left) Judy Holliday, Rex Harrison, Margaret Leighton, Fredric March, and Edith Adams
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PLAY: Sunrise at Campobello, Dore Schary


Produced by Lawrence Langner, Theresa Helburn, Armina Marshall, Dore Schary


MUSICAL: The Music Man


Produced by Kermit Bloomgarden, Herbert Greene in association with Frank Productions


ACTOR IN A LEADING ROLE IN A PLAY: Ralph Bellamy, Sunrise at Campobello


ACTRESS IN A LEADING ROLE IN A PLAY: Helen Hayes, Time Remembered


ACTOR IN A LEADING ROLE IN A MUSICAL: Robert Preston, The Music Man


ACTRESS IN A LEADING ROLE IN A MUSICAL: Thelma Ritter, New Girl in Town; Gwen Verdon, New Girl in Town


ACTOR IN A FEATURED ROLE IN A PLAY: Henry Jones, Sunrise at Campobello


ACTRESS IN A FEATURED ROLE IN A PLAY: Anne Bancroft, Two for the Seesaw


ACTOR IN A FEATURED ROLE IN A MUSICAL: David Burns, The Music Man


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Barbara Cook, The Music Man


SCENIC DESIGN: Oliver Smith, West Side Story


COSTUME DESIGN: Motley, The First Gentleman


DIRECTION (PLAY OR MUSICAL):Vincent J. Donehue, Sunrise at Campobello


CHOREOGRAPHY: Jerome Robbins, West Side Story


CONDUCTOR AND MUSICAL DIRECTOR: Herbert Greene, The Music Man


SPECIAL TONY AWARD: New York Shakespeare Festival; Mrs. Martin Beck; Circle in the Square; Phoenix Theatre; Esther Hawley


STAGE TECHNICIAN: Harry Romar, Time Remembered
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Robert Preston, Thelma Ritter, Helen Hayes, and Ralph Bellamy
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Chita Rivera (left) and the cast of West Side Story performing Jerome Robbins’s choreography; set design by Oliver Smith








CHITA RIVERA: I called Jerome Robbins Big Daddy. If he had told me to leap off a seven-story building and land on my left foot and take two steps forward, I would have done it, because I really believed in him. He taught me that you never get anything worthwhile unless you really work hard for it. I learned so much from him, and I was better off from working with him. He cast me in my very first show, Call Me Madam. I was one of four principal characters in the show. I had no idea how valuable that was at the time.


JASON ALEXANDER: Jerry Robbins did meticulous research when he began a project. He was a very exacting person, but he was very exacting with himself too. He was not a casual creator. He was a dedicated and serious creator. As a result, no one would ever mark something for Jerry Robbins. No one gave him 90 percent at a rehearsal. The reason his dancers were more extraordinary than other dancers is because he didn’t teach them moves; he taught them their characters… how they were telling the story with their bodies. He imbued dancers with character and intention.


Jerry came up through a school of thinking that you break an artist, and then you train them. That’s how Jerry was treated, and I think he felt that was the way others needed to be treated as well. It could make him cruel at times. On occasions he would take talented people and shut them down or remove them from a role or make them feel unworthy. It was heartbreaking to see. I knew his heart; I saw his heart. He did not want to be cruel. On our opening night of Jerome Robbins’ Broadway he was in my dressing room weeping. I said, “You can’t possibly be nervous. It’s glorious. It’s everything you could ever want it to be.” He said, “I know. I just don’t want it to end.” He loved all of it and everyone. Even the ones he tortured; he loved them. But it was such a complicated, complex relationship. I feel very blessed to have gotten to know him a little bit and see into his heart in those moments. And he could be so kind and so generous, too. If a little kid came into the rehearsal space, he was Santa Claus. He was magical with children. But I do believe he had a demon he could not exorcise.


BERNADETTE PETERS I was a kid and Robert Preston was an established actor when I worked with him. The day after we had done a show he said, “That scene went a different way last night… That’s good.” What he was saying was we didn’t have to get stuck and do the show by rote. We were in the moment, and that’s all we need to do. That was so freeing when he told me that. That’s the best advice I ever got working with someone, and I never forgot it.
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PLAY: J.B., Archibald MacLeish


Produced by Alfred de Liagre Jr.


MUSICAL: Redhead, Herbert and Dorothy Fields, Sidney Sheldon, and David Shaw


Produced by Robert Fryer, Lawrence Carr


ACTOR IN A LEADING ROLE IN A PLAY: Jason Robards Jr., The Disenchanted


ACTRESS IN A LEADING ROLE IN A PLAY: Gertrude Berg, A Majority of One


ACTOR IN A LEADING ROLE IN A MUSICAL: Richard Kiley, Redhead


ACTRESS IN A LEADING ROLE IN A MUSICAL: Gwen Verdon, Redhead


ACTOR IN A FEATURED ROLE IN A PLAY: Charlie Ruggles, The Pleasure of His Company


ACTRESS IN A FEATURED ROLE IN A PLAY: Julie Newmar, The Marriage-Go-Round


ACTOR IN A FEATURED ROLE IN A MUSICAL: Russell Nype, Goldilocks; Leonard Stone, Redhead


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Pat Stanley, Goldilocks


SCENIC DESIGN: Donald Oenslager, A Majority of One


COSTUME DESIGN: Rouben Ter-Arutunian, Redhead


DIRECTION (PLAY OR MUSICAL):Elia Kazan, J.B.


CHOREOGRAPHY: Bob Fosse, Redhead


CONDUCTOR AND MUSICAL DIRECTOR: Salvatore Dell’Isola, Flower Drum Song


SPECIAL TONY AWARD: John Gielgud; Howard Lindsay and Russell Crouse; Cast of La Plume de Ma Tante (Pamela Austin, Colette Brosset, Roger Caccia, Yvonne Constant, Genevieve Coulombel, Robert Dhery, Michael Kent, Jean Lefevre, Jacques Legras, Michael Modo, Pierre Olaf, Nicole Parent, Ross Parker, and Henri Pennec)


STAGE TECHNICIAN: Sam Knapp, The Music Man
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Tony winners Jason Robards Jr., Gwen Verdon, and Richard Kiley with Claudette Colbert and Bud Collyer
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Handwritten voting tallies from the 12th Annual Tony Awards in 1959
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Gwen Verdon, 1959 Tony winner, with Ingrid Bergman, 1947 Tony winner
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Julie Newmar, center, with Charles Boyer and Claudette Colbert in The Marriage-Go-Round








JULIE NEWMAR: My mother was in the Ziegfeld Follies, and when I was growing up, she always told me, “If you make it on Broadway, you’ve made it.” I started as a dancer, and The Marriage-Go-Round was my very first acting job. I was in stellar company with Charles Boyer and Claudette Colbert. I learned so much just by being in their presence. The way they worked, their manners, their rapport with the audience. The show ran for a year and a month to standing room only. The only reason that it had to close was because Charles Boyer had a movie commitment in the south of France.


When you’re up there accepting, you’re not aware of what’s happening or what you’re saying or what’s going on. You’re just in the thrill state. It’s important to thank your producer. You’re there to sell tickets. An artist can’t be appreciated unless that artist can fill seats.


People go to the theatre to be moved, elevated, to have the light turned on their souls. We, the artists, are the safe distraction from the ordinary grind of life. Occasionally, some show or performance hits the theatrical jackpot and will be remembered fifty years later. Theatre is the real deal—you had to be there. It is a head-on collision of spontaneity as well as transformation. Theatre has always been my first love.


The Tony is beautiful. The design of it is exquisite. I love how it spins around. I have it on a shelf in my den. After I won the Tony for that first performance, I thought it wise to enroll in acting school. I wanted to live up to the award. Winning means you will be grateful to many people.















ACCEPTANCE SPEECHES THROUGH THE YEARS
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Very wise choice. BRIAN BEDFORD (1971)


TOMMY TUNE (2015): Right now I’m thinking about Texas in the fifties. You see, my father’s great dream for me was the same as every Texas father’s dream for their firstborn son. They wanted us all to leave Texas, go to New York, and dance in the chorus of a Broadway show. And I did and I loved every single time step, especially tonight. This is a great honor.… I want to thank each and every one of you who… through the years, have either attended or contributed to my Broadway offerings. They would not have worked without you. We know that Broadway has a universal mystique, and I am proud and humbled to be a part of our Broadway universe. It’s vast and inclusive, and I believe that all of it—all of it—is simply an expression of love. What I did for love. What we do for love. My cup runneth over. On with the show!
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Anthony Crivello and Tommy Tune








MARSHALL W. MASON (2016): On this night forty years ago, after I lost the first of my five nominations to the ever excellent Ellis Rabb I went to the party at the Waldorf Astoria, where [a] theatre critic taunted me: “Too bad you didn’t win.” I told him I thought the true honor lay in being nominated. He scoffed, “Nobody remembers the nominees, only who won.” I’m very happy that you proved him wrong by remembering me. So for all you nominees this year, let me just say congratulations. Nobody at the Tony Awards is a loser. Everybody’s a winner.… To my artistic soulmate, the great Lanford Wilson, who celebrated the spirit of America more eloquently than anyone of his generation. Lance, this is for us.


I tell my kids every day that bad behavior and hysteria and tantrums and tears will get them nowhere. I don’t quite know how to explain this.


MARCIA GAY HARDEN (2009)


DAVEED DIGGS (2016): When I was in preschool we were supposed to do a performance for the parents, and I didn’t want to do it. My mom talked to the teacher, she came back she said you don’t have to do it but you have to do something. And I said I want to do a gymnastics routine with my dad. And a couple of days later my dad showed up with me in matching rainbow tights and we did this gymnastics routine in front of the parents at the preschool. And the important thing about that story to me is that (1) my mom gave me permission to do something that everybody else wasn’t doing and (2) my dad supported me and made it possible. I think a lot of us are here because people in our lives did that.


It has taken me forty-six years to come from that seat, up these steps, to this microphone. ROGER ROBINSON (2009)


DAVID HYDE PIERCE (2007): I made my Broadway debut twenty-five years ago as the waiter in Chris Durang’s Beyond Therapy, and the first words I ever spoke on a Broadway stage were “I’m sorry, we’re going to have to ask you to leave.” And I’m sitting here tonight, and I’m reminded of Raul’s amazing performance and my dear friend Michael Cerveris, and Gavin, who tap dances on the ceiling, and Jonathan, who has so much talent at a young age that I have to go take a nap and I think, Oh yeah, they’re going to call my name. They’re going to say, “David Hyde Pierce, I’m sorry, we’re going to have to ask you to leave.”
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David Hyde Pierce, Elizabeth Franz, and Christine Baranski








CHRISTINE EBERSOLE (2007): I left Hollywood when they told me I was over the hill, and now I’m standing here with this most distinguished award for what I consider to be the role of a lifetime. I’m over the hill in the role of a lifetime. This is so encouraging.… This is for the Edies. May they live in our hearts forever, because those who take the journey when they come and see Grey Gardens, they help us get in touch with our humanity and our innate goodness.


JEANINE TESORI (2015): I didn’t realize that a career in music was available to women until 1981. I saw the magnificent Linda Twine conduct [Lena Horne: The Lady and Her Music]. And that was my “Ring of Keys” moment, which, by the way, is not a song of love. It’s a song of identification, because for girls you have to see it to be it. And I’m so proud to be standing here with Lisa Kron. We stand here on the shoulders of other women who’ve come before us: Mary Rodgers, Tania León, Linda Twine.


I already get to do Something Rotten eight times a week, so this feels like an embarrassment of riches. CHRISTIAN BORLE (2015)


BRIAN YORKEY (2009): For all those of you in this room and out there in America who are crazy enough to attempt something like an original musical, we salute you, and for what it’s worth, two things we’ve learned: First, if you’re working on something you believe in, keep going no matter how long it takes.


TOM KITT (2009): And second, find people who believe in it as much as you do and stand by you.


GREGORY CLARKE (2009): This is enormously generous, although it does of course give me an enormous problem because I now have to tell my parents that I don’t actually work in a bank.


REED BIRNEY (2016): I’ve been an actor for almost forty-two years… but thirty-five of them were pretty bad. I just couldn’t get anything going. So the last eight have been great. But the thing that was always great wherever I was, whatever level I was on, were the amazing people I got to work with.
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PLAY: The Miracle Worker, William Gibson


Produced by Fred Coe


MUSICAL: The Sound of Music, Howard Lindsay and Russel Crouse; Fiorello!, Jerome Weidman and George Abbott


Produced by Leland Hayward, Richard Halliday, Rodgers and Hammerstein, The Sound of Music; Robert E. Griffith and Harold S. Prince, Fiorello!


ACTOR IN A LEADING ROLE IN A PLAY: Melvyn Douglas, The Best Man


ACTRESS IN A LEADING ROLE IN A PLAY: Anne Bancroft, The Miracle Worker


ACTOR IN A LEADING ROLE IN A MUSICAL: Jackie Gleason, Take Me Along


ACTRESS IN A LEADING ROLE IN A MUSICAL: Mary Martin, The Sound of Music


ACTOR IN A FEATURED ROLE IN A PLAY: Roddy McDowall, The Fighting Cock


ACTRESS IN A FEATURED ROLE IN A PLAY: Anne Revere, Toys in the Attic


ACTOR IN A FEATURED ROLE IN A MUSICAL: Tom Bosley, Fiorello!


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Patricia Neway, The Sound of Music


SCENIC DESIGN OF A PLAY: Howard Bay, Toys in the Attic


SCENIC DESIGN OF A MUSICAL: Oliver Smith, The Sound of Music


COSTUME DESIGN: Cecil Beaton, Saratoga


DIRECTION OF A PLAY: Arthur Penn, The Miracle Worker


DIRECTION OF A MUSICAL: George Abbott, Fiorello!


CHOREOGRAPHY: Michael Kidd, Destry Rides Again


CONDUCTOR AND MUSICAL DIRECTOR: Frederick Dvonch, The Sound of Music


SPECIAL TONY AWARD: John D. Rockefeller III; James Thurber and Burgess Meredith


STAGE TECHNICIAN: John Walters, The Miracle Worker
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Winners in the lead acting categories (L to R): Mary Martin, Jackie Gleason, Anne Bancroft, and Melvyn Douglas
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Oliver Smith’s set design for The Sound of Music
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PLAY: Becket, Jean Anouilh, translated by Lucienne Hill


Produced by David Merrick


MUSICAL: Bye Bye Birdie


Produced by Edward Padula in association with L. Slade Brown


ACTOR IN A LEADING ROLE IN A PLAY: Zero Mostel, Rhinoceros


ACTRESS IN A LEADING ROLE IN A PLAY: Joan Plowright, A Taste of Honey


ACTOR IN A LEADING ROLE IN A MUSICAL: Richard Burton, Camelot


ACTRESS IN A LEADING ROLE IN A MUSICAL: Elizabeth Seal, Irma La Douce


ACTOR IN A FEATURED ROLE IN A PLAY: Martin Gable, Big Fish, Little Fish


ACTRESS IN A FEATURED ROLE IN A PLAY: Colleen Dewhurst, All the Way Home


ACTOR IN A FEATURED ROLE IN A MUSICAL: Dick Van Dyke, Bye Bye Birdie


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Tammy Grimes, The Unsinkable Molly Brown


SCENIC DESIGN OF A PLAY: Oliver Smith, Becket


SCENIC DESIGN OF A MUSICAL: Oliver Smith, Camelot


COSTUME DESIGN OF A PLAY: Motley, Becket


COSTUME DESIGN OF A MUSICAL: Adrian and Tony Duquette, Camelot


DIRECTION OF A PLAY: Sir John Gielgud, Big Fish, Little Fish


DIRECTION OF A MUSICAL: Gower Champion, Bye Bye Birdie


CHOREOGRAPHY: Gower Champion, Bye Bye Birdie


CONDUCTOR AND MUSICAL DIRECTOR: Franz Allers, Camelot


SPECIAL TONY AWARD: David Merrick; The Theatre Guild


STAGE TECHNICIAN: Teddy Van Bemmel, Becket
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Elizabeth Seal, winner of Actress in a Leading Role in a Musical, accepting her award from Cyril Ritchard and Mary Martin, 1955 co-stars and winners for Peter Pan
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Shirley Booth, Richard Burton, Elizabeth Seal, and Zero Mostel
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Richard Burton, Julie Andrews, and the cast of Camelot; set design by Oliver Smith and costume design by Adrian
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Chita Rivera and Dick Van Dyke in Bye Bye Birdie
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PLAY: A Man for All Season, Robert Bolt


Produced by Robert Whitehead, Roger L. Stevens


MUSICAL: How to Succeed in Business without Really Trying


Produced by Cy Feuer, Ernest Martin


BOOK OF A MUSICAL: Abe Burrows, Jack Weinstock, and Willie Gilbert, How to Succeed in Business without Really Trying


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Richard Rodgers, No Strings


ACTOR IN A LEADING ROLE IN A PLAY: Paul Scofield, A Man for All Seasons


ACTRESS IN A LEADING ROLE IN A PLAY: Margaret Leighton, The Night of the Iguana


ACTOR IN A LEADING ROLE IN A MUSICAL: Robert Morse, How to Succeed in Business without Really Trying


ACTRESS IN A LEADING ROLE IN A MUSICAL: Anna Maria Alberghetti, Carnival; Diahann Carroll, No Strings


ACTOR IN A FEATURED ROLE IN A PLAY: Walter Matthau, A Shot in the Dark


ACTRESS IN A FEATURED ROLE IN A PLAY: Elizabeth Ashley, Take Her, She’s Mine


ACTOR IN A FEATURED ROLE IN A MUSICAL: Charles Nelson Reilly, How to Succeed in Business without Really Trying


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Phyllis Newman, Subways Are for Sleeping


SCENIC DESIGN: Will Steven Armstrong, Carnival


COSTUME DESIGN: Lucinda Ballard, The Gay Life


DIRECTION OF A PLAY: Noel Willman, A Man for All Seasons


DIRECTION OF A MUSICAL: Abe Burrows, How to Succeed in Business without Really Trying


CHOREOGRAPHY: Joe Layton, No Strings; Agnes de Mille, Kwamina


CONDUCTOR AND MUSICAL DIRECTOR: Elliot Lawrence, How to Succeed in Business without Really Trying


SPECIAL TONY AWARD: Brooks Atkinson; Franco Zeffirelli; Richard Rodgers
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Diahann Carroll, Robert Morse, Margaret Leighton, and Paul Scofield












[image: image]

Phyllis Thaxter, Art Carney, and Elizabeth Ashley in Take Her, She’s Mine








ELIZABETH ASHLEY: Even after all these years, I’m grateful to have gotten a Tony. It gives you a leg up in terms of getting work. Even decades later, producers know they can always put it behind your name in the advertising. I got my Tony before the ceremony was televised. Back in those days, the ceremony was a very grand dinner in the ballroom of the Waldorf Astoria. At that time, the only people who were involved or invited to attend the Tonys were theatre people. There were no movie stars. It was truly about nothing but the theatre. It’s hard to believe, but in those days, one could be a star in the theatre without appearing in a sitcom or in the movies—like my idols Kim Stanley, Geraldine Page, and Julie Harris.


I think I won for two reasons: Art Carney and George Abbott. George Abbott had for decades been the most legendary and respected director in the Broadway theatre. Art Carney was really the “above the title” star of Take Her, She’s Mine because it was the first time he’d been onstage since retiring from the iconic television show The Honeymooners. When you have George Abbott directing and Art Carney starring, what could go wrong? I was a real newcomer and a very young girl who had gotten a comedy role. In those days, there was no such thing as a female comedic ingenue. There had been tremendous publicity about who was going to get this role. I know they auditioned every “it girl” like Carol Lynley and Jane Fonda for that part. George Abbott kept saying no. He finally said to his daughter Judy Abbott, who was head of casting at George Abbott’s office, and Hal Prince, who was an assistant in his office, that he wanted the most peculiar girl in New York. As a last-ditch attempt, I was called in for a cold reading, and I got the part.


To this day there are things that I learned working with George Abbott that I still rely on and preach incessantly to many of the young actors and directors that I work with. He was a strict disciplinarian. He instilled a strict work ethic in all his cast and crew, and they were the better for it. The most important thing I learned from George Abbott was to always play the truth, and never play for a laugh. He was a monument who stood against cheapness of any kind.


Winning was thrilling. I had great training from Sanford Meisner at the Neighborhood Playhouse, Lee Strasberg and the Actors Studio, and Philip Burton, who taught Shakespeare, which all prepared me, but winning was a definite surprise!
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PLAY: Who’s Afraid of Virginia Woolf?, Edward Albee


Produced by Theatre 1963, Richard Barr, Clinton Wilder


MUSICAL: A Funny Thing Happened on the Way to the Forum


Produced by Harold Prince


BOOK OF A MUSICAL: Burt Shevelove and Larry Gelbart, A Funny Thing Happened on the Way to the Forum


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Lionel Bart, Oliver!


ACTOR IN A LEADING ROLE IN A PLAY: Arthur Hill, Who’s Afraid of Virginia Woolf?


ACTRESS IN A LEADING ROLE IN A PLAY: Uta Hagen, Who’s Afraid of Virginia Woolf?


ACTOR IN A LEADING ROLE IN A MUSICAL: Zero Mostel, A Funny Thing Happened on the Way to the Forum


ACTRESS IN A LEADING ROLE IN A MUSICAL: Vivien Leigh, Tovarich


ACTOR IN A FEATURED ROLE IN A PLAY: Alan Arkin, Enter Laughing


ACTRESS IN A FEATURED ROLE IN A PLAY: Sandy Dennis, A Thousand Clowns


ACTOR IN A FEATURED ROLE IN A MUSICAL: David Burns, A Funny Thing Happened on the Way to the Forum


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Anna Quayle, Stop the World—I Want to Get Off


SCENIC DESIGN: Sean Kenny, Oliver!


COSTUME DESIGN: Anthony Powell, The School for Scandal


DIRECTION OF A PLAY: Alan Schneider, Who’s Afraid of Virginia Woolf?


DIRECTION OF A MUSICAL: George Abbott, A Funny Thing Happened on the Way to the Forum


CHOREOGRAPHY: Bob Fosse, Little Me


CONDUCTOR AND MUSICAL DIRECTOR: Donald Pippin, Oliver!


SPECIAL TONY AWARD: W. McNeil Lowry; Irving Berlin; Alan Bennett, Peter Cook, Jonathan Miller, and Dudley Moore


STAGE TECHNICIAN: Solly Pernick, Mr. President
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Sean Kenny’s set design for Oliver!








ALAN ARKIN: When I won, I got up onstage and said, “I knew I was going to walk home with one of these, because my uncle Ken manufactures and designs them. He said if I didn’t win, he was going to give me one anyway.” That was the extent of my speech!


Enter Laughing turned my life upside down and inside out. We opened during a newspaper strike, so everybody was concerned there wouldn’t be any reviews. But the television reviews were just sensational.


I thought I was going to get fired. The rumor was that Carl Reiner wanted to fire me because I took the show so seriously—I mean, it was Broadway!—that I wasn’t funny for a long time. Then out of town I said, “Ah, screw it. I’m just going to have a good time.” Then everything clicked into place.


Enter Laughing was interesting, to say the least. I was working with a lot of maniacs. Alan Mowbray was constantly drunk—so drunk that I had to say his lines as if I didn’t hear them and repeat them every night. Sylvia Sidney played my mother in the show. I was getting so many laughs that she got furious. Her name was above the title, and at that point, my name had not been. One night I heard her screaming from her dressing room, “Ten years from now he will be nothing and I will still be Sylvia Sidney!” Ten years later I badly wanted to find her address and knock on her door and say, “Ten years ago you said in ten years I will be nothing and you will still be Sylvia Sidney. It’s ten years, and you are nothing and I am Sylvia Sidney!” I never actually did it!
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Irving Jacobson and Alan Arkin in Enter Laughing
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PLAY: Luther, John Osborne Produced by David Merrick


MUSICAL: Hello, Dolly! Produced by David Merrick


PRODUCER (PLAY): Herman Shumlin, The Deputy


BOOK OF A MUSICAL: Michael Stewart, Hello, Dolly!


ORIGINAL SCORE (MUSIC AND/OR LYRICS) WRITTEN FOR THE THEATRE: Jerry Herman, Hello, Dolly!


ACTOR IN A LEADING ROLE IN A PLAY: Alec Guinness, Dylan


ACTRESS IN A LEADING ROLE IN A PLAY: Sandy Dennis, Any Wednesday


ACTOR IN A LEADING ROLE IN A MUSICAL: Bert Lahr, Foxy


ACTRESS IN A LEADING ROLE IN A MUSICAL: Carol Channing, Hello, Dolly!


ACTOR IN A FEATURED ROLE IN A PLAY: Hume Cronyn, Hamlet


ACTRESS IN A FEATURED ROLE IN A PLAY: Barbara Loden, After the Fall


ACTOR IN A FEATURED ROLE IN A MUSICAL: Jack Cassidy, She Loves Me


ACTRESS IN A FEATURED ROLE IN A MUSICAL: Tessie O’Shea, The Girl Who Came to Supper


SCENIC DESIGN: Oliver Smith, Hello, Dolly!


COSTUME DESIGN: Freddy Wittop, Hello, Dolly!


DIRECTION OF A PLAY: Mike Nichols, Barefoot in the Park


DIRECTION OF A MUSICAL: Gower Champion, Hello, Dolly!


CHOREOGRAPHY: Gower Champion, Hello, Dolly!


CONDUCTOR AND MUSICAL DIRECTOR: Shepard Coleman, Hello, Dolly!


SPECIAL TONY AWARD: Eva Le Gallienne
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Tessie O’Shea and Jack Cassidy
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Hello Dolly! winners (L to R): Gower Champion, Jerry Herman, Carol Channing, David Merrick, and Freddy Wittop








ROBIN WAGNER: I was Oliver Smith’s assistant when we did Hello, Dolly! He used to draw on three-by-five cards. Sometimes he even painted them. His sketches were gorgeous. His paint elevations were beautiful. They were like real paintings.


During previews Oliver went to Peru and had no desire to come back, so I stood in for him. Gower Champion was directing and made a lot of changes. He wanted a new set for “Before the Parade Passes By.” I called Oliver at the Monasterio Hotel in Cusco. Oliver had a fabulous library at his house in Brooklyn Heights. He told me the names of the books he wanted me to get, and what design elements to look for in each of them. The shop was able to build it exactly the way Oliver described it to me over the phone. He was able to design by telephone!




OEBPS/images/Art_P32b.jpg





OEBPS/images/Art_sborn1.jpg





OEBPS/images/Art_Pviiia.jpg
o G S A






OEBPS/images/Art_Pviiib.jpg





OEBPS/images/publisher-logo.png
BLACK DOG
¢ LEVENTHAL
PUBLISHERS





OEBPS/images/Art_sborn.jpg





OEBPS/images/Art_P12b.jpg





OEBPS/images/Art_P24c.jpg





OEBPS/images/Art_P32a.jpg





OEBPS/images/Art_P24a.jpg
ACTRESS-MUSICAL STAR WRITE&INS
Miyoshi Umeki I

Gwen Verdon PN T T N PN gy 2 f v/
ACTOR-DRANMATIC FEATURED or SUPPORTING
Marc Connelly /10
George Grizzaed |
Walter Matthau s
Robert lorse 1l 13 V
LT 1)

Charlie Ruggles
George Scott

ACTRESS=-DRAMATIC FEATURED or SUPFPORTING

Maureen Delany I‘HJ

Dolores Hart /’7‘“ | l‘ /

Julle Newnar T 1]

Nen Martin e

Bertice Reading LA
ACTOR-MUSICAL FEATURED or SUPPORTING

Russell Nype 7 /1 L) /-9 ifly Bsd l

Legners. s::m 7 Bl Loss /L/
ACTRESS=-MUSICAL FEATURED or BHEPORTING

Julienne lMarie Ly Lol 0\,,,',{ /

M/ PO S ,

Pa.t Sts.nley

R Y 3
Bapporting Cast of La Plume de lia Tante U/ [+ / "'* ;
SCENIC DESIGNER
BORis Aronson ML |
Donald Oenslager /¥4l [H| /11 15/
Ballou /
Teo Otto I

Ben Edwards !\ ;
Aol

Oliver Hessel /W





OEBPS/images/Art_P12a.jpg
- “%\'3)\5 %

N

)
\

-\ e —_—
-& us
| -






OEBPS/images/Art_P24b.jpg
COSTUME DESIGNER = ® o
Castillo T

Dorothy Jeakins T
Oliver Messel IR
Irene Sharaff AN

Rouben=Ter-Aruntunian - | /[

DIRECTOR
Peter Brook rH\’) !
Robert Dhery /i
William Gaskill /!
Peter Glenville il
Elia Kazan (L TR
Cyril Ritchard Ly
Dore Schary 11

CHOREOGRAFHER
Agnes De Mille NN

Bob Fosse IR RN
o~

Iy

Carol Haney

Onna White

MUSICAL DIREGTOR
Jay Blackton LT 1)

Salvatore Dell'Isola /[ / |/ 1/
Lehman Engel M|
Gershon Kingsley /1l

TECHNICIAN

Edward Fitzgerald o
3

il zion o

Thomas Flynn
Sam Knapp

7 ,
éf’w‘vlrfw 'j/la»\/ (ﬁ pr s 17 r b v

%

39 e






OEBPS/images/Art_P7.jpg
RENE
| ERERRARR]
| FFrPEFRSE)

EFERS ERREREER[





OEBPS/images/Art_P9.jpg





OEBPS/images/Art_P31a.jpg





OEBPS/images/Art_P31b.jpg





OEBPS/images/Art_P18.jpg
- ¢






OEBPS/images/Art_P4.jpg





OEBPS/images/Art_P5.jpg
FOR LOVE OR MONEY
i e vl 5 B

¥

THE PLAYBILY,

FOR HENRY MILLER'S THEATRE





OEBPS/images/Art_P16.jpg





OEBPS/images/Art_P6.jpg





OEBPS/images/Art_P14.jpg





OEBPS/images/Art_P10.jpg





OEBPS/images/Art_P11.jpg





OEBPS/images/9780762484423.jpg
THE AMERICAN THEATRE WING PRESENTS

LN 4 A SN
A CELEBRATION OF EXCELLENCE IN THEATRE

by EILA MELL foreword by AUDRA McDONALD

-y





OEBPS/images/Art_P19a.jpg





OEBPS/images/Art_P19b.jpg





OEBPS/images/Art_P15a.jpg





OEBPS/images/Art_P15b.jpg





OEBPS/images/Art_P3b.jpg
Admit One

1946-47
Sunpay NiGHT, APRIL 6TH
AT EIGHT-THIRTY O'CLOCK

Tue First ANNUAL PRESENTATION OF THE
ANTOINETTE PERRY AWARDS

Tuae Granp BALLROOM OF THE W ALDORF-ASTORIA

Gl R ey,
.Il..?. . .+ s - - xey [esapag
T ) Ba EuEEﬁSEM
00°5% 5 + 1addng

0§:8 32 439 E@ BN &epung
VNOLSY-A¥0QTV AN ‘WOONTIVE ANVYD)
Ly-9F6T spremy Aipd 23puIoluy

a1 fo uO¥PIUASILJ (PRUUY ST





OEBPS/images/Art_P3c.jpg





OEBPS/images/Art_P3a.jpg
A A 4 A AT o

RIS sem———— S S

PROGRAM
The Fir Anaval Prosentation of

THE AMERICAN THEATRE WINO'S

“TONY'S”
ANTOINETTE PERRY AWARDS
1946.47

o e
WALDORF ASTORIA

Apnl &, 247





OEBPS/images/Art_bcirc.jpg





OEBPS/images/Art_P29.jpg





OEBPS/images/Art_P27.jpg





OEBPS/images/Art_P25.jpg





OEBPS/images/Art_P26.jpg





OEBPS/images/Art_P23.jpg





OEBPS/images/Art_P21.jpg





OEBPS/images/Art_P20.jpg





OEBPS/images/Art_Pvi.jpg





OEBPS/images/Art_P1.jpg





OEBPS/images/Art_P2.jpg





OEBPS/images/Art_P38.jpg





OEBPS/images/Art_P39.jpg





OEBPS/images/Art_P36.jpg





OEBPS/images/Art_P37.jpg





OEBPS/images/Art_P34.jpg





OEBPS/images/Art_P35.jpg





OEBPS/images/Art_P17a.jpg





OEBPS/images/Art_P17b.jpg





OEBPS/images/Art_P33a.jpg





OEBPS/images/Art_tit.jpg
THE AMERICAN THEATRE WING PRESENTS

THE

AWARDS

A CELEBRATION OF EXCELLENCE IN THEATRE

by EILA MELL foreword by AUDRA McDONALD

EEEEEEEEEE

NNNNNNN





OEBPS/images/Art_P33b.jpg
XXX






OEBPS/images/Art_P13a.jpg





OEBPS/images/Art_P13b.jpg





