



















Activity box 








1 



Where are the children? What are they doing? 








2 



Write a list poem about all the things you can see in the picture. 








3 



Share your list poem with another pair. Can you work together to improve 








your poems? 








Look at the picture 








on the cover. Work in 








pairs and answer the 








questions. 
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How to use this book 
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4 








How to use this book 








This tells you what 








the theme is about. 








Learn new English skills 








with your teacher. Read 








the examples to help 








you. 








Remember a skill you 








have already learned. 








Start: Read, write and 








talk about the text. 








This theme has a digital 








resource for your teacher. 








Go further and practise 








the skills. 








Challenge yourself 








with these tasks. 








Read this interesting 








fact. 








Look here for the 








meaning of new words. 








Check the things you 








have learned in the 








unit. 








Find out how much 








you have learned at 








the end of the term by 








trying this review. 








Think about other topics 








you know. 
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Fiction: Historical texts 








Unit 1 








Bronze and Sunflower 








1 



Read this extract silently. Then discuss these questions 








with a partner: 








• 



What type of story do you think this is? Why? 








• 



Where and when do you think the story is set? 








• 



What do you think the story is going to be about? 








• 



How does the narrator show the differences 








between the city people and the country people? 








Explain your ideas clearly and listen carefully to your partner’s ideas. 








Get started! 








These were city people, and they had come to build 








houses, to transform the 



wilderness, 



to plant crops 








and dig fishponds. They sang city people’s songs, in 








the city people’s way, unlike anything the villagers 








had heard before. 








A few months later, seven or eight rows of brick 








houses with red roofs arose out of the 



reeds. 



Soon 








after that, a very tall flagpole was put up, and early 








one morning, a red flag appeared in the sky where it 








flickered like a ball of fire about the reeds. 








The city people were like a flock of birds that had 








flown in. They looked at the villagers with curiosity, 








and the villagers looked back in the same way. 








As though they were a 



different species. 








The village children would run after them. They’d 








stop and stare, or follow them, darting behind a 








tree or a 



haystack 



if they looked back and smiled. 








Sometimes they would pull sweets from their 








pockets. The children ate the city sweets and 








treasured the pretty wrappers, smoothing them 








out and tucking them between the pages of their 








school books. 








Glossary 








wilderness: 



overgrown 








and abandoned area 








reeds: 



tall plants that 








grow beside water 








different species: 



here, 








it means a completely 








different kind of people 








haystack: 



grass that has 








been cut and dried is 








collected into tall piles 








How does the picture 








gives clues about the 








setting of the story? 
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Unit 1: Fiction: Historical texts 








2 



The story of 



Bronze and Sunflower 



by Cao Wenxuan, is set in China in 








the 1960s. Bronze has grown up in the countryside and Sunflower is the 








child of city people. With a partner, discuss what you learn about city 








people and country people in the extract. 








3 



Read the extract again aloud with a partner. Use the punctuation and 








grammar to help you read clearly. Find explicit information to answer 








these questions by pointing to the word in the extract. Then, write 








your answer. 








a 



What did the city people: 








• 



build? 








• 



dig? 








• 



plant? 








• 



sing? 








• 



put up? 








b 



What did the village children do with: 








• 



the sweets? 








• 



the wrappers? 








Learn 








Historical fiction 



texts are stories that are 








set in the past. 








• 



The stories may include real events from 








the past. 








• 



The characters might behave or speak 








differently from today. 








• 



Technology, such as how people travel, 








is likely to be different from what you 








use now. 








Do you remember? 








All texts contain 



explicit information, 



for example details of what happens, 








the setting and what people look like. Locating explicit information in an 








extract will help you to answer questions about it. 
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Unit 1: Fiction: Historical texts 








c 



With a partner, identify and discuss 








any features of a historical text in 








the extract. How does the structure 








show you this is a fiction text? 








1 



Read the second paragraph of the extract from 



Bronze and Sunflower. 








Write down the explicit information that describes the setting. For 








example: 



eight rows of houses, reeds. 








2 



Draw and label a picture that shows all the detail of this setting. 








3 



Read the fourth paragraph. Draw and label five pictures to show 








exactly what happened. Write one sentence for each picture. 








4 



Imagine you are one of the village children 








in the extract. Write a paragraph to describe 








what the city people are doing near your 








home and how you meet them. Check that 








your punctuation is correct. 








Go further 








History 








1 



Write a list of questions to ask 








your parents or grandparents 








about their childhoods. 








2 



Read your questions to them 








and write down their answers. 








3 



Read your questions and their 








answers aloud to a partner. 








Make a fact-file poster to 








show what was different 








about life then. 








Challenge yourself! 








Find pictures of life in the 1960s in your country. What are the clues in the 








pictures that tell you they are from a different time in history? Make a table 








to show what is similar to and different from now. 








Choose some interesting 








words from the extract to 








add to your 



Spelling log. 



Use 








these words in your writing. 


























8 








Unit 1: Fiction: Historical texts 








Meet Sunflower 








1 



Read this next extract aloud. Sunflower climbs into a boat to cross the 








river because she wants to visit the village on the other side. As you read, 








change your pace and expression to show what is happening and how 








Sunflower feels. 








Get started! 








As the grass fluttered in the 








spring wind, the idea took 








shape: I’m going to get 








into that boat and go to 








Damaidi. 








But did she dare? She 








looked back at the Cadre 








School, then nervously 








inched 



towards the boat. 








There was no landing, just 








a grassy 



embankment, 








quite steep. She didn’t 








know whether to climb 








down facing the river or 








facing the embankment. 








She hesitated a while, then eventually 








chose to face the embankment. She 








grabbed hold of the grass with both hands 








and tried to find a good place to put her feet. Slowly and steadily, she 








began to climb down to the water’s edge. 








Boats passed in the distance, helped along by the breeze. If anyone 








on board had looked her way, they might have been alarmed by what 








they saw but would have been unable to do anything about it. As she 








lowered herself down, drenched in sweat, Sunflower could hear the water 








gurgling below her feet. Her small hands clung to the grass, holding on 








for dear life. 








By Cao Wenxuan 








Glossary 








inched: 



moved in tiny steps 








embankment: 



riverbank 
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Unit 1: Fiction: Historical texts 








2 



Identify and copy the explicit information 








from the extract to record all the actions that 








Sunflower did. For example: 








• 



She looked back at the Cadre School. 








• 



She inched towards the boat. 








3 



Make inferences about what Sunflower might 








be thinking or feeling at each point. Record 








your ideas in thought bubbles. For example: 








• 



She looked back at the Cadre School. 








• 



She inched towards the boat. 








4 



How can you tell Sunflower is feeling 








nervous and worried in this extract? 








Use 



implicit information 



from the 








text in your answer. For example: 








Sunflower is nervous because … 








5 



Use the phrases you have copied from 








the text and implicit information about 








Sunflower to explain to a partner what 








her character is like. For example: 



I think 








Sunflower is brave because … 








Should I go or not? 








I must be careful in case I fall. 








Learn 








Sometimes, writers don’t tell you how a character feels, they 








show you by describing what the character does and by giving 








you clues to help you imagine his or her feelings. This is the 








implicit meaning 



in a text. 








Sunflower would spend the whole day by herself. This is 



explicit 








information 



because it tells you what she does. 








Use what the writer tells you and your imagination to find the 








implicit meaning. 



For example: 



Sunflower may feel lonely. 








Remember to use the 








punctuation and grammar 








to help you read clearly 








with expression and 








understanding. 








The text doesn’t 








tell you Sunflower’s 








thoughts, but you 








can imagine them 








from what is written, 








so these are called 








implicit details. 








Extend the discussion 








about Sunflower by 








asking your partner 








questions, such as: 



Why 








do you think that? 



Listen 








politely and contribute 








relevant comments about 








Sunflower’s character. 
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Challenge yourself! 








1 



What do you think will happen next in the story? Discuss your ideas with 








a partner. Will Sunflower make it to the boat? 








2 



Write the next part of the story using your ideas. Remember to include 








Sunflower’s thoughts and feelings. 








1 



With a partner, decide which of the words below could be used to describe 








Sunflower’s feelings in the extract on page 8. 








a 



Make a table to record Sunflower’s positive and negative feelings. Can 








you add more words to the table? 








Positive 








Negative 








b 



Choose six words from your table and write a paragraph to explain 








what has made Sunflower feel this way. For example: 



She is determined 








to get to the boat even though it isn’t easy. 








2 



Write a character profile for Sunflower. Use your notes and ideas from 








questions 2–5 on page 9. 








Go further 








excited 








anxious 








scared 








annoyed determined 








nervous 








uncertain confident 








terrified 








curious 








hopeful 








A 



character profile 



is the information about a character, 








including their appearance, personality and behaviour. 








Evaluate your writing to check that you have included 








these details in your profile for Sunflower. 
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Meet Bronze 








1 



This extract describes Bronze. He has been unable to speak since 








a bad fire spread through his village, and he spends his day working 








and looking after the family’s buffalo. 








Read the extract together in a small 








group to find out more about Bronze. 








Can you identify two connectives used 








at the start of a sentence? 








Get started! 








When reading aloud, use the 








punctuation to help you read 








with expression. 








Change your pace and 








expression to show 








what is happening and 








how Bronze feels. 








When the villagers said his name, Bronze smiled 








at them. It was a pure and simple smile that 








brought tears to their eyes and a lump to their 








throats. 








When Bronze was out grazing the buffalo, he 








could hear the children reading aloud in class. He 








would hold his breath and listen as the rise and 








fall of their voices drifted over the fields. To him, 








it was the most beautiful sound in the world. 








Best of all, the 



buffalo 



loved to lower its head and invite Bronze to grab 








its horns and climb up onto its back. And Bronze was happy to 



oblige. 








As he rode on the buffalo, high above the world, all he could see was 








the sky, the reeds swinging like waves and the windmills towering in the 








distance. Then, when no one was looking, he would wriggle down and lie 








on the buffalo’s back and let it carry him 








wherever it liked. But Bronze was lonely. 








He was as lonely as the only bird in the sky, 








the only fish in the river, the only horse on 








the 



steppes. 








Glossary 








buffalo: 



a type of cattle 








oblige: 



do as you are asked 








steppes: 



open fields 








2 



Copy the sentences below that are correct about Bronze. 








a 



He can ride a buffalo. 








b 



He likes birds. 








c 



He doesn’t go to school. 








d 



He catches fish. 








e 



He is lonely. 
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Learn 








Connectives 



join parts of a sentence, for example: 



when, if, because. 








Sometimes 



connectives 



can be used to introduce the first clause (part) of a 








sentence that has two ideas. For example: 








If a 



connective 



is used at the start of a sentence, you need to place 








a comma after the first clause of the sentence. For example: 








When 



the villagers said his name , Bronze smiled at them. 








As As soon as Because If 








So that 








Until When Wherever 








Do you remember? 








Inferences 



are your opinions about a 








character based on what you have read 








about them. Use your understanding of 








implicit meanings 



to build inferences 








about characters. 








For example: 



Bronze stared at the fire 








destroying his village. 








Inference: 








I know Bronze would feel terrified at 








this sight. 








3 



Complete these sentences. Underline the 








connective in each sentence. What did Bronze do? 








a 



When the buffalo lowered its head, Bronze … 








b 



As the children were reading, Bronze … 








c 



When the villagers called him, Bronze … 








d 



As soon as no one was looking, Bronze … 








4 



What do you think Bronze might be like as 








a friend? Using clues from the text, explain 








to a partner what the reasons are for 








your inferences. 








If you get stuck 








spelling a word, try 








saying it aloud and 








breaking it into 








segments as you write. 








Have you added a 








comma after the 








first part of the 








sentence and a full 








stop at the end? 
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1 



Imagine that Bronze would like to be your friend. 








Draw a sketch of yourself and surround it with 








adjectives 



that describe your character. 








For example: 



generous, thoughtful, impulsive, 








curious, energetic, considerate, nervous, confident. 








2 



Read the extract again and make inferences about Bronze’s 








character. Draw a picture to show Bronze having fun, using the 








information from the text. How is Bronze feeling in these moments? Write 








your inferences beneath the picture. For example: 



Bronze is feeling proud 








and excited when he is riding the buffalo. 








3 



With a partner, imagine that you are Sunflower and Bronze. Using the 








information that you have inferred about each of them, what questions 








do you think they would ask each other? Write the questions and ask your 








partner to answer them. 








Go further 








Adjectives are words 








that describe 



nouns. 



For 








example: 



The 



kind 



girl. 








Kind 



is the adjective and 








girl 



is the noun. 








Challenge yourself! 








1 



Later in the story, Sunflower’s 








father sadly drowns in the river. 








Sunflower is so upset that she runs 








away and hides in the sunflower 








fields. Read this extract that 








describes the setting for what 








happens after the villagers finally 








find Sunflower. 








2 



Write sentences to explain how the author uses this setting description to 








show the sad mood of the story. What can you infer from this extract? 








For example: 



The dark cloud seems angry at what has happened. 








That afternoon, a dark cloud 








moved in front of the sun. A fierce wind picked up and a heavy 








rainstorm set in. In the evening, when the sky calmed, the fields of 








golden sunflowers were gone. Flower heads hung from their stalks, 








staring at the petals on the ground. Their dazzling beauty was no more. 
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