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“Between 1963 and 1970 John Lennon, Paul McCartney, George Harrison and Ringo Starr dominated the airwaves and the charts with their music. For those of us who were around back then it was a magical, unforgettable time in our lives. From Please Please Me to Let It Be they set records and standards that arguably will never be broken or bettered.”
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The Beatles posed for a session with French photographer Jean-Marie Perier in 1967, the year of Sgt. Pepper.










Introduction


There are 12 albums – yes, just a dozen – listed as official, original UK Beatles albums released during their time as the world’s most popular, successful and creative group of musicians.


Between 1963 and 1970 John Lennon, Paul McCartney, George Harrison and Ringo Starr dominated the airwaves and the charts with their music. For those of us who were around back then it was a magical, unforgettable time in our lives. From Please Please Me to Let It Be they set records and standards that arguably will never be broken or bettered.


I was 15 when I first came across the Beatles; and little did I know back then that I would one day work on their recordings. From 1974 to 1989, I worked at EMI (both Records and Music) as press chief, marketing manager, head of radio and TV promotion and director of corporate communications. That work brought me into direct contact with the three ex-Beatles who remained in Britain after the group’s break-up and continued to record for EMI as solo artists.


There was George Harrison’s Extra Texture album and The Best of George Harrison collection; Ringo Starr’s Goodnight Vienna and his Blast From Your Past compilation; and 10 titles from Paul McCartney (including some with Wings and some as Wings) stretching from Venus and Mars through to Give My Regards to Broad Street.


That of course leaves John Lennon, who moved to New York in 1971 and never returned to the UK before his murder in 1980. During that time we released Walls and Bridges, Rock ’n’ Roll and the compilation Shaved Fish. Contact with Lennon usually came in the form of telexes and postcards, which told us what we should be doing and where we had gone wrong, since none of those albums ever topped the UK chart.


These were memorable moments for someone who bought and treasured everything the Beatles ever recorded and released. As an added bonus, I also came into regular contact with producer George Martin and was able to visit Abbey Road Studios regularly – I even ended up writing its official history.


During that time at EMI, I had offices in Manchester Square where, on an almost daily basis, I would walk across the landing where the first Beatles album cover was photographed. More than once I held impromptu meetings with an artist, manager or colleague while nonchalantly propped against the same stairwell bannister the band were pictured leaning over in 1963.


So while I didn’t work on any of the Beatles’ dozen official album releases, I was a member of the team involved in (and criticized for) the release of Rock ’n’ Roll Music in 1976. It was described by George Martin as a “troubled” collection of earlier recordings and featured a cover that was criticized (and rightly so, in my opinion) by the Beatles.


Then we pulled together the live recordings of two of the group’s performances in Los Angeles, from 1964 and 1965 to create the album The Beatles at the Hollywood Bowl, which was surprisingly well received when it came out in 1977. Both these albums were released after the Beatles’ final contract with EMI expired in 1976, meaning that the group had no real influence over what we did with their music.


Taking full advantage of this newfound opportunity to repackage the Beatles’ rich catalogue, we continued with Love Songs, Rarities, Beatles Ballads, Reel Music and 20 Greatest Hits.


After that I moved on to an international role within EMI and was no longer involved in the UK company’s releases, although I was around to observe the issues involved in the company’s eventual release of the Beatles Catalogue in its first CD format in 1987.


[image: ]


The fans always turned out in their thousands at airports to either greet the Beatles when they arrived home or to wave them off on tour.
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(L–R) John Lennon, Ringo Starr, Paul McCartney and Brian Epstein at a press conference in Rome on the eve of their four concerts in June 1965.


It’s fair to say that relations between EMI and the Beatles were not at their best back then as a result of some of those earlier compilations. This is evidenced by the group’s audit claims against the company and a plan to issue an album of previously unreleased material – under the title Sessions – which was shelved when the Beatles and Apple were granted a high court injunction stopping EMI’s plan.


We will not be dealing with any of those collections or compilations here. This book focuses on the Beatles’ UK studio albums (although my friend, the American Beatles expert and academic Ken Womack, has contributed a wonderfully comprehensive analysis and explanation of how and why the Beatles’ American album releases differed from their original British counterparts).


And rather than leave it to me – a fan but not an expert – to run through each of the titles and give you my thoughts and memories, I extended an invitation to a collection of people whose opinions and recollections make this book a fascinating insight into how the Beatles influenced people’s lives.


At the outset the plan was to invite musicians, producers, composers, songwriters, broadcasters, publishers, writers, authors and even actors to pen something about their favourite Beatles album. When it became apparent that confining people to just one album was a bit mean, we invited them to talk about more than one title.


So what we have is a varied and vibrant collection of personal memories and reviews – some long and some short – which go some way towards illustrating the unique impact the Beatles had on the world around them during the decade in which they made some of the greatest albums ever released.


This book concentrates on the exclusive contributions from all those people – and I thank them all for their time and effort. I have also included a number of relevant quotes gathered from my own conversations over the years alongside comments that have been previously published in books (some of them my own titles), newspapers or magazines in answer to questions about the music of the Beatles.


It should be noted that two contributions stem from a radio show I started work on in 2008. The show never got off the ground, although I did interview a number of artists. I have hung on to those taped interviews from a decade ago – all writers will tell you, never throw away tapes or notes – and have now been able to revisit them to give you the thoughts of two important artists at completely different ends of the musical spectrum. I hope punk legend Glen Matlock and Scottish songstress Barbara Dickson will be happy that the time they gave up a decade ago wasn’t wasted.
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Paul, Ringo and George pose witha cutout of animated John Lennon from Yellow Submarine during a press screening for the movie in 1968.


Finally, I have to admit that I have ended up writing about a couple of the albums myself, either because I have particularly fond memories of an LP (that’s what we called them in the 1960s) or, as in one case, because nobody picked it as their first, second or even third choice.


The top albums chosen as favourites will come as no surprise – they are in order of release: Rubber Soul, Revolver, Sgt. Pepper’s Lonely Hearts Club Band and The Beatles (“The White Album”). You can agree, disagree, pick your own top three or number one; but what you can never do is dismiss the Beatles or the music they produced back in the day.
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(L–R) Ringo Starr, John Lennon, George Harrison and Paul McCartney take in the view from a hotel balcony during their US tour.


Even so, there are those who refuse to be impressed by John, Paul, George and Ringo, as hit songwriter and founder member of 10cc, Graham Gouldman, told me. He recalled a conversation with a renowned national radio presenter and journalist who stated that he didn’t like the Beatles. Taking him to task, Gouldman asked, “How can you not like the Beatles? It’s like saying ‘I don’t like food’ or ‘I don’t like breathing’. I don’t get that.”


And if you ever had any doubts about the incredible workload the Fab Four got through during their heyday, ask Ken Townsend, who began life as a technical engineer, went on to become general manager of Abbey Road Studios and retired as Chairman of EMI’s Studio Group. He calculates that the Beatles’ recording career, from their first “proper” session on September 4, 1962 through to their final studio visit on January 4, 1970 spanned a total of seven years and four months. Townsend, who joined EMI on November 1, 1950, says, “During that time they recorded 212 songs, which means – if you look at the ‘three Rs’ (writing, recording and releasing) – they actually did a song every thirteen-and-a-half days. They really worked hard. Every thirteen-and-a-half days in that seven-year period a new song was coming out of the studio. It was fantastic really. And I was in the studio for probably over half of them.”


We all know that the Beatles hold a unique position in popular music when it comes to sales and Number One singles and albums. They were at the top of the tree, setting new trends and forever beating off rivals and upstarts. Back in 2011, Apple founder Steve Jobs was asked by Business Insider magazine to choose between the Beatles and the Rolling Stones. He said, “If the vault was on fire and I could grab only one set of master tapes, I would grab the Beatles.”


So now you can read on and find out who has said what about which of the Beatles albums; and in case you’re interested, my pick of the dozen is Please Please Me, because of the impact it had on a 15-year-old boy in search of a soundtrack to his youth.


BRIAN SOUTHALL, 2019
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The Beatles in Studio 2 of Abbey Road during the recording of the single ‘She Loves You’, July 1, 1963.





“The Beatles were always a great band; nothing more, nothing less.”

Paul McCartney










1963


Please Please Me
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(L–R) George Harrison, Ringo Starr, Paul McCartney and John Lennon pose in the car park at Abbey Road Studios.


The album was recorded on February 11, 1963 in EMI’s Abbey Road Studios with George Martin as producer and Norman Smith as engineer. (Both of them had been in the studio when the Beatles, with Pete Best on drums, performed their original audition for Martin on June 6, 1962.)


Ten tracks were completed (with Ringo Starr on drums) between 10 a.m. and around midnight – including Lennon’s extraordinary version of ‘Twist And Shout’, which took the session past the usual 10 p.m. closing time – and they were added to the Beatles’ two hit singles ‘Love Me Do’/’P.S. I Love You’ and ‘Please Please Me’/’Ask Me Why’, which had been recorded in September and November 1962.


In the weeks leading up to the album’s release there was a suggestion from George Martin that the Beatles’ debut collection should be called Off the Beatles Track and Paul McCartney even went as far as producing some illustrations to go with the that title.


However, everybody eventually agreed that the album should be named after the group’s bestselling single to date, although the cover photograph on the Beatles’ first album was not George Martin’s original idea. As an honorary fellow of the Zoological Society of London, which owns London Zoo, Martin thought it might be good publicity for the zoo to have the Beatles pose outside the insect house for the cover photograph. When the Society turned him down, Martin called up the famous portrait photographer Angus McBean, who had taken cover shots for Cliff Richard’s early albums. He decided to photograph the Beatles looking down over the stairwell inside EMI’s London headquarters.


Years later, Martin said: “We rang up the legendary theatre photographer Angus McBean, and bingo, he came round and did it there and then. It was done in an almighty rush, like the music. The sleeve notes for the album were written by the Beatles’ press officer Tony Barrow, who says, “People inside and outside the record industry expressed tremendous interest in the new vocal and instrumental sounds the Beatles had introduced.”


Please Please Me entered the charts on April 6, 1963 and knocked Cliff and the Shadows off the top spot on May 11, spending the next 30 weeks at Number One and a total of 70 in the charts. And there was more to come.




Please Please Me


released March 22, 1963





I Saw Her Standing There


Misery


Anna (Go To Him)


Chains


Boys


Ask Me Why


Please Please Me


Love Me Do


P.S. I Love You


Baby It’s You


Do You Want To Know a Secret


A Taste Of Honey


There’s A Place


Twist And Shout





Reached #1 in the UK album chart and #5 in both France and Germany.
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(L–R) John Lennon, Paul McCartney and George Harrison inside Abbey Road’s famous Studio 2.
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The Beatles captured out and about in London for Boyfriend magazine. The photo third down in the middle row became the cover of their Twist And Shout EP.
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The Beatles ready to rehearse their royal bow for the 1963 Royal Command Performance.


Brian Southall


As General Editor, collator and part author of this book, I am taking the liberty of having first crack at the list of the 12 original UK studio albums that are officially credited to the Beatles.


By the time we got to 1962 I was already a fan of pop music. I had embraced all the great American rock ‘n’ roll stars such as Elvis Presley, Buddy Holly, the Everly Brothers, Chuck Berry and Little Richard and ignored nearly all the wannabe British lookalikes from Cliff Richard and Marty Wilde to Wee Willie Harris and the Allisons – with Billy Fury the one homegrown talent I was prepared to idolize.


Then somewhere in late 1962 I heard ‘Love Me Do’; was it on BBC Radio’s Saturday Club or Sunday’s Easy Beat? Who knows, who cares? I was now a Beatles fan and the proud owner of their first single. New Musical Express must have carried photographs of them so I knew what the four lads from Liverpool looked like; but it was on a midweek children’s TV programme that I got my first real glimpse of John, Paul, George and Ringo … could their names ever be listed any differently?


Associated-Rediffusion used to broadcast in the London region and they made the programme Tuesday Rendevous. It was on this show, on December 4, 1962, alongside hosts Muriel Young, guitar legend Bert Weedon and a puppet called Pussy Cat Willum, that the Beatles performed – or mimed – ‘Love Me Do’ and ‘P.S. I Love You’.


After that there was no stopping the band as they made their first national TV appearance on the Birmingham-based, Saturday night pop show Thank Your Lucky Stars in January 1963. A month later they released their debut album – a record that changed pop music history for all us fans, would-be musicians, aspiring songwriters and the whole record business as we embarked on a magical journey alongside the Beatles.


Please Please Me may not be the best album the Beatles would ever make in terms of technical know-how or even in the quality of the songs. But it was (and still is) an exciting, pulsating half hour of joyous, riotous rock ‘n’ roll music … and performed by a British group. That was important in an era dominated by artists and music from across the Atlantic.


What Please Please Me also did was introduce me to songs I was not really aware of but that were bread and butter to all the struggling British rock groups who regularly included songs like ‘Anna (Go To Him)’, ‘Twist and Shout’, ‘Boys’ and ‘Chains’ (not so much ‘A Taste of Honey’) in their performances in dance halls, social clubs and at church fêtes.


I bought it (from Daces in Chelmsford) and still have it; my wife bought it and she still has her original mono copy as well. And even if it doesn’t get played much these days it still holds an important place both in my life and in the story of pop.
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A poster for a 1962 show, with the Beatles top of a Mersey Beat bill.


Tom Robinson


“I am coming at this as a fan of what came out of the speakers who doesn’t know much about the background or who was engineering. I had become a fan when I was 13 and Please Please Me came out and my whole world changed. Up till then pop music had been something other people listened to and suddenly there was something that was ours – for my generation. Cliff Richard and Elvis had nothing to do with me!


“My generation said ‘this is ours’ about Please Please Me. We had no idea about some of the original songs they did – we thought, ‘What is a Tamla Motown?’! There had been nothing like it in the past. Please Please Me erupted on to the airwaves.”


Graham Gouldman


“What turned me on to the Beatles – after seeing photos of them on a building site in Mersey Beat magazine not smiling, with what looked like long hair back then, and these amazing guitars … Rickenbackers, a Gretsch and a Hofner bass, all very exotic – was Please Please Me.


“I first heard Please Please Me on Saturday Club and it was like being injected with a drug that rearranged the molecules in my brain – it was so devastating, a bit like a religious experience. It was phenomenal. I remember buying it – there was a guy called Barry Ansell in Manchester and I would have gone to his shop because he was a friend of my parents. That was the main record shop in Manchester so I would have bought it there.


“The count-off to ‘I Saw Her Standing There’ counted off my musical life in a serious way as well. It changed everything for me – I wouldn’t have done what I’ve done if it weren’t for the Beatles; 10cc wouldn’t have existed without the Beatles. As far as 10cc were concerned they were our common interest and influence.


“There were great covers on the album but to have a band that wrote their own songs was sort of unheard of back then and was an inspiration to me and thousands of other potential songwriters. They had been doing the songs as part of their set for years and there is such joy about the whole thing and an energy – that was what struck me.”


Glen Matlock


“Just want to say that I’m not the massive Beatles fan I’m painted out to be but I do appreciate them. What I do like about this first album is their cover versions and through listening to the Beatles I got turned on to people like Arthur Alexander and the Isley Brothers.


“What is good is the way they merged the rock ‘n’ roll thing with the vocal harmonies of the girl groups they’d heard.”


Barbara Dickson


“By the time we got to Please Please Me, Beatlemania had actually started and everybody I knew was really interested in the Beatles. Not just what they sang like but they seemed to us to be very different to the Shadows and Cliff Richard and even the Everly Brothers, who were my favourites.


“The music was different too, they were all singing which wasn’t what we were used to – it was either a duet or a main singer with a backing band. All of the Beatles sang, which was quite a different kind of approach. And they looked really different as well – they had such a different image to everybody else at that time.”
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Helen Shapiro with John Lennon and Ringo Starr during their 1963 UK tour.
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John Lennon tuning up before going onstage in 1963.


Chris Thomas


“I bought Please Please Me with 32 one-shilling pieces which I had saved up but obviously I’d bought the singles before that. It was just their set – a live album of their set really. There‘s no real production technique – it’s like ‘did the backing track go down? OK fine, put the vocals on.’


“I did hear the very first broadcast of ‘Love Me Do’ on Luxembourg and that completely turned my head and I became a fan of theirs from that moment on.”


Johnnie Walker


“Please Please Me came out just as I was getting my taste of independence – I had just left school and was working in a garage and had my first serious girlfriend! We used to buy each other singles for birthdays and Christmas; then came the magic day in 1963 when we went to a Beatles gig in Birmingham at the Plaza Ballroom in Rookery Road, Handsworth. Tickets cost 7s/6d. The support act was Denny and the Diplomats led by Denny Laine – later to join the Moody Blues and Wings – who used to date my girlfriend Jenny.
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The Beatles join the police on duty after their concert in Birmingham in November 1963.


“After what seemed an age, the Beatles finally came on. The first song they kicked into was ‘I Saw Her Standing There’. The amount of screaming and the hysteria and the energy and the excitement was like nothing I have ever experienced since.


“My girlfriend loved the Beatles and I can’t remember whether I bought it for her or she bought it for me but there was a tremendous excitement about getting the Beatles’ Please Please Me album, with all those great songs on it.


“I’ve always been a fan of Motown so to get those songs on there … and I loved the Cookies’ ‘Chains’. I really liked the covers [the Beatles] did. It was the first British album of its type – a great pop album with covers and their own songs. Please Please Me is a real classic of its time.


“Seeing them on TV doing songs from Please Please Me inspired me – the freshness and the energy and the fact that they upset lots of adults with their raucous music and long hair, grown-ups hating it just made us love it more. I thought, here are four ordinary guys from Liverpool and they’re creating all this excitement and managing to do something that we never thought young people could do. That gave me the impetus to think about my life and not to settle for the conventional life that was planned out for me.”


Ray Connolly


“I was at the LSE in London and my girlfriend (now wife) wrote to me to say that she had been to see this group called the Beatles and then I heard Please Please Me in a house in Grimsby … and it all hit me like a brick as I realized they were the same blokes my wife had seen.


“It is a great album – there are some great tracks on it and you couldn’t work out who was the lead singer, which was completely new.”


Gordon Elsmore


“Please Please Me was the Beatles in their rawest form. When you listen to that album you’re hearing a band that had done so much and managed to craft their own sort of sound. You hear that on that album; there’s no fudging of any kind – it’s just them and you can hear how they work together. That‘s the original sound of the Beatles as far as I’m concerned.


“‘Twist And Shout’ was the song that really got me going. I don’t think John Lennon ever sounded the same again in any other period of the Beatles – he was a man singing for his life with one take in him. He knew what he had to do to complete the task – it is an amazing vocal performance.


“I think ‘Boys’ is Ringo’s best moment – he’s singing and playing at the same time and it’s an incredible vocal and drumming performance – you can really hear him going for it.


“It kicked off the career of the Beatles and when you hear Please Please Me you are hearing all the work that happened before then, which was quite considerable with the Cavern and Hamburg. They were massively professional by the time they made the album and in just 10 to 12 hours they made an album that sounded like they’d been working on it for a long, long time.”


Tim Rice


“I think it’s probably true that Please Please Me did change people’s lives; it made an enormous impact even though we hadn’t a clue what was coming. In fact the first two albums were enormously influential as whereever you went when I was 18 or 19 years old it was on at every party and you learnt every track and the order they were in.


“It was also an introduction for a lot of people to a lot of American music such as Arthur Alexander, and to have two Shirelles tracks (‘Baby It’s You’ and ‘Boys’) on the first album was extraordinary. If you asked which one influenced my life most, I would definitely have to say Please Please Me – and then I ended up working at EMI where the front cover was photographed.


“I was already a Beatles fan but when I heard ‘Please Please Me’ the single I didn’t think ‘this is the change’ but when the album came out a bit later it was at that point that you thought ‘hello, this definitely is a change, something new’. It had such a lot of energy.


“I once spoke in a debate in which the motion was that ‘She was just seventeen, you know what I mean’ – from ‘I Saw Her Standing There’ – are the two greatest lines in the English language. I was saying that they were – even though they were up against Shakespeare, Byron and Dickens – and one of the brilliant things is that within the first two lines of the first Beatles album there is ‘she’ – third person; ‘you’ – second person; ‘I’ – first person, which is a brilliant run through of English grammar in the first sentence.”
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The Beatles (L–R), Paul McCartney, George Harrison, Ringo Starr and John Lennon sign music publishing papers for Northern Songs co-founder Dick James (extreme left).







• On February 11, 2013 BBC Radio 6 Music celebrated the 50th anniversary of the recording of Please Please Me by broadcasting a recreation of the original session in Abbey Road Studios with guest artists performing the songs from the album. Presenter Stuart Maconie hosted the show and said, “It’s not the best Beatles album. But it’s the first Beatles album. It’s the first album of the rock era really. That’s what people forget, it was all about singles and it was the first self-contained album and it did change the whole rock era.”


• Simply Red lead singer Mick Hucknall, who sang ‘Anna (Go to Him)’ during the session, said, “Pinch me! When I bought my first Beatles album when I was 11 and was sat [listening to it] in my dad’s kitchen, if you were to tell me that I’d be standing in Abbey Road [Studios], paying tribute to the Beatles, who would have believed you?”


• George Martin (All You Need is Ears): “After the success of Please Please Me (single) I realized that we had to act very fast to get a long-playing album on the market if we were to cash in in on what we had already achieved. I knew their repertoire from the Cavern and I called the boys down to the studio and said, ‘Right, what you’re going to do now, today, straight away, is play me this selection of things I’ve chosen from what you do in the Cavern.’ All we did was to reproduce the Cavern performance in the comparative calm of the studio.”


• Norman Smith, Beatles engineer and later producer of Pink Floyd: “They [the Beatles] brought in loads and loads of records from Liverpool to show what sounds they wanted. They were so aware of what was going on in America, where they most definitely were ahead of us in pop production. They brought in things like Carl Perkins and a lot of Motown stuff.”


• Long-time Beatles engineer Geoff Emerick was tape operator on February 22, 1963, the day overdubs were done for the album. He wrote in Here, There and Everywhere: “None of the Beatles were present – they were out on tour – but it was a fabulous session nonetheless, if only for the fact that I got an advance listen of many of the album tracks. I was completely blown away. It was the freshest music I’d heard, and I remember raving to my mates about it afterwards.”
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It’s the Beatles, but in the wrong order – Ringo, John, Paul and George.
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The Beatles backstage at the Cavern Club in Liverpool. They played their last show there in August 1963.




What the Beatles Said


“We did that first album in a day – 14 hours I think it was. We never took much longer than a day. George Martin’s contribution to our songs was quite a big one. George was in there quite heavily from the beginning.”


Paul McCartney (Abbey Road)


“The Please Please Me cover is crap but at that time it hadn’t mattered. We hadn’t even thought it was lousy probably because we were so pleased to be on a record.”


George Harrison (The Beatles Anthology)


“The first [album] we just did as a ‘group’; we went in and played and they put it on tape and we went. They remixed it, they did everything to it.”


John Lennon (The Beatles Anthology)







What the Critics Said


“Fourteen exciting tracks with the instrumental drive that has put this Liverpool group way up on top in a very short time.”


New Musical Express, April 1963


“… their debut Parlophone LP. It bids [sic] well for the future. This Liverpool group is one up on the batch of pop groups in the country for their combination of top-class twang and exciting, all-stops-out vocal works links into a formidably commercial sound.”


Melody Maker, April 1963


“These boys look good, sound good and ARE good – very good. Their sheer professionalism reminds one of the bluesy coloured groups which abound on the other side of the Atlantic, which is to say they specialize in a form of group singing far above the limitations of the majority of British vocal teams.”


Richard Attenborough, EMI’s Record Mail newspaper, May 1963


“’One, Two, Three Four!’ Paul McCartney’s shouted count launches the Beatles into the clipped, thrilling dancehall belter ‘I Saw Her Standing There’. After everything that has been said about the band, imbuing them with an almost supernatural hue, it is always amazing to hear them on their debut, just a sharp, fresh, rock ‘n’ roll band, the savage young Beatles.”
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Beatles manager Brian Epstein in a backstage meeting.
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John Lennon picks away at his guitar.
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December 1963 and the Beatles were in Birmingham for the Thank Your Lucky Stars TV show.
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The Beatles and producer George Martin pose with a silver disc for the single ‘Please Please Me’.


“Recorded in one 12-hour session on two-track tape, the sheer accomplishment of their tight, syncopated playing and perfect harmony singing is astonishing to behold. I doubt there is a young group who could do anything comparable today.


“There are just five original Lennon and McCartney songs, but the way the adrenalized, proto-Beatlemania rocker ‘Please Please Me’ rips out of their rhythm and blues roots into a hot, new pop form shows what the world has in store. Other originals include some of their most awkward and naive songs (‘Ask Me Why’ and ‘P.S. I Love You’), yet they nonetheless display ambition in their chords and harmonies.


“This slightly rough and ready debut is as close as we can get to their early live set. The range of their tastes is reflected in their penchant for slightly saccharine ballads, melody already as important to them as the sharp rhythmic groove and tough rock sensibility of the utterly sensational, snotty version of ‘Twist and Shout’, which features a fearless lead vocal from Lennon that defined the way British rock singers would approach the mike ever after.”


Neil McCormick, Daily Telegraph, September 2009
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